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Kruocencmso, meopuja u ucmopuja sHceHcke KroudCe8HOCMU HA CPICKOM
jesuxy 0o 1915 2o0une, koju duHancupa MUHHUCTAPCTBO MPOCBETE, HAYKE U
TEXHOJIOLIKOT pa3Boja Penmyonnke CpOuje.

3a uzgaBaua
[Ipod. np Jbusana Mapkosuh
I'maBHa u oAroBOpHa ypeaHuna

Hp bumana JlojumnoBuh, penoBHa mnpodecopka Ha Karempu 3a omirty
KIbIDKEBHOCT M TEOpU]Y  KIbKEBHOCTH,  Dumonomku  Qakynrer
Yuusepsurera y beorpany

3aMeHHUIIe TJIaBHE YPeIHUIIE

Hp 3opuna beuanoBuh Hukonuh, Banpegna npodecopka Ha Kartenpu 3a
OMINTY KIGMXKEBHOCT M TEOPHU]Y KHbIKEBHOCTH, Duiojomku Qaxynrer
Yuusepsurera y beorpany

Hp Ana Konapuh, nouentkuma Ha Kateapu 3a ommTy KEHHKEBHOCT U
TEOpUjy KibkeBHOCTH, Duionomku dakyaTeT YHuBep3uTera y beorpamy

Pepakumja

Hp Anekcannpa Bpanem, penoBHa mnpodecopka Ha Kareapu 3a
oubnmoTexkapcTBo U uHpopmaTuky dunonomkor axkynrera YHUBEp3UTETa
y beorpany

Hp CnaBuna 'apowa PanoBanarn, pemoBHa mpodecopka nHa Karempu 3a
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CPIICKY KEMKEBHOCT, DHIIONONIKO-YyMETHHYKH (HaKylITeT YHHUBEP3UTETA Y
Kparyjepity

Hp Jparana I['pyjuh, nomentkuma Ha Karteapu 3a OuMOIMOTEKApCTBO U
nHpopmaTuky Owronomkor dakyiaTeTa YHUBep3uTeTa y beorpamy

Hp Hywa dymanuh, goueHtkuma Ha KaTeapu 3a ommuTy KeHKEBHOCT U
TEOpHjy KibMkeBHOCTH, Puiomnomku (akyiarer YHuBep3uTeTa y beorpany

Hp T'opnana HBokosuh, nouentkuma Ha Karenpu 3a OGuOIMOTEKapCcTBO U
nHpopmaTuky Owionomkor dakyiaTeTa YHuBep3uTeTa y beorpamy

Hp HyOpaska bBypuh, pegoBHa mpodecopka Ha DakynaTeTy 3a MeIuje U
KoMyHuKanuje YHuBep3utera CunruaynyMm, beorpan

MA JKemka JankoBuh, acucreHTkuma Ha Katenpu 3a poMaHHCTHKY,
Ounonomku gakynter YHuepsurera y beorpany

Hp Cuexana Kanmunuh, nouentkuma Ha KaTtenpu 3a onmty KebUKEBHOCT U
TEOpHjy KibMKeBHOCTH, Puionomku (akyiarer YHuBep3uTeTa y beorpany

Hp Jenena MununkoBuh, HayyHa capaanuiia, MHCTUTYT 3a KIHIKEBHOCT U
yMETHOCT, beorpan

Hp UBana [lantenuh, Hayuna capaanuia, MHCTUTYT 3a caBpeMEHyY UCTOPH]Y,
beorpan

Hp Cnobonanka I[lekoBuh, HayyHa caBeTHuna, MHCTUTYT 3a KEMKEBHOCT U
yMETHOCT, beorpan

Hp Cnasko IlerakoBuh, Banpennu mnpodecop Ha Karempu 3a cpricky
KIbIDKEBHOCT €A JY)KHOCJIOBEHCKUM  KibMKeBHOCTHMA — Dusonomikor
dakynrera YuuBep3uteta y beorpany

Hp Jenena Ilumumosuh, Banpemna mnpodecopka Ha Karegpu 3a ommty
KIbIDKEBHOCT M TEOPH]Y  KIbMDKEBHOCTH,  Duiionomku  ¢dakyirer
Yuusep3urera y beorpany

Hp Cgernana Tomun, penoBHa mpodecopka Ha OJceKy 3a CpPICKY
KibKeBHOCT Duno3odekor gakynrera Yuusepsurera y Hosom Cany



MehynapoaHu pegakumjcku oa00p
[Ipod. ap I'sen Anexcanzep, pxaBuu ynusep3uteT EmMmnopuja

Hp Cyzan Ban [ujk, MucTuTyT XajxeHc 3a XonaHacky uctopujy Kpamescke
aKajJieMuje HayKa ¥ YMETHOCTH, Xar

[Ipod. np Marnanena Kox, Yuausepsurer ,,Anam MunkujeBua’, [To3Ham
[Ipod. np Jacmuna Jlykuh, LlenTpamHoeBporncku yHuBep3uTeT, byaummnenita
[Ipod. np bonu C. Meknaran, Yuusepsurer y Cunnejy

[Ipod. np 3opan MuntytuHoBuh, YHuBep3utercku kosuey JIonaon

[Ipod. np Puta MonTtruenu, Yuausep3uter y bonomu

[Ipod. np Hejua Hopuc, Yausepsurer y Hotunremy

Hp Huna Cupkouh, Banpeana npodecopka Ha DakyiATeTy €1EKTPOTEXHUKE,
CTpojapcTBa U Oponorpaame CeeyumnuiTa y Crumry

JlekTypa H KOpeKTypa
Krouowcencmeo
JIMKOBHA ypeIHHIA

[Ipod. np Harama Teodunosuh, dakynreT 3a Menuje ¥ KOMYHHKAIIH]je
Yuusepsurera Cunrunynym, beorpazn

Beb nu3aju
MINTEK u Kruorcencmeo
Capagauuu

I'opan IlerpoBuh, MA, Teonopa Tonopuh Munuhesuh, MA: ®unonomku
dakynrer YuuBepsutera y beorpany; JoBana Mutposuh, MA: dakynrter
JIMKOBHUX YMETHOCTH Y HUBEP3UTETA Y METHOCTU y beorpany

Cager penakuuje yaconuca



[Ipod. np Jbuwana bawanun, Yausep3uter y Topuny

[Ipod. np Bnaaucnasa I'opauh IlerkoBuh, Yuausepsuter y HoBom Cany
[Tpod. ap Hownann I'pajuep, Yausep3urer y Jyxxuoj Kaponuau, emepuryc
IIpod. np Karepuna [lanakypa, YHuBepsuret Ha Kputy

[Ipod. np Kpacumupa Jlackanosa, Yuusep3utet y Coduju

[Tpod. ap Tamapa Hepmanosuh, Yuusepsuret [lomney dabpa, bapcenona

IIpod. np borycnas 3jenumcku, YHuBEp3uter ,Anam MunkujeBuu’,
Ilo3nam

[Ipod. np Jbusana Mapkosuh, Yuusep3uret y beorpany

Hp Becna Matosuh, MHCTUTYT 3a KEHIKEBHOCT U yMeTHOCT, beorpan
[Ipod. np Hparana Ilonosuh, Yausepsurer y beorpany

[Ipod. np Anrena Puxtep, YHupep3utet y Xainey

[Ipod. np Hparan CrojanoBuh, YHusep3utet y beorpamy

Penensenru

Hp Cranucnasa bapah, UHCTUTYT 32 KIIKEBHOCT U yMETHOCT, beorpan

I[Ipod. nap 3opuma beuanoBuh Huxonuh, ®umonomku dakyaTeT
Yuusepsurera y beorpany

IIpod. np Pagojxa BykueBuh, ®unosnomku ¢dakyaTeT YHUBEp3UTETa Yy
beorpany

[Ipod. np T'opmana BoxoBuh, Duionomku QaxyiTer YHHUBEP3UTETA Y
beorpany

[Ipod. np Anekcannapa JoaHoBuh, @unosnomku Gaxynrer YHUBEp3UTETa y
beorpany

o np Ana Komapuh, ®unonomiku dakynrer YHuepsureta y beorpany



[Ipod. np Mupjana MapunkoBuh, Ounonomku GakynaTeT YHUBEp3UTETa Y
beorpany

Hp Jenena Mununakosuh, MTHCTUTYT 3a KEbMKEBHOCT U yMETHOCT, beorpan

[Ipod. np Mupjana IlaBnoBuh, dumonomku ¢akynTeT YHUBEp3UTETA Y
beorpany

Hp Uana IanTenmuh, MaCTUTYT 32 caBpemeHy ucropujy, beorpan
Hp Kapka Cupue, UHCTUTYT 3a KEbMKEBHOCT U YMETHOCT, beorpaz

[Ipod. np 3opan CkpobOanoBuh, Punonomwku (axyirer YHUBEpP3UTETA Y
beorpany

HaciioBHa cTpana

JoBana Mutposuh

HN3naBau

Ounonomku Gakynrer YHusep3utTeTa y beorpany
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YBoaHa peu

OBo je nemeTw JnenemMOap 3apeoM y KOM ce I0jaBJbyje HOBU Opoj
Kruoicencmesa, uaconuca 3a cmyouje KruicegHoCmu, pooa u Kyimype, IOKpeHyTor y
OKBHUPY HCTPXHBAYKOT TpoOjekTa Krousicencmeo, meopuja u uUcmopuja dHceHcke
KIUIICEBHOCMU HA CPNCKOM je3uKy 0o 1915. cooune, xoju puHaHCMpa MUHUCTAPCTBO
MpOCBeTe, HayKe M TexHoJomkor pas3Boja Pemybmuke CpOuje. JleBer romuna je
JIOBOJPHO BPEMEHA J1a Ce CTEKHE HaBUKA OYEKHBarba HOBOT OpoOja Ha CaMOM IMOYETKY
3uMe. 3a Hac y pelakLuju yacomuca jaeuemoOap uzasuBa y30yheme jep u3HOBa
MPEJCTaBIbaMO TEKCTOBE KOjU HACTAaBJbha]y 3aIl04eTe WM OTBapajy HOBE TEME y BE3U
ca JKEHCKHM CTBapajallITBOM U CTaTyCOM JKE€HE Y YMETHOCTH M KynTypH. M3 roaune y
roguHy moBehaBa ce Opoj HamMX capajaHulla W capagHuka. HapouwmTto je BakHa
YHbEHUIIA Ja je Mel)y ’hHMa CBE BHIIEC MIIAUX: CTYJACHTKUE U CTYJCHTH MacTep W
JOKTOPCKUX CTY/H]ja, KA0 U MJIAJIC HCTPAKUBAYHUIIC U HCTPAKUBAYH, TE MJIAJIC AyTOPKE
Y ayToOpH, KOJU Y MOJpyIjuMa Kojuma ce 0aBu Kruoicencmao OTKPHUBA]y U3a30BE KOJH
WX UHCIIMPHUIITY, a Y 4aCOTUCY J00H1]jajy MpoCcTop /1a o0jaBe cBoje panoBe. Heku ox mux
ce 6aBe NOTIYHO HOBUM TeMaMa, JIOK JAPYTH MPEUCIUTY]y BaJbaHOCT TPAJUIIMOHATHIX
TyMadewa. YIpaBo 3axBajbyjyhu MiaanuM capajHullaMa U capaJHUIIMa, CBAaKU HOBH
Opoj Hamler yacomuca NpeAcTaB/ba KOpaK Jajbe y HEONXOJHO] APYLITBEHO] U
KYJATYpPHO] EMaHIIUIIAIM]H1 HAIlle CPEINHE.

Y oBoMm, neBeroM Opojy, MMaMoO JieBeT TeKcToBa y pyOpuuu JKencka
Kroudcesnocm u kyamypa. IlpBu je HacraBak Tekcra o Kartapunu bormanosuh u3
MPEeTXOJHOT Opoja, KOjU HAc yINO3Haje ¢ JHEBHUIMMA M apXUBCKOM Trpaljom oBe
UHTeNeKTyanke u OyHToBHHIE. [Ipyru Tekct 0aBu ce myronucoMm Hosu ceem unu ¥V
Amepuyu 2oouny oana Jenene J. JlumutpujeBuh: neo je CBOjeBpCHE Tpajaulivje
yaconuca KrmuoiceHcmeao 1a 0 0BOj ayTOPKH CKOPO y CBaKOM Opojy uMaMo 0apeM jeqaH
yranak. [loBog 3a oBaj TEKCT jecTe 00jaB/bMBaKE APYTrOr H3/ama IMyTONMHCAa W3
AMepuKe, Ta4HO jeJlaH BEK O] Kajaa ce ayropka otucHyna y HoBu cBer. Pan ce GaBu
aHTUCH(paKETCKUM MOoKpeTrMa 1 yacorucom The Woman Patriot o kojuma Jenena J.
JumuTtpujeBuh roBopu y cBoM nyronucy. HapeaHu TekcT je mocBeheH )XKUBOTY U pagy
Jemuuie benouh-bepranmkoBcke m roBopu o (azama Kpo3 Koje je MpoJia3mia
cTBapajyhu MACHTUTET MPOCBETUTEIbKE U eTHOrpadkume. Cienehu TEKCT TOBOpU O
30upuu / umnazujcku mpenymax necHukumbe 'opaane TogopoBuh, unju je KUBOTHH

nmyT Ono KpaTak u O60JiaH, a MIECHUYKH OITyC, TIPEMIa HEBEIUK, U3Y3€TaH 10 KBAIUTETY.


http://www.mpn.gov.rs/
http://www.mpn.gov.rs/

IToTom je ped o KpuTHIIM pOOOBIACHUINTBA y TIecMaMa ,,Appuuku nornasuna“ Cape
BentBopT MopTtoH u ,,IIpBoM Opony ¢ podssem* Jlnauje Xantau CuropHu. 3aTuMm ce
YIIO3HAjeMO ca TJIaBHUM CErMEHTHMMa cTBapanamtBa Asekcanape Koionraj, meHM
TEOPUJCKUM U TPO3HUM TEKCTOBHMA, a y (OKYyCYy paja Halla3W ce HeHa TeopHuja o
,,HOBO]j J)K€HH"* ¥ cJI000/1HO] JbyOaBu. Ciieu past o KuHeckoj ciircaresbku JIuar [lyxya
KOja je rpaauiia KibMKEBHY Kapujepy Kao (eMHHHCTHYKA ayTOpKa Y CPEeIUHU U Y
BpeMEHY KaJia TO HHje OMJI0 HUMaJo Jako. /[Ba 3akjby4yHa paja y OBOj pyOpHUIM THUY
ce KIbHTra O N3Y3€THUM KEHaMa, HACTAJIUM Yy TI0JbY JIedje TUTeparype, Te Bese usmelhy
(dheMuHU3MA U TIOIyJIapHE KYATYpe KPO3 aHAIU3Y KIbYUHHX UJeja U3 TPH HOBE KIbUTE.

Y  pybpuum bubnuocpaguja o0jaBipyjemMo Oubamorpadujy yacomnwuca
Mamepuncku aucm: urycmposanu meceuHux 3a oomakhe eacnumarve u He208arbe oeye,
ucnumuearbe 0emurbCmea u pao y 3a0asuuimy, KOju je U3Ja3uo jeJHOM MECEYHO O]
1901. o xpaja 1903. roguse.

WnTtepnjy je y oBom Opojy Bohen ca Hagom Jlep-Codponuh, HayuyHHIIOM KOja
je TpBa y COILMWjaTMCTHYKOj JyrocinaBuju ox0OpaHuiIa TOKTOpaT ca (peMHHHCTHIKOM
TEMOM, M O] Taja ce 0aBM, TEOPMJCKHM U MCTPAKMUBAYKH, MojoxkajeM xeHa. Mcra
pyOpHKa caAp U U IeMaHTH ojpe)eHuX MojiaTaka U3 UHTEPBjya 00jaB/LEHOT Y OpOjy
cellam, LITO CBEJIOYH O JKMBOj KOMYHUKAIIMJU KOjY HAIl YaCOIUC WHUIMPA.

PyOpuka /lpuxa3zu nma 4eTupu TEKCTa O BpJIO pazHOpoAHUM Jenuma. [IpBu ce
0aBu 300pHUKOM pajioBa ¢ KoHbepeHiuje Hexo je pexao pemunuzam? Demunucmuuxa
meopuja y Cpbuju oamac, KOjU je a0 Tperier axkTyelHUX (HEMUHHCTUUKHX U
(eMHHU3MOM MHCIUPUCAHUX UCTpaxuBama y CpOuju. [pyru unanak y oBoj pyOpuuu
Takohe ce 6aBU 300pHUKOM PajsIoBa, C TUM IITO j€ Ped O U3Jamky KOje Marmupa KeHCKe
U pOJIHE CTyAMje yHyTap cTynuja anriauctuke y EBponu. Tpehu npukas npencrasiba
Kkury boanuya Cmobapm y npeBony Mapuje Huxonuh ca eHrieckor jeauka, kao u
nparehy ncrtonMeny u3noxO0y u karajuor ,,.bomnuna Crobapr — Kparyjesan 1915
3akJbyUHU TEKCT MpecTaBba cabpana aena ['opaane Togoposuh y Tpu KBHTE KOj€ j€
npupennwia Mmmna MwieHkoBuh, 4rMe ce oIl jeHOM IMOJBIa4yM 3Hada] ['opmane
Tonoposuh, 1aBHO Ha3BaHe ,,3aTOHETKOM Hallle Mmoe3uje’.

Y pybpuum Joeahaju w3BemTaBaMo Bac O MPEACTaB/bakby IPOjeKTa
Kruosicencmseo M UCTOMMEHOT Yacomuca y 3€MJbH M HWHOCTPAHCTBY, NpeAaBambuUMa
rocryjyhux mpodecopa, Ka0 W O jaBHUM IMpeAaBamkbMMa M HACTyNHMa WIAHOBA
npojekta. OBa je pyOpuka cBakako Morjia ga Oyae MHOTO JyXa, jep je IpuKa3aH TeK

neo aktuBHOCTH 13 2019. rogumue.



Cpnavan moszupaB A0 JeceTor, jyOmnapHor aereMOpa, kajga hemo cauynHUTH

JIeTaJbHU]Yy PETPOCIIEKTHUBRY HAIIET pajia U OCTBAPEHUX pe3yJiTaTa.

Penaknuja
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OpuruHaiH{ HAyYHU YiIaHaK

Karapuna borianoBuh — nyt aBaHrapjane uHTeJeKTyajake (Ipyru

/1€0)

VY apyrom geny tekcra o Karapuuu bormanosuh (1885-1969) ananusupajy ce mieHa JHEBHUYKA
CBEJJOYAHCTBA M Jpyra apxuBcka rpaha. Ha oCHOBY THX M3BOpa MOXeE c€ 3aKJbYUHTH J1a j€ CTaJHO
MponuTUBaA NocTojehie qPYITBEHO CTamke U IPYIITBEHE OAHOCE, 3aa)KyhH ce MPOTHB XHjepapXHjCKOT
W 10 WHEpIHjH TPOIINAIICHOT ayTOpPHUTETa: Marpujapxara, oOpa3oBHUX HHCTHUTYIH)a, MOJUTUYKHX
WHCTHUTYIIHja, HHCTUTYIHUje IpkBe U Opaka. Kputniku npomunssajyhu cBeT 0ko cede U CBOjy yJory y
weMy, Katapuna bormanosuh O6uia je akTBHA y4eCHHIA KYJITYPHOT M APYIITBEHOT )KHUBOTA. YjEIHO je
Kpeupajia TapalielJHd CBeT W TaKOo MCKOPUCTHIA MHUCH)y W TIpUBWICTH]y Quiuozoda/kuma u
KIbIDKEBHHKA/IA 1a CBOJUM JIEJIOM aHTHUIIUINPAjY MM HATOBECTE HEKE APYIITBEHE T0jaBe U Ja yTUUY
Ha 00pa30Bambe MJIAIUX U O0JMKOBAE FbUXOBOT IOTJIeNIa Ha CBET, K0 M Ha Pa3BOj MOJIUTHYKE KYJIType
y CBOjOj CpEeIMHHU.

Kibyune peun: cnobomapcko oopa3oBame, aHapxu3aM, GeMIUHI3aM, TOJTUTHKA, aTeN3aM

Cnob6onapcko odpasoBame — peMHHUCTHYKA M AHAPXHCTHYKA NEPCHeKTHBA

AHapxu3zaM Kao HOJUTHYKAa (uio3opuja U aKTUBUCTHUYKA TpaAHILIMja HEPAaCKUIUBO
MoBe3aHa ca MojMOM clo0o/ie, TOJMOM CYOjeKTUBUTETa y MOOYHH MPOTHUB ayTOPUTETA, C
JOKUBJbAjEeM TpaB/ie U YOBEUYHOCTH, UMa IYTY U CHAKHY TPAAULINA]y. YTIPKOC YTULIA]Y KOJH CY
aHApXUCTMYKE BpPEAHOCTH HMalle Ha pa3Boj pa3IMuuUTHUX Teopuja (pemMHHM3aM,
MOCTCTPYKTYpain3aM, MOCTKOJIOHHUjalTHE TEOpHje M pa3He paauKalHe EMaHIMIIATOPCKE H
JIEBUYApCKE TIOMUTHKE Koje pedepupajy Ha aHapXHCTHUYKE TEOpHje), Kao U Ha Pa3BOj pa3HUX
dbopMHU JIeBHUAPCKOT, CI000IApPCKOT, BAHMAPTHjCKOT TOJUTHYKOT AaKTHBH3Ma, aHAPXUCTHU
YHYTap CBOjUX yIPY>KEHa U acOIlHjallija HUCY YCIEH JIa TOCTUTHY TPajHHU]JU KOHCEH3YC Y BE3H
ca HEKOJIMKO MTUTamka: KOje Cy aHApXUCTUUYKE BPEIHOCTH, KaKaB j& OJHOC IIpeMa UIe0JIoTHjama,
KOj€ TaKTUKE O JIOBeJe 0 aHapXUCTUYKOT ApymTBa? 3aro BehnHa aHApXHCTa, a HAPOUUTO
AHAPXUCTKUA, HUCY TMPU3HATH Y TOTJEAY HAyYHOT M JIPYIMITBEHOT OMPUHOCA WU CY
U3ry0JbeHU Y XOHUIIMA UCTOpHjCKOT cehamba.

Karapuna bormanoBuh je Owia unaHWIla aHAPXUCTHYKOT TIOKpeTa (CTYIEHTCKOT

VY apyxema KOMYHHUCTA U aHAPXUCTA) y KPATKOM BPEMEHCKOM IMEPHOY, TOKOM CTYAHpama Yy



[Tapu3sy kpajem 1912. u moyerkom 1913. rogune, y cBOjuM KacHUM JBajieceTUM roguHama. OBo
(GpaHIyCKO aHApXUCTUYKO YApykeme je yrameHno 1914. romumne. Mehyrtum, u na Huje
yraiieHo, rnocie nosparka y Cpoujy, l-eH OTBOPEH aHaApXHCTUYKH aHTa)KMaH He 61 Ouo mMoryh.
3auenu aHapXuUCTUUKOr rokpera y CpOuju cy yryuieHu TOKOM OalTKaHCKHUX paToBa, 110 MoYeTKa
[IpBor cBerckor pata, na ce usmely nBa para BehrHa aHapXUCTHYKOT JEJI0Bamkba Ha IPOCTOPY
JyrocnaBuje ofBujana BaH 3eMJbe. AHApXHUCTHYKa pakca y CpOuju ocrana je orpaHuyYeHa Ha
nojeIuHavYHe U3aBavKe IMoAyXBaTe U MHAUBUIYaTHH aHTa)XKMaH, a BUIJbUBH]E CE HCII0JbaBaja
yuemhem y Illmanckom rpahanckoM pary Ha CTpaHM aHAPXUCTUYKHUX, OJIHOCHO
aAHAPXOCUHIUKATUCTUYKUX jeIUHUIIA.

demuHHCTHYKE U aHapXHCTU4YKe cTaBoBe Karapmna Bormanosuh ¢opmupa y panoj
miagoctd. O moTpedu JeKOHCTpyHcama ayTopuTeTa MohM OHa TOBOPH Yy JHEBHUYKHM
Oernenikama jou y Bpeme Kaja je Ouia BaJleceTorouimakumba. TokoM xkuBota y Tyzmu 1905.
roJuHe OHa ce0e JI0KUBJhbaBa Kao HEMPUIIATOAJBHUBY: ,,Jep y APyIITBY Tpeba YMHUTH BEIHKE
YCTYIIKE 3a KOje caM ja caBpIleHo HecrmocoOHa.“! 360r aremsma M eTHMKeTa 4ylaKdme H
AHAPXUCTKUILE, UMaJIa je CYKoOe ca poJuTeIbMa U TPIIeia j€ MOJT03PHUBOCT U OCYIY OKOJIMHE.

Y ®BeHUM JHEBHHUKHM 3aliCHMa OrJie[la c€ jaka MHAMBUAYATHOCT M KOMIUIEKCHOCT
nyxa, HaJIMK ,,AyxXy nooyne* Eme ['oianmMan. ¥V cBOjUM JHEBHHYKHMM 3alMCHMa U TEKCTOBHMA
(pacytum 1o pa3HOPOAHUM Yacomucuma: CPHCKOM KRUICEBGHOM 2NAcHUKY, IlIpoceemmnom
enacuuxy, Hawoj cmeapnocmu, Zenskom pokretu, Jlemonucy Mamuye cpncke, 3arpe6auxom
Cpbobpany, Zenskom svijetu, Jugoslovenskoj Zeni, Gpucenckom International Bulletin u
OpyrumM AoMahvM U CTpaHUM YacOINKMCHMa) OCTaBUIIA j€ CBEI0YAaHCTBA KOja yKa3yjy Ha TO J1a je
CTAJIHO TMPEUCTUTUBANIA TocTojehe IPYIITBEHO CTalkbe M OJHOCe, 3alaXyhu ce TpOTHUB
XHjepapXUjCKOI M MO HHEPLUMJU MPOIJIalIeHOI ayTOpHUTeTa: NaTpujapxara, OOpa30BHUX
MHCTUTYLIM]a, TOJUTUYKUX MHCTUTYLIMja, MHCTUTYLIMja IpkBe U Opaka. Huje mpucrajana Ha
JPYIITBEHO J0JIeJbEeHE YIIoTe, Ha AyTOPUTAPHOCT 110 OCHOBY JPYIITBEHOT MOJI0Kaja UITH JT0TME.
3anarana ce 3a ayTOpUTET Ha OCHOBY KPEaTHBHOCTH, CTPYYHOCTH, 3HaMkHa U XyMaHOCTH. Mak,
HUje Omsia MOOOPHHUIIA paTUKAIHE €MAHIIUIIATOPCKE TOJIMTHKE. HUje yCMepaBaia Maxmy Ha
notpely 3anarama 3a rnpaBa paJHUKa/pagHuLa (OHOCHO PaJHUYKY KJIacy), HUTH je yKa3uBaja
Ha moctojehe comnujanne (kmacHe) HejeaHakocTu. Mako Huje ycmena na mpeBasuhe myT of
TEOpHje 10 aKTHUBHM3Ma, JOKTPUHA HEHACHJba U MO3UTHUBHOI OTIOpA, oAlalMBama cucTeMa 1
Mpakce BJIACTH, T€ paJWKadHa KpPUTHKA YNOTpeOe HEJIeTUTHMHOT ayTropuTera W Mohw,
KapaKTepUCTUYHE 3a MO3ULHM]y KIACHYHOT aHapXu3Mma, OOeNeXuie Cy Le0 HEH >KHUBOT.

Cymupajyhu cBOj KMBOT y MO3HOj CTapOCTH, KAao IapaMeTap ycrexa y MpBH IUIaH HCTUYE



MOryhHOCT OCTBapHBama cii000/ie, a by CBaka oco0a MOXKE Jia OCTBApU TEK CYOYaBamEM ca
pa3HUM OTPaHHYCHHLUMA M TPAXKECHEM COIICTBEHOT ITyTa 32 BbUXOBO HAAMIAKCHE.

Karapuna bormanoBuh je jomn y cBojoj IBaeceToj TOJUHU U3IBOjIIIa CAMOCBECHOCT H
ayTOHOMH]Y JJMYHOCTH Ka0 KJbYYHY BPEIHOCT U XKMBOTHU MO3MB MHTEJEKTyala: ,,[10 cB0joj
BOJbHM JKMBETH, TO j€ TpaBH JKUBOT, a CBE APYro caMoO je Hare3ame W ycuibaBame™ (y
JHEBHMUKMM 3arucuMa u3 28. asrycra 1906).2 Karapuna bornanosuh npen kpaj uBoTa ca
KaJbeHEM KOHCTaTYje /1a Cy jOj )KUBOTHH KOMIIPOMUCH KOj€ je IMpaBuiia TOKOM paJiHe Kapujepe
OMPOKPATH30BAJIH )KUBOT, UCKPUBHIIN F-E€H AyTCHTUYHH HJICHTUTET U CY3HIIU CII000IapCKH TyX

n CJ'IO60,Z[y CTBapama.

Kama Ou My ce HEKUM 49yJIOM JIaJIo JIa jOIl jeTHOM MPOKUBHUM CBO]j KHBOT, TIPHUCTaIA
OuX Ha TO J1a caMo IO YCIIOBOM Jia C€ U3 Hera U30CTaBU MOja AUPEKTOpPCKa Ciyxo0a.
Ona me je oaBojuna ox Cpnckoe KrudicesHoe 21achuKa, oJ] IpujaTesba Koju Cy ce 0KO
Eera OKYIJbANIM, O] TIMCamka M YNTakha, U 32 YATAB HU3 TOAMHA ME IPUMOpaja Jia CBOj

MHayYe NPOOHPIHUB MO3aK KJbyKaM KOjeKaKBUM TIIYIIOCTHMA. >

O ToMe cBeoue W MPETHOCIEAE THEBHUUKE Oeelike Koje cy ocrane cadyBaHe (01
20. aBrycra 1957): ,,MHoro *ajauM IITO HUKaKO HE MOT'y 1a TpoHaljeM OHY LIPBEHY KapTy KOjy
cam no6mia y [lapusy kKao wiaH CTYAEHTCKOT yIApy>Kema COIMjalTuCTa U aHApXUCTa. 3HAYH J1a

caM je 100po cakpuIa 3a BpeMe OKyMallyje, Kajia caM odeKuBajIa IpeMeTadnny.

IIporuBHuna nocrojeher o6pazoBHor npoueca

He camo cBojum TeopujckuM pagoMm, Beh M Kao mpodecopka, a HApPOUYUTO Kao
nubOepaaHo HacTpojeHa TUPEeKTOpKa KparyjeBauke JXKencke rumuasuje, Katapuna bornanosuh
Jl0Ka3yje /1a je IMYHUM aKTUBU3MOM CBOJ )KUBOTHH MIO3UB ITPETBOPIIIA Y TYTOKA3 3a CapiKajaH,
J0CJIelaH ¥ CBPCUCXO/IaH J)KUBOT. Y CBOJUM MEMOapHMa, Kao U Yy TeKCTOBUMa 00jaBJbEHUM Y
cTpyuyHMM vaconucuma, Karapuna bornanosuh, nmonx nomunantaum yrunajem K. XK. Pycoa,
KPUTHKYj€ TpaBal] y 00pa3oBamy KOjU IMOYMBA HA CXOJACTHUYKO] (GHi1030HjH, KOJUM Ce TyIIe
JIe4ju IPUPOAHU MOTEHIMjalld ¥ CIIOCOOHOCTH, a Hamehy Jormarcka, cyBHIlTHA U OECKOpUCHA
3Hama. Harmacak BacmuTHO-00pa30BHOT TMpoIieca CTaBjba Ha CI000AHO 00pa3oBame YUjH |
LI1Jb MHAMBUYAIHU Pa3BOj U Pa3BOj ayTEHTUYHUX JIMYHOCTH; 3ay3UMalla ce 3a HHAUBUyaTHH
INPUCTYIl YYCHHKY/IM U TPUMEHY IITO Pa3HOBPCHUJUX BaCHUTHO-HACTABHUX METO/A, a

noceOHO 3a Behy ynory KmW)KEBHOCTH M TMHCMEHUX 3ajataka. ¥ ToM Luiby, Kartapuna
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bornanoBuh ykasyje Ha HEONMXOJHOCT MPOCBETHHX pe(OpMHU, MPBEHCTBEHO y OO0JIACTH
CPEeAOIIKOJICKOT 00pa30Bama.

[Tocne IIpBor cBeTckor paTa, y BpeMe Kaja je paauia kao mpogecopka y beorpaackoj
’KEHCKOj THMHA3UjH, yU4eCTBYje y pacrpaBu Mmokpenyroj y Hrvatskoj njivi ma temy mkoscke
pedopme. OGjaBibyje mpuior ,, Hauke oreHe y Cpeamo]j KON, Ka0 U HEKOJIMKO IeIaromKHX
M3BEIITaja O OMJIAJIMHCKO] JIGKTHPH, MUCMEHHMM 3aJalliMa U3 CPIICKOT je3WKa Y BHUIIUM
paspearMa cpebe IIKOJIe, O HAaYMHYy IpelaBama HCTopuje KibrmxkeBHocTH (Jugoslavenska
njiva,® 1919, Glasnik Profesorskoga drustva, 1921%) u np. V Ipocsemnom enacnuxy u3 1920.
o0jaBwWiia je, y TPU HacTaBKa, ayTOPU30BAHO MPeiaBambe 0JipiKaHo y [pywmay 3a Cpncku Jesuk
u Kruorcesnocm mo HacmoBoM ,,JIMcMeHH 3a1any U3 CPIICKOT je3WKa y BHUIIUM pa3peanMma
cpenme mKose™.” Y 0Boj 0OMMHOj aHANM3H ,,n360pa TeMe, 3a1aBakby, HCIIPABIbAbY U JoMahuM
3ajanuMa’ oHa KOHCTaTyje Jia je ,,HacTaBa alcTpakTHA, CyBOIIApHA W HEMOTIyHA, a Jia MU
(HacTaBHMIIM) CYBHIIIE YECTO 33/1ajeMO Pa3BHjambe TYHUX MUCIIH, TAKO JIa Ce 3a]]aTaK U3 CPIICKOT
je3WKa jaBjba y 3HAKy TyMauema IOCIOBUIA, M3PEKa W CTUXOBA HEKOJHIIMHE MO3HATHjUX
MIECHHUKA, KOjU Cy CTallHO, 0e3 M3MeHe, KoJ Hac Ha JHeBHOM peny”’. Karapuna Bormanosuh
ynyhyje Ha ,,Ipyru, MOJEpHUjU (TIpaBal] y u300py U o0paau TeMe), CTBOPEH Ha 3amaiy, ca
3axTEeBHMMa JIa Ce MMCMEHA HacTaBa 0a3upa jeJIMHO Ha ONaXkaky U KOMMPalky OHOTa IITO YIIa3u
Kpo3 uyna.” Y HacTaBKY, HABOJIM NMPUMEP HACTAaBE MATEPHET je3uKa y (PpaHI[yCKUM IIKOJIama
(3aroBapajyhu (paHirycka meaaromika HCKycTaBa, OHa rpernopyuyje gureparypy Kua [Tajoa)
y KOjUMa Ce HaCTOjU Ja ce HacTaBa NMPUOJVKU XKUBOTY W TONYHH ,,0CETHE INpa3HHUHE Y
HAjOCHOBHHU]HM TOjMOBUMA 3 IICUXOJIOTH]€, COLMOJIOrHje u Mopana“.

VY necerom 6pojy Ilpocsemnoe enacnuxa 3 1921. y rexery ,,0O npeaio3uma 3a pedopmy
cpenme mkouse”, Karapuna bornanosuh kputukyje npemior I[IpocBetHor og6opa o yBohewy
npenmera Hayka o opaicasnom ypehery 3a hake ocMor pazpeaa OCHOBHE IIKOJIE, jep ce ,,JJaKo
MOXe€ YIIaCTH Y CYBO U HaMETJHHBO MOpAUcame 0 rpa)aHCKUM Ty)KHOCTUMA ITpeMa Kpajby U
otaubuan”.? YMecto Tora, oHa mpemaxke yBoheme npemmera OcHOGU HayKe O OPICABU U

opyumsy:.

HacraBHuk Oum, mMoj TMM Ha3MBOM, M3JIara0 HCTOPU]y pPa3HUX OOJIMKa JApXkaBe U
JpYyLITBa; TOBOPUO OM O MOjMy 3aKOHa, cii000je, Ty>KHOCTH U APYUITBEHE IpaBJE;
MpHUKa3MBao OM pa3HEe HAa4YMHE MPOU3BOJE, MOJIENEe M MOTPOIIHE MaTepHjaTHUX
nobapa; mpencTaBuo OM paj Ka0 €KOHOMCKY BPEAHOCT U pa3HE BPCTE €KOHOMCKHUX
YCTAaHOBA U YIPY)KEHa; a 3aBPIINO OM MPEAaBaHEM O COMUAAPHOCTH M BAKHHUJUM

Teopujama o Mel)ycoOHIM 0HOCHMA TI0jeMHaNa 1 ApymTBa.



Kartapuna bormanoBuh ce ykibyuyje M y pacnpaBy Ha TeMy hauke camoyIpase,
nokpenyty y Ilpoceemnom enacnuky 3 1920. u 1921. rogune. Y nyxy pedopmucarma HacTaBe
U cMamuBamba OMpoKpaTH3aluje, oHa ce 3ajaxke 3a yBolheme hauke camoympaBe y mporec
HacTaBe, Koja OW, y CKJIaJy ¢ NMPHHIUIKAMA TaJallkbe MOJIEPHE MeIaroruje, uMaua 3a Iujb

[IPAaKTUYHY [IPUMEHY 3Hamba CTCYCHMUX U3 IIKOJICKUX MpEeAMETa.

Panu npaktuuHe mpuMeHe 3Hama Tpebano OW yBecTH joul W haduky camoympaBy IO
aMepUKaHCKOM Tulty. [lo ayiie, HaIyM 3BaHUYHH TIEIATOIIKH (GaKTOPH HAKIOKBEHU CYy
TOME JIa Y caMOYIIpaBHOj aukoj opraHu3anuju BUAE HEKY BPCTY IIKOJICKE aHAPXU]E U
y3ypHanuje CTapelImHCKe BIACTH; aJld JbyAuMa 0e3 mpenpacya HUMallo TO He cMeTa
na hauky camoyrnopaBy 03Haye Kao HajOOJbM HAUMH IpUIIpEMarma oMiIaauHe 3a oyayhe

¢yHkumje y apxkasu u apymTsy. Lt

VY cBojuM pazoBuUMa pa3BHjajia je, yCIOBHO PEUYCHO, ,,lIearoliKy YTONujy™, y OKBHPY
KOje ce 3ajiarajia 3a yKuJame CUCTeMa Ol UBamba haka u 3a ci1o001apcko 00pa3oBame y uijeM

je cpenumITy pan mojenunia Ha ceou. Y Hrvatskoj njivi (Heno3nate roause):

Ja Bepyjem na Ou ce THME 3HATHO U3MEHUO MEHTAJIUTET HaluX faka, ¥ OHU OU TEK OHJIa
MOTJIM CXBATHTH Jla C€ HE YYM 3a IIKOIY HEro 3a >KUBOT, JOK JIaHAC, U MOpe] CBUX
HaIIMX MOHaBJbama Te Beh OaHanHe (pase, oHU CBU Oe3 paznuke ocehajy nma yue 3a

OIIEHY, M CaMo 3a OIIeHY.

YcTpojeTBO 00pa3oBHOr cUCTeMa He Jenyje y MpaBlly pa3Boja KpeaTHMBHOCTH, Beh
HarpahBambeM MOCITYUIHOCTH Jeiyje y MpaBlly NpHUXBaTamka ayTOpUTETa, a oOlleHama ce
Harpal)yjy HecaMOCTaqTHOCT, HEOPUTHHAIHOCT W TayHa WHTepnperanuja. Kputukom
PEIYKIIMOHUCTHYKOT MTO0jMa YCIIEITHOCTH Y 00pa30BHOM IPOIIECY, KOja e CBOAM HA YCIIEITHOCT
KpO3 CHCTeM ollewuBama, Karapuna bormanoBuh je anTHIMIupana enucTEMOJNOTHjy Koja
yKJbydyj€ JPYUITBEHY YCIOBJBEHOCT 3Hama (KJIacHy, pPOAHY, €THHYKY M Jp.), Kao Hu
(EeMUHHUCTHYKM TPUCTYI KOJU aHAJIM3Y IIKOJICKUX pe3yiTara carjiefiaBa y KOHTEKCTY Mpeke
KYJITypHHX, EKOHOMCKHX M TOJIMTHYKHX OJTHOCA y KOjuMa ce popMupajy poaHH HICHTUTETH.
3anarame 3a YKUAamke CHCTEMa OICHhHBakha NCTOBPEMEHO 3HAYH 3ajlarambe MPOTHB BIIAIHHE
KOHTpOJIE Y CUCTEMY 00pa30Bama, jep Kao MITO He MOCTOjU HEYTPATHO 3HAE, TAKO HE MOCTOjU

HU 00jeKTUBHO OLICHMBame, Beh ce mUMe, Y Kpajiboj JTHHUjH, CEICKTYje U BPEIHYje CUCTEM
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npucuie (Moh jeJHUX Hall IpyruMa) v ApYIITBeHU KOHTEKCT. OBaj 3aKjbydak BOJHM JI0 T3¢ Ja
Cy HayKa U 3Hame APYIITBEHO 00IMKOBAaHU U3 IIEHTapa MOhu, Te 1a OHU OOJIMKY]Y CBE CETMEHTE
ApymTBa (EKOHOMCKH, IPaBHU, PEIIUTH]CKA YBEPEHHA U IPYre CErMEHTE y KOje CIajajy ¥ poJHH
CTEPEOTUIIH U CEKCUCTUYKH OoOpaciu), a 0Opa3oBHH CHCTEM j€ jeaH O]l KaHaja KOJUM Ce

HnepreTyupa IMCKpUMHUHATOPHU 1 MU30I'MHU AUCKYPC 3HAbA.

IIporuBHULA NaTpUjapxaTa

Karapuna bornanosuh, kao u BehrHa lbbeHUX CaBpEMEHHUIIA HCTOMUIILJbEHUIIA, TPHUITAa
(eMUHUCTKHbaMa TAaKO3BaHOT MIPBOT Tajlaca, Koje Cy ce MPEBAaCX0/IHO 3aJlarajie 3a MpaBo KeHa

Ha MOJIMTHYKY U IPABHY jETHAKOCT. Y CBOjUM MEMOapumMa 3armcana je:

Melytum, >)xeHa je Beh Ha myTy Ja M3B0jyje ceOu MmyHy paBHONpaBHOCT. JKeHa Koja paau
CBE IIITO ¥ YOBEK, X HCTO TaKo 100pO Kao YOBEK, TO BUIIIE HUjE caH Jayieke OynyhHocTH,
HETo je Ty, Mpea Hama, U HUYHja BOJbA WM CAMOBOJbA HE MOXE j€ MOTHUCHYTH Ca
Mo3uIja KOje je OCBOjuiIa CBOjUM crocoOHocTuMa u crnpemoM. JKena he uctom
€HEeprujoM MpoApeTH u Ha Oupanumre. (...) Kao u ocrane nmo3uiyje, »keHa he ocBojuTH

¥ CBOja mpaBa 0e3 003upa a M TO HEKO KenH uu He, 3

IIpemaa Huje yna3uia y OTBOpEeHe CyKoOe UK MOJIEMUKE C Ipyruma, OUiio NOJUTUYKUM
Ouso TMYHUM HenpujaTesbuMa, Karapuna bornanosuh Huje 6uita nomrehena nuckpenuranuje
¥ HENPHjaTHOCTH O] CTPaHE OKOJHMHE 300T CTaBOBa KOjU Cy C€ KOCWJIM Ca OKOIITAJIUM
narpujapxanHuM BpeaHoctuma. Kana ce 1935. ronune y kparyjeBaukom jucty Opay —.ucm
3a 0006pary padnoe Hapooa, y 0pojy 23, pa3Buiia MoJIEeMHKa Ha TEMY ,,)K€Ha U H-eHa Mpasa‘,
HajOpe je 00jaBJbeH TEKCT MOJ Ha3UBOM ,,Kako >KuMBe Hallle ceJhaHKe™ ca MOJHACIOBHUMA:
,BHIIIE ce Ta3W KpaBa MPH TeJhEHY HETO ceJhaHKa Ipu nopohajy*, ,,CesbaHKa HHUje CBECHa
BenmuuHe cBoje Hecpehe® u ,,CBe paaHe xeHe Tpeda Ja ce 3ApyKe ca paJHuM Jeyauma‘“. Y
HapeaHOM Opojy je 00jaB/beH KOMEHTAp jeJIHE YUCHHIIE pacipaBe y KojeM, u3mely octalior,

ITMIIc:

HoBu Hapamraju Tpeba na HacToje Aa ce jKeHa Majlo BUIIE y3[IMTHE, JJa C€ Ha HEHO
BacmuTame oopatu Beha maxkma, /1a joj ce najy Beha mpaBa u cinobojie, jep caMo y TOM

cimydajy, oHa he mohu ci1o0omHO 1a pa3Buje U c1000JHO U3pakaBa CBOjy Moh, CBOjy



criocobHoct. CaMo Tako oHa he mocTaTv joll KOPHUCHHja JIPYLITBY, & HApOYUTO

CUPOMAIITHOM U MaJIOM ‘IOBeKy.lA'

VY OBy MOJIEMHUKY c€ YKJby4YHJIa M 0co0a MOTIHCaHa TICeYIOHUMOM ,,MHTEIIEKTyanKa“
(cynehu 1o jeiHO] MICTOBETHO] PEUEHHUIIN KOja Ce Hajla3u U Y ’beHUM MEMOoapHumMa, OYUTO j€ TO

owuna Karapuna bornanosuh), najyhu cnenehu komenrap:

Kao rmaBHm pasnor mpotuB wm3Bohema KeHe Ha OHMpaiIuITa HABOOM C€ 'FheHa
HE00aBeIITEHOCT M HEN3BEKOAHOCT Y MOJIUTUYKOj MPaKCcH.' be3 mapTHjcKux Tpaaunuja u
0e3 MONMTHYKKX TpeNpacy/a, Halla )KeHa YHeda OM y MOJUTUKY BHUIIE HAYETHOCTH M
MIOIITEHHa, IITO j€ CBAKaKo 00Jbe HETO Ta TOJIMKO CTUIIAHA MOJUTHYKA YMEITHOCT HAIIMX
JbynH, cTe4eHa y 6e3003upHIM aruTaiyjama Ha oupanumry. Kao u ocrane nosuiyje, xeHa

he ocBojuTH 1 cBOja paBa 6e3 003upa J1a T TO HEKO YKEJIU UITN ne.®

YpeaaumrBo KparyjeBadykor jucta Opauy, no Munubeky Mmiana Hukonmha,
ouorpacda Karapune bormanosuh, 3a0panHuio je 00jaBJbUBamkbe HEHOI TEKCTa ,, KeHcka
MOJIMTUYKA MpaBa‘ (HUje yTBpleHa TauHa roJrHa M1cama TEKCTa, alli Ce MPETIIOCTaBIba /1a je

HAIMCaH Kao peakIlfja Ha OBy MONEMHKY). 18

IIpornBHMLIA LIPKBE

3anarame Karapune borganoBuh 3a 1yXOBHY U MOJUTUYKY ayTOHOMH]Y, OJHOCHO 3a
OCBajalkb€ WHAMBUAYAIHUX M TOJUTHYKUX clI000Aa, KOMHIMIUMpa ca ceKyjiapHouhy
YCIIOCTaBJb€HOM Ha TeMeJbHMa €BPOIICKE Tpaauiuje pa3Boja rpahaHckor apymrsa. Hben
aTenzaM HHje OMO TMPOM3BOJ jayama ciyxOeHor arensma COBJETCKOT caBe3a U IIUpPEHa
MapKCUCTHUKE MHCIIU Y MIPeIpaTHOM MEPHOY, MTONYT aTen3Ma HHTeNeKTyajlana BeHor 100a.
Jomr kao aBaneceroronuuImakuma, Katapuna bornanosuh je 3abenexusna y CBOM JTHEBHUKY
(15. ampuna 1905. ronuHe) ITUYHU CTaB KOjU YyKa3yje Ha HYXHOCT IpEMEITama BEpCKOT
yBepema U3 JaBHOCTU y cepy JIMYHOT, UHTUMHOT; Ha cJI000ly BEPOUCIIOBECTH Ko JeTHO OJ1
TEMEJbHUX JbY/ICKUX ITpaBa, ajal U JEMOKPATCKO U IUIyPATHUCTUUKO HAUEI0 MOJIEPHE JIp’KaBe U
HEHOT MIPABHOT MOPETKA: ,,... jep LTa ce MeHe Thue u Benuku nerak u Yckpc? Ako Mu ce
nmpoxrte, MoXxzaa hy Ha YCKpc W IMITpUKaTH. 32 MEHE HE MOCTOjU HH OOT, a KaMOJIM HE€TOBH
ceenu.“t’ Kao 1 MHOTM TeopeTHyapy u TeopeTudapke 19. Bexa, 1 oHa je 61iia CKeNTHYHA TIpemMa

WHCTUTYIU]U IPKBE KOja, y CAMOMO3H C Ip>kaBoM, TOpoOJkaBa yoBeka. Katapuna bornanosuh
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yKa3yje Ha HEOMXOJHOCT TOCTOjalba CeKyJapHUX MHCTHUTYIM]a, TOCEOHO Ha OJ/IBajame I[PKBE
ol 00pa30BHUX HMHCTUTYIH]jA: ,,Beh M 3aT0 Mp3UM YYHTEIHCKO 3BamkbE IITO ME OHO CHIIOM
IIpUMOpaBa Ha BpIler-e BEpPCKHUX 00pesia, a ja Beh Tpu rogune Hemam Bepe.“!® Ona He ocnopasa
yIOTY W 3HA4aj peiuruje, OMjIo Ha WHAMBHIYATHOM OWJIO Ha JPYIITBEHOM HUBOY, alHd CE
OCJIama Ha MPOCBETUTEICKY TPAIHIIM]Y U aHTHIMIINPA HAYEITHO OIaJamkhe 3Havaja PeJuruje.
Jlpyru 1eo ®KUBOTA MPOBENIA je Y CEKYJIapHO] Ap>KaBH, Ila OBE TEME BUIIIE HUCY Ouie y (GoKyCy

BCHOI' MHTCPCCOBALA.

IIpoTHBHUIIA HHCTUTYIHOHATHUX (GOPMH MOJIUTHKE

Karapuny bornanoBuh HEje 3aHMMana MOJIMTHKA HA HAYMH HA KOJU j& Y BbEHO BpeMe
ouna neduHUCaHa, a Kako je U JJaHac JOMUHAHTHO JeduHUCaHa — Kao MapTHjCKa MOJIUTHKA U
6opba 3a Biact. OHa HUje Ouja MOJUTUYHA y CMHUCIY CIPOBOhema MapTHjCKOT Imporpama u
UCOJIOTH]E, AJIM JeCTe y CMHCIY JIPYIITBEHOT aKTHBH3Ma M MOTpede CBAKOT IMOjelIHMHIA Ja
NPOMUIIJBA cebe Yy APYIITBEHOM KOHTEKCTY, Y IHJbY EMAHIMIIALM]e CBETa y KOM KHBH.

VY paznum nepuoauma xuBota, Katapuna borganosuh je ucnosbaBana mpe3up npema
JbyIMMa Ha BIIACTH (,,J1a C€ Y3UTHE HaJl HAlllOM pa30ujeHOM U IOMETEHOM CPEIMHOM, T/IC UMa
TOJIMKO MaJMX JbYIU Ha BEJIMKOM IOCTY, U TJI€ CE HajBUILC Uy]y U BHJIE OHU KOJH HajMambe
Bpenie ?%) n HemoBepeme y MOJIUTHIKE eIUTE U MONUTHYKE mapTHje. HeraTueHO ce ogHOCHTA

InpeMa MnoJUuTUIU Kao 60p6I/I 3a BJIACT 1 Bb.CHOM O,Z[Bajapr ol €TUKEC, IITO je u 3anucana 11.

HoBeMOpa 1924:

[MonmuTrka, MelhyTuMm, 3Ha4M 3a HAII CBET UCTO IITO W MAPTHja, M YAM KO OTBOPH YCTa
Jla TOBOPU U TOJIUTHUIM, oaMax he 3amuTtaTtu: y uMe koje maprtuje? Ilonurtuka, naswe,
3Ha4yM joumr U OopOy 3a BiacT momohy mapTuje, U 3aTO ce CBM OyHEe 4YMM je BUIAE Y

TIpOTpaMy jeTHOT HOBOT MOKpeTa.?!

VY nHeBHMuKUM 3anucuma of 24. oktoOpa 1941. Karapuna bormanosuh Genexu:
,,Cynehu mo cBemy MITO ce cajia YMHHU 1O LIEJIOM CBETY, OJUTHKA j€ HajoABpaTHHja U HajBeha
Hecpeha 3a yoBewaHcTBo. [lonuTHKa 10BOIM Jby/E Y UCKYIIEHE Ja Oy1y KyKaBHIle, TIOJJIAIH,
noTkasuBayu. J[a mu he ukaga HEKO yCIeTH Ja JACTOIUTH3HPA qoBeyaHCTBO?“%

Y nomutnukoMm cmuciy Ouna je Onucka JeBuIu (,ja cam TEH3MOHHCAaHA Kao

ngeBuuap*®®), amm ce HUje VKIbYUHIA KoMyHHCTHYKH TIOKPET, HajBEPOBATHU]E VCIIEN
p € YKIbYY y y peT, HAJBCP Jjc Yy

Hecllaramba ca ayTOPUTApHUM U LEHTPAIMCTHYKAM IOJUTHYKHM IpaKkcama Koje je Ta
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uaeosioruja crpoBoawia. [IpaBo je Wymo Kako ce y MOCTPEBONYIHOHApHO] JyrociaBuju
OJyIpena MPUTHCKY yuwiamuBamba Yy KoMyHHCTHUKY MTapTHjy, HaKo je Omiia Ha BUCOKO] jaBHO]
GyHKIMjU JUPEKTOpKE THMHAa3Wje. YOCTAIOM, HH Yy JEIHO] OpraHu3alyju YBpCTE
xujepapxujcke cTpykrype (IpymTBo 3a npocBehrBame )KeHE U 3aIITHTY lbeHuX mpaBa, ADIXK),
HHU]j€ ce CHaJa3uJIa WM HHje JKeJiena J1a ce cHale, Ima ce HUje yro 3aapkajia y bruma.

Tokom xwuBota, Katapuna bornanosuh je mmana mpuiauky ia MCKYCH ayTOPUTapHY
BJacT (mapiaMeHTapHy MOHAapXHjy), paTHU BUXOp Jpyror cBeTckor para, »ap peBOIyIH]e,
MMOCTPEBOJYIITMOHAPHHU Tepuoj (Koju je, mo Xeremy, jeauHa MoOryhHOCT 3a cmac wujaeje
YHUBEp3aJIM3Ma U OCTBAPHUBAKE CII000/IC MOjeIMHIIA YHYTap APKaBe), Kao U ,,l[PBEHU " Tepop,
a CBH TH CHCTEMH Cy CE€ 3aCHHMBAJIM Ha NOCTOjalby XHMjepapXHjcKu HaapeheHor amapara xoju
onpehyje m Hamehe oOpaciie moHamama. TOKOM CBHX THUX JPYIITBCHHX IPOMECHA OHA je
MOKYIIIaBaja aa ,,0e3 UIeoJIorhje’ ocMarpa CBET, Ila TAaKO YaK HU MapKCH3aM HHje BHJIENa Kao

CBOJy UJI€0JIOTH]Y, IOOTOBY HE Y [TOCIEpaTHO BpeMe Kajia je OH OMO TOTaIuTapHa HJIC0JI0THja.

IIporuBHuna uHCcTUTYHH]jE (OYyPKOACKOT, MOHOTAMHOT) OpaKa

Karapuna borjaHoBuh KpuTHKYyje MHCTHTYLM]y Opaka IOCTaBJbeHY Kao OCHOBHH
JPYIITBEHO TMPUXBAT/BMB CMUCA0 U IUJb >KEHUHOT JKHMBOTA, KOJU HHUj€ HYKHO IOBE3aH C
JbyOaBJby, Beh NpPBEHCTBEHO € mparMaTH4HUM pasno3suma. Hacympor Tome, Karapuna
bornanosuh, 3a cBoje BpeMe Bpio cMmeno, y Cpnckom Kreudicegnom 2nachuky n3 1924. rogune,

3acTyIma MpaBo Ha cJI000HY Jby0OaB:

[Tomro nanac uma orpoman 6poj phaBux, HAKO MPOIKCAHO CKJIOIJbEHUX OpakoBa 0e3
MOpOJIUIIe, TO OU, TpeMa U3JlaralbuMa y 0BOj KEbH3H1, CACBHM JISIIO MOTJIa 3 CE 3aMHCIIH
U jeHa yecTuTa nopoauua y 6yayhHoctu 6e3 koHBeHIMoHanHor 6paka. Ho To he Outu
OHJIa KaJla CBakM 3a cebe Oyne Morao kazatu kao Penan: 'Moja caBecT u Moje cpIie cy

MU J0BOJBHH' .2

JIndHOM OJUTYKOM J1a OCTaHe Heynata, 0e3 nere, Karapuna bormanoBuh kxao na je
JIEMOHCTpHpana YWH OTIOpa 3amaToM (PKEHCKOM) uaeHTuTeTy. Mako je meHuna jpyOas,
JocIeTHO je ombaruia GpopmanHu Opak. Y IaTy )KeHy je cMaTpajia OKOBaHUM poOOM, a TaKBa
MO3MIIMja HUKAKO HHUje MOTJIa Jla C€ YCKJIaJH ca lheHUM MHCUCTHUPAkEM Ha CJ10001HO] BOJBU U

l[O6pOBOILHOCTI/I Kao TCMCJbHUM aHApXUCTUYKUM IIOCTYyJIaTUMa.



Yocranom, ja MHCIMM Ja MU j€ OBaKO WIIaK 0OJbe HEro Ja caM ce yzaaia 3a JoBy
MaxkcumoBuha wim 3a Yasuha, unm gak 3a oHOr 3BekaHa MapkoBuha koju je 0uo mMoj
npBu npocwiail. boske Hero u 3a Besbka UyOpunosuha koju Me je Bojeo U OMO caB
cpehan y3a Me, a ja lera cBe Behma o101jasia mTo je OH OKa3MBao BUIIIE MMAKHE TIpeMa
MmeHu. [la cam ce ynana, nmana 6ux naHac Beh Tpoje nim ueTBopo Jiere 1 He Oux Buzena
uu [lapus, au JlonaoH, Hu PuMm, HuTH OMX Hay4uiIa Koju cTpaHu je3uk. Hermro mopa na

ce IpHHECE Ha XKPTBY, 11a O ce MMAo ITyC Ma Y KOM CMUCITY Ha IPYroj CTpaHu.”

[lo yrmeny Ha (EMUHHCTKHEG W aHAPXUCTKHELE 4YHje je KIbUTE IpoydaBaia
(Anexcannpy Kononraj, Enen Kej u apyre), Karapuna bormanosuh uMrmmnuTHO cMaTpa 1a
Opak HHje IpUPOIHA TBOPEBHHA KOja ce Oa3upa Ha emolnHjama ¥ Jby0aBu, Beh na je HacTao y
onpeh)eHOM UCTOPUjCKOM TPEHYTKY U Jia MMa Be3€ C JIPYIITBEHO-EKOHOMCKUM OJIHOCHMa (TI0
Enrency, ca mpuBaTHMM BJIACHUINITBOM, HaciiehuBameM...). Y mpukasy ,J[Be kmure o
cekcyarrHoM mpoOnemy o kmu3u Orta Bajuunrepa, o6jaBmweHom 1924, 'y Cpnckom
KroudceeHom enacnuxy, Karapuna bormanosuh, mopex kputuke BajHuHTEpa Kao cekcucre,
OJTHOCHO ,,Ka0 MHCIA KOjU HE TPIK KEHE ¥ O MHOTO YeMY j€JHOCTPAHO U HACTPAHO MHCIH U
KOMe je Mano cTano jaa 6yde mocienan”,?® 6pamu cBojy Te3y o c106071HO] JbybaBH, KOjy
Bajuunrep onemyje kao ,,[IOJIHY aHApXHU]y W Ja Cy HEHE MPUCTATUIE CaMO KOMYHHCTH H
Pa3BpaTHUIIM CBUX APYIITBEHUX Kiaca. (...) CoboHa Jby0aB Kako je OBJEe MPOTyMaueHa HUje
TO HHU ONHM3y, HAMIPOTUB, U3IIIENA Kao jelaH 3HATHO BUIIM MOpPAJHU CTyNam y mnopehemy ca
JaHAIIBUM cTambeM. .. .2’ Katapuna Bornarosuh craje y on6pany craBosa Enen Kej, msescke
(heMUHHUCTKHIbE U TIEJIarOIIKUIHE, KOja j€ 3aroBapalia pauKaliHe CTaBOBE O CJ10001HO] JbyOaBH,

u ipeaBuba 1a he ce OHM CIIPOBOJTH | Y TIPAKCH, ,,a J0TJIE jour Tpeda ja ce ueka™.?®

3ak/pyuak

XKusotHa npuua Karapune bornanosuh je npuya o camohu, rpuya o (He)IOMUPIJEUBOM
pacueny wu3Mmel)ly Tako3BaHe ayTcajaepcke M uHcajaepcke mnosunuje. JKusehu y
naTpujapxajHOM JIpYIITBY OHa je 1O CBOjO] POIHOj, Ka0 M KJIACHO] IMPHIAJHOCTH, Ouia
ayTcajliepka y KyJITYpPOJOUIKOM M LUBHIM3ALUJCKOM CMHUCIY, Y MEPMAHEHTHO IPYIITBEHO
MH(EPHOPHOM TOJI0Ka]y Y OAHOCY Ha MYIIKapIle U Ha BUILIE IPYLITBEHE CI0jeBe. Y MIIaA0CTH
HecxBaheHa o1 mopoawuIie, a 300T pa3inKa y MUIIIJBEHY MHOTO ITyTa 070aueHa Of] IpHjaTesba,
HCH KUBOTHH MTYT MPEICTaBIba0 je CTATHO Tparame U MpeBa3miIaXemhe OHora IITo OU ce 1aHac

MMEHOBAJIO Kao ,,cucreMcke naxuounuje” (Mapuna brarojesuh Xjycon, 2015). CHara BoJbe,
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pa v yopHOCT, K0 OCHOBHE JKUBOTHE CTpaTeruje, J0BEJIe Cy je 0 MO3UIHje POodeCcHOHATHO
yCIIEIIHE JKeHe, KOja MMa JPYIITBEHY MO U JIOHOCH OZJTyKe.

Opn paHor neTumCTBa 10 Mo3He crtapocTH, Katapuna bormanosuh je 6una camocranaa
Y CaMOCBECHA JIMYHOCT, KOCMOIIOJIUTKNbA, (OpMUpaHa Ha TIPOCBETUTEIHCKUM HJIejaMa MOITYT
JIeMOKpaTu3aiuje Kyatype, Gpuno3odcke KpUTHKE CTBAPHOCTH, YCMEPEHOCTH Ha MOpajHa H
MOJUTUYKA MUTaba, KJbydyHe yJore Hayke y ocioOahamy doBeKa U3 Mpaka HE3Hama, BEPCKE
ToJIepaHIuje... V3 MpOCBETUTEIbCKUX HJIgja JETHAKOCTH M CJII000Je WHAMWBHIYE IpHUia je
WHCIIMPAIIN]y 33 CBOj (EMUHUCTHYKU U AaHAPXUCTHYKH, TECOPH]CKH M aKTUBUCTUYKHU aHTAXKMaH.
VY npodecuonannom cmuciy, Karapuna bBormanoBuh ce y3muria Ha JISCTBHIM JPYIITBCHE
XHjepapxuje Kajga je mocraja jegHa Of JBe NpPBE IUPEKTOPKE CPEAmHX IINKOJa, YUME je
OCTBapHJIa YIjie/l ¥ pellaTHBaH yTHIIj, aJIM He U MaTepujaiHo OoratcTBo (jezan o1 HajOUTHUjIX
JPYIITBEHUX pecypca y 1aTOM JAPYIITBY, KOjH Ce, 10 MPaBUITy, Hajlasu ,,c Mylike ctpane”). On
npodecuje je IPBEHCTBEHO OYeKHMBaNa Aa Oyjae CpelCTBO HmeHe camoakTyeammsuimje.”’ Ha
Kpajy JKMBOTa, oj0aiyje >KMBOTHH YCIEX MEPEH ,,MyIIKAM KpUTepHUjyMUMa‘“, KOju ce
MaHudecTyjy y jaBHOj cepu (Moh, yriem), u Kaje ce mTo jy je Taj MyT ASTUMHUYHO OJIBPATHO
oJ1 MOTyhHOCTH CaMOaKTyeIu3allnje Y KpeaTUBHOM M CTBApAIAYKOM Pajy, Ka0 U KOHTPOJIU HaJl
BJIACTUTHM >KHBOTOM, IIITO OM CBE CMAJAJIO Y ,,)KEHCKE KPUTEPHjyMe"* IOCTH3amba Cy0jeKTUBHOT
ocehaja cpehe.

Omnyc mrramnanux aena Karapune bormanosuh Hije o6uma (3a cede je roBopua 11a je
smucan 6e3 gena“®), anu To Huje mpecynHo. OHa je y OBJANImM KYATYPHH U MOJHTHYKH
IPOCTOp JIOHETAa TEOPHUJCKU IMCKYPC MOJEPHOI BpEMEHA, KOHTPOBEpP3HE TEMAaTUKE U
€MaHIMIIATOPCKE EHepruje, a MeHa eCejUCTHKa MMa CyOBEp3MBHHX M €CKAIUCTHYKHX
eJleMeHara.

EKOHOMCKH U MOJIMTHYKY pa3Boj JaHAIIKET INI00ATHOT IPYIITBA, KOj€ Ce OJINKY]e CBE
BehMM colMjalHUM HEjeHAaKOCTUMa M JIOMMHAIMjOM MPUBMUJIETOBAHUX MambUHA HaJ
BeNMHCKMM CTaHOBHUINTBOM, JPYIITBA y KOM JbYAW Taje HEMOBEPEHE y HHCTHUTYIIH]jE
(momutruke, oOpa3oBHE, Opak, KJIEpUKAIIHE WHCTUTYIH]E) U y KOM pacTe MIUIMTApU3aIlfja,
TPEHYTHO HE OTBapa peajiHy MOTyhHOCT 3a OKpeTame HjejaMa aHapXu3Ma Kao IiIo0asHOM
pemey. MehyTuMm, aHapxu3am ce MOXe BUAETH Kao MOTeHLUjal, YIOpUIITe, miaTgopma 3a
MOpaJlHy, TOJUTHYKY, (UI030CKy, HICONOMIKY KPUTHKY M OTIOp JaHAIIHbUM
HeoJrOepaTHUM MOMTHKaMa. 3aTo je OCHOBHA HaMepa OBOT TEKCTa J1a 10JIa BeKa MoCie CMPTH
Karapune bormanoBuh ykake Ha Japyraduje TymMadewmhe HEHOT , KHMBOTA M Jela™, TO jecT,
TyMauemke KOje Ce KPUTHYKH OJHOCH MpEeMa CTEPEOTUIIHOj PETOPHIM KOjy Cy MPOU3BEIe

I/I,Z[GO.HOI‘I/Ije U TIO0JIMTUYKaA IIpaKca OaHaJIHOT PCBU3HOHU3MA W AHTHUKOMYHHUCTHUYKOI
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ersopuusMa. Jlpyrum peunma, HeomnxoAHa je peMUHUCTUYKa pexadunurtanuja nena Karapune

BornanoBuh, anapXxucTkume U ciodomapke.

! Munan Huxonwh, npup. ,,Karapuna Borganosuh — M3a0panu KUBOT (IHEBHULM, €CEjH, CTYH]E H
kputnke)“ (KparyjeBam: Kmmxesan xiy6 ,,Karapuna bBormanosuh* m Hapomna 6mbmmotexka ,,Byk
Kapayuh®, 1986), 9.

2 1bid, 42.

% 1bid, 126.

* 1bid, 138.

® Bornanosuh, Karapuna, ,,hauke orene y cpenmoj mxomu* y Hrvatska njiva, 1918, 35. Hrvatska njiva
OO je MOJUTHYKO-KYJITYPHH 4acOoMuc, MOKpeHyT y 3arpedy 1917, a 1919. mema nasus y Jugoslovenska
njiva. Jugoslovenska njiva je 6uia je jenan o] KJby4HHX jYTOCIOBEHCKHX YaCOIKCa KOjU C€ Ha KPUTHYKH
Ha4WH 0aBHO JPYLITBOM U KYJITYpPOM M M3Ja3Ho je 10 1926. ronune.

® Bormanosuh, Karapuna, Glasnik Profesorskoga drustva, br. 4-5, 1921.

" Borganosuh, Karapuna, IIpocsemnu 2nacnux — Ciyx0enu mucT MuHMCTapeTBa mpocsete op. 1-3,
1920: 14-19, 94-100, 163-165.

8 Katapuna bormanosuh, ,,JlucMenu 3a1auu U3 CpricKOT je€3UKa y BUIIMM Pa3peuMa CPEIH-e IKoe™,
VY Ilpoceemnu enacuux — Ciry>x6enun muct MuHHcTapcTBa mpocsete, op. 1, 1920: 14.

® Karapuna Bornanosuh, ,, IlucMeny 3a1alii U3 CPIICKOT j€3MKa y BUILKMM pa3peanuMa Cpelbe MKoye™,
VY Ipoceemnu enacnux — Cyx06enu miuct MuHucTapeTBa mmpocsere, 1921: 578.

19 1bid, 579.

1 1bid, 579.

12 Munan Huxomnuh, nipup. ,,Katapuna Bornanosuh — N3a6pany )UBOT (JIHEBHULM, €CEjJH, CTYAHjE U
kputuke)“ (Kparyjesan: Kmmxesun kiny6 ,,Karapuna BormanoBuh m Hapomna Oubamoteka ,,.Byk
Kapanguh®, 1986), 221.

13 1bid, 202.

1% Opau — nucm 3a 006parny paonoza napooa, 6p. 24, Kparyjesan, 1935.

15 |bid. Ha muxoBa mucMa ce, OYEKMBAHO, HAJOBE3a0 M jeJlaH AaHOHMMHHU YMTANAll, TIOTIIMCAH Kao
»PATHUK", KOJH je KpaTKUM TEKCTOM JAErpaAupao HUBO H3JIarama M OaHAIM30Ba0 TeMy,
HUTIOJIAIITaBaj YK 1 oMalioBaXkaBajyhin mopyke npeTXoAHUX TEKCTOBA.

6 Munan Huxonuh, npup. ,,Karapuna Borganosuh — M3abpanu KUBOT (IHEBHUIM, €CEjHU, CTYAHjE
kputnke)“ (KparyjeBam: Kmmxesan xiy6 ,,Karapuna bBormanosuh* m Hapomna O6mbmmotexa ,,Byk
Kapayuh®, 1986), 202.

7 1bid, 23.

18 1bid, 25.

19 Muoru unTenexTyany ce ¥ 1aHac HEraTUBHO OJIHOCE MPEMA IOJUTHUII U IPOKIIAMY]Y arOJIMTHIHOCT
Kao Haueno. Meljytum, ynpaBo 300T TOTa IITO je aHTR)KMaH He3aBUCHUX WHTEJICKTyalala u3BaH 0IHOCa
MOJIMTHYKE MONH, BUXO0Ba JAPYIITBEHA MON je Maja, 3a pa3iuKy OJ ICeylOMHTeNeKTyalana duje je
3HaWKE y CIyKOM TEXHUYKE MaIIMHEPHje WIN TOJIMTHYKE MOhH.

20 Karapuna Bormanosuh, Cpncku kruscesnu enachux 1920. y Munan Hukonuh, npup. ,,Karapuna
Bornanosuh — M3abpanu >knBoT (AHEBHULIH, ecej, cTyauje u kputuke) (Kparyjesau: Kimwkesau kiry6
»Karapuna bornanosuh u Haponna 6ubnuoteka ,,Byk Kapanuh®, 1986), 282.

21 1bid, 63.

22 |bid, 111.

2 1bid, 110.

2 1bid, 295.

% Borpanosuh, Karapuna. beozpadcku onesnux, 16. mapr, 1924. Y Munan Huxomuh, npup. ,,Karapuna
Bornanosuh — M3abpanu >kuBoT (AHEBHULIH, ecej, cTyauje u kputuke) (Kparyjesau: Kimwkesau kiry6
»Karapuna bornanosuh nu Haponna 6ubimoreka ,,Byk Kapaguh, 1986), 57.

% 1bid, 294.

2" 1bid, 295.

28 1bid, 295.
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% 33 npo)eCHOHATHO YCIENIHE KEHE jeé y MOJEPHOM JPYLITBY HajBULIE BPEJHOBAHH MOTHUB
KpPEaTUBHOCT, a 3aTUM CJIeZie: HE3aBUCHOCT Y ’KHBOTY, CAMOCTAIHOCT Y MOCITY, KOPHUCHOCT 32 3ajeIHUILY
(Marina Blagojevi¢ Hjuson, Sutra je bilo juce: prilog drustvenoj istoriji Zena u drugoj polovini 20. veka
u Jugoslaviji, Novi Sad: Zavod za ravnopravnost polova, 2015).

% Munan Hukonuh, ,,)Kusot y xaptujama®, mpearosop y ,,Karapuna bornanosuh — HM3a6panu xuBoT
(mHeBHuIM, eceju, cryauje u kputuke™) (Kparyjesam: Kmmkesuu kiny6 ,,Katapuna Bormanosuh™ n
Hapogna 6ubnmoreka ,,Bykx Kapayuh®, 1986), 7.
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Original scientific article

Katarina Bogdanovi¢ — the Path of an Avant-garde Intellectual
Woman (Part I1)

In the second part of my text about the famous intellectual woman Katarina Bogdanovi¢ (1885—
1969), | analyze her diary notes and other archive materials showing that she was constantly in search
of her true self and the limits of her freedom, engaged in an incessant examination of the existing state
of society and social relations, all the while opposing the hierarchical and unquestioningly proclaimed
authority: the patriarchy, educational establishments, political institutions, and the institution of the
church and marriage. As a critical observer of the world and her role in it since her early youth, Katarina
Bogdanovi¢ actively participated in cultural and social life, but simultaneously she was also creating a
parallel world, thus using the mission and privilege given to philosophers and writers to anticipate or
predict particular social phenomena and influence youth education, the formation of youth worldview,
and the development of political culture in their environments.

Keywords: critical education, anarchism, feminism, politics, atheism
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HBana /lejanoBuh https://doi.org/10.18485/knjiz.2019.9.9.2
®duonomku GhakyaTeT VK: 821.163.41.09-992 qumutpujeBuh J.
YHuusepsurer y beorpany OpuruHanHy HayYyHU YIaHaK

AnTHucudpakerckn nokper u yaconuc The Woman Patriot (1918-
1932) y nyronucy Hoeu ceem unu Y Amepuyu 2oouny oana Jenaene J.

JMumutpujesuh’

Y mytonucy Hosu ceem unu Y Amepuyu 2oouny dana Jenena J. lumutpujesuh y 36 moriasspa
ormcyje Amepuky 20. Beka. Kpo3 ommce rpagosa, mpociiaBa, HaBUKa U3 CBaKOAHEBHOT KUBOTA, A U
MoceTa YHUBEP3UTETHMA, MIpeJjaBambuMa U CKYIIOBUMA, IPATH ce IIaBHa 00J1aCcT HHTepecoBamba JeneHe
JumutpujeBuh — jxeHe U BUXOB mMoniokaj. [lopen muanux nmmpecuja u onwca, Jenena Jlumutpujesuh
y IyTONUCY KOMEHTapHIIE TEPUOANIKY Tpal)y oIy T HOBUHCKUX WIaHAKa, mamdIiera u pekiiaMa i Tako
npyka YBUJ Yy aKkTyellHe ApymTBeHe TeMe. [IpBU Zleo pama omucyje COIMO-€KOHOMCKE MPWINKE Y
KOjUMa JKEHE KHBE, JIOK C€ JpYrd Jieo (QOKycHpa Ha aHTHCU(PPAKETCKH IMOKPET, a MOceOHO Ha
antudeMuHucTHdky gacormc The Woman Patriot (1918-1932) u meroBy 3aCTYIUBEHOCT Y ITyTOMHUCY
Hosu ceéem unu Y Amepuyu 200uny dana. 3aBpiiHu qeo 6aBU ce IPYIITBEHUM MpolieMuMa 0 KojuMa
ce MHIIe Y WiaHIMMa Koju ¢y u3nazwin y The Woman Patriot.

Kibyune peun: Hosu ceem unu ¥ Amepuyu 200uny oana, Jenena J. JlumurpujeBuh, anTucuppaxeTcku
mokpeT, gacormc The Woman Patriot (1918-1932)

O Jenenu Iumurpujesuh n nyronucy o AMepunu

Jenena JlumutpujeBuh ce kao KibMKEBHUIIA TT0jaBHUIIA Y IEPUO/Y Pa3Boja IITaMIIe, KaKO
KIW)KEBHE Tako M JkeHCke U (pemuHucThuke. CapahuBasia je ca OpOJHUM HalMOHATHUM
yaconucumMa, KajleHJapuMa U aJlMaHacuma, nonyt [lapuepaockoe enacuuka, bocancke sune,
Jasopa, Cnobooe, Buoena, Peoa, 36e30e, Cpnckoe npeaneda, bpanxosoe xona, 3ope, Hckpe,
I'paoune, Cpnckoe xrudxcesHoe enacHuka, Bemya, Keme, Mucnu, Bapoapa, Cpnxume,
Beueprwux noeocmu w Ilonumuxe. Tlomyt npyrux kmiwkeBHHIa 20. BEKa, aKTHBHO je
ydecTBoBaja y 60opOu 3a mpasa keHa, npuberaBajyhu yMepeHOM U KEBHKEBHOM (EMUHU3MY,
xaxo ra nedunnme Ana Crjesra.? Kana je 1903. ronune ocHOBaHO yapykeme Kono cpnckux
cecmapa W 3amlo4eTO W3MaBamke KaneHaapa Bapoap (1906-1914 u 1921-1941), Jenena
JlumuTtpujeBrh mounmbe 1a y leMy pPeloBHO o0jaBibyje. Y3 To, Tpeba MOMEHYTH aa je Ouia
OomHnyapka y OankanckuM paroBuma (1912-1913), e na je Tokom OopaBka y AMepulH
CKpeTaja Naxkiby aMepuiKuM rpahjanuma Ha femanama y Cpouju 1 OTBOPEHO HX MTO3UBAJIA J1a

IIOMOTHY, O YeMy MuIle u y myronucy Hoeu ceéem unu YV Amepuyu coouny daua. IloceGHO



3aHMMambe N0Ka3aa je 3a JPYIITBEHU CTaTyC U eMaHIUIAIHjy TYPCKUX JKeHa.

Behu 6poj myronuca, y nenoBuma Uiy y neiauHu, Jenena J{umutpujesuh je o0jaBmia y
wacorucy Cpncku krouiceenu 2nacnux.’ Capanma ca Cpnckum KHudiCesHUM 21ACHUKOM O]
MOCEOHOT je 3Hauaja 32 HOBU ITUKIIYC y ayTOPKHMHOM OITYCY, OJJHOCHO 3a MpeMeInTame hokyca
Ha 3amaja, W joul TMpEeIu3HHje Ha AMEpUKaHKe, IITO je OWJI0 Y CYNPOTHOCTH Ca HEHUM
JOTAaIallllbUM HWHTEPECOBAKEM 3a TYpCKE XeHe. Y TMpBOj cepuju 00jaBibeHO] y Cpnckom
KroudicegHom anacnuxy Jenena Jlumurpujesuh je o6jaBuna npunosetky Amepuxanka (1912),*
KOJOM je MHHMILMpPAH JIPYyTrd LUKIYC HEHOI CTBAapaslalliTBa U OKpeTame Ka 3amagy. Y Apyroj
cepuju Cpnckoe Krudiceenoe 2ldcHuKa HacTaBJba ca IyOJIMKOBAaHkEM TEKCTOBA M3 HUCTOT
TEMaTCKOT Kpyra, T€ Cy yCIeIuan TeKCToBU: Amepuxanxe (1923), neo nmyronuca Hosu ceem
u Y Amepuyu eoduny Oawna, xoju he y memoctu Outu o0jaBibeH Tek 1934. romune,
npunosetka Y Amepuyu ‘newmo ce 0o2o0uno’ (1924),° y k0joj je MCTaKHYT KPUTHUKH OTHOC
npemMa ypeIHUYKUM MOJIMTUKAMa Y aMepUYKO] MEepUOIUIH, Te myTonucHu Teket Ha Tuxom
oxeany (1930).8 Tlopen Cpnckoe krudicegnoe enacnuka, jeaHO ToTIaBIbe MyTomuca Hosu ceem
unu Y Amepuyu 200uny dana 00jaBJbeHO je y KEbMKEBHOM dacorucy Mucao 1929. romune, mox
WCTHUM Ha3UBOM 1o kojuM he ce Hahu u y myronucy — ,,Kon mucuc Xec”.

Nmajyhu y Buay Onucky capanwmy Jenene JlumutpujeBuh ca HalMOHATHUM
4aconucuMa pazIMuuTOr yCMEpema, Kao U TO J1a je y MEepUoAMLU Ouila 3aCTyIJbeHa U Kao
ayTOpKa M Kao CaroBOpPHHUIIA Y UHTEPB]yMMa, HHj€ HEOOMYHO IITO Cy CE€ Y HEHOM IYTOIUCY
HAIUTM JIEJIOBH YjaHaKa WM WIAHIM y UENWHU. UWIBEHHIA N1a Cy CBU WIAHIU KOJH CY
uuTHpaHu y nyronucy Hoeu ceem unu Y Amepuyu 2ooumy Oana Ounu o0jaBJbEHH Yy
aHTHCH(PPaKETCKUM YaCOMHCHMa MOXKE Ha MPBU Mories 1a 30yHu uutaore. Mehyrum, oBaj
YTHCaK ce TyOH KaJia ce MPOYUTajy WIAHIIH, OJHOCHO KaJla C€ CXBAaTH O KaKBUM JPYIITBEHUM
MUATakBUMa ce paawio u Kako je Jenena [lumutpujeBuh komeHTapucana Te uinanke. CBu
IUTUPAaHU WIAHLM YNOTpeOJbeHU Cy Jla OM ce MpuKaszajie AMCKYCHje O TOJUTHYKUM HU
JIpYWITBEHUM mHTamuMa ¢ nouyetka 20-ux roauHa 20. Beka y CjenumeHUM AMEpPHUKUM
Jlp>xaBama, TOKOM MacoBHE OOpOe JkeHa 3a Jo0ujame IMpaBa Ijaca, Kao U HEMOCPEIHO 0

OCTBapemy TOT MpaBa.

Hoge :xeHe AMepuke

IIyr y Amepuky, ka0 u cBa apyra nyroBama Jemene [lumutpujeBuh, mma jacHy
UCTPaKUBaUKy AUMEH3H]Y: ,,Caa KaJ caM roToBo 3a0opaBuiia 300T 4yera caM Ipenuia OKkeaH u

nonua y AMepuKy, TO jecT Jla caMm Jolula y AMEpUKY caMo 3aro IITO caM MoOerna u3 oHe
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kpBaBe EBporie, ja cam mouena BepoBaTH Ja cam J0nuIa 360r AMepHKaHkn”.’

O panujum cycperuma Jenene JumutpujeBuh ca AMepukaHkaMa, y TOKY IyTOBamba 1o
EBponu Ha koja je oana3uiia ca CBOjUM CYNPYyroM Ipe noderka [IpBor cBeTckor pata 1 MHOTO
npe camoctanHor omtacka y Cjenumene Awmepuuke JlpkaBe, TOBOPH IPUITOBETKA
»~AMepukaHka”, koja je o0jaBibeHa y Cpnckom Krvudceenom enacnuxy 1912, romune, a morom
je m3amuIa u Kao camoctanHo m3name 1918. ronune.® Cnenehn cycper Jenene Jumurpujenuh
ca AmepukaHkama Joroguo ce TokoMm lIpBor cBerckor para, Kaga Cy BOJIOHTEPKE W3
Cjenumenux Amepuukux J[pkaBa paguiie kao OONHUYAPKE WM CaKylbajie T0OpPOBOJbHE
npusiore 3a parHy cupouaa Cpbuje. Kama ce namia y Amepunu, Jenena JumurtpujeBuh
HACTOjU J1a ce YIasbU Of EITUTHHMX KpyroBa® M OKpyKM ce )KeHaMa cpemer cranexa,’’ koje
cMarpa HajBEPOJOCTOJHHjUM MPEICTaBHUIIAMA aMEPUYKHX KEHA. Y HUXOBHM JOMOBHMA
nobuhe HemocpemaH yBuj y mpasa, ciobone u o0aBe3e y CBAaKOJHEBHOM >KHBOTY THITHYHE
AMepUKaHKe.

Jenena [lumutpujeBuh ctuxe y Amepuky 22. cenremOpa 1919. ronune, Hemro Buie
O] TPU MeCeIla HAKOH IITO je Y AMEpHIIH U3IIacaHo MpaBo raca 3a xkeHe. Cenar CjenmbeHnX
Awmepuukux [IpxaBa ycBojuo je JleBeTHaectr amaniMaH 4. jyHa 1919. ronune. OBaj amanamaH
rapaHToBao je MpaBo Imaca xeHama y Amepunu.' AManaman je ozakomen 26. asrycra 1920.
roJlMHe, Kaja ra je nociema apxasa, Tenecu (Tennessee), n3racana recHoMm Behunom oz 50
MOCJIaHUKa O] YKYIHO 99.

Honazak Jenene JumwurpujeBuh y AMepuKy HeENOCpeaHo Tocne pgorahaja of
CYIITHHCKOTI 3Hauaja 3a JKEHCKY €MaHIUIAalN]y, MOXe Ce YHOPEIUTH ca BeHUM OJUIACKOM Y

Conyn 1908. rogune omucanom y myromucy [Tucma uz Conyna (1908).1?

ConyHn ce Taga
Haja3uo y ckiony OCMaHCKOT 1IapCTBa, a HAKOH U30Hjama MiagoTypcke peBoyIHje u modese
npucranuua nokpera Mnaaux Typaka (Jon Tiirkler) n ctpanke Komurter jenuHCTBa U HalpeTKa
(Ittihad ve Terakki Cemiyeti) 1908. romuHe, poHea ce BECT J1a CY ce TypcKe JKeHe ,, 0TKpuIe”.
Kao u mpunmukom omnmacka y ConyH, HEHAa OUEKHMBamba Cy Ce MCIOCTaBMJIA IPEBUILE
ONTHMHUCTHYHA jep AMepUKaHKa HHje ,,HamycTuna xeHctBo”.'3 Hacympor Tome, Gamr momyt
Typxuma, eHe y AMEpHUIM Cy y jaBHOM JKHBOTY ,,HOBE”, ajil Cy y MPUBAaTHOM ,cTape”.t
Paznor Tome mpoHasiazu ce y MmoBparKy Mylikapaia ca ¢poHTa HakoH [IpBor cBeTckor para.
ToxoM para, 61M3y YeTUPU MIJIMOHA MyIIKapana'® HalycTUIIo je cBoje TOCI0Be U HPUjaBUII0
ce y 1oOpoBOJbHE OJpesie, OCTABHMBIIN TAaKO YIPaXXEEHA pagHa MecTa Koja Cy Mo MPBU MyT Y
HCTOpPHjH TIOMMyHUJIE keHe. Ha 0CHOBY aHTa)koBama TOKOM para, )KeHE JOI OTBOPEHH]E TPaxke

MIPaBo IJ1aca, NOJIUTUYKY jeTHAKOCT U Behr pOCTOp y jaBHOM KUBOTY. Mako cy TOKOM paTHHX

roJlMHa Ipey3esie 3aHUMama Koja Cy Ipe Tora Ouja JAOCTyIMHAa MCKJbYYMBO MYIIKapIHUMa U
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Jl0Ka3aje jelHaKy YMHY U (pU3HUKy CIOCOOHOCT ca BUMa, MIIaK Ce 10 MMOBPATKy MyIIKapara
U3 para HacTOjajlo Jla Cce Ta YMIbEHUIlA 3a00paBH, a O *KEHa Ce OYEKMBAJIO Ja HAacTaBe ca
M3BpIIIABAbEM 33yXKeHa NpeABH)eHNX 3a KeHe, OTHOCHO J1a Ce BpaTre CBOJUM yllorama MajKu
u cympyra, 6e3 usriena aa 1001jy MECTO y jaBHOM KMBOTY U OCTBape €eKOHOMCKY HE3aBHCHOCT.
VYrpaBo u3 Tor pasiora, TOKOM IIpBHX JerieHrja 20. Beka HUje 3alakeH BEeIUKH IopacT y 0pojy
3arocieHux xeHa, koju je 1900. ronune nznocuo 20,6 mocto, a 1930. ronune 25,3 npoueHTa.16
[TputoMm ce He cMe 3aHEMapUTH YHILEHUIIA J1a j€ TOKOM JiBazeceTux roauHa 20. Beka mpeko 50
MIOCTO 3aMOCICHHUX JXeHa OwiIo adpoaMepuyKor MOpeKSia WM je MPHUIAalo MamUHCKAM
rpynama gocejbeHuka u3 EBporie, IITO JOBOIU 0 3aKJ/byyKa J1a j€ HBUXOBO 3all0CICHE OUII0
TIpe eKOHOMCKOT KapaKTepa Hero BUJ 0CaMOCTalbera M CTBap IMUHOT u3dopa.l’

AMepukaHKe, CyNpoTHO odekuBamuMa JeneHe JlumutpujeBuh, HHCY y MYIIKHM
OIeTIMMa, Y JIPYIITBY MYyIIKapala U jeJJHaKe ca iuMa. AMEepHUKa jKeHa je ,,lipaBa, paBLaTa
oicena”,'® mamynepucaHor JuIa, HApyMEWEHHX jarofulla M ycaHa, OYMjy IpPEKPUBEHHX
CypMOM, OpIKJbMBO MAaHMKHMPAHMX HOKTHjY.'® Amepuuka skeHa je yBex Mely skeHama, Ha
OKYIUbamkbUMa, Y OpOJHUM KITyOOBHMA M YApPYKEHHMa, HA YHHBEP3UTETCKUM IpEIaBambHMa.
Taxohe, AMepuKkaHKa je joIll yBeK Y TpaAUIIMOHAIHO] YiI03u fomahulie, Huje HamycTuia KyhHa
3ay)Kema, Koja U Jajbe MMajy MpUMaT Haja JPYIITBEHUM M MOJIUTHYKMM aHTaKOBAambHMa Y
KOjJUMa OBa HO6a *eHa cajia yuecTByje. OBO je jacCHO U3 CBOjeBPCHOT THEBHOT pacropeaa Koju
n3HocH Jenena JlumutpujeBuh, a mo KOM aMepuyKa XKeHa M3BpIlIaBa cBoje obasese: ,,[1a kan
MTOCBPIIIaBa MOCIIOBE, /1A C€ A0Tepa [...| M OTHIe Ha CETHUILY KaKBOT XyMaHOT FJTM TATPHOTCKOT
JIPYIITBA, COIHMjATHOT MM HOJTUTHYKOT yapyxkera” 20

[TpunaaHuLe cpeamber U BUIIET cTajlexka TOKoM 19. Beka Ouiie cy orpaHudeHe yjaorama
Cymnpyre u Majke, 0e3 mpaBa Iaca, Kako Ha JIMYHOM TaKO U Ha JaBHOM W TOJUTHYKOM TLIAHY.
[MoomTpaBame akmuja Koje Cy Tpeay3uMalid TMOKPETH 3a OCTBAPHBAKE JKCHCKHX IpaBa
noyetkoM 20. Beka M3a3Bal0 j€ pEaKlMje OINMO3UIMOHUX TOKpeTa aHTHCU(PAKETCKOT
ycMepema. Jenan o peakliMoOHapHUX MoTe3a Ouio je ycrnocraBibame lana majku (Mother’s
Day) 1914. ronune, Kako 61 ce THTEPECOBamEe )KeHa IIOHOBO YCMEPHUJIO MPe CBEra Ha MOPOIUILY
1 nomahuucTBO.?! Y KOHKpEeTHOM CcTydajy AMepuKaHKH u3 myTonuca Jenere Jumvurpujesuh,
HaIMOHAJIHA UJIeja MMa BEJIMKU YTHLIa] Ha (hOpMHUpamk-e IPUBAaTHUX U jaBHUX )KUBOTA JkeHa. OBa

ApPyHUITBCHAa OATOBOPHOCT — TCIIKA counjanHa AYKHOCT — Kako je Ha3uBa JeneHa

JumutpujeBuh, 1eo je CBaKOAHEBHUX 00aBe3a Koje TMOKPTBOBAHO M3BPIIIABa]y aMEPHUIKE KEHE:

AMepurKaHKa je MPBO MaTpUoT, ITa OHJa monutuyap [...] nu oanasu y xakaB )KEHCKU

KITy0 rre he koja jkeHa, MOXk/1a OHa cama, JpXKaTu MpeaBame O )KCHUHOM I0JI0XKA]y Y

4



HOPOJIMIIH MJIH Y JABHOM JKHBOTY; O BACIIHTAbY IOIMIIATKA; O JbYIUMa KOjH CY Y KaKBOj
yIIpaBy, Ha MPUMEp y OIIITHHCKO], ¥ KOjUMa rpal)aHu HUCY 3370BOJHHU... OBA KEHA
IITO je OBAKO 3aIlOCJICHA y MIPUBATHOM JKHMBOTY CTHIKE M 3a jaBaH )KuBOT. Ila omasu y
napoxujcky Kyhy cBoje IpkBe, Ize je Takohe KakaB KiIyD, a ce ca ujJaHOBHMA U3
napoxuje, ’KeHama, IpuIpeMa 3a KakBy PEJIMIHO3HY CBEYAHOCT, WM HAIIMOHAIHY, Ha

npumep 3a OueB 1aH, WK 3a MatepuH naH, wiu 3a Jleunju aa [...].%

Y Bpeme kama je kpenyna nyr Cjenumenux Awmepuukux [pxasa, JemeHa
JumutpujeBuh je Beh nmasia MHOTO UCKYCTBa Ko KEMKEBHMLA U IPYILITBEHA palHUIIA, TE CE
y AMepulu MHTEpecoBasla 3a JPYIITBEHE U E€KOHOMCKe mpoliieme M mocehuBana je jaBHa
npeaBama, JUCKyCcHje, KIIyOOBe M IPYIITBA aHT@XOBaHA y pellaBamky THX Mpodiema. JemHo
O]l MATamAa j¢ MPUBYKJIO NaXmky Jenene JluMutpujeBuh y TOIUKO] MEpH Ja My je IMOCBETHIIA
YUTABO MOTIABIBE (,, YENI3IIU’): BUCOKO 00pa30Bambhe j)KeHa U YHUBEP3UTETH, T€ KOJICIIH 32 JKEHE.
Toxom 19. Beka mpaBo Ha BUCOKO 00Opa3oBame keHama je yckpahuBaHO y3 o0jallmerme Aa
KCHCKH YM W TEJI0 HHUCY CIIOCOOHHM Ja HW3Jp)KE HAIMoOp KOJjU H3UCKYje YHHBEP3UTCTCKO
oOpa3oBame, a Ja IPUTOM OCTaHy HeHapymieHor 3apassba. Ensapa Knapk (Edward Clark),
npodecop MenunuHe Ha yHuBep3utery Xapsapa (Harvard), o0jaBuo je uctpaxupame Sex in
Education, or a Fair Chance for the Girls, y KOM je TIOKYIIIa0 J1a JTOKaXe J1a je )KeHa crocoOHa
Ja CTynuMpa, ajdd Ja THUME PU3UKYje TeJIeCHE W MEHTalHe OojiecTu momyT aedopmariinje
matepune 1 xuctepuje.”> bop6a xena y Cjemumennm AmepuukuM Jp:kaBama 3a IpaBo Ha
BHCOKO 00pa3oBame Tpaje TokoM 1iernor 19. Beka. IIpaBo Ha cTyaupame npBe cy 100uie xKeHe
y npxasu Jyra (Utah) 1850. ronune, na 61 ce 0 Kpaja Beka OBO IPaBO JIEraJu30Bajo U Yy
Ipyrum apkaBama. Jlo mouetka 20. Beka, OMHOCHO JI0 reproia y koM je Jenena JlumutpujeBuh
OopaBuiia y AMEpHIIA, BUCOKO 00pa30BamkEe 3a )KeHe OMIIO je ommTenpuxBaheHo u moJCTHIIAHO,
a 1910. roguHe ox 5 MOCTO CTAaHOBHHUIITBA KOj€ je OMII0 ymucaHo Ha kojenye, 40 mporeHara
upHuIe cy xkene.”* Cama ayropka 3akibyuyje: ,.Benuku je Opoj xeHa ca (haKylTeTCKOM
CIIPpeMOM H JIOKTOpckoM auriomom™.?® YKeHe cy More ma ce obpa3syjy y obmacTu mpapa,
MeAMIIMHE, MYy3UKe, oOpa3oBama U apxurekrype. Ha mouetrky 20. Bexa y CjenumeHUM
Awmepuukum [pxaBama 6uio je 2.438 nekapku, 2.163 apxurextkuma, 500 HoBuHapku, 110
agBokaruna u 105 cemrenua.?® Ypkoc NpiuMeTHOM HANIPETKy y OXHOCY Ha TIPETXOIHH BEK,
He TpeOa 3aHeMapuTH NOAPOOHY aHAIM3Y KapaKTepa »KEeHCKOT MHCTUTYLIMOHAIHOT 00pa3oBama
U IIporpaMa OCMUIIJBEHUX 32 JKEHE.

VY cBOM HemocpenHoM OKpykemy Jenena JlumutpujeBuh ce cycperana ca paKyITeTCKH

o0Opa3oBaHMM J>KeHama, Ja Ou Tpu Kpajy OopaBKka y AMEpUIM TOCETHJA >KEHCKH
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YHHUBEP3UTETCKH rpaj Yensnu. Tokom OopaBka y BammiHITOHY, JIOK je cTaHOBaja Koj rocrobe
Xec ¥ BbeHe CycTaHapke, Owiie ¢y JIBe amepuyke rocrnohure, rocrohumna Hemm u3 Munujane u
rocriohunia [lymu u3 Jlyusmjane, obe y 3penuM romvHama U o0€ CTYICHTKHEbC. JemHa je
CTyaupalia TUTapy, a Apyra IUKIH]y ¢ IUbeM Ja mpenaje nomahy eKOHOMH]Y W Boheme
nomahuHcTBa. YmpaBo 0Baj 00pa3oBHH Mpoduil yKa3yje KakBa je OWia IMOJMTHKA >KEHCKOT
o0pa3oBama KOjy je Mponarupao BEeIUKH Opoj YHHUBEpP3UTETCKHUX Mpodecopa y CjeaumeHum
AmepuukuMm [Ip:xaBama.

OO0pazoBHU cMmep ekoHOoMmUja jomahuHCTBAa M Boleme MOMahMHCTBA YCTAaHOBJBCH j€
u3mely 1910. u 1920. roguHe 1 OCMUIIJBEH Ka0 HayYHH MPUCTYI OAprKaBamy JoMahnHCTBa.
[Iporpam je ocmucnuna Enen Puuapnc (Ellen H. Richards), npsa xeHa koja je aumnomupana
Ha BocronckoM Texnomonikom uHCTUTYTY (Boston Institute of Technology).?” Opaj mporpam
yOp30 Cy MPUXBAaTHIM MHOTH ’KEHCKH W MEIIOBUTH YHUBEP3UTETH M U3TPAIMIIH JTaboparopuje,
OZIHOCHO OIVICJTHE KyXHEC U pallibe, y KOojuMa ce OJprkaBalia MpakTHYHA HacraBa. Hberosu
3arOBOPHUIIM UCTHLIAIH Cy Ja je yBoheme nmoMahnHCTBA y KYpHKYITyM BHCOKOT 00pa3oBarma
JaJI0 JISTUTUMUTET 3aHUMamy JoMahulle, Koje He3armocIieHUM keHama omoryhaBa na 1ooujy
pagHu cTaryc, a Boheme aomMahwHCTBA AePUHUINE Ce Kao Hay4yHa JAMCIHUIUIMHA. Takoe,
3axBajbyjyhul OBOM yCKO CHELHjaTn30BaHOM Mpoduily, KeHe 1001jajy MEeCTO y aKaJeMCKOj
cepu. HacynmpoT MO3UTUBHOM aclekTy ycIlOCTaBJbalka HacTaBe Bolewma JomahmHCTBa Ha
YHHUBEP3UTETHMA, OJJHOCHO MPOJIOPY JKE€HA Yy YHUBEP3UTETCKH Ka/Iap, CTOjU YHIHECHHUIIA J1a CY
OBHUM NPOGUIIOM KEHE JOII J€THOM CKpajHyTE U3 HayYHUX KPYroBa y YCKO ,,)KEHCKO™ IOJbE
kyhHUX M 1oMahMHCKHX TOCJOBa, a y CKJIAAY C POJHMM Io/ielaMa KojuMa ce MOAp»KaBa U
MoJICTHYE TPAJAMLIMOHAJIHA M0/IeNa yiaora u3Mel)y mymikapia u xese. Jlok cy Ha MEIIOBUTUM
YHHBEP3UTETHMA >XeHe Ioxahane HacTaBy 3ajeZJHO C MYIIKapIHMa, OCHHUBAIE IKEHCKUX
KoJiea, a IoTOM U yBohewe nomahmHCTBa Kao 0Opa3oBHOI Mpoduia, MOHOBO Cy OABOJUIU
KEHEe M IpeyCMEepWIN UX J1a ,,0jauajy, YAenmajy U MpocBeTiie JoM”, Kako je To (hopMmynucao
npencennuk Yamje koneya, Yapnc Puumonn (Charles Richmond),?® mosomom ochuBama
eHcKoT koneya bemmnrton (Bennington) y Bepmonty.?® Kypukymym oBor koneya jacHoO
MpuKa3yje OBajarbe KeHa OJ MYIIKapala y BHCOKOM O0pa3oBamy: HACTaBa Ha >KEHCKOM
kojielty beHuHrToH 0OyxBaraa je CaBpeMeHe je3HKe, KEbHKEBHOCT, UCTOPH]Y, YMETHOCT, A€Y]jy
MICUXOJIOTH]Y, €KOHOMH]Y, OMOJIOTH]Y U XEMH]jY, alli j€ UCKIJbyUHBaJla MaTEeMaTHKYy, KIaCUYHE
je3WKe W TIPUPOJHE HayKe, WMIUTMIHpajyhu THMe Ja JKeHH, 4YyBapy TpaIullMOHATHUX
BPEHOCTH M JI0Ma, Ta 3Hama Hucy noTpebna.>’ O6pazosame y 06mactn Bohema qoMmahnHCTBA
n3aszuBa aunemy u kon Jenene JumutpujeBuh. Mako He M3HOCH €KCIJIMLIUTHO CBOj CyI, H-eHO

HEeo700paBame je OUUTO:



3ancra, OBO M€ IOKPEHY Ha pa3MHILbamke. Y HEKUM 3eMbama mnpodecopu
YHHUBEP3HUTETA JpPXKE MpeaBama 0 YMETHOCTHU a HE 3HAjy TUKIIH]jY; OBa AMEpHKaHKa je
CTyAMpa 3a IpeAaBama: Kako ce MeKy U MaxXy MaclIOM MOoCmuc 3a JOpyvakK, 1 KaKko ce

IIpaBC utoom KeKc 3a pyan.31

Mana je 3ajemHUYKO 0Opa3oBambe HA YHUBEP3UTETHMA OWJIO YCIIOCTaBJBEHO Y
MIPETXOHOM BEKY, TOKOM JBajieceTux roauna 20. Beka U Jajbe je U3a3uBaJi0 KOHTPOBEP3E U
npotecre. [IpuxBarame CTYJeHTKHba YHUBEP3UTETUMA j€ PYILWIO YIVIe, a CMaTpajio ce U Jia
he BUXOBO MPUCYCTBO OMETATH CTyAeHTe (MyliKapiie). Takole, 3ajeTHUUKH KUBOT A€BOjaKka U
miraguha Ha yHUBEp3UTETHMA BUIEO C€ KAao Y3pOK Iajla Mopaia u pacTyher mpoMUCKyHTETa,
moroToBo y noba mpoxubunmje. M3 THX pasiora, 4ecTo ce OCHUBAjJy >KEHCKH KOJEUH, a
BaCIuUTamby Kao MpeAMEeTy Mpuaaje ce HajBuine 3Hadaja. Jenena umwurtpujeBuh mocehyje y
bocTony xeHcku konen Yensiw, ,,jenan oA Hajpehux u HajuyBeHUjuX kosena y CjenumeHuM
Amepuukum Jlp:xasama”.3? TIpu cBakoM cycpery Jenene JlumMutpujeBuh ca yHUBEP3HTETOM,
ETOBHM 3aI10CIICHUIIaMa, IpodecopKaMa WK CTYIEHTKHUaMa, 10 U3pakaja J10J1a3u PUTHIHO,

xpuirhancko, MOpaiHO 00pa3oBame:

VYem3nu Konmuil je MHCTUTYIMja jaCHO XpHUIThaHCKA: MO BaCHUTAWy, AUCIUIUIMHH U

HaCTaBI/I.33

Y meMmy je mpeKko XuJjbady U TeT CTOTHHA CTYJISHTKHIbA; a YyBEH je MO CBOJUM
npodecopuma, >KeHaMa HapaBHO, KOje CE€ OJUIMKY]y HE CaMO CIIPEMOM, HET0 H

036mspHOMIhY, Mopanom.>*

[...] y Yemsnujy, koje je, Kako BapoIlll, TAaKO KOJEXK — CIMYHO kKeHCkoM MaHacTtupy? Ko
61 TO 3Ha0? A MOXJa ce HHMCY yJaJle 3aTo IITO Cy C€ MOCBETUJIE 3alCTa Y3BUIICHOM
MO3MBY — BAaCMUTaBy JKEHCKE MIIAJICKU. Jep Kaxy Ja je y KOoJIeKHMa YOITe, a y

Vensnujy Haroce, jean ojl HajIIIaBHUjUX TIpeIMeTa — BacluTame.>

N nmpodecopke u CTyneHTKHIbE Koje Toxahajy Yen3nu Kosieyl WIH Tpenajy Ha HmeMy
MopaJie Cy Jla OAT0Bapajy HErOBOM 3aMHIILJBEHOM KapakTepy: ,,Y KOJEXK Ce HEe IPUMa]jy TICBOJKE
Miahe o mecHaecT rofuHa, HU CTapHuje O JBAJECET IIECT, U TO: y30p-Mopaja U OJJIMYHOT

3;[paBJLa”.36



VYV Awmepuuu je HempecTaHM INPWIMB eMurpaHara u3 EBpomne y3pokoBao yOp3aHy
ypOaHH3aIn]jy U HHIYCTPHjATH3AII]Y, @ eKCTIaH31Wja KOMEPIIUjaJIHE ¥ 3a0aBHE HHAYCTPH]E U, Y
BE3U C TUM, OHO IITO C€ BHUJEIO Kao MajJ MOpaja, 3aXTeBaJH Cy CTpOre MopayiHe 3a0paHe.
[Tpoxubunnja he ce MpOTErHYTH HAa YUTaBY JACLEHH]Y M OOCNEKUTH JABAJECETe TOIUHE Y
Cjenumenum Amepuukum JlpkaBama. 3akoH O 3a0paHU KOH3yMHpama ajJKoXoja, OJHOCHO
Ocamuaectn amanamad YcraBa CjenumeHnx AMepudkux JlprkaBa, IpoIviallieH je paHHje Te
roauHe y ko0joj he Jenena JlumutpujeBuh mohu Ha mpekookeaHCKo myToBame, 16. janyapa 1919.
TrOIUHe, ,,0CyIIUBIIN AMEpUKy Ha BuIle Aenenrja.>’ AJKoXoJ je MpOrIalieH OMIITHM 3710M H
Y3pOUHHMKOM Maja Mopaja y Amepun. MHore MopanHe 3a0paHe 3a jKeHe IOCEeOHO Cy
MOOLITPEHE: )KeHaMa je 3a0pameHo Jla MyIlle Ha jaBHUM MECTHUMa, Urpajy Kapre, Gpuepryjy, a
3a0pameHH Cy U (U3UYKH KOHTAKTH U UTPamkbe HEPUMEPEHHUX UT'PH, TONYT wumuja. CyoueHe
C IPYIITBEHUM PECTPUKIIMjaMa MOMYT HABEACHUX, )KEHE Y AMEpUIIM UIAK Cy YCIele J1a ce
n30ope 3a MpaBo Iaca. JenHy mpernpeKky Ha TOM IyTy NpeJcTaBjbajla Cy aHTUCH(]pakeTcka
JPYLITBA, OJHOCHO YApY)KEHa IMPOTHB KEHCKOI' IpaBa Iviaca, akTUBHA TOkoM 19. Beka u

noce6Ho y 20. Beky.

AHTHCHppaxkeTKumbe U The Woman Patriot

Jenena JlumutpujeBuh nuire: ,,MHOTe )X€HE TaMO KO/ HAC MHCIIE Ja Cy AMEpPUKAHKE
yonmre (QEeMUHUCTKUEE U CyppaXeTKume: a Majo O HUX 3Hajy Ja Cy MHOre
aHTH(QEMUHNCTKIbe U aHTHCy(pakeTknme”.%® Ha Taj HaumH oHa yBOAM MOCeOHY TpyIy
aMepUYKuX keHa — aHTucu(dpaxerkume. Ha mpenacky u3 19. y 20. Bek, ca yOp3aHuUM H
cBEOOYXBaTHHUM MPOLIECOM MHAYCTpHjalin3altje, y OKBUPY MOJUTHUKE [0JIeN€ )KUBOTHUX cepa
KOja MYyIIKapiuMa J0jAesbyje jaBHY, TO JeCT, MOJHUTHUKY, APYIITBEHY U €KOHOMCKY cdepy,
KOH3epBaTUBHE )KeHE y AMEpHUIIHU ITpey3elie Cy Ha cede yaory 3alITUTHUIA TTOPOIUIIE U YOIIIITE
npuBarHe cdepe — Aoma. 3axXTeBU cupakeTKHba 3a MPABO I1aca U MIPOCTOP Y JaBHOM SKUBOTY
TyMau€HU Cy Kao HapylllaBambe MPHUPOIHO YCTpOj€HE paBHOTEke Mel)y mojoBHMa. YIPKOC
MMOCTUTHYTOM HAMNpeTKy y JAPYIITBEHOM W €KOHOMCKOM TIOTJIEAy T10 MUTalky KEHCKUX TpaBa
(mpaBo Ha BUCOKO 00pa3zoBame, MPaBo Ha pajl), MPaBo Iaca MHOTUMA j€ JIEI0BAJI0 HEPUPOIHO
U KOHTpanpoayKTUBHO. OOpa3zoBame jkeHa MpaB/a ce HEroBOM CBPXOM: 00pazoBame 00IbHX
nomahuIa m Majku, Baciutaunma Oynyhux Hapamraja Harmje.> Hacympot Tome, 1ojaBa xeHe
y JaBHOM JKHMBOTY W TOJHUTHIIM MMaia Ou edekar yaajbaBama XEHa Off JIoMa M TOPOIUIIS.
Pa3nBajame jaBHOT W TPHUBATHOT KMBOTA W YJIOTa KEHE Kao 3allTHTHUIE J0Ma, 3a

aHTUCU(PAKETKUIHE HUCY O3HAYABAIHM OIPAaHMUYCHOCT WM CIyTaBame, Beh MpocTop y KoM ce
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»KCHa MOTJIa Pa3BUTH Y ITyHOM TIOTECHIIM]jajly, HApaBHO, Y OKBUpUMa IPUPOAHO Tpenonpehene
cermapanuje. AHTHCU(PAKETKULE Cy TBPAMJIC JIa Cy JKEHE jeHaKe ca MYIIKApIMMa, ald Y
OKBHPY Pa3IMYUTHX I0Jba: JOK je MyIIKapal uMao MpeuMyhcTBO y jaBHOM JKHMBOTY, JK€Ha je
Ty IIPEIHOCT OCTBAPHBANA Yy OKBHPY IPUBATHOT oMeHa.*? AKTHBHCTKUIbE aHTUCH(PPAFKETCKOT
MOKpeTa MOoJprKaBalie Cy IMOJENTy MOJI0BAa U BHJIEIE MOPAITHOCT JKEHE Kao pelleHkhe 3a OpojHe
MOJUTHYKE MpoOjeMe, Kao W 3a Hampenak JAp)kaBe M Haiuje. Bajba moMeHyTH na cy
aHTUCU(PAXKETCKE Tpyle, MOpe] CyNpyra BHUCOKOMO3UIIMOHUPAHUX IOIUTHYApa Koje Cy
BehMHOM MpeBOMIIE TTOKPET, YECTO OKYIJbaJIe U YHHUBEP3UTETCKU 00pa3oBaHe, CaMOCTaIHE
KEHE KOje Cy ce IPOTUBMJIC YJIACKY JKE€HA Ha jaBHY CIICHY.

Hako cy ce mpOoTHBHIIC TOjaBJbUBamky XKCHA HA jaBHUM OKYIUUbAFbHMa IMOJUTHYKOT
KapakTepa, aHTHCH(PpaKETKUILE Cy MOpaJIe Jia Ce €IyKYjy y IOMEHY IPYIITBA U MOJUTHUKE KaKO
Ou MOTJIe 1a ce CYNPOTCTaBe CH(PPAKETCKOM TMOKPETY. AHTaKOBAJIE Cy CE TOJIUTHYKH, JITTOM
MPEy3eBIIN METO/C pajaa o cudpaxerkuma. OKymbajie Cy ce Ha MUTUH3MMA U TPUOWHAMA,
CKYITOBHMMA U NpelaBambUMa, OpraHu30Balie aeoare ca cuppakeTKibaMa, a HEPETKO U yrajaie
Ha HHXOBE CKYIOBE, 00jaBJbHBajIe WIAHKE y TIIACHIIMMA KaKO CBOJUX TAaKO M CYIMAPHUUYKHUX,
cudpakeTcKux JpymraBa. IbuxoBe akmuje YKJbyduBaJe Cy M JieJbemhe mnamduieta U
IPOMOTHBHOI Marepujaja, Kao M IyTOBamka IIHPOM 3€MJb€ Yy IHJbY IPOMOBHCAA
aHTUCU(PAKETCKUX HJIeja U NPUI00Hjaba MPUCTATHUIIA.

Hanmonanuo yapy:xemwe nNpoTuB keHCKor npasa maca (National Association Opposed
to Woman Suffrage), ocaoBano 1911. ronune y Bbyjopky, uznasaio je waconuc The Woman
Patriot (1918-1932), koju je uurana Jenena AumutpujeBuh u uyuje je wiaHke HaBOAMIA Y
nyronucy. OBo HanmoHanHo yapykeme je Mpou3allio U3 Yapyxkewa NpoTUB MPOLIMPUBabA
npasa 11aca Ha xeHe apxase byjopk (New York State Association Opposed to the Extension
of the Suffrage to Women), ocaoBanor 1895. ronune, koje je 1908. roguHe mpoMEHUIIO Ha3UB
y VYipyxkeme MpOTHB >KEHCKOT mIpaBa Tiaca Jpkase Ibyjopk (New York State Association
Opposed to Woman Suffrage). Vapyxkeme je y jymy 1908. rogmHe moueno aa uzaaje
Tpomeceunu wacoruc The Anti-Suffragist (1908—1912),*' a GaBmino ce W NPHKYIIbamEM
rmojiaTaka O aKTHBHOCTHMA CHU(PPaXKETKHIba, OPTaHU30BAEM CKYIOBA M TIETUIHja TPOTUB
KEHCKOT TpaBa raca. Hakon mto je Cenar npkase Hbyjopk skeHama o10o0pHo mpaBo Iiaca
1917. ronuHe, pyKOBOACTBO YApYKeHa celu ce y BamuHTrTOH 1a 61 ¢Bojy 60pOy MpOIIUPHIIO
Ha HaIlMOHAJTHW HUBO M YCMEPHUJIO je Ha obOapame /[eBeTHaecTor aMmaHaMaHa. YIpyXKeme je
yrameno 1920. ronquHe, HaKOH O3aKOmewa JleBeTHaecTor amanamaHa. Ha cemHumm kojy je
ca3Baina [lozepuna Hou (Josephine Jewell Dodge), Tagamma npeaceanuna Yupyxema IpoTUB

KEHCKOT TIpaBa raca apkase Ibyjopk, 1911. rogune y byjopky ocHoBano je Haumonaino
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yApYKeHe MPOTUB KEHCKOT Mpasa riaca. HakoH ocTBapuBama >KEHCKOT [IpaBa Iiaca y ApKaBu
Byjopk, VYimpyxkeme NpoTHB >XEHCKOT MpaBa Inaca Apxase Ibyjopk yapyxuio ce ca
pykoBoacTBoM Hanmonannor yapyxemwa u 1917. ronune npecenuiio y BalmmHIToH u nnoueno
Jla TIPUBJIaYX BUIIE MYIIKHX WiaHOBA. HanmoHamHo yapyxKeme MPOTHB KEHCKOT IpaBa Iiaca
capahuBano je ca umsnmaBaukoM kyhom Woman Patriot Publishing Company W wm3naBaio
MecedHnk The Woman’s Protest (1912-1918).% HakoH 3apyXHBama HYjOPIIKOT H
HAI[MOHAITHOT YAPYKEHha U TIIACKIIO Mea Ha3uB y The Woman Patriot (1918—-1932), xoju he
W3JIA3UTH ¥ HAKOH 3aKOHA O KEHCKOM IpaBy Iiaca U peopranu3aiyje yapyxema y The Woman
Patriot Corporation (The Woman Patriots) 1922. ronune.

Yaconuc The Woman Patriot ipeicTaB/ba caMo jeJTHO O]l aHTHCU(PPaXKETCKUX IJIacuiia
y Cjemumenum Amepuukum Jlp:kaBama kpajem 19. um mouerkom 20. Beka. Hajcrapuje
aHTHCH(paKETCKO Tiacwio ouno je The Remonstrance (IIpucosop) (1890—1913), gacomuc
KOjH je u3nasuo y boctony, a uznaBaio ra je Yupyxeme IpOoTHB Jajber PO PUBabA 3KEHCKOT
mpaBa rmiaca apxaBe Macauycerc (Massachusetts Association Opposed to the Further
Extension of Suffrage to Women), y npBuM rogmHama kao rogummak a o 1907. rogune
KBapTaHO. Y TPETeKHO OMPOKPATCKO] apKaBM Macadycerc, TIOKpET MPOTUB OCTBAPHBAmbA
’KEHCKOT TIpaBa Ivaca OMo je M3y3eTHO jaKk U aKTWBaH, na je 1917. rogune, HemocpeaHo mpe
npornamiewa JleBeTHaecTor amaHaMmaHa, AHTHcu(paxkeTcka acouujanuja y KemOpuny
(Cambridge Anti-Suffrage Association) mouena ca u3maaBameM daconuca Anti-Suffrage Notes,
MaKo KpaTKOpOUYHO, MOWITO je yaconuc yramieH Beh 1918. rogune. Panuje nomenyra macumna
The Anti-Suffragist u The Woman’s Protest n3naBana cy aHTHCHU(]pakeTCKa yIpyxKema y
npkaBu Bbyjopk: Vipyxkeme IpoTHB )KEHCKOT MTpaBa raca Japxase Hbyjopk y cBoM orpaHky y
On6annjy (Albany) uznaBano je The Anti-Suffragist, a HammoHamHo yapyKeme TPOTUB
YKEHCKOT IpaBa raca y bbyjopky je uznasano yaconuc The Woman's Protest.

The Woman Patriot, 3ajeqHo ca cBoja aBa mperxomaHuka, The Anti-Suffragist v The
Woman’s Protest, jecte aHTUCU(PAKETCKH YaCONHUC Ca HajIyKUM IEPHOIOM H3JaKema U
obenexaBa nenoBame aHTUCH(DpaxeTckor mokpeta y 20. Beky. [Iyn Ha3uB vacomnuca 6wo je:
,»JKeHa maTpruora — HallMOHAJIHHW YacOMHC 3a JOMahMHCTBO M HAIMOHAHY 3aIITHTY MPOTHB
KEHCKOT ITpaBa raca, pemunusma u counjanusma’ (The woman patriot: a national newspaper

for home and national defense against woman suffiage, feminism and socialism),*

C TUM IITO
j€ TIOTHACIIOB YacoIica Bapupao na Tpeda HaBecTu cienehe moaHacioBe: ,,9aconuc nmocsehex
OOpaHM >KEHCTBA, MAjYMHCTBA, TIOPOJIUIIC U JApKaBe, MPOTUB cHdpaxku3Ma, GeMUHU3MA H
couujanusMa’” (Dedicated to the Defense of Womanhood, Motherhood, the Family and the State

AGAINST Suffragism, Feminism and Socialism) n ,,aaconuc nocseheH on0paHu MOPOAUIIE U
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Hanuje, nmpotuB peMuHn3Ma u conujanusma’ (Dedicated to the Defense of the Family and the
Nation AGAINST Feminism and Socialism). The Woman Patriot ipBe TpH TOIUHE j& U3JIa3HO
Kao HEeNeJbHHK, JAa OU ce Y4ecTaJoCT HEroBOI M3JIaKemha MpopeAusia Ha IBOHENEJbHY Y
nepuoay ox 1921. no 1931. rogune, a mocnenme 1Be TOMUHE MOCTOjama, o 1931. no 1932,
n3J1a3uo je kao MeceuHuk. [locnenmu Opoj yacomuca Ouio je aemembapcko m3mame 1932.
ronuHe. Yacommc je m3maBasio HanmoHamHO yApyXKeHe MPOTHB KEHCKOI IpaBa Ivaca
(NAOWS) HakoH neHTpajHu3alnje HheroBe yrnpase y BammHrrony, a mrammas je y capaami
ca uzgaBaukoM kyhom Woman Patriot Publishing Company y Bammnrrony. Mako je 6uo
HajaKTHBHHjU HAKOH ycBajama JleBeTHaecTOr amaHMaHa y ApkaBu Hbyjopk 1 TokoM mporieca
HETOBOT' YCBajara y OCTAIMM Jip>kaBama wianuiama Cjenumennx Amepuukux Jlpxasa, The
Woman Patriot je HacTaBuo 1a o0jaBJbyje WIaHKE M IPOIVIace MPOTUB KEHCKOT IpaBa Iyaca
YHUTaBy JACLEHHU]y HAKOH IITO je TO PaBO OCTBAPEHO.

Jenena JlumutpujeBuh ce ymo3Hanma ca OBHMM 4YacOIIMCOM TOKOM HETrOBE
HAjUHTEH3MBHUjE KaMITame, JIBe TOIMHE HAKOH IITO je j)KeHama y JpkaBu Hbyjopk naro mpaBo
r1aca ¥ roIMHy JlaHa HaKoH MITO je yrpaBa HanmoHamHOT yapyKema MPOTUB KEHCKOT MpaBa
ryaca mpenuia y BalmiHITOH 1 CBoje cHare ycMepuia Ha HallMOHAJIHU HUBO. Y TO Bpeme, 1he
Woman Patriot u3na3u jeTHOM HeJleJbHO, a TocBeheH je akTyeTHUM TeMaMa 1 4eCTUM Jebatama
u3mel)y cudpaxerkuma U aHTUCHPPAKETKUIbA. 3aXTeBE aHTHUCHU(PpaKETKUIa JelneHa
JumuTtpujeBuh W3BOIM yIIpaBo U3 MOAHACIOBA Yacomuca: ,,JIok cydhpaxeTKume Tpaxke mpaBo
r1aca, paBHOIIPABHOCT WTH., KAO CBYJ, aHTHCY(PpaKETKUIbE JKEeJIe J1a )KeHa dyBa KEHCTBO,
MaTepMHCTBO, Topoauiy U apxkapy”.** Unanke koju cy wsnasuau y yaconucy The Woman
Patriot Jenena [umutpujeBuh uckopuctuhe na OCBETIM HEKE ONl KJbYYHUX mpobiema y
OCTBapHBamy, aJIM U KOpUIllhewy Mpapa miaca Mel)y keHama, He oapuuyhu ce onpehene noze
KpUTHKE, ajlu yBeK mNoapkaBajyhu cudpaxkerkumwe U (pemuHuctkume. CaM yacomuc oHa

omucyje Ha cienehu HauuH:

Y Amepunin uma A0cTa aHTUCY(QPaXKETCKUX JIMCTOBA. JeaH je, MOXK/1a HajTJIaBHUjH,
The Woman Patriot (JKena nampuom) y nocsetu ,,)Kenctsy, Marepunctsy, [loponuim
u JlpxaBu”, a mpoTuB cyppaxa, peMUHHU3Ma U courjanusma. Mznaszu y BammHrrony.
Oxo mera cy ce OKynuwie Hajo30MJbHMjE >KEHE BaIIMHITOHCKe, Mely Kojuma uma
JIOKTOpa MEAWIIMHE, IOKTOpa TpaBa, ToKkTopa dhuno3oduje utTid., a Ha BeMy capalyjy
JKEHE M3 CBUX JpKaBa aMEpPHYKHX, KOje ¢y ca AJsbackoM m mguctpuktoM KomymOuja
nezieceT Ha Opojy. AJM OBaj JIMCT U MPELITaMIIaBa WIAHKE U3 Pa3HUX JHEBHUX BETUKUX

JIICTOBA, OHE YJIaHKE KOji TEMOM CIIa/iajy y OKBUP H-eropa rporpama.*®
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VY nornasipy ,,)Kene mracaun’”, unju Behu aeo ynHu auckycuja o yaconucy The Woman
Patriot n unanuuma o0jaBibeHNM Y BeMmy, Jenena JlumurpujeBuh onmcyje armocdepy TOKOM
apyre roauHe ydemrha jkeHa Ha n30opuma. [IpOTMBHUIM >KEHCKOT IpaBa Ivlaca M Aajbe Cy
MHOTOOPOjHH, TTOCEOHO HAKOH IITO je y apkaBu Ibyjopk u3miacan /leBeTHaecTu amaHaMaH.
bpoj mymikapana koju cy ce NPUIPYKWIM aHTUCU(PPAXKETCKUM YIApYKEHHMa Hario ce
nosehao, yrpKoc ToMe HITO Cy OBa yIpy)Kema OCHHBaJe jkeHe. Heku of yuectanux cTaBoBa,
MOMYT CTaBa O OECKOPHCHOCTH JKE€HAa Y YIPAaBHUM ClIy0amMa, HUXOBOj HEYKOCTH U
ocehajHOCTH TUIIMYHO] 32 ,,cNIa0uju’’ TI0J1, TaKol)e Cy U3HETH Y OBOM IOIVIaBJbY, 4 U3 CTATUCTUKE
KOjy HyJIe YJaHIM BUAJbUB j€ IpacTHyaH naj Opoja »eHa koje he HCKOPUCTUTH CBOje MPaBo Ja

racajy:

[...] oBoM rpany [Hbyjopky] Mame je KEHCKUX UMEHa y OMPauKOM CHUCKY 3a YUTaBHX
50.000 oz xeHckux umena y 1918. roa.

VY Bbyjopky nma sxeHckux Ompada 1.154.841. Jlakiie )xeHCKHUX OMpada uMa BHIIE O
MYIIKHX 32 yuTaBux 16.040. A 1ok cy y Oupauku criucak 3aBeaeHa 715.432 myikapiia,

notiae camo 363.824 xene. [lakiie Mymkux 62 oacTo; sxeHckux 31 oncro! %8

[Tomohy nBa wiaHka, jeqHOT IUTHPAHOT Y JI€JIOBHMA M JPYTOT MPEHETOT Y IEJOCTH,
Jenena [umutpujeBuh mpemoudaBa mnpean3z0opHo cTame y Hbyjopky TokoM kor je, mopen
yoOn4ajeHor HHTepecoBama 3a KaHAu1aTe, NaKmby NpUBIadno u30op ryeepHepa 1918. ronune,
Apyru u300p Ha koM he Gupavko MpaBo UCKOPUCTUTH JkeHE OMpauu M N30CTaHaK JKeHa Oupaya
Ha ToM u300py. Y wiaHuuma koje je Jemena JlumutpujeBuh mpencraBmia y OBOM MOTIABIbY
npHKa3aHa je aebara y Be3W € TajJa akTyelIHMM u30eraBameM Kopuilhema ImpaBa Ivaca of
cTpaHe cupakeTKuma. Y OBy IpoOJeMaTHKy ayTOpKa YMTaole yBOIM pedepucameM Ha
KPUTHKY KOjy Cy HM3HEJe aHTHCU(PAKETKHIbE Ha pauyH CHU(paXeTKUba Koje 010ujajy 1a ce
PErucCTpyjy U TojaBe Ha OMPAYKUM MECTHMA. YIIPKOC OIITPOM MPOTHUBIbECHY KEHCKOM MPaBY
r1aca M YBPeKEHOM MUILBEHY J1a Cy CU(PAKETKHLE ,,32 MHAT CTBOPEHE M 3a WHAT TJIacajy 3a
OHE KojuMa je BehrHa MyIIKapala IpoTUBHA”, Kao U J1a ,,I0JIMTHKA HOHAKO HE BaJba; a KaKo Cy
’KEeHe J100uJIe paBo IJ1aca, OHa je joll ropa”, Te Aa ,, KeHe He 3Hajy 3a IIITa Iacajy, BehuHa o
mux. OHe HUCY cnpemue 3a T0”,* aHTHCH(PaKETKHLE OTBOPEHO ONITYKY]y CHPPAKETKHIE 32
HEOATOBOPHOCT M HEO30MJBHOCT. AHTHCHU(PAKETKUE y MCTOM 4Yacolucy Hasone: ,,Mu ce
HUCMO Oopujie 3a HpaBo IWlaca; aad KajJ HaM ce TO MpaBoO Jajo, MU He Tpeba na ra

3aHemapyjemo”.*® 'V muby Oosber pasymeBama OBaKBHX, JEJOM HEyoOMUYajeHHX M
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HEOUCKMBAHUX CTABOBA aHTHCU(PPAKETKHIHA, IIOTPEOHO je OCBPHYTH CE Ha BUXOBE 3aXTEBE U
JO/IaTHO UX PACBETIIUTH.

VY mpornacy koju je 1894. romune y bbyjopky ob6jaBmina Hammonamna acomwujarmja
MPOTHUB KeHCKoT mpaBa rmaca (National Association Opposed to Women Suffrage) naBoau ce
jemaHaecT pasziora IpoTHB IpaBa miaca 3a jxkeHe. M3mely ocramux nHaBozme ce m cnenehu
pasiio3n: HECTIOCOOHOCT JKeHa Kao (pu3nyku ciaabujer mosa ja ce 6aBe yrpaBoM Koja U3UCKY]je
¢u3MUKy cHary; MOryhHOCT MaHMITy/IHCamba IIAaCOBUMA JKEeHa-IJ1acada Koje Ou ce IOBOUIIE 32
CBOjUM CYIPYKHUIIIMA, T€ TyTUTHPAJIe lbUXOBE IJIACOBE; )KEHE CY TOKOM MPETXOIHUX JICIICHU]a
OCTBapuJie MOPAJHH, EKOHOMCKH M WHTEJIEKTYyaJlHH yCIeX W Hampegak W 0Oe3 mpasa Iuiaca;
KOJIMYHMHA PACTIONIOKHBE EHEPTHUje 1 BpeMeHa 3a 00pa3oBame U J0OPOTBOPHU pajl KOjy O1 KeHe
M3ryOniie Ha HEIJIOJOHOCHO aHTaKOBAKE y MOJMTHUIM; mocTojeha 3amykema U yiore Koje
KEHE MMajy 3aXTeBajy HHXOBY MyHY MaXmby U BpeMe 1ma OM 0aBJbeHmhe MOJUTHKOM MOTYyOHO
YTUIIAJIO HAa HUXOBO M3BPIIABAKE TUX 33/JyXKEHa; HAMOCIETKY, aHTHCHU(PAKETKUIE Cy
U3jaBUIIE J]a CE CMaTpajy jeIHaKUM ca MyIIKapluMa Te Ja Cy 33J0BOJbHE M MOHOCHE Ha OHE
KOjH MX THPEJCTaBIbajy HA IONMTHUKOM II0JBY, jep Cy Te MCTe MyIIKapue oHe Bacmuraie.*®
HaBenenun paszmno3n y ¢OKyc cTaBjbajy KEHHHY YIOTY CyNpyre W MajKe, BacluTada u
nobporeopa. Tum ynorama Jenena JlumutpujeBuh y myTonucy ofaje u aTpuOyT marpuore.
XKene cy Te koje pahajy, BacmuTaBajy U yjenumyjy Hauujy. Kao marpuorama, >xeHama ce
MIPUIKCY]j€ ONrOBOPHOCT M IpeMa JApXKaBU W/MIM HAlMjU, KAKO CIOBHM M caM IOAHACIIOB
yaconuca The Woman Patriot. ,qaconuc nocBeheH on0paHy MOPOIUIE M HalWje, TPOTHB
demuHM3Ma U couyjanu3Ma’ WIM ,4aconuc mnocBeheH on0paHU >KEHCTBA, MajuMHCTBA,
NopoAMIIE M JApXkaBe, NMPOTUB cHupaxkuzMa, dpemuHH3Ma U couujamusma’. CTora, Hako
HEXXEJFEHO, CTEYCHO TPABO IVIaca 3a aHTUCH(PPAKETKUIHE TOCTaje TY)KHOCT MpeMa JpIKaBH,
3aJlaTaK KOju ce HE CM€ 3aHEMAapUTH, a CHPPAKETKUIHE KOj€ Ty Ty>KHOCT 3aHEMapyjy Cy BpeIHe
npekopa. Jenena J[umutpujeBuh nuTHpa joI jefaH wiaHak u3 yaconuca The Woman Patriot,
OBOT' IyTa MaK U3 Iepa jeaHe cuppakeTkume, Ja O ykasaia Ha y3pok Oojkora m3bopa

cupakeTKuba U GEMUHUCTKUA!

Mu xeHe-CyhpakeTKHIbhe, KOje CMO TOJIHKO pajauie 3a MPaBo KEHCKOT Iaca, MocTaie
CMO aHTUCY(DpakKeTKHbe. 3amTo? 3aTo MTO CMO O OHOTA 3a IITa CMO PAJAUIIE MHO20
OouYeKMBaye, a mano aodwuie. Mu cax umamo xeHcke ‘razzne’. OHe Ccy CByI U Y CBAKO
no6a. Mu Mopamo OuTH Bazma OynHE; MOpaMoO TMa3WUTH Jla HaM OHE HE Oy3MYy Hally
cnobony. Hac cy TonmMko 3aMOpMIIM KEHCKU FbYJOPIIKH MOJUTHYAPU Ja HUKAJ BUIIIE

Hehemo UMaru BoJby Ja riacamo |...].
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Mmu cMo 110 cazia BpIIMJIE CBOj MIOCA0 HA CBOj€ COIICTBEHO 33J0BOJLCTBO M Ha
3aJJ0BOJCTBO CBOjJUX MpHHIMUNA — 0Oe3 mKakBe momohu rocmoha momutuyapa. OBe
JIOKOHE TocIiolje MUCIIE ]a CMO MU FbUXOBE CIIYIIKUELE |...].

Jlocta Ham je Oumo xeHa monutudapa. [...] XKeme camo roBope, roBope: ToBope
Kako he J1a Hac MOJUTHY M HaYMHE Hac 1oOpuM, ipeTeH1yjyhu 1a one 00Jbe 3Hajy IITa
MU KEJIMMO HEr0 MH caMe IITO CMO Ha TOCIY, IITO cMO OWie Ha MOCIy TroJHHaMma,

O/IBajKa/ia, KaJl CE OBE XKeHe, JKeHe-TIONUTHIAPH HICY Ouie HU poauie.>

VYuyTtpammu cyko0 u3mel)y jkeHa-paiHula U TPUTIAIHHUIA BUIINX COIUjaTHUX KPyroBa
U Packoi y CUPPAXKETCKHM PEIOBMMA JIOBEIHM Cy JIO TOBJA4YeHa BEIMKOT Opoja jkeHa ca
Oupaukux cnuckoBa. [IuTtame o Mosokajy pajaHMIa Takohe je mocTaBbeHo y yaconucy The
Woman Patriot. Jenena lumutpujeBuh y nBa HaBpara ckpehe naxxmy Ha cTaTyc MajKH U Je1ie
pohene y BanOpaunuM 3ajenuunama. The Woman Patriot y jeaHom oj OpojeBa IOHOCH

u3BellTaj ca mehynapoaHe koHdepenuuje xena-nexapa y tbyjopky:

Kene-nexapu y bbyjopky, onpkaBiiy nHTEpHAIIMOHAIHY KOH(pepeH11]y 4. okToOpa oBe
rofuHe, cBe Cy mpakTuunu (pemunuctu.”! He usHeHalyje makie ImITO OHe Kaxy ja
MaTEepUHCTBO BaH Opaka Tpeba Aa OyJe cMaTpaHo cacBUM YacHO, UCTO Kao MITO je TaMO
e je opax. [...]

MarepuHCcTBO BaH Opaka He TpeOa BHILE Ja ce JpXKU Kao cpamoTra M Teper. Matu-
JeBojka Mopa outu noaurHyta. [Ipeapacyna koja by YMHH MPEAMETOM YKOpa U Ka3He
Tpeba 1a majHe; a HepeIoBHO pal)ame BUIlE HHje CpaMOTa 3a JieTe, HUTH Tpeda fa Oyne

6emrgamhe 3a mMarep.°?

On camor noveTka HacesbaBamba Ha aMEPUYKH KOHTUHEHT JO0CEJbeHHUIIN Cy OWJIN MOJ
yTUIajeM MPOTECTAHTCKUX MOPAJHUX BPEAHOCTH, ITpeMa KOjUMa Cy CEKCyalTHU OJHOCH OWIIn
JI03BOJREHH CaMoO y OpaKy M MCKJbYYHBO Y PENpPOAYKTHBHE cBpxe. CeKcyaTHH OTHOCH Tpe
OpavHe 3ajeHUIIE WIIM U3BaH HE OMITPO Cy ocyhBaHU, a )K€HE KOje Cy UX IIPAKTUKOBAJIE Ouie
Cy HCKJbY4YEHE M3 JpylITBa U oOesie)keHe Kao HeMopaiHe, ciade M IpellHe, Y CKIagy ca
MUIILJBEHEM MTPOU3AILIMM U3 OUOINjCKOT KOHTEKCTa MPBOOUTHOT Tpexa, IpemMa KOM je KeHa
M3BOP M Y3pPOK YOBEKOBE TpelIHe mpupose. Vcra mpaBuiia HUCY BaKUIIa 3a MyIIKapIle KOju Cy
VIpaXXBaBaId CEKCYalHe OJJHOCE Tpe OpayHOr OJHOCA WJIM BaH Hera 0e3 pu3uKa oJ OCyne
npymTBa. CekcyaliHa peBOIyLHMja Mounbe KpajeM 19. Beka u Tpaje cBe a0 20-ux roxuna 20.

Beka. KonTpanentuBHa cpenctaa, Beh ocyheHa ox crpane npoTecTaHTCKe LPKBE, 3aKOHOM CY

14



3abpamena 1873. romuHe.>® Y TakBHUM OKOJTHOCTHMA, HEyJaTe caMOXpaHe Majke OuBaie Cy
M3OMIITEHE U3 JIPYIITBA, a YECTO Cy UM U Jiella OJJy3MMaHa TI0/I ONTY)KO0aMa O 3aroCTaBJbamby
nere.>* ConujanucTHyky 1 peMUHUCTHYKH TOKPETH OHJIM Cy AKTUBHH Y 3AIITHTH CAMOXPAHUX
MajKy, alld MU y KaMmIlambama 3a MPEeBEHIU]y HeKeJbeHe BaHOpauHe TpyaHohe. Y akmmjama
€IyKOBamkba O CBPCH M JIOCTYITHOCTH KOHTPAICITUBHUX CPEICTaBa IMOCEOHO Ce HCTaKia
Mapraper Canyep (Margaret Higgins Sanger) (1879-1966), umanuia corujaqucTUYKe
naptuje 'y Ibyjopky, ¢demMUHHCTKHIbA, CUPPAKETKUIbA, KOTYMHHCTKHIA M CEKCyaslHa
enykaropka. Ona je 1921. rogune ocnoBana Jlury 3a koHTpony pahama (American Birth
Control League), xoja he kacHuje mocratu AMepuuka Qenepainja 3a IIaHUPaHO POAUTEIHCTBO
(Planned Parenthood Federation of America). Mapraper Canuep je 3a New York Call (1908—
1923), muct conujanuctuuke napruje tbyjopka, nmucama komymue ,,I1lta cBaka Majka Mopa na
3Ha” u ,,IllTa cBaka meBojka Mopa na 3Ha”, a 1914. rogune u3nana je Kuury Ozpanuuasarve
nopoouye (Family Limitation). AHTUCU(PAXKETKUBE Cy C€ Y CBOjUM IVIaCHIUMa OILITPO

IIPpOTHUBUJIC OBAKBUM aKquaMa " CAYKaTUBHUM MCpaMa.:

ITa ono je mpaBu conujanuzam! /[ejcTBO Ha APYIITBO O TaKBOT y4€Ha — OIMACHO je.
AnM U3BECHU Cy 3aKOHU HEIIPOMEHJBUBH; U JI€Te 3a KOje ce OprHe Jip)kaBa MOpa Bazza
OUTH y TparMyHOj OINpelH Mpema JeTeTy koje uma Kyhy u gobpor oma. Kan Ou xene
MOKYyIIIajie ga 00ope 3ApaBe cTpaxape Koje je MMBUIM3aIlMja TMOJIAaKO IMOAu3aja OKO
KEHe M Jielle Y MOHOTIaMMJCKOj MNOpOauIM, OWOo OM 3J04YMH M3BpILEH Ipema

HapamTajuma y 6yayhaocru.>

HcTn unanak, o HeyjaTUM caMOXpaHUM Majkama, Jenena JumurtpujeBuh HaBonu U Ha
JpyroM Mecty, y BalllnHI TOHY, HEKOJIMKO MECEI HAaKOH KOHTpeca )KeHa JeKapa Ha KOM je OBO
nuTambe Owio Ha JIHeBHOM peny. OHa J1o7aje HamoMeHy Ja je MpoyHuTaja WiaHak y

756 1 U3HOCH MHUIIJbCHC (bCMI/IHI/ICTKI/IH)a nu

,»BAIIIMHTTOHCKOM >KE€HCKOM JTHCTY Anmu-Cyghpasic
CUPPOKETKHABA O JUIEMEPjy U JAXKHOM MOpajly aHTHCH(paKeTKHba, T¢ HEPAaBHOIPABHOM

MOJIOKAjy MYyIIIKapara ¥ >keHa KOju UMajy BaHOpavHy JeIly:

VY cBecuu 3a HOBeMOap IMpoILIe TOAWHE YUTaja caM Jia Cy JKeHe-JIeKapu Ha CBOjoj
KOH(EpEHIN]JU, TO JeCT KOHTpecy y Hbyjopky, mpemaioxkuiie 1a ce KeHa-yI0BUIlA WU
JIEBOjKa KOja pOAM BaHOpa4HO JEeTe MpHUMa Yy APYIITBO HCTO Kao INTO CE MpHUMa
MymIKapal Koju nobuje nere BaH Opaka. Ha oBaj mpemior aHTUCyppakeTKUIE ce

yXacaBajy U IHILY y CBOM JIUCTY Ja OW jKeHe JieKape Koje TO Mpeaaxy, Tpedao
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KaMEHOBATH. Jep THM TecTOM OHE JKeHama HampocTo N0BUKY]Y: 'Pahajre! bune ynare

WM He: IPYIITBO he Bac cMaTpaTH U jajbe 3a CBOje JojanHe unanose’.”’

Ha neronmoBama aHTHCH(paKETKHE-a y BE3W Ca MPOMEHOM cTaryca BaHOpayHHUX
TpynHoha M HHXOBOT H3jeJHAYaBama ca TpyaHOhama y OpadyHuM 3ajeqHuIlaMa, JeiaeHa
JlumutpujeBuh mporoBapa Kpo3 CBOjy CTaHOAABKY MHCHC Xec: ,,AHTHCH(]paKeTKHmbe Ou
Hammcaye y CBoMe JINCTy Kaja ou cmene: 'Pahajre, Oune ynare uiam He, caMo KpHjTe Kako Oucrte
Morie 6uty unanosu Apymtsa Aumu-Cygpanc. O! To je xunokpusuja’™.>®

VYHpKoc narpujapxajiHOM BaCcIUTamky, TOO0KHOCTH M BEIIUKO] YIIO3H LPKBE Y )KUBOTY
Jenene JlumutpujeBuh, ounTO je 1a OHA JIEJIM MUIIIJBEHE CBOjE CArOBOPHUIIE U JIa j€ CBECHA J1a
CTaBOBM LIPKBE Yy BE3M Ca MpaBHMa, yJorama u ciodonama )eHa MOpajy Ja ce Wil MPOMEHe
WIN TIOTHCHY Y KOPUCT HOBUX jkeHa. CBe Behm Opoj oOpa3oBanux u mpocBeheHHX XKeHa U

IUXOBA jaBHA U3J1aramba y OKBUPY CU(PPaKETCKUX aKIyja JOBeNa Cy Y IUTAakEe MOpaJl KOjUM je

APYUITBO IIOJA OKPUJBEM HJIN MACKOM LIPKBC OTpaHUYaBaJIO KECHCKE CJ'IO60,Z[6.

3ak/pyuak

VY nmyromnucy o 3amnajay, TOKOM IPBOT IyToBawba y AMepHKY, Jenena lumutpujeBuh nana
j€ ZerajbaH ONMC Kako jaBHOT TaKO M MPHUBATHOT JKMBOTa y mocieparHo] Amepuuu. [lopen
oluca IMO0JIoXKaja KEeHa, OHA je MOHYIWIA U Mpelu3He OIuce TpajoBa, ypOaHu3aluje, puTMa
rpajacke nomynauuje. [lyronuc oOuityje ciavkama U3 CBaKOJAHEBHOT )KMBOTA, ONMCUMA HAaBUKA,
Kako UMYhHHX, TaKo M MPOCEUHUX AMEepHKaHala, TMYHUM UMIIpecHjaMa 300T KOjuX MyTOMHC
MOHEeKas 1o0uja ceTaH, MCIOBEIHU TOH M MPHU3BYK JHEBHUKA. JeneHa JlumutpujeBuh murre
OBaj MYTOINUC Y TOKY MMyTOBama Ha KOj€ je MOIIa caMa y BpeMe KaJla je MyTOBame 3a JKEHE
O6uno omacaH W HeyoOMuajeH IMOJIyXBaT, HAa KOjU ce HHje mieaano OnmaroHakioHo. Beh Ta
YUIbEHUIIA TOTPUHOCH 3Ha4ajy IMyTOMHUCa U FBerOBOM IMHOHUPCKOM Kapaktepy. [lopen Tora, 3a
KEHCKY KIKEBHOCT M JKEHCKO CTBapajamTBO JparoleHa cy ToriaBba mnocBeheHa
aMepuYKuM keHama (,,AMepukanke”, ,,Ha sxkeHckom mpemaBamy”, ,,JKene macaun”, ,,Ha nan
uzbopa” u ,,Yemnu”). OHa caapxe BpeaHe HH(pOpMalMje Ha OCHOBY KOJUX €€ MOXKe
pa3marpaTi MOJIUTUYKO-€KOHOMCKO-COIIMjaJTH KOHTEKCT Y KOM CY JKUBEJIE M pPaJuiie KeHe y
Cjenumenum AmepuukuM [[p>kaBama Ha nouetky 20. Beka. M3Bopu cy neiaoM 00jeKTHBHH,
IONYT JKEHCKMX IIpelaBama, JHEBHE ILITaMIle, JIACTOBA M YacONUCa YCKUX YCMEpema,
MOJIMTUYKUX Jebara, ali ce HaBOAE W CBAKOJHEBHU Pa3rOBOPH KOjU /ajy YBHUI y CTaBOBE U

pasMHIbakba YECTO CYNPOTCTAaBBEHHX TIpyla Yy JPYIITBY, MOMYT CU(PPAKETCKUX,
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(EeMUHUCTUYKAX W AHTUCH(PAKETCKUX, all M PEMyOIMKaHCKUX M JEMOKPAaTCKHX H,
HOCpEaHo, conujanucTHukux. KopumhemeM aHTHCHBPaXKETCKUX ITachiia Ja CKpeHE MaXiby
Ha couyjanHe npobieme, Jenena AumutpujeBuh HaM omoryhaBa yBHJ y IENOKYIHY CIHKY
jaBHUX O0OpOM 3a PaBo I1aca U eKOHOMCKH M IPYIITBEHH Hanpeaak skeHa. M3 OpojHux ommca
y TYTONHCY W TPEJOYEHHUX IPYIITBEHHX W EKOHOMCKHX oOkBHpa Amepuke y 20. Beky,
CYNPOTCTABJHEHH U ITOHEKA]] KOHTPAAUKTOPHHU AUCKYPCH ca KOjiMa Ce CyouaBa aMepryKa xKeHa
BHUIIIE CY HETO OYMIIICAHHM, OAlll Kao IITO je U jaCHO Ja cy AMepUKaHKe Ouiie XeTeporeHa rpymna

JKEHA Ca Pa3JIMYUTUM YBEPEHUMA U HHTEPECUMA.

! Pax je nacrao y okBupy mpojexta Krudicencmeo, meopuja u ucmopuja jceHcke KrudiceeHOCU Ha
cpnckom jesuxy 0o 1915. eooune, 6p. 178029, koju punaHcupa MUHUCTAPCTBO MPOCBETE, HAYKE U
TEXHOJIOMIKOT pa3Boja Penyoiuke Cpouje.
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3 B. Jenena Mununkosuh, ,,Amepuka Jenene Jumutpujesuh”, y Avmepuranxe Jenene J. Jumumpujeeuh,
yp. buswana JlojunnoBuh (Beorpan: ®wuonomku ¢dakynrer, Hapoana 6ubnuoreka Cpbuje, 2019)
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(mpeyszero 3. 11. 2019).
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Jelica Belovi¢-Bernadzikowska’s (1870-1946) life and work provide considerable insight into
the conditions surrounding the new types of professional women of the early 20" century. Her
extensive published work transcended categories of pedagogy, social commentary, feminism and
ethnography and appeared in a variety of formats from fiction to academic writing. This essay deals
with a brief portion of Belovi¢-Bernadzikowska’s life; the period from 1902 to 1914, in which she
successfully transformed herself and her public persona from a schoolteacher in the schools of Bosnia
and Herzegovina into a respected ethnographer and expert on women’s textiles. This was not a
voluntary transformation; she was forced into a new career in 1902 when she was relieved of her
position as a teacher by the Provincial Government. How she accomplished a professional reinvention
is the topic of this essay; but she experienced other personal and political changes as well — including a
rejection of her native Croat patriotism in favor of greater sympathy with the Serbs. These
reinventions took several years, but a significant signpost of her growing success appeared in 1909. At
this point she began to write for the scholarly (albeit controversial) German-language journal,
Anthropophyteia, published by the renowned Balkan ethnographer and sexologist Friedrich Salomo
Krauss. With a growing reputation outside the Slavic lands, Jelica was on her way to achieving the
academic, scholarly acclaim she craved. For a time, she hoped to break through the gendered barriers
that restricted female writers among the Southern Slavs.
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Jelica Belovi¢-Bernadzikowska’s (1870-1946) life and work provide considerable
insight into the conditions surrounding the new types of professional women in the early 20™"
century. Her extensive published work transcended categories of pedagogy, social
commentary, feminism and ethnography and appeared in a variety of formats from fiction to
academic writing. Even today a complete bibliography of her work, much of which was
published under various pseudonyms, eludes scholars. While she spent much of her
professional life in Sarajevo, she is both acclaimed (and sometimes claimed) by scholars from
two states of the former Yugoslavia — Croatia and Serbia — not only as one of their own but
also as a significant participant in early 20"-century women’s movements among the
Southern Slavs. Such a prodigious writer and complicated personality merits ongoing
consideration, and many of the topics that vexed and enraged her — such as patriarchy, sexual

harassment, and unequal opportunity in the workplace — are still in the news today.



This essay deals with a brief
portion of Belovi¢-Bernadzikowska’s
life; the period from 1902 to 1914, in
which she successfully transformed
herself and her public persona from a
schoolteacher in the schools of
Bosnia and Herzegovina into a
respected ethnographer and expert on
women’s textiles.

This was not a voluntary
transformation. As described in her
memoir, located in the Historical
Archive of Sarajevo, she was forced
out of her teaching career in 1902. As
a result of difficulties at her school in
Banja Luka, she was retired against
her will and pensioned off as a
“hysteric”. Despite this setback,
which took a heavy personal toll and

left her deeply embittered, she spent
the next decade transforming herself into an internationally known expert in the domestic
crafts of the Southern Slavs. She became a recognized, if not always beloved, female
ethnographer in a world dominated by men.

How she accomplished this reinvention is the topic of this essay. A significant
signpost of her success appeared in 1909 when she began to write for the scholarly (albeit
controversial) German-language journal, Anthropophyteia, published by the renowned Balkan
ethnographer and sexologist Friedrich Salomo Krauss.

Jelica’s appearance in this scholarly journal was an indication of her growing
international renown, particularly in Germanic anthropological discourses of the early 20™
century. Her lengthy articles in Antropophyteia (some longer than 100 pages) display her deep
knowledge of the topic of Southern Slavic needlework. In addition, they indicate just how she
embellished her life to present herself — a middle-class woman with no university education —

as a reliable informant and participant in this rarified scholarly world of male experts.



But this was only one of her transformations in the first decade of the 20" century. Her
association with Krauss and his journal indicates a more profound personal transformation on
matters of sexuality and sexual knowledge. The new discipline of sexology — the term
Sexualwissenschaft was coined in 1907 — was oriented to scholarly research and openness in
matters of human sexuality; Jelica’s peripheral involvement with this group is indicative of
her multiple life changes. Raised in a prudish Catholic-Croatian environment, Jelica suffered
from the myriad forms of sexual and gender inequality that was typical of her time and place.
But by 1909, she had matured (and suffered) enough to become an advocate of sexual
knowledge and education for young women — a topic, along with sexual and moral reform,
she pursued for the remainder of her life. And this was not her only reinvention: during these
years she also became more critical of Austrian rule in Bosnia and Herzegovina and the
corruption of its administrators — eventually becoming increasingly pro-Serb in her political
outlook.

All of these reinventions merit attention, but this essay tells the story behind her
professional setback and focuses on her ethnographic turn, which culminated in her
acquaintance with Friedrich Salomo Krauss. Then we deal with her rewriting of her past by
comparing articles she published in Anthropophyteia with the written memoir she left in
Sarajevo. These texts in German present the ways in which she embellished her past to
position herself as a reliable and much-needed ethnographic informant in a domain that male
scholars could not penetrate — the world of women. At the same time, her memoir tells the
story of a woman caught in the social constraints of patriarchy and expectations of female
propriety. In all of this we can see the transformation and survival strategies of a professional
woman who worked in Sarajevo in the decade of political turmoil leading up to the outbreak
of war in 1914,

The Professional Setback

Jelica Belovi¢, unmarried Croatian schoolteacher, arrived in the occupied provinces of
Bosnia and Herzegovina (hereafter Bosnia) in 1895. She had been trained as a teacher at the
Sisters of Mercy Teachers” School in Zagreb, completing her education in 1888. Thereafter
she taught in Ruma, Zagreb, and Osijek before being offered employment in the Austro-
Hungarian (hereafter Austrian) occupied territories. Shortly after her arrival in Bosnia, in
February 1896, she married a law clerk working for the Austrian Government, a young Polish

man named Johann (Janko) Bernadzikowski, thereby taking the cumbersome hyphenated
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name she used in her professional life. She served at schools in Mostar and Sarajevo (96-98)
before being named acting director of the Girls’ School in Banja Luka in 1898.

In addition to her teaching duties, Belovi¢-Bernadzikowska developed a significant
reputation as a journalist before 1900. She wrote mostly on pedagogical issues, and was
published not only in the government-sponsored Teacher’s News of Bosnia (Skolski Vjesnik)
but also in several pedagogical and children’s magazines in Croatia. She worked diligently to
be accepted into the literary world of Zagreb, while noting both the disadvantages of
educational opportunities in her homeland and the lack of intelligent and enlightened women
in Zagreb’s literary circles. She was often critical of her female peers (Jambrisak and
Zagorka) inside Croatia, and accused them of having gained their reputation through
immorality and compromise.

However, Jelica was both intellectually hungry and ambitious, and after her arrival in
Bosnia, she became entangled with her supervisor and Mentor, the Minister of Education
Ljuboje Dlustus.? His sexual and emotional pursuit of her, which lasted from 1895 to 1899, is
clearly documented in her memoir. Today this would be regarded as sexual harassment, but
her memoir claims that many of her teaching colleagues used sexual favors as a means of
advancement. It was commonplace at the time, but Jelica resisted this behavior, which she
regarded as both immoral and beneath her dignity. She was unforgiving of any and all female
colleagues who advanced their careers by such means. Nevertheless, she was attracted to her
boss/Mentor and she eventually became torn between her marriage to Janko, (who was not her
intellectual or spiritual equal) and her attachment to her Mentor. No doubt she saw the older
man as a replacement for her father, who had died when she was five.

While she declined to state whether the affair was consummated or not, her ongoing
attachment to her superior interfered with her marriage and her mental stability. The love
triangle and the added emotional strain, led to her gradual breakdown starting in 1898, when
she was suddenly denied a promotion in Sarajevo and mysteriously transferred to Banja Luka.
To Jelica this was a betrayal, for her Mentor had promised her the promotion. She interpreted
the event as a signal that Dlustus had tired of her, and thrown her aside in favor of a former
lover. It was a devastating betrayal; perhaps her rage and the depths of her despair are
indicators of illicit sexual intimacy — but this remains to be matter conjecture.

This complicated emotional and highly charged erotic situation, along with the overt
malice of her colleagues and supervisors in Banja Luka, led to a series of complaints, plots
and intrigues against her that eventually reached the desktop of Reichsfinanzminister and
Head of the Austrian Administration, Benjamin von Kallay in 1901. Instead of coming to her
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aid, however, Kallay placed her on immediate administrative and medical leave; one year
later she was reexamined by a Government physician and declared permanently “hysteric”
and unfit for teaching.® From her point of view, the Government protected its own while she
was pensioned off. Some things never change; it was understood that male bosses could prey
upon their subordinates for sexual (and other) favors; her refusal to use this weapon to gain
promotion was her downfall. What is clear is this: the memoir, written after her forced
retirement, is an attempt to come to terms with her vulnerability, her obsession, her rage, and
her need for revenge.

Jelica was publicly humiliated by this action, but she was not destitute; her forced
retirement came with a pension that gave her some independence and the freedom to travel.
Nevertheless, she had lost her standing and was no longer credible as a writer on educational
matters. Just as importantly, she had lost her faith in the goodwill of the Austrian government
toward the peoples of Bosnia, particularly toward the Muslims and Serbs, who together
constituted the majority of the population. From this point forward, she grew increasingly
hostile toward Austrian rule in Bosnia.

In the years that followed, she grew increasingly attracted to those movements that
advocated an independent direction for the Southern Slavic peoples; and she made new efforts
to revive her career. She re-cultivated her love of the Slavic folk epics and became more
intent upon expanding her studies of regional needlework. She began to reinvent herself as an
expert in domestic crafts. These reinventions are part of the subtext of her articles in

Anthropophyteia.

The Reinvention

Jelica’s reinvention was aided by the publication of her monumental lexicon of
needlework terminology, written in Croatian (Latin script). This was a project she had begun
before 1898 with Dlustus (who had called it their intellectual child — the sexual imagery is
clear), and it continued to appear for several years.* Despite her fall from grace, the Austrian
Administration nevertheless went ahead with its publication. This action suggests that her
belief in the Government’s malice might have been exaggerated; but her memoir is clearly
biased in the other direction.

At the time of the lexicon’s “conception” around 1898, Jelica and Dlustus were
inspired by patriotic motives. Both of them were Croats, and for some time already there had
been a move afoot to develop a purely Croatian vocabulary for fashion and needlework in
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Zagreb. This was part of the nationalists’ efforts to counter the hegemony of both the German
and Hungarian languages in Croatia. The completed lexicon was no work of genius, but
nevertheless a remarkable achievement of diligence, compilation, and sitzfleisch.

Now the published lexicon gave Jelica the basis for a new start. In 1902, she and her
husband moved to the remote Bosnian town of Klju¢, where Johann (Janko) had been
reassigned after the events in Banja Luka. Jelica, now unemployed, began to cultivate her
collections of Slavic needlework as a personal reinvention. Starting in that year, she began to
reach out to both Serbian and Croatian cultural institutions, presenting herself as an expert in
needlework and female domestic arts, offering to organize collections in Novi Sad, Belgrade
or Zagreb. In addition, because the Bosnian Government had published only a limited number
of lexicons (for local schools), she petitioned the editors (all men) at both Serbian and
Croatian institutions of learning (Matica srpska in Novi Sad, and the Croatian Academy of

Sciences in Zagreb) to take the manuscript for republication and wider distribution.

[...] I am again travelling throughout Dalmatia, doing research on national
embroidery and weaving. From that neutral territory | can write without having any

fear and having no spies around me.

In addition, she describes some of her small efforts at a museum in Zagreb and
laments the situation of Germanic (meaning Habsburg) hegemony in museums and
institutions in the Slavic lands. As a Croat, hence a Southern Slav, she is sensitive to
prejudices expressed by a German-speaking bureaucrat at the Zagreb museum — attempting to
enlist her reader into a shared sense of being patronized:

| wish | could send it [the publication] to you, but those generous gentlemen
don’t give it even to me, the author. Not because they are ill-intended; they are very
good over there, but because they are careless. Terrible. Museum Director [in Zagreb]
is German, so no wonder. And, in addition to it, he is an artist, has a great spirit; -so
for him all of these [Slavic folk designs] are just worthless things - “Slawisch?”, -says
he ,,-Sie konnten genauso gut agyptisch oder turkisch sein!” (Slavic? They might just

as well be Egyptian or Turkish!) This is how he finds our beautiful art of needlework!

Jelica is offended at this bureaucrats’ lack of appreciation for the Southern Slav
designs, certain that Bordevi¢ would see it that way too. That a German-speaker from Vienna
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has this attitude is part of her growing national woundedness. Next, she asks Pordevi¢ to
comment on a small article on the Serbian national ornament she wrote and recently published

in Novi Sad. Her resentment about Germanic (Habsburg) hegemony surfaces once again.

| kindly ask you, esteemed Sir, to feel free to expose [comment upon] my
book, issued by “Matica srpska™: [it is entitled] “Serb embroidery and textile
ornaments”. Do not brag about (recommend) me if there are no merits to it, but be a
gentle judge. I am so happy that | have lived enough to see that work published! Now
Germans won’t be able to say that everything belongs to them, and that we [Slavs] are
[...] some lowly nobody in everything. Would you please be so kind as to warn me of
everything, let me know where | may have been inaccurate or unclear or where logic

was missing? | am going to listen to you gratefully and wholeheartedly.

Jelica clearly wants both help and recognition from this man; she courts him as her
superior. Finally, Jelica does the necessary female obeisance; she demonstrates her extensive
practical experience while lamenting her lack of academic training. She also slips in a
negative comment about her husband, possibly to emphasize that she works without the
assistance of a man — thus bolstering her accomplishments. A woman like Jelica would have
been obliged to show some degree of deference in this situation:

[...] I have also done research related to traditional folk costumes all over the
world, in particular Slavic ones. Then I have also studied beliefs related to certain
parts of costumes and embroidery, shirts, forehead jewelry, towels, scarves in all Slavs
etc. It is good that | speak all Slavic languages, and, as regards foreign ones, | speak
French, German (some English), Hungarian and Italian. But, | am so sorry that | don’t
speak any Latin, Greek or Turkish, and my husband, jurist, has forgotten everything.
So | often need help in finding appropriate terms in my scientific related field. |

apologize, esteemed Sir, for such a long letter. | hope you will enjoy reading this.®

Her strategy worked. The result of this early letter was a long and friendly
collaboration with Pordevi¢. Indeed it might have been more than that. Over the next decade,
he became a true confidant and close friend whom she mentioned several times in her memoir
and cited in some of her later published works. They became so close that he helped her frame

her pseudonym, most likely taken from the names of his two nieces. In time, they shared
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intimated details of Janko’s illness and their own sexual needs with one another — (Tihomir
was unmarried.) This was another aspect of her transformation from a repressed Catholic girl
into a woman advocating openness and education in sexual matters. Their frank discussions,
repeated in her Sarajevo memoir, were unusual for the time.

Belovi¢-Bernadzikowska’s efforts to reinvent herself succeeded. In 1905, the Zagreb
Chamber of Commerce invited her to organize the ethnographic materials of its new Trade
Museum. She accepted the task eagerly; this was a significant step of recognition for her new
path, particularly since she no longer resided in Croatia. Not only did she contribute dozens of
items from her own collection, but she also successfully organized the new museum display
and wrote its catalog.

Not everyone appreciated her efforts, however. She created several new enemies in
Zagreb, who resented her intrusion into their territory. One of them was the businessman and
folk art enthusiast Salomon Berger, who did not appreciate her intrusion into his own
entrepreneurial craft schools. He accused her of meddling and of costing him the sale of an
important collection that he was “forced” to donate to the state instead. The intersection of the
folk arts, business, and national identity that characterized the world of industrial and trade
exhibitions at the time was politically charged.

Nevertheless, the experience in Zagreb confirmed her new direction. Jelica spent the
next several years engaging in extensive travels to attend conferences (such as the Lace
Exhibition in Vienna: 1905), and to confer with local experts, collectors and teachers on
matters pertaining to the Southern Slavic folk arts. With time, however, she found more
appreciation in Belgrade and Novi Sad than in Zagreb. This enmity from other Croatians both
embittered her and confirmed her bias against Habsburg rule. Only a larger reward,
recognition from the international scholarly community outside of Zagreb could improve her
standing, she believed. This is what Anthropophyteia meant to her. Thus, when, in 1909,
Belovi¢-Bernadzikowska made the acquaintance of Friedrich Salomo Krauss, the prominent,
albeit controversial, Balkan ethnographer, she wrote to Bordevi¢. He replied positively:

[...] So, he [Krauss] has started writing to you. Wait, this is just the beginning.
He is going to request more services. | know him quite well. | cannot complain about

him. | have always been on good terms with him.

Did bordevi¢ arrange her introduction to Krauss? We do not know, but it is clear that
he approved of their collaboration. It did not take long for Krauss, who appeared to admire
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her deeply, to invite Belovi¢-Bernadzikowska to contribute to Anthropophyteia. It was
Dordevi¢ who proposed a pseudonym, Ljuba T. Danici¢, for those articles.

Why was a pseudonym necessary, especially for a woman who craved recognition? It
is difficult to answer this question, and I can only surmise that it was the deeply controversial
status of Anthropophyteia that prompted this. For Belovi¢-Bernadzikowska, who also wished
to present herself as a reliable informant and a proper literary figure, to publish in a journal
considered somewhat pornographic was a risk. But by 1909 Jelica was growing bolder; she

did not have much to lose from her detractors in Zagreb and Sarajevo.

Friedrich Salomo Krauss and Anthropophyteia

Friedrich Salomo Krauss had been one of the earliest ethnographers in the territories
of Bosnia and Herzegovina. Born in Slovenia and educated in Vienna, in 1885 Krauss was
commissioned by the Viennese anthropological society to travel to Bosnia and conduct
research on the local populations. To the Viennese, Bosnia presented a rare opportunity to
observe primitive cultures very close to home. This was part of the colonizing rhetoric that
accompanied most discussions of the Austrian civilizing mission in Bosnia after 1878.

Krauss’s results were sensational. Among other things, he developed a questionnaire
for use among the local populations — a strategy that became standard among successive
generations of ethnographers. Krauss was also respected for his unconventional methods (he
often traveled in disguise to disarm the locals). His work in Bosnia established his reputation
in Vienna. Nevertheless, in 1889 his Habilitation at the University of Vienna was rejected,
and he did not obtain the academic position he desired. Krauss blamed the anti-Semitic
atmosphere in Vienna for his failure to advance.® Krauss was highly respected but was never
able to permeate the hermetic seal of Vienna’s university world. He continued to collect
extant versions of the epic gusle songs and advocated their elevation to textual evidence for
insights into the Southern Slavic world. It seems clear that Jelica would have understood his
feelings of being persecuted and perceived as an outsider. She was not a Jew, but she was a
woman.

Over time, Krauss’s outsider status led him in new directions. An avid follower of
Freud’s ideas, Kraus turned to collecting ribald jokes, obscenities, graffiti, and sexual myths
to document the sexual habits of the Southern Slavs. But his interests in this topic were

global. In the spirit of Freud, Krauss believed that insight into all the primitive sexual



practices across the globe would provide information about both the evolution of sexual
mores and of humanity itself ultimately providing healing knowledge about sexual behavior.

This was a controversial proposition at the time, but Krauss treated the analysis of
sexual practices as a scholarly endeavor, so in 1904 Anthropophyteia was established to that
end. Access to the journal was limited, due to its sometimes prurient content (from the
viewpoint of some observers). Indeed, Krauss and his contributors held nothing back in terms
of both visual material and language, but all was done in a serious and scholarly manner.
Anthropophyteia was, for its time, highly unusual but it had a range of scholars, including
Freud on its masthead, and its scholarly backing was unimpeachable. But few women
contributed to the journal.

Indeed, insofar as most serious and academic publications were edited by men, and
given the inequality of education for women at the time (with notable exceptions), most
women did not have the intellectual training to write in the academic world. This is certainly
the subtext of Jelica’s lament that she could not speak Latin. In addition, the explicitly sexual
and often obscene content of Anthropophyteia might have compromised any woman who
contributed. But Jelica was clearly pleased by the respect that Krauss accorded to her and
ambitious enough to respond.

Starting in 1909, Belovi¢-Bernadzikowska contributed a total of four articles to
Anthropophyteia. All of them were written in German — the primary language of her
childhood. For her, recognition in such a scholarly venue, whose supporters also included
Frank Boas, was a scholarly coup. To be included in a journal published in the German Reich
was sure to impress the locals in Zagreb and Belgrade. In addition, the payment for these
articles was both generous and timely. The articles she wrote for Krauss do more than
demonstrate her local knowledge; they serve to illustrate her personal evolution into a new,

more emancipated woman.

Reinventions

But her articles in Anthropophyteia, when compared to her memoir (completed before
or in 1909), provide a new picture of herself and her childhood. While Jelica had already
spent much of her life involved with handicrafts and textile ornaments, here she reinvents and
embellishes her life in ways that that suit her new professional goals. We proceed with a

discussion of three articles published from 1909 to 1913.
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Article #1. “Erotische Einschldge in den Stickornamenten der Serben, Eine
Folkloristische Studie* Vol. VI, 1909.

Jelica’s title (trans: Erotic Elements in Embroidery among the Serbs: A Folkloric
Study) was clearly crafted to appeal to the journal’s interests, but it was misleading. Where the
reader might expect some new insights along the lines of a Freudian reading of symbols or
explicit descriptions of erotic messages, Belovi¢-Bernadzikowska remains more descriptive
and comprehensive.

In Part | of the essay, she covers the happy motifs of love and affection. She assesses
myriad forms of decorative needlework on shirts, skirts, belts, kerchiefs, caps, scarves, and
bedding, writing, for example: “The pillow decorated with vines evokes erotic dreams, thus
fulfilling its purpose.”’

She is particularly skillful in providing evidence of the use of ornament by invoking

the folk songs of the Southern Slavs. In the round dance, a Slavonian embroideress sings:

Pillow, colorful with vine ornaments

What did you dream, dearest?

Your lover dreamed

That you were for his sake — hey!®

Using such literary comparisons, mostly derived from publications by either F. S.
Krauss or the great early ethnographer Vuk Karadzi¢ (whom she aspired to emulate), Jelica
covers diverse ornamental motifs and symbols, emphasizing their heavy stylization and
decoding the special indicators of spells, flirts, curses or love potions.

She peppers the narrative with precise descriptions: “this was told to me by an old
woman in the village of _ ”, or “the young women of __ told me the following”, and so on.
No doubt she included such declarations to give credibility to her comments and to establish
her as a competent informant.

She dutifully records the various references to love in the language of flowers,
particularly those stitched on a handkerchief or a small cloth given to a love interest. She
describes, for example, the rose, the lily, and the carnation, but she refrains from explicit
descriptions. The small embroidered cloth was apparently the most widespread token of
affection among the illiterate population, the equivalent of the note, the postcard, or the
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photograph, among city dwellers. Indeed the cloth was also a metaphor for unfaithfulness in
the saying that “he was found holding an unknown cloth”.

In Part Il of the essay Jelica describes more gruesome topics such as love potions and
curses inflicted upon untrue lovers or unwanted husbands. She provides recipes for love
amulets and potions involving excrement and the ashes of kittens and bats. Still, however, she
remains ladylike; she does not permit herself to use the exact local language when explaining
more unseemly matters. Here Krauss inserts an editorial footnote to excuse her delicacy:

One can generally say that the nomenclature of women’s language is much
more chaste than that of men. Women love to express things in a flowery way, while
men crudely go ahead.®

More revealing, however, are her remarks of self-disclosure regarding her gathering of
evidence and her own development. The secret world of peasant women’s love potions and
curses was not easy to enter. As an educated, middle class, city woman, Jelica had to work
hard to gain the trust of her confidants. Like Krauss, she found an effective disguise: she

posed.

| saw hundreds of these designs from all over and seldom did | find a young
girl who did not understand their meaning. They do not like to talk about them; often
joking and mistrustful, they give out false information when asked and it is not easy to
gain insight into these sweet secrets. | found a proven way to soften their hearts
however, and learned much: | pretended to be unlucky in love and therefore won their
sympathy and hearts — meaning their help, in order to win happiness in love (which is)
their highest aspiration. | spent endless hours and many nights with these often hot-
blooded creatures, complaining about my imaginary suffering and sharing in theirs. In
this way | learned the wonderfully beautiful national embroideries of the Southern

Slavs [...].1°
Jelica was proud of her ethnographic method — having taken her cue from the

examples of men like Krauss or the British explorer Sir Richard Francis Burton, who had

faked his way into Mecca.
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This was not merely a pose, however. Jelica did not need to pretend about the pain of
love, she knew of it first hand, for in Klju¢, Janko had become unfaithful to her. Consider an

episode from her memoir that describes her life in Klju¢ after her “retirement”:

| was looking forward to leaving Banja Luka (1902), filled with my enemies
and bloodhounds — but Klju¢ was a genuine Siberia. A well-known “Strafstation”
[penal station], and the people there were in accordance with that. The district chief
was a drunkard, in a late stage of delirium tremens (one year after we had arrived, he
was exiled from Bosnia); the doctor and the judge were insolent Jews, ripping off
people and immoral “en gros”; the other bureaucrats were rude drunkards, the people

of the lowest sort.

That company had a bad influence on Janko: he started drinking again.
Moreover, the immoral women (wives of the judge [...], and the official [...]) had
much influence on him, since they were frequenting small inns with men, satisfying
the drunken demands of the gentlemen. They carried out their nasty craft without any
decorum, and, on an occasion when | left for Zagreb for 14 days, they came to our
house, to Janko, by themselves and uninvited. They were two elderly women without
any shame, almost crazy about my Janko. He was the most handsome man in Kljuc,
and he had been faithful to me until then, but he was too weak to push them away
entirely. That caused me so much sorrow. And he put a lot of effort to resist, poor

man.!!

Jelica had first learned of her husband’s illness, tabes dorsalis, in 1898 — during her
time of crisis involving Dlustus. She was unaware of its link to syphilis at the time, however,
and the diagnosis helped to explain her infertility in the first years of her marriage. Writing

about it in her memoir, in 1898, she said:

One thing was a constant source of my sorrow: | had no hope of becoming a
mother. | was physically healthy, although rather weak, and the specialist had said it
was not my fault. My Janko was apparently healthy, but the fault was his. He had
tabes! If a child had come to my life, I would have been so happy! It would have

received all of my overflowing tenderness, and all my hopes would have been
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channeled into it. The way | was, | was never completely happy or calm, because | had

not become a mother.!?

But later, in 1902, she blames Janko’s unfaithfulness in Klju¢ for the worsening of his
symptoms, although his degenerative condition would have developed either way. What is
odd here is her distress at Janko’s behavior, particularly given her long and public
entanglement with Dlustus before. We do not have enough evidence to know the inside of that

marriage, however; but whatever she might have felt for Janko before was gone.

Those unsatisfied sexual affects had caused the appearance of one of the most
horrible illnesses: he had spinal sclerosis (Tabes), which had been in him for 16 years,
according to the court advisor Neusser in Vienna, and which might have been
concealed for maybe 5-6 years more. One more trouble, in addition to all others. Oh,
God, why did you put so much burden on my shoulders? | did not have anyone to talk
to in Klju¢ [...].B

In any case, after the events of 1901 and 1902, she did not have to pretend very hard to
present herself as a woman unlucky in love.

In another article she describes another set of inconveniences involving her husband.
Although she has changed his character into that of a houseguest, rather than her husband, we
encounter the charms and talismans of one of these “immoral women” in pursuit of an
unrequited love.

There was, at this time, still a great chasm between Jelica’s feelings toward sexual
behaviors in her personal life (or Janko’s) and among the women she studied. Her own sexual
code is still naive and deeply strict; but she idealizes the putative “Slavic Woman” and her
capacity for sexual joy. Indeed, Jelica was dogged in her ambition to gain access to the secrets
that linked embroidered work to the love and erotic charms of the Southern Slav. In her mind,
the Southern Slavic woman was especially obsessed with matters of love and eroticism,
something she wanted to bring, uncorrupted, back into the lives of modern women. Why?

In idealizing rural, folk life, Jelica had a romantic tendency to gloss over the past, to
make it charming and naive. This was consistent with the gendered nature of women’s songs
and poems themselves in the literature of the time. But at another level, Jelica is also troubled

with the differential of power in the lives of rural women.
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Patriarchy ruled the countryside, where women counted for little. Thus their world of
flowered embroideries or magic potions concealed a harsh reality. She knew that the many of
the Southern Slavic ornaments transcended the contemporary confessional divisions of
women (Bosnian, Serb or Catholic); girls and women from all three confessions used many of
the same designs. And in all three confessions the unmarried girls who practiced this
embroidery shared one thing: an inability to exercise much control over a future husband and,
with that, the entire trajectory of their lives. In the end, all girls lived in fear and hope; hope
for the happy outcome of an unchosen fate.

Fear, deep fear, was the source of the love charms and incantations practiced by all
women, for their most common shared fate was the potential of suffering at the hands of the
men in their lives. What a waste of female intelligence and ability. Jelica recognized that in a
world where the fate of young women was controlled by men, their best and highest hope was
to be lucky in love and marriage. There were no other options for women in traditional
societies. Hence the innumerable spells and charms for luck in love, to attract the eye of the
desired mate, to strain against the implacable fate of marriage and motherhood (with all its
perils) that awaited them all. What appeared to be a charming art form of decoration was also
an earnest plea for luck in a hostile and unpredictable world.

Indeed, one of Jelica’s greatest insights begins as she steps out of her scholarly posture
— and begins to express empathy for her subjects. Despite their beauty, despite their scholarly
significance — all of these ornamented objects — everything from hankies to shirts or pillows
and blankets for the marriage bed, from curses and love potions to revenge potions for a lost
love — these were all part of women’s attempts to control an uncontrollable existence, a

signpost of shared suffering in a world where women had no real say in their shared fates.

One thing we can see clearly: the hand that pulled the threads trembled with
grief and sorrow, so that the soul that inspired the designs shook with horror of curses,

frequent convulsive woes, and suppressed love-passion.t*

This is a feminine move, perhaps, but Jelica’s passion for ethical and social reform is
gaining the upper hand. Despite her gender, Jelica’s reinvention in her first article for Krauss
established her as a rational and scholarly contributor to the journal. This recognition outside
of Croatia and Bosnia was important to her — and the prompt payment from Germany gave

her confidence as a recognized journalist in matters of women’s domestic arts. Her subtexts,

15



however, reveal just how well she understood the plight of women in her world. Now she is

close to the nub of the problem.

Article # 2: “Das Hemd in Glauben, Sitte und Brauch der Sidslaven.”
Antrhopophyteia, 7, 1910.

The second article, published in 1910, focuses on the myriad uses of the peasant shirt;
that all-purpose, everyday garment, woven of linen and flax, which served as the basic article
of clothing for both men and women in the countryside. Here Jelica includes both an
extensive discussion of the shirt and this many occasions of use in the life cycle — marriage,
birth, death, sleep, and work, and a description of the folktales and folk songs involving shirts
and other articles of clothing.

But, more importantly, she begins with a fantasy involving her which reveals her

methods of positioning herself as an expert.

The magical beliefs of my homeland encircled my childhood, just like the
belief in ghosts, because our normally very reasonable nanny (Teresia Moslavac, the
wife of a shoe maker in Osijek), used her hundreds of magical stories to awake and
nourish them in me. The grisly spells of love and faithfulness that our “baba” (our
name for the nanny) told us in the twilight in the kitchen often made my hair stand on
end, but never made me truly fearful, just curious. | wanted to know more and more
about the poetic magical place of Southern Slavic dreams of love and faithfulness.
Without having any understanding of erotic love at the time, | found a great deal of
pleasure in the revelations, and my good nanny never became too tired to tell me new,
unheard stories — she also sang the most beautiful love songs that sprang from the

Slavic heart.1®

(55) Although I saw no magical creatures [as a child], | did see something. |
gained pleasure in observing the folk ways, to which | remained true in my adult
years. One of the richest sources of information about these ways can be gained

through the study of the shirt in the beliefs of the Southern Slavs.

The shirt of the child, the bride, the young man and the old woman! [...] |
learned very early how difficult it is to know the deepest and darkest feelings of a
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people. But it was my baba who imparted this knowledge to me from the moment of
my first swaddling, creating impressions that, by the time | was ten years old, were

part of my consciousness.!®

In these paragraphs, Jelica presents herself as a true insider to the folklore traditions of
the Southern Slavs, seemingly swaddled in them from birth. This is a lie. Her memoir depicts
a loveless home with an embittered mother. The dark and dank two-room cottage she shared
with her mother and two siblings was set at the back of a courtyard behind her Grandfather’s
middle class home. They were rarely invited inside, and Jelica’s account is one of endless
spite and limited intellectual horizons. She did not discover any fairy stories until she learned
to read on her own.

In constructing her idealized childhood, Jelica presents herself as part of the more
cultured literary circles among Serbian women — such as the famous Savka Suboti¢, whom
she admired deeply for several years before they met in Sarajevo in 1906. Subotic, an elderly
lady of considerable social stature, left a great impression on Jelica, and the younger woman
quickly established her as an “ideal” to emulate.

It was Suboti¢’s characterization of an idealized Southern Slavic womanhood that
Jelica took to heart. This was the aura Jelica wished to create for herself while she wrote on
ethnographic topics. In admiring Suboti¢, Jelica placed herself in between the modern,
outwardly motivated ideals of western feminism that emphasized equality with men and the
more traditional “difference” feminism that emphasized the woman’s unique biological
function as a mother and guardian of the domestic flame. In her younger days, Jelica had a
great deal of idealism about the woman’s role from her Croat upbringing; and she easily
transferred these feelings to a woman like Suboti¢. And the elder woman’s fondness and
acceptance meant the world to Jelica. But Jelica, less polished and far more needy that
Suboti¢, was never able to reconcile her own feminine rage. Jelica faced deep contradictions
in her growing feminism. She wanted full professional, legal and financial equality with men
—alongside a world of genteel refinement, art, and high ideals.

And she was busily creating that latter feel in her own work. Consider this description
of a group of women from the countryside around Kljuc: here she showcases her skills as a

reliable ethnographer in the household, a domain where men could not gain entry.

One summer day in Klju¢, a group of women came to my home. There in the

quiet room with the shades drawn, they showed me their shirts and quietly explained
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their meanings, showing me their female and sexual symbolisms. 1, in turn, showed

them my collection of shirts and embroideries.’

The quiet intimacy of this domestic scene emphasizes one of her methods of gaining
the trust of her informants. But the sexual symbolisms of the shirts she describes remain
demure, involving themes of fertility, faithfulness, or love. But this story feels inconsistent
with her earlier, negative descriptions of Klju¢ as a “genuine Siberia, a punishment”, filled
with people of the lowest possible morals. What a contrast she presents. In her memoir she
described Klju¢ as a barren place — where Janko had succumbed to the immoral behavior of
his peers. Now she presents it as a genuine site of ethnographic research. Both accounts could
be true; there is nothing to suggest that Jelica’s ethnographic research could not have occurred
in the depressing environment she describes. Yet the spirit and tone of the two accounts could
not be more different. Jelica presents herself as a noble-hearted ethnographer in the midst of
general bureaucratic debauchery and the ruin of her husband. The gaps in the stories make the
stakes for Jelica seem more urgent.

By the time she submitted her third article to Krauss in 1913, Jelica’s life had changed
in another important way. Longing for a child of her own (as proof of her motherly instincts)
and betrayed by Janko’s syphilis, she took matters into her own hands. In May 1910 she was a
prominent authority for a Serbian Women’s Art exhibition held in Prague. That summer of
1910 she became pregnant, giving birth to a son in March 1911. The child was baptized as
Janko’s and given the Polish name of Ladislaus, but it seems doubtful that Janko was the
father — given not only his medical condition but also Jelica’s antipathy toward him. And
Jelica, for her part, called the child by the Southern Slavic name of Vladimir (Vlado). Nothing
was said. But Vlado’s birth testifies to several more changes in Jelica’s life that moved her
toward more sexual emancipation than we might have expected.

It is likely that Jelica’s sexual evolution first began in Klju¢, when she found Janko
openly unfaithful to her. But, by 1909, as she is finishing her memoir, she is aware of the

relationship between tabes dorsalis and syphilis.

| spat in [my husband’s] face yesterday. It is not enough that | suffer because
of his illness, but I need to go through this as well. He knows well that he married me
as a pure girl. He dragged his strength and health through the worst mud, and he has
made both him and me infinitely miserable, without a word of regret [...].18
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Now her anger was clear; she is not only enraged at his dishonesty coming into the
marriage, but also about the consequences of a life with a man in a painful degenerative
condition. She resents the fact that she did nothing to deserve this.

The social systems of both patriarchy and the middle class ideal of female innocence
had dealt her (and many others) a cruel blow. Her personal circumstances were indicators of
the growing need for social and sexual reform for both men and women. Thus, during the
period when she was writing for Krauss, Jelica was reacting against the sexual double
standard of her time. Her hatred of her husband grew and she was also compelled to re-
examine the ideas of sexuality, eroticism, and love that had been forced upon her as a girl.
This required a reassessment of the prudery of her upbringing and the ideals of sexual
innocence she had been taught.

For many years, Jelica had been an advocate of education and greater opportunity for
women. Her teaching career was infused with the ideals of creating a generation of educated
women and she was confident about the ongoing and upward progress of women in Western
Europe. She saw herself as an ambassador of that ideal to Bosnia and Herzegovina. Now,
however, she begins to consider female emancipation in the sexual realm as well. She took
matters into her own hands to gain the child she craved and she cast her net far and wide in
pursuit of her reforming ideals.

Always the moralist, Jelica was now becoming a social critic. She was disgusted with
the commonplace forms of marital infidelity she had seen among the officials in Sarajevo,
which she regarded as another proof of the overall corruption of Bosnia’s rulers. In her
memoir, she described the debauchery of Austrian bureaucrats and the “institutional

prostitution” of their wives:

Most married women in Sarajevo have “her men”, i.e. someone (whom they
change often) who buys her toilettes and gives her money for “groceries” and “tips”.
That is why even the highest of our officials are in huge debts. The huge salaries, huge
bribes (they take) and large amounts they steal are not sufficient to cover the expenses
of such a life. E.g. Horman, Dlustus and Tres¢ec owe a lot of money to the baker,
butcher, greengrocer, etc., and people often sue them when they do not pay. They are
not ashamed of that. And those people have the yearly income of 20.000 crowns, and
above. And if only there were just a bit of love in those relationships! It is all about the
base sexual lust toward this woman today, the other one tomorrow. What difference
does it make then: night-shift waitresses or bureaucrats’ wives! What is the
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difference? Bigger change — nothing but that; but that includes larger expenses. It is
quite clear that such men cannot be the objective bosses, true patriots, decent citizens
and honest bureaucrats: public servants. That is why there is such a huge campaign
against Serbs and Srpska rijec, because that magazine unmasked those people openly,
stating their names, starting with Horman and continuing with all others. So many
people suffered from the revenge of those “powerful people”, losing their bread,
service, money, etc. Allegedly [the rulers call them] “politisch verdéachtig” (political
suspects) — but in truth, just because of the personal revenge of those they told the
truth about. That is what the cultural mission of Austria in Bosnia looks like: its price
is immorality and the poisoned youth of my people. Before Austria came, there had
been no immoral women and syphilis in Bosnia. Today, they both play the leading

role here.®

Jelica writes a bitter indictment against not only middle class marriage and life among
the higher circles of Sarajevo, but also against the entire tenor of Habsburg rule.

Her personal dilemma cut her to the core. She had been “good”. She had maintained
her morality, (or so she believed) but to what end? A husband with syphilis who robbed her of
motherhood? That was not a good bargain either. The notion of marriage as trade between the
sexes was in need of re-thinking. Almost against her will, she is forced to conclude that the

entire system of courtship and marriage is in need of radical change.

| find today’s men ridiculous, when they brag that they can “have nine women
on each finger”! What a strange thing to brag about! Just as well, any woman that
wants to pay could have ten men on each finger! Isn’t that trade exactly what is pitiful
in today’s love life? Let me hear a man showing off with just one single selfless
female love, with a love without trade, and yet strong, ecstatic, sweet. And, let me see
a woman who has a lover (it does not have to be her husband) who does not give her
anything but love, nothing more than what she gives to him; a lover who respects her
after “having her”, and who is certain that she is honest without calculation and
faithful without control (even though she could be unfaithful if she wanted to, because
other men like her too). | will look at that couple with admiration, and I will believe
that they love each other. But | do not know of any such couple from the people |
know, whether it is a married couple or a couple of intelligent lovers. | do not know of

one such couple!?°
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Here Jelica states another emancipatory ideal for women (and men): a relationship of
love between two equal and independent souls. A woman who, unfettered of pecuniary need
or social mores, remains faithful, even when she could do otherwise “because other men like
her, too”. A man who loves without expectation or control. Such a relationship, even if it
occurred outside of a conventional marriage, was the best, most moral arrangement between
a man and a woman.

That caveat, outside of marriage, is the watershed of her beliefs on sexuality. In this
she upsets the conventions of her time. She has come a long way from the prudery of her
childhood. She recasts sexual behavior in more modern terms and has dispensed with the
romantic ideals of her girlhood.

Her emerging convictions on these matters find a quiet expression in another essay

from Antropophyteia; this one published in 1913.

Article # 3 “Erotik und Skatologie in der stidslavischen Kiiche” Vol X, 1913.

This article, with a distinctively unappetizing title, “Eroticism and Scatology in the
Southern Slav Kitchen” covered the various magical symbols and ingredients by which
practitioners (mostly women) in the countryside attempted to influence their fates. Such
potions and practices were common in early modern Europe; a distinctive Balkan
characteristic was that these traditions and remedies were still practiced in the countryside —
despite the modernization processes introduced by the Habsburgs.

Once more, Jelica provides a treasure trove of old sayings, ethnographic techniques,
and folk magic in search of the Slavic “soul”. And now she is more open to sexuality;
eroticism is, to her, a manifestation of true Southern Slav nature. She does not condemn it, nor
does she react prudishly to women’s attempt to secure pleasure in their marriage bed.

This is another confrontation with her own growth and identity; she is now prepared to
admit to the power of sexual desire in a woman’s life. She is arguing in favor of acceptance of
the erotic as part of the female (particularly the Slavic woman’s) core identity along with the
proper education for girls. She has now accepted the latest scientific findings on female
sexuality.

Here she repeats some of the familiar love potions and curses she has presented

before, reminding her readers of the traditional curative or erotic power of certain herbs and
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flowers. But her subtext is something altogether different — ‘Why’, she asks, ‘do women
resort to magic and spells in matters of love at all?’

Her answer to that question is both empathetic and emancipatory. Women in the
countryside are desperate for love because their lives are defined by the men who are their
masters in all things. Women have no agency; they cannot choose their fates, and their gender
dominates their destiny. The widespread misery of women in the countryside was something
she could not ignore. Even as she attempted to praise their handiwork as a treasure trove of
Slavic identity, she could also see the idiocy of rural life.

With no education, with no future, girls and women in the countryside were bound by
magic in an attempt to influence their own lives. A spell for a good husband, or healthy
children — with what else could a woman defend herself from the vagaries of life?

But the larger message of her analysis concerns the fundamental powerlessness of
women who needed to resort to such measures. Their fate determined by the patriarchy of
their culture and their subjection to the men in their lives, women were pressed to secure their
private lives as best they could. Such was the plight of women in her homeland(s). In

concluding her essay she describes magic as the expression of existential desperation:

“In all this we see the fundamental scream of a Woman — to be loved. ” What
other choice did the women of the Southern Slavic world have?

Conclusion

In the course of her life, Jelica was forced to reconcile her childish dreams with the
reality of a world of male privilege. This was a costly learning process. In the period between
her memoir composed from 1907 to 1909 and her articles in Anthropophyteia, written just a
few vyears later, we see the failures and reinventions of Jelica’s career as a female
ethnographer.

This essay has compared stories she told in both sets of writing. On the one hand, she
gazed into the abyss of patriarchy, and experienced its horrors — despite her education — both
in her career and marriage. On the other, she aspired to the genteel and refined life of the
educated and refined lover of the Southern Slavic myths and fairy tales. Her struggle to gain a
reputation as a serious-minded ethnographer forced her to navigate between these extremes.
Her fairy tale world of nannies and nursery tales masked her experience in the underbrush of
her surroundings. Such are the stories we tell to survive. In the end, she transcended some of
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the more common sexual mores of her time to seek motherhood, perhaps erotic fulfillment,
and perhaps love, from someone other than her husband. This radical step led her into new
personal and public roles.

Jelica’s prestige grew in the summer of 1913, with the publication of Srpkinja, the
almanac of notable Serbian women which she helped to edit. In Sarajevo, the publication of
such a collection, composed in Cyrillic, could only be regarded as highly suspect by the local
authorities. At the time, it was further confirmation of her growing distance from the pro-
Habsburg administrators of Bosnia, many of whom were her countrymen — Croats. But she
was forging a new path.

With the death of her husband Janko in October 1913, Jelica finally gained a new
measure of personal and financial freedom. A mother, a financially independent woman, a
recognized journalist (at least outside of Bosnia) she was free to create her world as she saw
fit; she now had that “room of her own” all female writers need.?

And so she charted a new course. Shortly after the death of Janko, she wrote to the
Serb educator and women’s rights activist Arkadije Varadanin in Novi Sad. The letter was
long, and she informed him of Janko’s death, her subsequent conversion to the Orthodox
faith, and her plans to leave Sarajevo in the coming months. After “erecting a monument to
her husband”, she wrote, she “had no plans to remain in Bosnia”.??

Jelica knows what she is doing: she is ready for another reinvention and a new life. At
the time of her letter, Varadanin was both the editor of Zenski Svet (Woman’s World) and the
secretary of Matica srpska. Jelica had known him for many years, no doubt, as she published
other small articles in Novi Sad. Now she offers to sell her substantial collection of textiles to
Matica srpska for a reduced price, and she suggests that the institution set up a small textile
museum for her to curate there. She clearly hopes that VVaradanin’s influence can help her to
leave Sarajevo. This was a sensible choice for a (now widowed) disaffected Croat, and pro-
Serb woman. Although still within the Hungarian half of the Habsburg Empire, Novi Sad and
Matica srpska had been a literary and cultural center for Serbs for many years; the town was
far enough away from Jelica’s enemies, the secret police, and her past in Sarajevo.

Jelica had made her choice: she had chosen a Serb path into the future. This final
rejection of her Croat upbringing and religion marks the end of her first life as a patriotic and
compliant Croat-Catholic woman. She had suffered numerous betrayals at the hands of the
Croat patriots within the Austrian government; she had witnessed their injustice to Serbs and
Muslims; and she had lost all of her youthful ideals. Whether her new sympathy with the ideal

Slavic womanhood she saw among Serb feminists would last, she could not know. But she
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was convinced of one thing: Austria should leave Bosnia. Since that was not happening; she
chose to leave instead.

And this is the remarkable thing: Jelica, once a schoolteacher, was part of the system
that created the youths of Young Bosnia and the resentful assassins of June 1914. She never
met these students, but she, as an educated, literate observer in Bosnia, came to empathize
with their cause in her own way. Her remarkable transformation away from the pro-Habsburg
and Croat nationalism that shaped her young life is part of a larger discussion on the
mutability of national identity in the region before 1914,

But Jelica’s dreams were on borrowed time and the few months between Janko’s death
and the outbreak of war in August 1914 might have been among her happiest as she stood
poised between past and future. In an unpublished article, Jelica described the evenings of

gusle music in her Sarajevo garden before the war:

My Guslar, Niko Todorovi¢, often came to my small quiet villa to sit under the
apple tree and sing his songs. He often included some lyrical lines in his epic to

predict the future fame and honor of my little VVlado or of myself:

A leader of women, learned and known the world over
Within her city there is no one to compare with her
May God forgive all her sins,

And guarantee her a place in His paradise!?

Jelica’s idyll did not last. The assassination of Archduke Franz Ferdinand on June 28,
1914 caused riots in Sarajevo that affected many of her Serb friends; the unrest that ensued
made it impossible for her to relocate. One year later, Jelica and her son were evacuated to
Osijek; they did not return to Sarajevo until January 1918.

At the end of the war Jelica lost her financial security, her pensions, and Janko’s
inheritance in the collapse of the Dual Monarchy. At 49 years old she was forced to begin
again — reinstated as a teacher in Sarajevo in service of the new Kingdom of the Serbs, Croats

and Slovenes. But that IS another story.

! My thanks to Aleksandar Gasi¢, Kemal Abdi¢ and Dijana Hadziahmetovi¢ for their help in
translation of

Jelica Belovi¢-Bernadzikowska (Ljuba T. Dani¢i¢), Memoari (Historijski arhiv Sarajevo: Privatna
zbirka, O-Bj-86-17) [Hereafter cited as Memoir], and other sources.
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2 | juboje Dlustus (1850-1921). Born in Croatia, Dlustu§ was a schoolteacher before relocating to
Bosnia and Herzegovina, where he eventually became Minister of Education for the occupied
territories. He retired and returned to Osijek in 1910.
In her memoir, Jelica writes that he first wrote to her in 1894; they exchanged letters for more than one
year before she accepted a teaching position in Bosnia. “And those letters were encouraging that belief
in a new and enchanting way. They were written by a man who was more highly educated than any of
my other male acquaintances. Then: his poetical tone, a tone of a fatherly friend, a tone of idealism —
all that had captivated me. He was sending me many books and pedagogical magazines. Every two or
three days, I received something from the Government advisor Ljuboje Dlustus, “to the excellent
writer, Jelica Belovi¢”. No wonder I believed that he was my charming “prince”, who was meant to
save the princess from her curse and misfortune one mystical night.” [Memoir, sections 264—65]
It seems clear that Dlustu$ admired her and probably became deeply infatuated with her; and she with
him. But Jelica’s memoir does not reveal the depth of their intimacy.
% Letters and complaints about her difficulties in Banja Luka are as follows: ABiHPras. 1901:32.968,
3011901, 1901: 21.555. For the diagnosis of “hysteria”, see ABiH 1902; 199150
4 Jelica Belovi¢-Bernadzikowska, Leksikon: Grada za tehnoloski rjecnik rucnog rada (Materialien fir
ein technologisches Wérterbuch der Handarbeiten, Beilage zum Skolski vijesnik). Im Auftrag der
bosn. Herzogl.Landesregierung Sarajevo, 1898-1906.
® Serbian National Library. Letter from JBB to Tihomir Dordevi¢; dated 13 August 1902.
My thanks to Masa Miloradovi¢, Head of Special Collections of the Serbian National Library for
finding this letter.
® For Krauss, see Raymond L. Burt, F.S. Krauss (1859-1938) Selbstzeugnisse und Materialien zur
Bibliographie des Volkskundlers, Literaten und Sexualforschers. 1990.
Christoph Daxelmitiller, ,,Friedrich Salomo Krauss (Salomon Friedrich Kraus(s) (1859-1938). In:
Volkische Wissenschaft. Gestalten und Tendenzen der deutschen und dsterreichischen Volkskunde in
der ersten Halfte des 20 Jahrhunderts, Wolfgang Jackobeit (Wien, Koln, Weimar: Béhlau, 1994)
S.461-476.
" “Der Polster mit den gestickten Rankenornamenten rief erotische Tralime hervor. So erfillte er
seinen gewollten Zweck”, “Erotische Einschlage”, in Antropophyteia (1909), 65.
8 Im Regien singt eine Stickerin in Slavien:

Poster bunt mit Rankenzier;

Was hat, Liebster, dir getraumt?

Deinem Liebsten hat getraumt,

daB du ihm zuwillen warst, hei!
In: “Erotische Einschldge”, Antropophyteia (1909), 66.
°In an effort to explain Jelica’s choice of words, Krauss writes: “Mann kann auch sagen, daR die
Nomenklatur der Frauensprache durchwegs ziichtiger ist als die der Mannerwelt. Frauen lieben es, sich
verblimt auszudrucken, won der Mann grof3schlachtig darauf los geht.” “Erotische Einschldge”, in
Antropophyteia (10) (1909), 80.
0 1ch sah zu hunderten solcher Muster [..] und fand selten ein Méadchen, das die geheime
Liebesprache solcher Botschaften nicht verstiinde. Sie sprechen nicht gerne davon, geben euch zum
Scherz und aus MiRitrauen oft falsche Auskunft, wenn man sie dartiber befragt und es ist nicht leicht,
in diese siiRen Geheimnisse Einsicht zu bekommen. Ich fand aber ein probates Mittel um ihre Herzen
zu erweichen und so erfuhr ich vieles: ich stellte mich selber ungliicklich in der Liebe und gewann so
ihr Mitleid und ihre Herzen, d.h. ihre Hilfe, um wieder Gliick in der Liebe zu erlangen; das Hdchste
das sie kennen. Endlose Stunden und viele Né&chte verbrachte ich mit diesen oft heiRblutigen
Geschdpfen, ihnen mein imagines Leid klagend und zum Trost das ihrige teilend. So lernte ich die
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wunderbar schonen Nationalstickerein der Sldslaven kennen [...].” “Erotische Einschldge”, in
Antropophyteia (1909), pp 86-86.

11 Memoir, 346. [see above]

12 1hid., 304.

13 1bid., 348.

14 Eines ersieht man sicherlich: daR die Hand, die sie ausgezogen, vor Gram und Leid gezittert, daB die
Seele, die sie inspirierte, vor Grauen vor Verwinschungen, vor haufigem krampfhaftem Weh und
zuriickgedrangter Liebeleidenschaft gebebt hat. “Das Hemd in Glauben, Sitte und Brauch der
Siidslaven”, in Antropophyteia 7 (1910) 54-125, 77.

15| juba T. Dani¢i¢, “Das Hemd in Glauben, Sitte und Brauch der Stdslaven™ in Antropophyteia 7
(1910) 54-125, p. 54.

16 1bid., 55.

7 1bid., 99.

18 Memoir, 389.

19 1bid., 405.

20 1bid., 406.

21 Sonja Dujmovic, ,,Pogledi Jelice Belovié-Bernadzikovske iz njene bosanske Sopstvene sobe®, in
Bosna i Hercegovina u okviru Austro-Ugarske 1878-1913, uredio Zijad Sehi¢ (Sarajevo: Filozofski
fakultet, 2011), 481-502.

22 Matica srpska, Letters of Jelica Belovi¢-Bernadzikowska: MS 15.682 (dated October 1913). My
special thanks to Ognjen Karinovi¢ of Matica srpska for his assistance in the letter archive. My thanks
also to Katarina Radisavljevi¢, Museum of Vojvodina, Novi Sad, for her help in access to the legacy
of Jelica Belovi¢-Bernadzikowska.

23 UCLA Special Collections 996, FS Krauss Collection Box 1, SLAVENART, Folder 10. Neunter
Beitrag. Der Guslar von Jelica Belovi¢-Bernadizikowska; handwritten manuscript.
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JNajana Pejuonnc Kopanieone https://doi.org/10.18485/knjiz.2019.9.9.3
VYuusepsuret [Tount Jloma YIK: 929 benosuh-bepnayukoBcka J.
Can [ujero, CA] OpuruHaiH{ Hay4YyHH YiaHaK

IIpeoopaxaju: ETHorpadcku 3aokper Jeqanue besosuh-
bepHayukoBcke

Kusor u nmeno Jemmne bemoBuh-bepHanmkoBcke mpyxajy 3HadajaH yBHI y OKOJHOCTH TIOX
KOjUMa Cy ce pa3BHjald HOBHM BUAOBH JKEHCKHX Npodecuja Ha MOYETKY JABajeceTor Beka. tben oOuman
00jaBJbCHN OMYC HAAWJIA3HMO j€ KaTeropuje meaarordje, APYLMITBEHOT KOMEHTAaTOpCTBa, (EMHHU3MA H
eTHOTpaduje, Te ce T0jaBJbUBA0 Y PA3IUIUTAM OOJIHIINMA, O] KEbHHKEBHE ITPO3€ IO aKaJeMCKUX TEKCTOBA.
OBaj ecej 6aBHM ce KpaTKUM IMEepHOAOM Y kuBOTy benoBuh-bepHaymkoBcke — Bpemenom m3mely 1902. u
1914. roaune, y KoMe ce OHa, Kao MpHUBaTHA M jaBHA JIMYHOCT, M3 Y4HTeJbHIE y mKoidama bocHe n
XepIeroBrHe yCIEIHO peoOpas3mia y yBaKeHy €THOTpadKUbY M CTpydmaka y o0nactu TekcTmwia. To
HUje OO CBOjeBOJbaH Mpeoldpakaj; Ha HOBY KapHjepy Omia je mpumopana 1902, kana jy je mokpajuHcKa
BJIaJla OTIIYCTHJIa Ca PaJHOT MeCTa y4UTeJbHIle. TeMa OBOI e€ceja jecTe HA4MH Ha KOjU je ycrena Ja ce
npodeCHOHATHO Peodpasy, ajau U HBbEH NpoJia3zak Kpo3 JHUYHE U MOJUTHYKE MPOMEHE — YKJbY4yjyhu v TO
MTO je onmdamwia CBOj M3BOPHH XPBATCKM MAaTpUOTH3aM, Tajehu cBe Behe cummarhje mpema CpPICKOM
Hapoay. 3a oBe mpeoOpaxaje OWIO je MOTPeOHO HEKOJIMKO TOAWHA, ald Ce Ba)kaH IyTOKa3 HHCHOT
pactyher ycrexa ykazao 1909. Tana je moyena aa nuie 3a Hay4HU (IpeMIa KOHTPOBEP3HH) YaCOMKC Ha
HEMadvKoM je3uKy moj HasuBoM Anthropophyteia, koju je my0MKOBa0 MCTaKHYTH OAIKAHCKH €THOrpad
cexconor @punpux Camomo Kpayc. Y3 ce Behn yrien n3BaH CIIOBEHCKHX 3eMalba, Jemuia je Owina Ha
n00poM TYTY Ja MOCTaHe aKaJeMCKH M Hay4YHO NpHU3HATa, 32 YMME je Kynena. Y jeJHOM MEepuoay ce
Hajana na he mpobutu pogHe 6apujepe Koje Cy cIyTaBale jy»KHOCIOBEHCKE ayTOpPKe.

Kibyune peunm: mpeoOpaxaj, Jenuma benopuh-BepHayukoBcka, erTHorpadwuja, eMmaHIMIIAIM]a,
CeKcoJIoTHja
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Musmmua Mujienkouh https://doi.org/10.18485/knjiz.2019.9.9.4
CamocranHa ucTpakxuBaduIa YJK: 821.163.41.09-1 Tomoposuh I'.
OpuruHaJIHA HAyYHU YIaHAK

T'umna3zujcku mpenymax I'opnane P. Togoposuh

Tumnazujcku mpenymax je npsa 30upka necama I'opaane P. Togoposuh (1933-1979),
3a00paBJbeHE CpIICKE TIECHUKHIbE KOja je CcTBapalia y Tepuoxy HeocuMOonmm3mMa W
HEOBH3aHTH3Ma OCTABHUBIIM M3a cebe TpH CTOTHHE TlecaMa U XUJbaay Heosjoru3ama. 30upka je
o0jaBsbeHa 1954. ronune y Hogom nokonery W OBeHUaHa bpankoeom Hazpadom HapeaHe
rogune. IlpernmemoM peneniyje aena y BpeMEHY HacTaHKa M (IOCT)CTPYKTYPaTHCTHUYKOM
aHaM3oM 30upKe, ofpehemeM TeMaTCKO-MOTHBCKHX KPYToBa, JUPCKOT CyOjeKTa, CTHXa,
cTpode U puMe, T¢ OCBPTOM Ha HEOJIOTH3ME, OBaj Pajl MPEUCHUTYje MojaBy [ umHazujckoe
mpeHymKka y CPIICKOj TOe3HjH, 3Hauaj U BPEIHOCT OBe 30MpKe y cTBapanaitBy ['opnane P.
Tomoporuh u y ucTopuju Cpricke KEHKEBHOCTH.

Kibyune peun: I'opmana P. Togoposuh, [umraszujcku mpenymax, peueniyja, CTpyKTypa,
HEOJIOTU3MU

I'opnana (Pagomup) Tompoposuh pohena je 6. oktobpa 1933. y ceny [pajunarg
y uctounoj CpOuju oJlakie je ca MajKkoM, HaKOH moruduje oma y Jpyrom cBeTckom
paty, otunuia nyt [lapahuna, bujessune u Huma. ¥V Humy je 3aBpimnia rumMHasujy, a
on 1953. rogune xuBena je y beorpany. buna je wianuna Yapyxkema KEBHKESBHUKA
Cpbuje u jenHa o HajIO3HATH]UX MECHUKHUIba Taaammuie. OBa yrieaHa capaJHulia
OpOjHHUX JIMCTOBA, YAaCOIKCa U HOBHHA, 3a ’KMBOTA je 00jaBuiIa YeTUPH 30upKe mecama:
Tumnazujcku mpenymax (HoBo mokonemwe, 1954), Cymye (Homut, 1959), Cpye
3asuuaja (Homur, 1965) u Ilonocno knacje (Homut, 1979). Ilpemunyna je 22. aBrycra
1979. y cBoM cTany mocie ayre 601ecTy.

Haxon mene cMptu, Hoaum je 06jaBuo KibUTY U3abpaHux necama (Msabpane
necme, 1984), na Ou ce TeK 4YeTpAeCeT TOJMHA KaCHH]E 110jaBUJIa U3 IITAMIIC HheHA MeTa
30upka mecama [[spkymu jymapa (npup. JoBan Muanenosuh, 2016) u3 apxusa
n3aaBaukux npenyseha y Humry.

[Ty6nukoBamem Cabpanux dena y Tpu Toma (mpup. M. MunenkoBuh) mon
MMOKPOBUTEJLCTBOM MHUHHCTapCTBa KynType u mHpopmucama Penyomuke Cpbuje y
o0JyacTy M37aBaIlTBa KamuTaTHUX Jelia CaBpeMeHe CpIicke KibkeBHOCTH (2018) kao

u 30upkoM necama JKusemu 3002 necme (Cabpane necme u3 KroustcesHux HOBUHA



1974-1978) — npup. M. MunenkoBuh (2019), n3HoBa je CKpeHyTa MaXkKiba HAyYHE U
KIbIDKEBHE JaBHOCTH Ha JIMK W JEJ0 OBE HENpaBeIHO CKpajHyTe U 3a00paBibeHE
MIECHUKHHE.

I'opnana TomopoBuh npBe necme 06jaBibyje Kao HUIIKA TMMHA3WjaIKa U TO Y
oeorpajckom [Toremy (1950), a MOTOM Ce YUTAOLHU C HEHOM MMOC3HMjOM YIO3HA]y Ha
ctpanama Csedouancmasa, Jlemonuca Mamuye cpncke u Krouowcesnocmu. Ilecme
nyOJIMKOBaHE y OBUM YacomucuMa o0jaBJbeHE Cy Yy MpBeHILY, [ UMHA3UjCKOM
mpeHymky, a ¢ 003UpOM Ha TO Ja je 3HATHO KacHHUje yYTBPHEHO MECTO CTaHOBamba
I'opnane Tonoposuh y Humry, nanac ca curypHouhy MoXeMO TBpAMTH J1a j€ PYKOITUC

Hactao y KounheBoj ynuiu Op. 7 y oBoM rpany, y uyBeHnoj beorpan-manu.

I'opnana Tomoposuh y Bpeme kana je nucana / umuaszujcku mpenymax (oxo 1950. ronune).
W3 npusatHor apxuBa Ctojanke Opo6aduh

lNoguue 1954. uznaBauko npeayszehe Hoso noxonere n3 beorpana mokpenyno
je 6ubmmotexy 7Tpacosu n 00jaBUIIO YETUPH TIPBEHIIA — 30UpKe necama: [ umHazujcku

mpenymax T'opaane Tonoposuh, [uesnux o Yaucy JoBana Xpuctuha, Kpux je camo



muwuna Upene Bpriban u Ilozuse cooune Benumupa Jlykuha. Tanacuje Mitagenosuh
OIKCYje OBa M3/ama Kao ,,...deTUPH IUIAKETE YETHPU MJaJa JMpudyapa pa3induTor
TEMIIEpaMEHTa W JUPCKUX WHTCH3UTETA, PAa3IMYUTE CHAare TajeHTa. BepoBaTHO H
Pa3IMYUTHX, Maja MPUOIUKHO UCTHX, TOAUHA. M pa3snmuuuThX, ajdl U y MHOTO YeMy
CITMYHHUX TOETCKUX MPEOKYMNalHja U MOETCKHX pe3ynTara. !

Ha oBakaB IIOCJICPATHH IIOTE3 6yljeH>a MJIaauX IECHUKa O0Ja3BaJI0 C€ HEKOJIMKO

KIbWKEBHUX KPUTHYApa JOHOCEhH MPBH KPUTUYKH CYJ O b UXOBO] MTOE3H]jH:

Yetupu HOBa MMEHA CE MPBU IYT OIIIEAA]y Y KEbIKEBHOCTH. Uetnpu
MJIaJie JIMYHOCTH (CBAaKU y CBOjO] KEHMDKHIIM Ha TI0 TPHUICCETAK CTPaHUIA),
MCTYIajy IPEJT jABHOCT Y KEJbH Ja HaM IPHUKaXKy CBOje MPBE KOPAKE MO TEIIKOM
¥ MyKOTPITHOM IIyTY YMETHOCTH, 110 KOME JIO ITUJba CTHXKY caMo Hajjaun. CBaKo
nebuToBame UMa Jipaku, modylyje uuTepec, Hajie U uiruekuBama. [llta he nam
JOHETH MJIAJIU JbYIU KOJH Cy JIO HEJaBHA CBOjy MPBY CTPACT 3a yMeTHolnhy
WCTHICHBAJIH y CBOJUM IIKOJICKMM CBECKaMa: y CI000THUM 4acOBUMa, 32 BpeMe
IIIKOJICKOT PAacIyCcTa, 3a BpeME OJMOpAa, WU KPHUIIOM, 32 BpPEeME HEKOT

TIpeiaBamba Koje HX je Mambe HHTepecoBaso??

Te 1954. ronuHe, Ha CTpaHMIIAMa KEMKEBHUX JIMCTOBA M 4acOIMCa IOBOJOM
OBOI' KBapTeTa MJIAJUX 00jaB/bEHU Cy KHHMDKEBHM NPUKA3M MO3HATUX U 3HAYajHUX
KpUTHYapa Haile KmWkeBHocTU: bopucnaBa MuxamnoBuha Muxwusa, [Ipeapara
[TanaBectpe, MunocaBa Mupkosuha, CreBana PanukoBuha, Tanacuja Mnanenosuha,
Mmuogpara MakcumoBuha, bpanka Ilenha, Jlparume Butomesuha u Came Bapema. C
003upoOM Ha TO J1a je OBa eaullMja MOOyAWIa MaXkby YUTaIauke MyOJMKe, HapeIHe,
1955. rogune, bpankosa Hacpada OTUTILIA j€ Y PYKE JETHOM HACJIOBY JIUPCKE TUIAKETE
mnanux Hoeoe noxonera — 36uprm Iumuaszujcku mpernymax Topnase Tomoposuh.®

Y oBom yeTBOpokpyXkjy ume ['opnane TogopoBuh je uMe MecHUKHIBLE KOja ce
MPETXOIHO MPEACTaBUIa U CBOJOj 3aBUYAJHO] HUIIKO] cpeauHu y haukoj JlutepapHoj
IpyXuHU Fhecow, anv u y yaconucuMma y 3eMJbH, ctora [lanaBectpa HajaBibyje BEHY

[10jaBy peunmMa:

VY mpBU Max, YUM caM J00HO Y pyKe OBY Maiy U HEYTJIEAHY KEIKUILY
I'opnane TomopoBuh, mocta ayro o4eKHWBaHy, jep je oHa oOehaBaia, KOJTHMKO

TOJIMKO, HEIITO 3aHUMJbUBO U IINIEMCHHUTO, OJMaxX CaM CC HU CaM HE 3Hajth/I



3aIlITO, CETHO OHOTA H-CHOT CBETA, OOJICIIUBUBOT U CYpPOBOT, CBETa KOjH JINYU HA
panu nposnehHu 1aH, Benap, a XjaaaaH, MyH 0jaTa ¥ IpHUX OOJJbHKAaBHUX I'PaHa,
CBETa jeJIHE IPOJIa3HOCTH U jeTHe yoOpa3uibe. OHa je TIECHHUK, MJIa]l U jOII BPJIO
HEBEIIT, aJli TEMEJbUT U OJ[BAXKaH, a UIaK KOJ e MMa Heuera mITo HUje camo
TMMHAa3MjCKH TPEHYTaK, JTyIHUJIaH WM TOpak, Beh u jenHa crapmaia, mpepaHo
caspesia CBECT O KMBOTY, CBECT IIOMaJIO M30IadeHa, Ou3apHa 1 00y3eTa Ko 3Ha
3alITO, KOMIUIEKCOM HIXE BPETHOCTH HE TOJHKO came cebe, — Te CBECTH —
KOJINKO YHUTaBOT OHOT XMBOTA, OHMX MaJMX M KPYIHUX CTBapH, JIeTajba U
netasbunha, y KOjuMa KMBHU Ta MJaJla IECHUKUbA. 10 je Tpakemwe, TO je IyT
HeueMy paHo cxBaheHOM, a HENpPOKUBJBEHOM 0 JIHA, TO je, Y HEKy PYKY,
MOJK/a, ¥ CaCBUM OOWYHA 11034, ITOJICBECHA U HEXOTHYHA, aJIH CBEJEHO CBE TO

o6ehapa JalieKo BHIIE HErO 3aj€IHO YUTABO JAPYIITBO Y KOME ce MojaBuia.’

Jenna ox HajuuTHpaHujuXx ¢pasza Koja je o0enexuna necHuuku omyc ['oprane
TonopoBuh jecre ma je oBa MecHUKHIbA ,,3aTOHETKA HaIlIe mMoe3uje”. YIpaBo je 0BO
UCTPTHYTH CETMEHT M3 KOHTEKCTa KIMKEBHOT mpukaza bopucinaBa MuxaunoBuha
Muxwu3a 4Mju ce OCBPT Ha MOE3Hjy KBapTeTa MIIQJMX Hamlao Ha crpaHuiama H/H-a

1954. ronune. 'opaana TompopoBuh npezcTaBsba 3aroHeTKy 3a Muxusa, jep

[...] Hajmame mpuMaza OBOj TPyNU TMECHUKA. Bpio mgapoBuTa BaH HMKaKBe
CyMme, ocTajyhu u ¢GakTypoM M TEMaTHKOM Y TpaJullijamMa Halle HeJaBHE
1oe3uje, OHa je MEeCHUYKA JIMYHOCT CBa IOJIETJIa 110 OBOM HallleM je3UKY Jia y
BEMY Tpaku U Jla y wemy Halhe. KoHBeHIMOHAIHA y BEJIHMKO] MEPHU CBOJOM
TEMAaTUKOM, OHA j€ MITaK IECHUYKOM aBaHTYPOM KOjy j€ TMpey3esa ycrena aa

OCTaHe JTMYHOCT MO/ BHIIE HO JPYTH TIECHHUIIN OBE Tiejaze.’

Y cBom Tekcry, roBopehu o ['opmanu TomopoBuh, Muxu3 uctuye HEHO
3aBEpEHUIITBO je3UKYy M MPHPOAU KOje CIpedaBa YTOMH]y caMe IMoe3uje, T HEHO
ryojbeme y Mopy Beh Bul)eHMX paTHHX M TOpaTHUX TeMa W HETPaHCIOHOBAHHUX
ayroomorpadckux TparoBa. OH cmarpa na ,Hhe€Ha BUOPAHTHO BUTOINEPEHA ped
JIOBeJIeHa 0 jeJHE OIMacHe aBaHType, U WeH 'MyT y IBehe' ApyKuuju HE camo OJ
Hlecanke MakcumoBuh Beh ApykuMju OJ CBUX HAalIMX IUIMTKUX TMAHTEUCTUYKUX

TIej3aXKNCTa, /4]y HeHUM CTUXOBHMA je/JaH MHUPHC, €IaH U cHary. ®



HNHoBaTUBHOCT y je3WYKOM H3pa3y W caJpkajuMa, Kojy je jom bpanko
MusskoBuh 3amasuo y rumuaasuju y Humry,” 1oHOCH TIO3HTHBHY oueHy | uMHA3UjcKo2
mpenymka. KpuTH4apu UCTHYY HEH jE3WYKH CEH3UOWIMTET Kao JOMHUHAHTHY

BPEIHOCT MOE3Hj€ KOja je Mpe]] YNTAOINMA:

[...] mwena yynHa u ocoOuTa HpUpOIa OpUTHMHAIHA W CTBapaiadyka,
TPaXXH OJyIIKA Y CTUXOBHMA, KAPAKTEPUCTUYHOM TBOPAUKOM rpaljerby HOBUX
peur U KOBaHWIIA KOje CE€ IMO0jaBJbYjy CKOPO y CBakoj WmeHOo] crpodu. Hbena
1oe3uja pa3Buiia ce M3 Hallle TPaAMIMOHATHE TOe3K]je POMAHTHYAPCKUX 3aHOCA,
uanIe nej3axa u paga. Mako teMarcku U GopMaaHo HHje HOBA, OHA HEOCTIOPHO
03HayYaBa je/laH pa3Boj — Beh caMa mheHa je3nudKa Tparamba YHHE HBheHE CTHXOBE

BPEITHIM MAKEbE U 3aCITyKyjy moceOHy aHamu3y.®

Tanacuje MnanenoBuh cmarpa na je BepOanuzam ['opmane Tomoposuh
MOTEHIHjaJTHA OMACHOCT M CMETHA y HCHOM JaJbeM MEeCHUYKOM pa3Bojy ([lorumuxa,
18. jyu 1954), cmmano oHoMme 1mITo je jour 1953. ucrakao 3opan Mummh y cBOM TEKCTY
Ilesawe u muuwvere: ,Moaepuu 6apok’ ['opgane TomopoBuh ,,3HaK je HeTOCTaTKa
IyOJbeTr YHYTpAIbET cajpikaja U MECHUKOBE HECITPEMHOCTH Ja 3apPOHH Y CYIITHHCKE
npo6neme emoxe*.°

Hajrnacauju y mnoxBajama, anM W TOKyJama 4YeTUpM MJjaja TIjlaca jecre

Panukosuh, koju u3aBaja [ umuasujcku mpeHymax W3 OBOT KBapTeTa Haramasajyhu:

Nzyserak 36upke ['opnane Tonoposuh I umnasujcku mpenymax je jacan
Ha mnpBu norien. [opmana Tonoposuh, mnonazehw o CBOjUX JIMYHHMX
JTO’KWBJhAja, CHAKHUM 3aMaxoM U YyJTHUM aJld CBOJUM J€3UKOM, TOHH]ENa je y
CB0jOj HEBEJIMKO] 30MpIIM jeaH CBHUJET KOJU j€ HEH y TOJUKO] MjepH, Jla Ce
IPOCTO MpEeJCTaBba Kao JUpcka Ouorpacduja cBor ayropa. Ca y BaTpu
caonuraBama, lopmana TomopoBuh Kpo3 cBe mecMe MpOBIAYU jelHY
MEJTaHXOJINYHY, aJId HE CEHTUMEHTAJIHY UCIIOBJECT CBOT JjeTH-CcTBa. JlokaiHa
Yy MOTHBUMA, aKTyelTHA y 3aXBaTamy U TPETUPamky JIUPCKE MaTepHje, OHA je Halll
Ij€CHHUK, jeJJlaH MOT'yhH riiac Hamer nojaHe6sba. Je3uk oBe NeCHUKU-E, CBOj, alld
NoJIrpujeBaH y koBaHuiama uckyctsom Jlaze Kocruha, y nexkcuukom cmuciy —
Ockapom J/laBuuom, HEMUHOBHO M3UCKY]e J1a Oy/1e YUCTH]H, MUPHHU]U U JaCHU]U.

JlebutoBame ['opnane Tomoposuh 30upkom [ umnazujcku mpenymax yHHU]EIIO



j€ y Hamry caBpeMEHY KHMIKEBHOCT jeIHY CKOpO OGOpMIbEHY IIjEeCHUUYKY

JIMYHOCT ¥ je/laH 3HauajaH TUPCKHU TaneHar.

Bure kputnkoBaHa HETro XBajbeHa, 30UpKa [ UMHA3UJCKU MpeHymaK U3J1BOjuiIa
ce U3 KBapTeTa MiIaaux noceOHomhy u3pa3a u HapeaHe roJIMHe ToHeNna je bpankosy
Hazpady Kao HajOoJpM MpBeHal o0jaBibeH y 1954. roguHu. Bepyjemo na je oBome

nomnpuneo cyn Jparume Butomesunha:

l'opmana TonopoBuh mnpunnyaH 10 CBOjeé OPUTHHAIHOCTH IyTyje
CBOjO] JIMHTBUCTUYKO] CMEJIOCTH W WHBEHTHUBHOCTU. [lutame je3uka u
Ooraheme MECHUYKOT je3WKa IMOCTaBHO je MPKOCHO joml bpanko Pammueswuh,
kana je 'meBHyo': 'Jlem je 3ope ocmejak! Jlen je mana orpejak!' Hamr yBek aparu
Bpanko, kora je Tek 1ITo ce MoMoJIno Kao 'y Mopy BpiieTak' mpecekia 'Cmpria’,
Ia HaM je ocTao caMo jenHa OmucraBa '3opa 6e3 ocBaHka'. Anu (M y TOM
cmuciy!) mpuMep U MyToKa3, KOjUM ce Mouwio, uuuio u uae. [loesuja ['opnane
Tonoposuh He Ou HCKIbYYHBajIa y U3BECHUM IIUPHUM BUIOBHMA j€THO JIACKABO
ynopehemwe ca bpankoM. Je3uk je ieH mposehHo CBeX, MJa/l U 3€JIeH, ca HeUUM
mo3ajMJbeHUM of] jabmanoBa kpaj Hummase. HoBe meHe peun cy nzHenalyjyhe
JIeTI0Te ¥ 3BOHKOCTH jep CYy, OpeJl CB€ CMENIOCTH, '0/1 HAPOJHH]E PUjeur U 110

CBOjCTBY HapoHoT je3nka' (Byk, 1845. romune).!!

BepOanuzam u jesnuko ucrynamwe ['opnane TonopoBuh KibnKEBHH KpUTHYAPU
Cy BUJEIM Kao May ¢ aBe omrpuue. CTora, myT KojuM he NeCHUKHIba HACTAaBUTH 32
BUX jJe ocTao HejacaH: ,,HomieHna 3a cama camo cBojoM aapoBuTouihy, kKoja je y
YMETHOCTH YBEK Omsia W ocTaja camo mpeayciioB, ['opmana TomopoBuh je manac
3aroHeTKa Hamie moesmje.“'? ITpomuto je BumIe o TMoONa AeleHHje Kako je Muxmus
ocTaBuo Npopouku cya o noe3uju I'opaane Tomoposuh. Ona he u KacHHje y CBOjUM
30MpKaMa OCTaTH HEIOKYyYUBa, HEJOBOJHHO MAXJHHBA U HEIOBOJFHO MapJbUBa, IITO CE
Jla YOUHTH y HAIIPErHYTOM H3pa3y u yecToM rpal)ery HOBUX peud mpe cBera y Cyuyy,

30upLyM 00jaB/bEHO]j MET roIMHa HAKOH [ UMHA3UjCKO2 MpPeHYmKA.

36upka mecama [umnazujcku mpenymax T'oppane Tomopouh canpxu

JIBaJIeCeT U TMET necama u noemy ,,)KuBot*. 30Mpka HHje Moje/beHa Ha ITUKITyCE.



OBa KmUTa CIMKa je paTHOT IETHI-CTBA U MTOCIepaTHE TMMHA3H]CKe MIIQJI0CTH.
Otyna nmecMe jecy o oIy ¥ Majiy, IpyroBUMa M JIpyrapuiiaMa U3 IIKOJICKE KIIyme, O
OopruMa, paJHAIIMMa, CBIMa OHUMa KOjuMa ,,.He Tpeba nmecMa/ u 4yio TpaBe uzbyjaie
U3 XKy4H/ OJ1 lbUX caM IlecMy y3ela, Ja MecHUK OyzaeM,/ cpie uM Ouje o 3u10Be CTaHa,
1ok yaum® (,,Hexnoct*). 1

T'umHasujcku mpenymax Kako ce caMHMM HAacllOBOM cyrepuiie yxBaheH je u
3ayCTaBJbCH TPCHYTAK KHMBOTA je/IHE TUMHA3HjalIKE Y KOME CE PEMUHHCICHIIN]E HUKY
Kao MOKYIIIaj apTUKYJIallKje CypOBE CTBAPHOCTH, IPOXKUBIbEHE U JJOKHUBIHEHE.

[Tecma xoja oTBapa 30HMpKy HacioBJbeHa ,/JlymraHku w3 Mor paspena‘
MHIUPEKTHO YKa3yje Ha IMOCBETYy M HaMeHy IlecMe y OKBHUpY Koje ce hyrame u

MIPHjaTeIHCTBO T0jaBIbyjy Kao noapehenn motuBu. [lecHukuma npey3numa Ha cebe, 1a

KpO3 CBOjy TIeCMY, ,,M3peKHe" OHO 0 ueMy Jlymanka hyrtu:

... ona hytu, jep umana 6u uzpehu,
MOYK/Ia IIAITHYTH, TO IITO M MajCKe JIATHIIE.
Kpukny nruiie mro ce Ha 6arpemy Jbyibajy,

a OHa CBOje HeMa KoMe u3pehu. —

Jep cBe o7 10jke MajurHEe CIaTKOMIIEKE
3eMJbY O] poheHy mopoauiia 3aKiiama.
Ko muBy 6e30usbe 6o Heypaheno
JI€BOjKY MJIaIOCTH O] paJOCTH JIaJieKe.

(,,Jlymanku u3 mor paspena‘)

VY napennoj necmu 36upke ,,Ca Hagom y HUIIKOM BO3Y*, MOTHB IpHUjaTesbCTBA
Koje ce paha wu3 cTpamama, CIWYHO TMPETXOAHO] TMECMHU, TPOAYOJbEH je
KOHKPETH3aIlUjOM HACMAHKA NECME: ,,...d CTUCHYTOM IIaKOM Jajla MH TiecMmy,/ Koja
JIUYU Ha CBE CKPUBEHE MecMe,/ Ha CBe jayke U3 ycTajanux hyrama‘. CemaMm mecama y
30upi 'y HacioBy caapxku ¢opmanHo onapeheme: ,llecma jemHe >kene3HHUKE
gucrauuie*, ,,JlecMa mor aucama®, ,Ilecma npotus camoyouctsa®, ,,Ilecma oumjy*,
,OHUMa Koju He Boje necme™, ,,Ilecma mecama™ u ,,JeqHa mana rumHa3ujcka mecma.
Nmajyhu y BUy KOHCTPYKITH]€ Y KOjJUMa C€ MOTHB ITECME T0jaBJbYyj€ Y CTUXOBHMA OBUX
U CBHUX OCTaluX Mecama y 30upIM, yoyaBaMO Ja OBJI€ HHje pe€d O HMEHOBamby

¢dopmanHor obenexja necme, Beh necHukuma ynyhyje Ha QyHKIujy ,,iecme’’. OCHOBHA



Y TJIaBHA (DYHKIIH]a [TIECMeE jeCTe /1a ,,M3peKHe TeIKY CyIOMHY OHUX KOJH Cy 3aHEMEIIH
IpeJl paTHUM CTpajiabuMa W HEYOBEIITBOM JPYINTBA y KOjeM JKuBe. ,llecma jenHe
KEIIe3HNUKE YUCTAYHIle" MOTCHIIMPA PAIHUUKY YJIOTY JUPCKOT cyOjekTa, cBenouchu o

TEIIKOM I0JIOXKA]y paTHUIIE:

Ox, Moja recma, Ko MOe jacHOOKO u3pehu mwy,

OBaj I[BET 0/1 KaIlJbUIla KPBU Ha MOJUM yCHama,

Ja cam 1 modYena Kkao YMCTavMIlA YIJbYBAHOT MIEPOHA,

na Ou Moja khu Mopaina Jja Hanuile HajlerIie necMe.

Ja cam u moyena cBojy nmecmy crtaBJbajyhu hyope Ha BEeroBO MecCTo.

(,,JTecma jeqHe skene3HUIKE YUCTaunIe )

OcHoBHa QyHKIIMja IIecMe, IIpeMa CTUXOBUMA [ UMHA3UjCKO2 mpeHymKda, JeCTe
Jla peHece YUTaoIly OHO IITO je caMo 1o ceOu Beh mecma, a To je kuBoT. Ca npyre
CTpaHe, Npej] HEMMHOBHOIIIhY YOBEKOBOT yjieca U ycyia y necmu ,,[lozapas y nucmy*
y K0joj ce nupcku cyOjexat oOpaha ,[IlaBu, cienoj aeBojiu®, m3paxkeH je ocehaj
KaJberma ,,lIITO MOKE YOBEK YOBEKY JAaTH jeAMHO Mally MecMy*‘ M HUIIITA BUIIIE OJ1 TOTA.
ITecmom ce Mory u3pehu cBoja ocehama, a He caMo yzec Jpyrux Jbyau: ,,Anu ce ceham
npeaBedepja/ — na au ga hyrtum, uiam asa 6ona/ [la kaxkeMm mecMom, CEHKOM cpra?‘
(,Bu, ca xojuma yekam cernremOap...”). MOTUB mecMe W TMECHUKA jaBjhajy C€ Ha
pa3IMYUTAM HMBOMMA O] KOJUX Y HEKHMM CTHXOBHMa yO4aBaMO M HUBO mopehema:
,,Behe TeCHUKHI-e HeMa O]l paJHuuke AeBojke (,,PaaHuiia xoja 6u mucama®™) u ,Ja
“MaM Jienmux necama... (,,Oarosop 0opiry*).

MosxeMo U3/IBOJUTH ITeCMe Y KOJUMa Ce TEMATCKU U UAEJHO Mpoay0dJbyje MOTUB
moe3uje y Kopenaluju ca MOTHBOM >KMBOTa pajJHHUKa WX paTHHKA. OBae crnanajy
HacnoBu: ,,Oarosop 6opmy*, ,,Hexnoct®, ,Ilecma mor maucama®, ,Ilecma ounjy* u
,»AKO TO Kora 3anuMa’. CBe HaBeJIeHE TTecMe UMajy U ciiudaH HaunH rpahema. Ctpode
necama ,,Oarosop 6opiy®, ,,Ilecma mor mucama™ u ,,AK0 TO KOra 3aHUMA" MMOYUEHY
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aHadopama: ,,Ja umam nenmwux necama...”, ,,EBo:“ m ,,Ako kora 3aHmma‘. Hakon
OBAKBOT yBOJIa CJI€/IM OHO Ha IIITa, KPo3 LIeTy CBOjy 30UpKy, yiyhyje meCHUKHba, CaMO

caJla KOHKPETH30BaHO U UMCHOBAHO!

Ja mMam Jenmmx mecama... Kako MM OTar] MJ'Ia,I[I/IhCM



JIETI0TOBAO, I'ap/ia ra y3e — Jia KpLKa JBOpY JICHIHUKE,
Ja yMam nenmmumx necama... Kako MU MajKa J1I€BOjKOM

y KOILITYJBH j€ TOCJIaTa y CBET 110 XJ1e0 U CyHUYEBJBE...

(Onrosop 6opiry)

EBo: ’eHa unje 10jka HUKaJ HUje yBHpaja y ycTa,

[...]

EBo: neBojka, CTHCHYTa CEHKA W3Mel)y MajunHuX OYH]Y,

[-]

EBo: pagHUK KOjH IIEIUM JKUBOTOM ITO3/]paBJba OBaj JIaH,
[...]

EBo: Mmy3uuap Tpenepu jablaHUIKUM MEIIOIHjaMa,

[-]

EBo: Temiko je nzpehu necmy mecHaect MUIMOHA MIECHHKA. ..

(,,ITecma mor nucama*)

,J1lecHaeCcT MUIMOHA MECHUKA® TO CY: )KE€HE, JIEBOjKE, paJHUIH, OOPIH, OUYEBH
u majke. BbuxoBy necmy je ,,temko uzpehu. Ilpennorom ,,eBo* ykazaHo je Ha HHUX.
Cruue ce yrucak 1a ['opnana Togoposuh camo npesiaxe ,,iecMy* THX OOMYHUX JbYAU
¥ Y TOM Haropy Jia Hekora yoe/1 /1a je To IIpaBa recMa, OHa KOHCTPYHIIIE CBOj€ CTUXOBE
U ucnmcyje necme I umnasujckoe mpenymra. Y mecMmu ,,AK0 TO Kora 3aHuMa* 4uje cy
ctpoe oTBOpeHe aHahopoM ,,AKO Kora 3aHUMa", KapaKTepU3allijoM cTaHapa jeIHOT
,,KOKOIIIMjeT JIBOpUIITA* TJe KUBE: razja nuHTep (patHu npodutep), opuurpKa H
,TYOepKYJI03HM YOBEK 3BaHU 3/paBKO®, CAUMIEH je KpPYyr JbYOU OKO coOWuKa

MECHUKHIbE KOja he y yo3u aupckor cy0jeKkTa MporoBOPUTH O ceOu:

AKO KOTa 3aHMMa, ja caM C€ Y POCHOM COOMYKY yIIBEeTaja y Iecme,
J€p CY y MOjUM NTHUYJUM JyTpUMa TUHAJE€ 04U CBUX OHUX JbYIU
KOJU Cy IIPOLUIN MOpPE MEHE 3aCTPBEHH CBOJUM TpETaBHIlaMa

JIOK MOj€ UME jOIII HUKO ,,BaXKaH" HHje OJIOBHO MPOCIABHO.

(,,Axo TO KOTa 3aHUMA")



N necma ,,HexnocT mounme HaOpajambeM OHHMX OJ1 KOJUX j€ JIMPCKH CcyOjeKar —

IIECHUKHWA IIPEY3€iia IIECMY:

JIuBary ca J€1i0M I'OJI0M KO CHEKHE TpaHe
LITO JIUB CBOj BOJIU KA0 J1a TONH CYyHIIE,
Y JHEBHO Makap jeIMHU 3Be3/1aH TPEHYTaK

OJIHECE JIYILIOM Y JIMIIE YJIULIE PAJHE;

y Tpaay ceJbaHKa jaka 0e3 TpyHKe 3eMJbe,
CTpYKa IMOMBEJIOT, C AETETOM MAaJIUM KO Karba,
KOjOj MYX JIO’Ka4 IMMO0EKEe TOKOMOTHBOM

13 LIBAIICKOT LIUIEMA Yy JbYJICKY IIyMY — OaKJbY;

U TaKo Jlajbe... bUMa He Tpeda mecma
U 9yJI0 TpaBe U30yjaye u3 )Kyud,
OJI BPHX CaM TIeCMy Yy3eJa, Jia IECHUK OyzeMm,

cplie uM Ouje 0 3UJ0BE CTaHa JIOK yUUM.

[..]

Z[a 3Halll, HCCMaje OBa — HCXKHOCT Hallla paAHUYKaA...

[..]

OBo je cTosieTHa paJHUYKa HE)KHOCT CTPHH-EHA,

oHa he 61aro crulaMuTH pas3iuKe KpBase,

ja 6ux u nomnuiaa cpeOpHU 00JIaK y Mej3axy Hajllerniem,
an' Cy MM OYH OJ1 paJJHUUYKHUX MecaMa JIPXTaBe...

(,,HexxHoct™)

Ako cmo y ,llecMu jeaHe >kele3HHMUKE YMCTAuyMIEe” Yyad TJjac Majke
MIECHUKHUILE, ,,[lecMa ounjy* je TUPCKU TPeHyTaK MeCHUKNbLE U onta. OBJe ca3zHajeMo o
(GyHKIMjU TIpBE HaMKCcaHe mecMe: ,,Taja caM uIa Ka jeZJaHaecToj TOAWHU U yIIJIena y

BUTHIIE IPBY necmy./ OHa je Omiia jerHoIMYHa Kao OyOame paTHe JOKOMOTUBE./ AJH
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je Omma 3a ociobomuorie — aau caM I[BETOM 3arpnaia oma.” ,Ilecma oumjy™ je
KOMIUIEeMEeHTapHa necMmu ,llecma jeaHe jkene3HWUYKe 4YUCTauuLe™, jep CaapxKH
ayrobouorpadcke enemente. llecHukuma je y CHOMEHYTHM TEMAaTCKHM OKBHPHMA
ycrena ja 00jeKTUBHO cariena GyHKIN]y YMETHOCTH (Y OBOM CIIy4ajy Mmoe3uje) Kao u
CBOj OZHOC IIpeMa MOE3Hju, MHCABY U CAMOM KUBOTY.

[Tocneamn TeMaTCKO-MOTHBCKM LHUKIYC Y KOJEeM Hajla3uMO MOTHUB IIeCMe,
pasnuKyje ce O MPETXOIHO HaBeACHHWX Mo BeheM yreny cyOjeKTHBHOT JT0KHBJbaja
ctBapHocT. OBaj KOpITyC MmecaMa cadnmbanajy: ,,CBUM pamgHuM aeonunama (1950),
,OHUMa Koju He Boje mecme®, ,,Ilecma mecama®, ,JeqHa mMana ruMHa3Mjcka mecma’,
,Cpue“ u ,,O0uune peun‘. Ilecma ,,CBUM pagHUM JI€OHHMIIAMa*™ KOHCTPYHCaHA j€ Ha
KOHTpacTy 0eCIoCInIIe TUPCKOT Cy0jeKTa M MapJbUBOCTH PaJHHIKA BPIIHaKa Ha PaIHO]
akiuju. [ToBos 3a leH HacTaHaK M 00pagy OBOT MOTHBA jecTe MOTpeda Ja ce mecMoM
CllaBe MMEHa paJiHhKa, HaKO jeé TO MOTJo OWTH joll Ha JacTpemily, y JOKOJIULHU: ,.ja
HUCaM cTpodoM TajJa ClIaBWJIA Ballla MMEHAa,/ jep CUTOM je YOBEKY JAylla IMpa3Ha“.
Emonmja nmupckor ,,ja* ToMUHHpa U Y APYTHM TlecMama: ,,AJl CHTa caM CBOjUX Tecama’
(,,ITlecma mecama®), ,,A MeHe 3aapskaBa/ cplie IITO 3axXTeBa MECMy Ha cebe Hauk."
(,,Cpue®), ,,u oHlla, TpAXXKHU M€ Y NlecMamMa, JbyOaBHUM Kao U3 KJbyHa,/ (Jep cBauuje cy
IIeCMe Ha CBETYy Kako O6uio jbydaBHe)* (,,O0uuHe peun‘).

[Toema ,,’KuBot* 3aTBapa 30upky necama [ umnazujcku mpenymax. Cacroju ce
13 ceslaM HyMmepurcaHux jenoBa. OBje je oOpalheHa TeMa )KHMBOTa jJe/IHE )KEHE Ca JaCHOM
OKBHPHOM TOPYKOM JIa j€ JKUBOT caM To cedu rmecma. YpaBo OHO ca YUME Ce YnTaail
CpeTao y CBUM NPETXOJHUM TlecMama oBe 30upke. Y moemH ,,)KUBOT® jelmaH CTHX
JI0Ka3yje OBY IOPYKY, CTHX MO KOjeM j€ XHBOT jelHE J>KEHE ,,IecCMa H3TPIKeHa
3youma“. HapaTuBHUM eleMeHTHMa M3BpILIEHa je KOMIapaluja ¥ yKa3aHO Ha jacHY
cpery kojy noreHuupa ['opnana TomopoBuh, a Kojy MOXKeMO IMOKa3aTH IIEMOM:
XKusot = Panoct = [lecma. CBaka ,,ioBpe/ia“ 4OBEKOBOT IpaBa Ha MPUCTOjaH >KUBOT,
VHIDKEHE j€ PaJIOCTH U TIECME.

VY jemHoMm cBoM ayromoeTnukoM maparpady, I'opmana TomopoBuh oTkpuBa

Hayesa CBOT CTBapama:
Ilecma HacTaje y cycpeTuMa necHuka ¢ JjbyaumMa. OHa je HajBHILU U3pa3

yoBeKOBOT ocehama cBeta. [lecma oneBa TakBe 1mojase, IMYHOCTH, CPEIUHE KOje

ce cumOonuyHo Mory uspehu. [lecma oneBaa y3BuieHe. [lecHuKOBa THYHOCT
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JKUBH CKJIAIOM YMCTHOCTH, CTBapHOI_th KOja CBa 11€Ba, UICTUHUTHUM, XYMaHUM

¥ y3BummeHnM. [...] ITecma je Beuno npucyctso cnobome. '

Bumumo ma 3a mojam mecme, [opmana TomopoBuh Besyje TmojMOBe
Y3BUIIICHOCTH, UCTHHE, XyMaHOCTH | cliobone. Paau ce o mojMoBUMa KOju Cy €THYKa
KaTeropuja, aj OHHU 3a MECHUKUIbY NPEACTaBJbajy OHO IITO jé YCKO MOBE3aHO ca
ecrerckuM. OTya y eCMH JIpyradjer MOTHBCKOT Ompe/esbema ,Jbyacka nemora®,
TomopoBuheBa yka3yje Ha OHO INTO je WACJHU HHUBO HeHE 30upKe [ umHazujcku
mpenymax. CTuxoBuMa: ,,JIeno je oHo mTO HUje paau AUBJbEHA*, ,,Jlena je cmemoct/
He 3ryOuTH cebe y JbUTaBOM OIICTaHKY  y mecMH ,,Jby/cka jienora‘, eJIMMUHUCAHA je
¢u3MUKa JIeToTa Kao €CTeTCKa KaTeroprja W Ha HEHO MECTO IOCTaBJhCHA JTYXOBHA
YOBEKOBA JIENOTAa, YOBEK kKao Ouhe. OBakaB MpUCTYI HaJla3uMoO U y iecMu ,,Ca Hagom

y HUILKOM BO3Yy‘":

JlyOoka JieBojka mociieparHa,

KOja HE 3Ha MYT y CBOjy NyOuHY,

Y HE 3Ha KOJIMKO je Jiena 3a Jby0as,
HeJena JIeBojKa nocjaepaTHa
oJipaciia Ha IO jJeJTHOM 3aJI0rajy,

MEHH je Ouia BpXyHCKa BUCHHA JIETIOTE.

Y muTHpaHUM CTUXOBMMAa youaBamo jefaH eydemuszam ,Helena™ Koju je
3aMeHa 3a moctojehu mpuueB ,,py’KHa™ MITO j€ OYMTJICAAH MOBOJ MECHUKUBLU Ja U
CUCTeM YMOTPeOJbEHUX pedH JIOBEAE IO eCTETCKOT HHUBOA U TUME CTUIIN3Yje CBOje
CTHXOBE y CKJIaJly Ca CBOJUM MPOTPAMCKHUM OTPEICIHEHEM.

Jlupcku cyOjexat y [umuaszujckom mpeHymky y CBHM IecMama je y TpBOM
JIMILY, CEM Y TTOeMH ,,)KHUBOT.

VY K®HU3u JOMUHUPA]y ayToOHOrpad)CKu eIEMEHTH T€ HEe YyAU IITO Ha jeTHOM
MECTy TECHHKHIbA KOPUCTH U CBOjeé MME y CTUXOBHMMA, TayHHUj€ HMMEHYje JTHUPCKH
cyojekat. ['opnana TomopoBuh kao mupcku cyOjekar ,,ropaa je ['opmana® (,,[lecma
recama‘), OHa KOjy BaH CBeETa ,,3a/Ip)KaBa/ CpIie IITO 3aXTeBa MecMy Ha cebe Haauk'
(,,Cpue*), ona xoja ce ,,y poOCHOM COOMUKY y1BeTana y necme* (,,AK0 TO Kora 3aHuMa‘).

VY mmpeM cMuCIy, TUPCKU Cy0jeKaT je 1eBojKa, TMMHa3H1jalika Koja MHIIe TeCcMe TaKo
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HITO UX Hala3u y CyCpeTy ca JbyAuMa U npeyuma oJ mux. Y mecmu ,,llecma jeane
KeJIe3HUUKe YUCTayulle’, TUPCKU CyOjeKar je jkeHa, skele3Hnuka uyrncraunina. [lopen
JUPCKOT Cy0jeKTa, jaBjba Ce HU3 MPOTArOHMCTa KOjU Cy MOBOJ 3a HACTaHAK Iecama.
Hexn on wmux cy umenoBanu nomyt [ymanke, Hane u IlaBe, a HEeku Cy THUNOBMU:
paaHuK, Oopal, JTuBal, YyucTauua. Y noemi ,,)KUBOT®, IIaBHU MPOTArOHUCTA j€ JKeHa
M3JIOKEHA TEIIKO] )KUBOTHO] CY/I0UHH.

HapatuBHe enemenre y [umuazujckom mpeHymKy Hala3uMO y TOEMHU
,»”KUBOT®, aJIi U y APYTUM IIecMama OBe 30UpKe.

[Toema ,,’)KuBOT* mojespeHa je Ha celaM Iecama y KOojuMa ce XPOHOJOIIKU
HUXKY JIUPCKE CIMKE U3 KUBOTA INIABHOT JIMKa — keHe. CaM HacJoB Cyrepuile TeMy
moeme, a To je xuBoT. [lakie, unTanar ce cycpehe ca XpOHOJIOMKUM IPUKA30M jeTHOT
7ieria )KUBOTa HEMMEHOBAHE JKEHE.

VY npBoM Jeny NpuKa3aHo je JeTUICTBO IJ1aBHE JYHAKUIbE IIOeMe U AepuHICcaH
IBEeH JIUK, ,.,khu OamroBaHa® Koja pacTe ,,3ajeJHO ca He3zapaciuM paHama‘. Jlate cy
JTUpCKe MeTaQOpHYIHE CIIMKE BbeHUX 04H]Y, KOKe U ycaHa: ,,O4H — poca 0 jecemby IyMy
oOermeHa. [...] a o7 KaHUMJakba 3MH]CKOT CBa j€ MpHUiA. [...] YCHa joj TOPKO JIUYU HA
Tpellky 3ribedeny. Jlakie, HaKOH (U3MYKOr MOPTpeTa JAEBOjUMIE, Y APYTOM ey
roeMe Ipesa3yu ce Ha KOHKPETHU3allljy BeHOT TyXOBHOTI CBETa: ,,MyTHO j€ XTeJla HEIITO
on Oenux myTteBa...” JleBojka ca ceina mocTtaje ,,ciy’KaBka Benerpana‘. Y tpehem nemy

YBOJAU CC MOTUB J'I)Y6aBI/I " JIMK MyHIKapua:

VY uzMarnuiy yopaHiy MajurHe Jyniuile:
04U KOjMa HEHE j€ OYU YMHO.
buo je mnaBu oBuap Tyhux oBarma,

11a JKaH/JapM KOjH je caMO CBOj KHBOT YOHO.

VY 4eTBpTOM JEeNy jaBJhba C€ MOTHB TOPOHIIE, KEHA je ,,yBe3aHa JIAaHIIEM O]
BEHUAHOT TMPCTeHAa™ U ,,371TaTHU BE3 je Koca mweHe neBojuuniie’. Ileta moercka menmHa
JIOHOCH MOTHUB paTa W TyOuTak cympyra: ,,Par jy je crpesbao MyxkeBJbeBOM cMphy
6e3rpobHoM*. XKeHa y yno3u caMoxpaHe MajKe y IIECTOM ey MoeMe yujamyje ce y
napTujy, n1a 6ucmo y cieneheM casHald Ja je TocTaja >KeJe3HHYKa paJHHIa Koja

MOAHOCH TeIKohe )KMBOTA, CHPOMAIIITBO U HEMOh caMOXpaHe MajKe:

Bo30BH ka0 padanu miaHeTCKOT Mpa3HUKa,
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JIM TUTABYIIACTH Ca SICKTPUYHUM 3Be3/Iama
U Jiedje pyke obauBeHe 00HOOHaMa

KpO3 TYHCII CpLia KCIIC3HUYAPKEC HC3HAHC.

Ha cBeuanocrn... CCIUILITEC KAao Yy3IJIaBJbE,
a CBUJIa 3ajMJ'beHa — Ha IIPBHUHE XXMapluumMma...
Ha paaiujIMIITYy... HOr'OM IIOJ KaMCHUM OAPOHOM,

a HUKaJ HUje yCHE y peun Oaruia...

Cnuka cupoMamTBa MNpoayO/beHAa j€ EMOTHBHHM JIOKUBJbAjEM JIMPCKOT
cy0Ojexra: ,,CBaku je miad on cy3a Behu, na 3acy3u/ mro y crpahapu ona u khu jomr
pamape...“. [Toemom je oOyxBaheH jemaH J1eo )KUBOTA KEHE, 10 OHE CHTYyaIlHje Koja je
M03HaTa JIMPCKOM CYOjeKTy.

Jlpyre mecme u3 30UpKe KOje caapiKe HapaTUBHE €JIEMEHTE KOMIUIEMEHTapHE
Cy IOCTYIIKY HH3amba CIIMKa KOjU HaJla3uMO y moeMu. KoMIuieMeHTapHOCT ce orlieqia u
y JMKY NPOTaroHUCTa, ajl U y camMoj TEMHU Koja je y3eTa 3a mecMmy — kuBoT. OBJe
MOKEMO HaBECTH HacjoBe: ,,Jlymanku u3 mor paspena”, ,Ilecma jenHe ene3HuuUKe
gyucrauuie”, ,,Pagauma koja 6u nucamna®, ,,Ilecma nmporus camoybuctsa®, ,,OHO 300T
yera miaueM™, ,,Ilecma ounjy* u ,,Axo To Kora 3aHuMa‘. ¥ CBUM OBHUM IleCMama Kpo3
JUPCKE CITMKE MPUKA3aHO j€ CTPAIabe M TEXKAK KUBOT JbYIH, HEKala IMCHOBAaHUX, Kao
mTo je Jlymanka, a Hekaja camo oapel)eHrX CBOjoM yIIOTOM: jKelle3HUYKa YHCTauuIla,

paaHua, ,,cycel, cTapall, oTall mapTuzanke, ,,Miaahanka®, ;kaHaapm U APYyTH.

v

CruxoBe necama [ umMHaszujckoe mpernymxa OJIMKYje pa3aIuduT MeTap. Y necMu
»llecMa jemHe Kene3HWYKe YMCTavuIe’ Hajla3uMO CTUXOBE KOjU CE€ CacToje OJf camMo
jenne peun (,,3apaBo!*) wim ox peurie u mokazHe 3ameHure (,,He 10.“). Behu je 6poj
mecama Koje cajipke Jyre cTuxose: ,,[lecma jeqHe sxenesnuuke ynctauuie™, ,,I1o3apas
y mucmy*, ,,OnroBop 6opuy*, ,,Hexnoct®, ,Ilecma mor mucama®, ,llecma mpotus
camoyouctsa“, ,Ilecma ounjy, ,,Ak0 TO Kora 3aHuma‘“, ,,Moje mposnehe*, ,,BojHuK" u
,O0n4yHe peun. Y OoBUM mecMaMa Hajla3uMO CTHUXOBE YK€ OJI JBAJECET CIIOrOBa.

Hexu npumepu cy:
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,»3IIPaBO, CHEBAHO CYyHIIE (32 TOOOM MU y LIPHOM JETHICTBY KOca ocesie).

(,,ITecma jeqHe skeIe3HMYKE YHCTaunIIe )

,,IIITa J1a 1aM TBOjUM pyKaMa M3 OBOT CBETa JICTIOT KO 0Yn‘

(,,ITo3apaB y nucmy*)

,,CTapail je TPBY jeI0Be TOPHEBE CTAaBHO HAa CyHUaHa 3BOHA rpaja’

(,,ITecma mor nucama*)

,»,MOXIa caM joj pekJia 3alITo Moja Jby0aB UMa KOCy OJ1 joproBaHa.

(,,ITecma oumjy*)

Jlo meTHaecT cioroBa y CTUXOBHUMA Haja3uMo y recMama: ,,Jlylanku u3 mMor
paspena®, ,,Ca Hagom y Humikom Bo3y®, ,,Bu, ca kojuma yekam cenrembap...”, ,,YoBek
je Moja mMajka“, ,,Paganma koja 6u nucana®, ,,Cycper®, ,,JlaJbuHa U jom jeiHa roguHA™,
,»OHO 300r yera mauem*, ,,CBUM pagHUM jJeoHunama’, ,,OHUMa KOjH HE BOJIE ecMe*,
»llecma mecama®, ,JegHa Mana rumHasujcka mecma“, ,,Cpue®, ,Jbyacka nemota®,
noem# ,,)KuBoT“. ¥V cTHXOBMMa OBUX Iecama JOMHHHpA JIBaHAECTepall, a OcMepall u
JieceTeparl Hara3uMo y mecmama ,,Ilecma necama® u ,,OHMMa KOju HE BoJie mecme*. Y
noemu ,,J)KuBoT* cTuX0oBH ce kpehy oj ABaHaecTepiia 10 meTHaeCTepIIA.

ITecme ce cactoje U3 paznuuuror Opoja crpoda Koje cy Hajuenrhe TepurHe WIn
KaTpeHH, ajli Ce jaBJbajy U cTpode ca BUIIlE CTHXO0BA.™® Y IecMaMa y KojuMa ce jaibajy
CTHXOBH JIy’)KH O] IeTHaecTepIia, crpode cy Hajuemhe TepIuHE, 0K Cy Y OHUM TJE Ce
JjaBJbajy CTUXOBH Kpahu oj1 meTHaecTepia, crpode Hajuenthe karpeHu. bpoj crpoda y
necmama kpehe ce ox jenne no necet. C 063upoM Ha TO /1a y OBUM IecMaMa Hajaa3uMo
MpaBe KaTpeHe, jaBJba ce U pruMa U TO o0rpJbeHa U yKpiiTeHa. Ho y MHOrUM niecmama
puMa HUje IpaBWiIHA. Y MHOTHM IIeCMaMa puMe HeMa WIIH ¢€ OJICTyIa O]l ibe, PUMY]Y

Ce TIPBU U TIOCIIEIbU CTUX KaTpeHa, a YHyTpaIllmhu ce He puMyjy. Ha mpumep:

Bonum u camy Jby0aB mpema oHHUMA,
KOJH HHUCY XJIe00ojeIn OONYHH;

YHje ce JIUIIC BaJba HETTOHOBJEUBO
OIITPUM MHUCJIMMA, HEXKHIM CHOBHMA.

(,,Jlymanku u3 mor paspena®)
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I'opnana Togoposuh je Oumna ckiioHa OCMUIILIbaBakhy HOBUX peyH mTO yimyhyje
Ha TO KOJIUKO j€ je3uK OMO BakaH 3a OBY NECHUKHIbY U Yj€IHO C€ yKJama y HeH
MIPOTrPaMCKH CUCTEM BPEIHOBama MeCMe KOja MOpa Ha Ioce0aH HauYuH Jla UCKaKe OHO
0 ueMy oOmdaH yoBek hyru. CamuM TuM, TJIaBHAa (DyHKIHMja HEOJOTH3ama jecTe
CTHJIM3AIIM]ja TECHUYKOT je3uKa U 3aMeHa 3a ,,Hea/IeKBaTaH" u3pas Koju Beh mocToju.

Bbpoj xoBaHu1a Koje ce mojaBibyjy y [ umHaszujckom mpenymxy, MUHUMAIIaH je
y oJHOCY Ha jipyre 36upke necama I'opnane Togoposuh:'® 6e36ume (Ko wmusy 6es6ume
oo Heypaljeno/ IEBOjKY MIIagoCT OJ pamocTd janeke), eumxyuwia (JemHoMm cy
NpoCTpaHCTBa poleHa 3a3eJICHKaNa, GumKyuid TUlaBa, JICAOM OKOBaHa 3Bajla HX.),
0osemme (AKO TO Kora 3aHMMa, OPUITUPKA je MIIaTUIIa Y 003eM/b) 3aCyTOM BE30BHUMA),
3azenenxao (JemHOM Cy MPOCTPaHCTBA poljeHa 3azenenkana), 3epozoasarbe (KOJIUKO
CIIOOOHOT 32p030asara CHOBA/ Y BHIJBHBOM CPILY HEHOM), enomosamu (Ja uMam
JICTIIIIUX Tecama... Kako MH oTall Miiaauhem zenomosao), mehyouje (Tpuehn na majka
mehyouje wyou/ Bumex [..] kako dYoBek uoBeka you), mpwmuna (EBo: mox
MpuwmuHamMa MaTOpUM celaMmJeceT TroauHa), o0636e30an (Komuko Ttomiore y
0036e30an0j 3eMibu/ OJ1 TPYHKE CYHIIA 37[BOjEHE ca 3¢HOM), odsocnocobumu ce (Otuhwu,
[...J/ Y 6purany, rue ce ox cBera/ Odsocnocobuw 3a xuBibeme), omedenumu (JKUBoT
je Hu4YuM HHje omedenuo./ Ha UcToj rpaHn ¢MO — IIBET M MaxXyJbulla...), oysarak (Ax
CHTa caM CBOjHX necamal Ko BeTap oysanaxa.), npuneopumu (IIpunedpuia Me 3a yrexy
Majka), crasyjarve (Komuko muraia 3a Crpart ca Kor jenBal uyjeln ciagyjarbe BUOIUHE
nyno!), cynuesmwe (Ja MaMm JeMIuX mecaMa... Kako MU MajKa JIeBOjKOM/ y KOIIYJbH je
mocJjara y CBeT 10 XJied u cynuesne), cycpemuux (,,I1aBo, ciena nesojko,/ [llta na nam
TBOjJUM pyKama M3 OBOT' cBeTa Jjernor ko oun,/ Kag ce pyke oOMCHY OKO CTBapH Kao
orpiute/ U cBe cycpemnuxe Bajajy HAaHOBO M3 TBOT cpria‘).

VY cBUM OBJIe HABEJICHHNM CTUXOBHMA HEOJIOTH3MH UMajy CBOj€ MECTO U FbUXOBa
(byHKIIM]ja je MAaKCUMAJIHO ypn/berbe 3HaueHha YIOTpeOJbEHOT KOpeHa peur WU 1iejie
peuu of] Koje HacTajy y CIPe3H ca 3HaAUCHEM PEUH Y UHjEM Ce OKpYXKeHY Hallase.

[Ipo6nem Hactanka u ¢pyHKIMje Heooruzama y noesuju I'opaane Tonoposuh
0CTaje OTBOPEH 32 HOBA UCITUTHBama Koja OM MorJIa Jia pe3yaTupajy oapehememM Mmecta
necHuukor nena l'opmane TomopoBuh W y HEOBH3AaHTH3MY CpIICKE TMOE3HUje Jpyre

nojioBuHe XX BeKa YKOJUKO OM ce MpEeucHuTao HauuH Tpalema Heoiormzama Te
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npoHanuia Beza usmely ,,MozxepHor 6apoka*“ I'opnane TomopoBuh u meHor rpahema

peun y 1yxXy LHPKBEHOCIOBEHCKOT U HApOJHOT je3uKa U3 Meproja BU3aHTH3MA.

Vi

Pacnionaxxyhu nanac BehuHOM paHHje HEOCTYITHOT MaTepujasia U3 KEbHKEBHOT
xuBota ['opmane TomopoBuh, KOju ce HaJla3WO y PYKOIHUCHO] M JIPYTOj apXHUBCKO]
rpahu, jacHHje cariiejaBaMoO HBEH MEeCHUYKU OIyC y KOjeM Mperno3HajeMo Tpu (dase
pana: yBoaHy/ nouetHy ([ umrnasujcku mpenymax), cpeamwy/npenasny (Cynye u Cpye
3aeuyaja) n nocneamwy/3peny ([lomocno xnacje, Llepkymu jymapa, Kusemu 3602
necme, pyKONMCHA U KibM)KEBHA 3aocTaBluiTuHA y: Cabpana dena, 11 Tom), Ha OCHOBY
KOjux yBuhamo /a cemamzeceTnx roauaa X X BeKka MecHUKUba 1aje Hajpehu geo cede
MO€3UjH U U3 TOT Meproja aatupa ase TpehiHe meHux necama.

Tumnasujcku mpenymax je 36upka xojom I'opnana Togoposuh ynasu y cpricky
moes3ujy oBeHuaHa bpanxosom nacpadom (1955). OBa 30upKa je pernpe3cHTaTUBHU
npUMep Tpernacka W3 colpeann3Ma W paHe mnoesuje [lpyror cBerckor para y
HEOoCHMOOJIN3aM U NeBamke HOBE TeHepalje po)eHux TpHJIeceTux roguHa XX Beka.
CBojum npBeHueM TonopoBuhesa je 0TBOpHIIa BpaTa MJaJ10j OE3UjH HOBUX KEHCKUX
rjlacoBa M CB€ JI0 CBOjJ€é CMPTH oOcCTaja j€é Ha BUCHMHHU HalIMX Haj3HA4YajHUJUX
HeocuMOomrcTa. Y3 necHnuke apyrose bpanka MusbkoBuha, Backa [lomy, Bana B.
Jlanuha, Mwuogpara IlaBnoBuha, CrteBana PamukoBuha u bopucmaBa Pagosuha,
necHukuma ['opnana P. Togoposuh obenexuna je jenran nepuos Cpricke KebHKEBHOCTH
ocTaBJhajyhu Jeyo Koje 70 JaHac HUje IOBOJbHO YMTAHO HUTU TyMadeHo. [lokymiaj
OJITOHETama 3aroHeTKe [ UMHA3UjcKoe mpeHymKa y OBOM pagy KOpak je Ka HOBUM

YuTakbuMa U TyMauClhbHMa IICCHUYIKOT ACJia OBE 3a60paBJ'bCHC CPIICKC MECHUKULC.

! Tanacuje Mnanenosuh, ,,JToe3nja peun u peu noesuje*, Ilorumuxa, beorpan, 18. jyn 1954.

2 C(teBan) P(amuxosuh), ,,Uetnpu mjecanuka nokymaja“, Ocrobolere, Capajeso, 29. maj
1954, (cTp. 4).

 Tonune 1954. kana je o6jaB/beH KBApTET MIamuX, bpankosa nazpada nonesbena je Backy
[lormm 3a 30mpky mecama Kopa koja je o0jaBjbeHa TOAMHY HaHa paHuje Takohe y Hosom
NOKOIERY.

* Ilpenpar Ianasectpa, ,,Tonoposuh*/ ,,Kapret*, Mnada xyrmypa, 6p. 27-28, Beorpa, Maj—
jyH, 1954, (cTp. 2).

® Bopucnas Muxaunosuh Muxwus, ,,Uetupu HoBa riaca®, HUH, rox 1V, 6p. 175, Beorpan, 9.
Mmaj 1954.

® Ucmo.

" Bume y: Bunocas Ilerposuh, Bpanxo Mumkosuh unu necnuuxu yznem, Humr, 2001,

8 Muonpar Makcumoswuh, ,,JIBe 30upke noesuje’, Kimxesne Hosune, beorpan, 24. jyn 1954,
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® 3opan Mummh, Kpumuka necnuuxoz uckycmea, CK3, Beorpan, 1976, ctp. 143.

10 Crepan Panuxosuh, Has. oero.

11 NNparuma Buromesuh, ,,0 T'opnanu Togoposuh*, Miana kynrypa, 6p. 30, 7. okro6ap 1954,
(cTp. 4).

12 Bopucnas Muxaunosuh, Has. oeno.

13 Cpe HaBoJe cTUXOBA y OBOM MOIINIABJbY, JOHOCUMO IpeMa u3iamy: I'opaana Togoposuh,
T'umnasujcku mpenymax, HoBo moxoneme, beorpan, 1954.

1% Topnana Tonoposuh, ,,0 necmu®, Kmuocesne nosune, ronuaa XXI, 6p. 362, 1969, crp. 11.
% TIpernen nmecama u crpoda: ,,Jlymanku u3 Mor paspena“, 5 crpoda, katpeny, ,,Ca Hagom y

HUIIKOM BO3Y", 5 ctpoda, tepumue, ,llecma jemne xemesHnuke dyucraywie, 8§ cTpoda,
TepuuHe, ,,[lo3apas y mucmy*, 3 crpode, cexcrune, ,,Bu ca kojuma gekam cenrrembap, BH, ca
KOjUMa ueKaM jyHu, 2 ctpode, TPHHAECTOCTHX, ,,JOBEK je Moja Majka™, 4 crpode, KaTpeHH,
»~PagHAIa Koja Ou mucama“, 7 crpoda, kaTpenu, ,,Cycper®, 4 crpode, karpenu, ,,OnroBop
oopiy*, 5 ctpoda, karpenw, ,,JlasbuHa u joi jeaHa ronuHa‘, 2 ctpode, mpea ctpoda 16, npyra
ctpoda 18, ,,OH0 300r uera miaueM™, 4 ctpode, kaTpeHH, ,,HexHoct*, 7 cTpoda, KarpeHwu,
»llecma mor qucama®, 8 ctpoda, Tepiune, ,,Ilecma npotus camoybuctea®, 9 ctpoda, TepiuHe,
»llecma ounjy, 10 crpoda, Tepuune, ,,CBUM pagHuM neoHunaMa™, 6 ctpoda, KaTpeHw, ,,AKO
TO Kora 3aHuMa’, 7 ctpoda, KaTpeHu U KBUHTE, ,,Moje mponehe®, 3 crpode, kaTpenwu, ,,OHIMA
Koju He Boie mecme™, 4 crpode, karpenwu, ,llecMa mecama“, jemna crpoda, 28 CTHUXOBa,
,»,BOJHUK", IecMa je acTpoduuHa omeruHcka crpoda, 14 ctuxosa, ,,JeqHa Mana ruMHa3HjcKa
mecma‘, 3 ctpode, katpeny, ,,Cpue*, 3 crpode, kaTpenwu, ,,O0maHe peun’, jeana crpoda, 16
CTHXOBa, ,,Jby/cka Jierora®, 2 cTpode, OCMOCTUXOBH OKTaBe, [loema ,,)KuBOT, cenam necama
O] IO TpH CTpode, KATPEeHH.

16 Crincak neonorusama goHocumo npema: Henesbko Bormanosuh, Ioemcku peunux I'opdane
Toooposuh, beorpan, 2011.
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Gordana R. Todorovi¢’s High-School Moment

High-School Moment (Gimnazijski trenutak) is the first collection of poems by Gordana R.
Todorovi¢ (1933-1979), a forgotten Serbian woman poet who wrote in the period of neo-
symbolism and neo-Byzantinism, leaving behind three hundred poems and a thousand neologisms.
The collection was published in 1954, by the publishing house Novo pokolenje, and the following
year it received Branko's Prize. By inspecting the reception of this work at the time of its creation
and conducting a (post) structuralist analysis of the collection, by defining the scope of its themes
and motifs, its lyric subject, verse, stanza and rhyme, and by dealing with its neologisms, this paper
re-examines the emergence of High-School Moment in Serbian poetry — the significance and value
of this collection in the opus of Gordana R. Todorovi¢ and in the history of Serbian literature.

Keywords: Gordana R. Todorovi¢, High-School Moment, reception, structure, neologisms
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Original scientific article

The Criticism of Slavery in Women’s Poetry of the Early American
Republic: Sarah Wentworth Morton’s “The African Chief”’, Lydia Huntley
Sigourney’s “To the First Slave Ship”!

This paper analyzes and compares two notable anti-slavery poems — Sarah Wentworth Morton’s
“The African Chief” and Lydia Huntley Sigourney’s “To the First Slave Ship” — written in the early
American Republic (between the American Revolution and the Civil War). Within our analysis we show
that both “The African Chief” and “To the First Slave Ship” can be interpreted through a three-layered
metaphysical social hierarchy made up of God, white slave-holder, and black slave. In both poems the
roles awarded to each of the members of the hierarchy are the same — the black slave appears as the
earthly martyr, the white slave-owner as the earthly master, whereas God assumes the role of mankind’s
righteous heavenly judge poised to redeem the unjustly dehumanized Negro. However, though following
the same general pattern, the two poems differ in how they specifically depict each of the three members
of the hierarchy. The differences between the two poems in their respective images of God, white master,
and enslaved Negro lead us to conclude that “The African Chief” contains a stronger criticism of slavery.
The paper ends in a subjective statement that Wentworth Morton’s poem, due to the more pronounced
sentimentalization of its black protagonist, is more likeable than Huntley Sigourney’s.

Keywords: Sarah Wentworth Morton, Lydia Huntley Sigourney, metaphysical social hierarchy,

slavery, sentimental poetry.

Introduction

Slavery was a major political issue in the early years of the American Republic. As a
problem inherited from Britain, the most powerful slave-trading nation in the late 1700s, it was
destined to trouble the Americans throughout the first eight decades of their independence, up
until the atrocious Civil War (1861-1865). However, much before 1865, when “the organic
sin”? (a phrase denoting slavery, coined by America’s eighteenth-century clergymen) was
finally banned across the whole of the United States, there were public calls for abolition from
American politicians and literary figures alike. Female intellectuals too joined the movement,
though only as writers, since the Christian patriarchal ideology of the colonial period, still

predominant in the late eighteenth-century American society, not only disallowed women to
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wield any political power but also dissuaded them from exerting themselves as authors.
However, in spite of relatively strong opposition to female intellectualism, the turn of the
nineteenth century saw the rise of a number of successful and socially established women
writers® resolved to point to the fact that, quite contrary to America’s 1776 Declaration of
Independence, all men were still not created equal.

The most notable of those talented women, whose success rested solely on their sheer
literary prowess, were Sarah Wentworth Morton (1759-1846) and Lydia Huntley Sigourney
(1791-1865). Both women came from the northern states, where the emancipation of slaves
began soon after America’s separation from Britain, which, as it is well known from history,
was not the case in the south of the United States.* In accordance with their socio-political
background, both poets (poetry was their favored literary genre) reflected the general feeling of
their fellow-citizens that the African slaves should be released from bondage and allowed to
integrate into the American society as free men. Empathizing with the oppressed members of
the falsely egalitarian and democratic United States of America, each of the two writers
produced a sentimental anti-slavery poem of considerable literary value, thus giving artistic
support to the cause of ever-growing abolitionism. While Wentworth Morton published “The
African Chief” as early as in 1792, Huntley Sigourney wrote “To the First Slave Ship” in 1827.
These two poems are the subject of this analysis.

The objective of this paper is to show how Wentworth Morton and Huntley Sigourney
criticize the institution of slavery in their respective poems. In pursuing this goal, we assume
that although the two poets promote the same abolitionist values, they do so in mutually
different manners. We also assume that the selected poems can best be analyzed through a
three-layered social hierarchy as found in both “The African Chief” and “To the First Slave
Ship”. The hierarchy in itself is metaphysical because, apart from the two earthly classes of the
slave-holding community, it also includes God as the heavenly judge of all humanity.
Therefore, the metaphysical hierarchy we are referring to is made up of the following three
categories (in the order of potency, from the most to the least powerful): 1) God Almighty as
concerned with both white and black man’s morality, 2) the white slave-holder as abusing the
African slave, and 3) the African slave as downtrodden by white man’s slave-owning system.
In this paper we strive to show how differently the two authors present each of the three layers
of the metaphysical social ladder, whilst simultaneously conveying the same abolitionist
message. Our last assumption is that the image of the African slave, as the most denigrated

member of the above-mentioned hierarchy, is the most important character of both Wentworth



Morton’s and Huntley Sigourney’s anti-slavery poems — a character more thoroughly described
than either God or the white slave owner.

In accordance with the publication chronology, we first deal with Wentworth Morton’s
“The African Chief”, as the earlier of the two poems, and then we analyze Huntley Sigourney’s
“To the First Slave Ship”. The analyses are eventually followed by a conclusion, where we

present our final results.

Sarah Wentworth Morton’s “The African Chief”

“The African Chief”, one of Wentworth Morton’s chief works, was inspired by the
outbreak of the Haitian Revolution (1791-1804). The poem, which first appeared on June 9'",
1792 in The Columbian Centinel,® describes one of a myriad of skirmishes comprising the
lengthy struggle of Haiti’s enslaved Africans for their personal freedom and independence from
France.®According to her own notes to the poem, Wentworth Morton depicts the misfortunate
fate of a Negro rebel “taken in arms, fighting for his freedom, and inhumanly butchered by his
conquerors”.” The event from the poem took place in 1791, at the earliest stage of the war.®

Although the plight of the African slave is not set in the writer’s homeland, but rather
in a Franco-Spanish® Caribbean island, it is, judging by an essay accompanying her 1823 edition
of “The African Chief”,'° probable that the poet also meant to warn about the possibility of the
same scenario on American soil: “We may depress those who serve, but not with impunity, for
in some way they will certainly recriminate”.** Given the fact that a horrifying civil war did
eventually befall the United States over the issue of African slavery, we may conclude that
Wentworth Morton’s warning had, in a way, been quite reasonable; for The Civil War, though
not simply fought between the blacks and whites as in Haiti, eventually claimed around 635,000
lives, thus becoming the bloodiest war in America’s entire history.'?

“The African Chief” consists of fifteen four-line stanzas, each stanza rhyming abab. It
describes the ordeal that an African Negro goes through from the moment of his violent capture
in Gambia to the moment of his gruesome death at the hands of the French in Haiti. In between
the Negro’s capture and execution, the poem also describes the enslaved man’s humiliation as
he is first sailed across the Atlantic, and then forced to toil on Haitian plantations for his masters.
“The African Chief” is, more than anything else, a sentimental work of literature, and its
sentimentality is contained in the fact that the heroic uprising of Wentworth Morton’s slave is
contrasted with the savagery of her falsely civilized Europeans. According to the chronological
order of the events it presents, the poem can be divided into three parts — the first one depicting
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the African before his rebellion (stanzas 1-6), the second relating the slave’s defiance to his
oppressors (stanzas 7—12), and the third referring to the Negro’s ultimate failure (stanzas 13—
15).

Wentworth Morton begins with the image of a slave ship carrying in its hull the poem’s

main protagonist:

See how the black ship cleaves the main,
High bounding o’er the dark blue wave,
Remurmuring with the groans of pain,

Deep freighted with the princely slave!*3

The poem, as it is obvious from its first stanza, directly addresses the reader, so from
the very outset the author establishes a strong connection with the reader, thus trying to mold
their view of the matter in question. From the image of a slave ship cleaving the sea, it becomes
clear that her stance is that of a compassionate sympathizer of the heavily abused slave. To be
more specific, the ship being cleft by the black ship (the color of the ship alludes to the color of
its slave) and repeatedly making painful noises is a metaphor for the humiliated Negro, while
on the other hand, the cleaving vessel as the inflictor of pain metaphorically stands for the
exploitative whites. So, by means of a vivid metaphorical personification (both the ship and the
sea assume human qualities) Wentworth Morton begins to build up an atmosphere of pity for
the enslaved Negro, which is to endure throughout the poem.

Moreover, the slave is spoken of as ‘princely’, which points to his social status in Africa
prior to falling into captivity. That is to say, before the whites seized the Negro, the latter had
been a respected chief in Gambia, a West African region rich in gold and slaves, and in the late
1700s dominated by both France and Britain.'* So, the slave is shown as victim to severe social
degradation. In addition, the mere paradox of the phrase “princely slave” is further intensified
by a contrast between the slave’s former elevated status of a war-party leader and guardian of
his tribe’s poor (“the lord of generous power, / by whom the foodless poor were fed”),'® and his
present misfortune, perhaps not so obvious from his own plight as from the plight of his friends

and family members:

Has not his suffering offspring clung,
Desponding round his fetter’d knee;

On his worn shoulder, weeping hung,



And urged one effort to be free?

His wife by nameless wrongs subdued,
His bosom’s friend to death resigned;
The flinty path-way drench’d in blood;

He saw with cold and frenzied mind.1®

As we can see, the slave is presented as incapable of sitting with his arms crossed while his
dearest suffer the worst of white man’s terror, and it is for this reason, in addition to his own
personal anguish, that he decides to rebel at any cost. Therefore, there is, it must be admitted, a
tinge of genuine selfless heroism in the “African chief”, for his uprising stems primarily from
his desire to avenge the wrongs trespassed against his loved ones. Also, the horrors inflicted
upon the enslaved — the protagonist’s fettered legs, his ill-treated children crying for help (a
particularly touching detail), his wife’s “nameless wrongs subdued” (probably sexual
harassment), and the death of “his bosom’s friend” (either by beatings or undernourishment) —
are all the things a true African slave would have commonly endured from the moment of their
capture, to the Middle Passage,'’ to the moment of their arrival in the Caribbean (i.e. Haiti),
where the slaves would have eventually been brought to toil on the fields of sugar cane. Of
particular interest with regard to this is the phrase “flinty path-way”, which probably stands for
a trail paved with stone, and thus bears a kind of universal toponymic reference. That is to say,
the image of bloodshed on stone paved trails alludes to both West African shore, where slaves
endured their first maltreatment at the hands of their captors, and the shores of Haiti, where
Negroes would have experienced the last stage of their suffering. Both settings, as we assume,
would have been sporadically streaked with stony (perhaps even cobbled) paths, thus reflecting
the fact that, as having been discovered by European explorers over two centuries before the
outbreak of the Haitian Revolution, both regions were undergoing an intense civilizing process
in the hands of the eighteenth-century French. It naturally follows from this that Wentworth
Morton’s descriptions stay true to history.

Apart from the humiliation of his closest friends and relatives, the slave is also stirred
to action by the egalitarian philosophy of the Enlightenment Age. The Negro, as suggested by
Wentworth Morton, believes that all men are born equal, so that slavery and social oppression
are against the laws of Nature. It is in the following manner that the chief muses while enduring

white man’s ignominious injustice:



Does not the voice of reason cry,
“Claim the first right that nature gave,
From the red scourge of bondage fly,

Nor deign to live a burden’d slave.”*®

The Negro, clearly, follows in the footsteps of Rousseau and the French bourgeois
revolutionaries who, seeking for an end to the old feudal aristocracy, had commenced an
uprising of their own just two years before the insurrection of Haiti’s African laborers. In fact
the two revolutions were inextricably linked, for it is in the French 1789 “Declaration of the
Rights of Man and of the Citizen” that Toussaint L’Ouverture found philosophical support for
his racially egalitarian ideals.*® So, when Haitian insurgents went on a rampage destroying the
palaces and plantations of their rich masters, they were only doing what their white counterparts
in Paris had already paved the way for in Paris. Both violent movements held Rousseau in high
esteem and opined, just like the Genevan philosopher, that “man is born free, but he is
everywhere in chains”,?’ so that a real modern utopia can be achieved only by restoring the
primitive equality of all human beings. In presenting the dark-skinned rebel as aware of
Rousseauian ethical principles, the poet obviously abolishes the chasm which had divided the
whites and “the colored” ever since the discovery of the New World and Sub-Saharan Africa.
For Wentworth Morton, therefore, the African chief is not an inferior half-animal, but rather a
noble savage capable of teaching his hypocritical oppressors a lesson in morality.

In the seventh stanza the enslaved chief launches an organized attack on Haiti’s French.
“Resolved to burst the crushing chain, / or mid the battle’s blast to die”,?! as the poet describes
him, the slave puts himself at the head of a mutinous band of Negroes. The uprising, as it turns
out, fails, but not before the protagonist manages to pay back for at least some of the plight

previously experienced:

First of his race, he led the band,
Guardless of danger, hurling round,

Till by his red avenging hand,

Full many a despot stain’d the ground.??

While the positive character of the African chief gradually changes, thus growing ever more
likeable (from a purely observing princely slave to a combatant in action, winning all the
reader’s sympathies), the French whites, on the other hand, from one image to another grow

more and more villainous. After being described as treacherous?® “white tyrants of the deep”?*
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in the second stanza, they are now called “despots” — another derogatory epithet leading to the
accumulation of the Frenchmen’s negative traits. Toward the end of the poem the chasm
between the master and slave to the advantage of the latter grows ever bigger and the difference
only becomes too evident when Wentworth Morton likens the warring slave to the greatest
heroes of both antiquity and the Enlightenment Age: the ancient Messenians, the Roman
Decius, the Spartan Leonidas, England’s William III of Orange, Corsica’s Pasquale Paoli, and
America’s George Washington.? In doing so she seems to boldly express her advocacy of anti-
racism, since the African chief turns out to be the equal of white war heroes (in the twelfth
stanza, the poet even refers to the Negro as being spiritually akin to the generals of European
descent). Of particular significance with regard to this celebration of the Negro’s bravery is
Wentworth Morton’s mention of “heaven” in stanza 10, for it is at this point that the author

introduces the role of God in the chief’s rebellion:

When erst Messenia’s sons oppress’d,
Flew desperate to the sanguine field,
With iron clothed each injured breast,

And saw the cruel Spartan yield,

Did not the soul to heaven allied,
With the proud heart as greatly swell,
As when the Roman Decius died,

Or when the Grecian victim fell?28

Heaven, as God’s dwelling-place, is allied with the soul of the insurgent just like in the case of
the great battles in classical history. God, as we perceive, deems the African chief’s rebellion
as just and dignified, so we could argue that the image of the supreme divinity in Wentworth
Morton’s poem contradicts the image of the conventional New Testament God embodied in the
following words of Jesus: “Render unto Caesar the things that are Caesar’s, and unto God the
things that are God’s”.2” In other words, rather than supporting submissiveness to their earthly
masters and reliance on the Biblical promise of a blissful afterlife for the oppressed, the African
chief’s God supports violence and the overthrow of an unjust sovereign. In that sense, it would
be correct to say that Wentworth Morton’s notion of God (even though she never explicitly
mentions the word “God”) is essentially deist and Lockeian, since, in accordance with the

Englishman’s enlightenment philosophy, He lends His support to a just, if violent, revolution.?®



However, though standing in support of the African chief’s uprising, God eventually
fails to guide his oppressed son to final victory. The closing lines of the poem see the recaptured
slave undergo excruciating pain on the breaking wheel, an age-old tool of torturous death. The
poet urges the reader to pity the slave, for, as she would have us believe, his violence, as
opposed to the one committed by the French rulers of Haiti (in terms of both the imposing of
forced labor and retaliation for the slaves’ uprising), is freedom-seeking and, therefore, humane.
The French, who at least for the time being succeed in crushing resistance, are described as “the
hard race of pallid hue”,?° so that the demonization of the master and the sentimentalization of
the slave both reach their peak values. God, according to the last stanza, is, in spite of the slave’s

defeat, implicitly shown as a benevolent judge embracing the slain martyr:

Let sorrow bathe each blushing cheek,
Bend piteous o’er the tortured slave,
Whose wrongs compassion cannot speak,

Whose only refuge was the grave.®

The grave, that is, the African’s courageously earned afterlife, is the only place where he will,
through the mercy of God, find his peace and salvation. So the poem ends in the same tone that
it began with — as a criticism of white man’s remorseless exploitation of Africans. The image
of a civilized man’s “blushing cheek” overwhelmed with sorrowful tears (Wentworth Morton
would obviously like her American readers to respond with not only pity but also shame to how
inhumanly a gallant freedom-fighter is treated) is particularly important for the conveyance of
the final message. Civilization, as we should suppose, has, right from the start, been grounded
on false precepts. It has aspired to achieve a well-organized community oriented toward peace
and large-scale exploitation of natural resources. Yet, in doing so, it has endowed some with
too much and others with too little power; it has created castes, it has created masters and slaves,
and subsequently deprived all human beings of the most valuable thing in their possession —
freedom. For, if we give legitimacy to the opinion of America’s Founding Father Thomas
Jefferson, slavery does not only harm the slaves — it is “an evil institution, which corrupt[s] the
master even more than it oppresse[s] the chattel”.3! This perversity, according to Wentworth
Morton, must be mended and humans restored to the libertarian equality of their primitive
beginnings. Thus, with its last, heart-wrenching stanza, the poem’s egalitarian message reaches

its cathartic climax.



Allin all, “The African Chief” is both a sentimental and ironic piece of poetry. Its artistic
strength lies in the fact that, through the use of highly emotional images, it inverts the
stereotypical view of the “civilized” whites and “uncivilized” blacks. The extent to which this
inversion is effected is so large that the European is presented as doubly irredeemable (in terms
of both oppressing the slave through unrewarded labor and punishing him cruelly for a righteous
uprising) while the Negro, on the other hand, is highly romanticized (rather than as a sad,
passive toiler, he is shown as a dignified fighter for freedom). As argued by Ali Isani, such a
belligerent image of the African slave is comparatively rare in the context of the overall anti-
slavery poetry of the late 1700s in America, for the majority of poets of the time considered
pathos as “more persuasive than open wrath”.32 In that sense Wentworth Morton differs from
the majority of her contemporaries, and as such appears as one of the unique, authentic poetic
voices of the early American Republic. God, as we have shown, is not portrayed as a
conventional evangelical divinity seeking non-violence in spite of tyranny, but rather as a deist
Creator allowing for insurgence when liberty is encroached upon.

Wentworth Morton’s only abolitionist poem is an undying proof of her verse-making
prowess as well as a testimony to her unshaken allegiance to anti-racist egalitarianism. So
powerful was the anti-slavery message of “The African Chief” in the early and mid-1800s that
it would even inspire perhaps the most famous of all abolitionist poets, John Greenleaf Whittier
(1807-1892).% In this context, it is obvious that women are by no means inherently inferior in
intellectual terms, as contemporary conventional wisdom, based on Eve’s (rather than Adam’s)

original sin, argued, but instead the equals of men in both arts and philosophy.

Lydia Huntley Sigourney’s “To the First Slave Ship”

Similarly to “The African Chief”, “To the First Slave Ship” refers to a real historical
event, and again in similarity with Wentworth Morton’s poem, the event Huntley Sigourney
describes is somewhat unspecified. That is, just as the main protagonist of Wentworth Morton’s
poem is, in spite of his unquestionable historicity, unnamed (and thus, in strict terms,
unidentified as an individual historical personality) from beginning to end, so is the first slave
ship that Huntley Sigourney tells about unnamed and equally undetermined in historical terms.
In other words, by not mentioning the name of her first slave ship, the poet leaves us wonder
whether what she had in mind is the first slave ship to arrive in her fatherland, the United States,
or the one that was the first to reach the Americas as a whole. Even if the latter is true, which

would necessarily include a reference to Iberian slave traders, and not to the British ones, it
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is, from the text of the poem, undeniable that Huntley Sigourney primarily intended to denounce
her own Anglo-Saxon countrymen for their hypocritical perseverance in the “abominable

crime”®®

of slavery (again, Jefferson’s phrase).

“To the First Slave Ship” is one of a number of Huntley Sigourney’s abolitionist poems.
Unlike “the American Sappho”® (Wentworth Morton’s nickname), who expressed open
bitterness over racist oppression in “The African Chief”, “the sweet singer of Hartford”,®" as
Huntley Sigourney was dubbed by her contemporaries, adopted a more conventional means of
condemning slavery in her poem. The means in question is rational pathos and as we have
already suggested by quoting Ali Isani, pathetic tone usually, though not as a rule, met better
reception than unconcealed anger in the early decades of American independence.®® Another
distinction between the two poems, as being in close relation with difference in tone, is in the
fact that the younger poet, unlike the older one, addresses the reader indirectly, through either
“the first slave ship” or the enslaved Negro, thus creating an impression of a somewhat
attenuated criticism.

Bearing the latter in mind, we may structurally divide “To the First Slave Ship” in two
parts. In the first part, stretching from stanza 1 to 6, the poet addresses the slave ship, while in
the second (stanzas 7—12) she addresses the enslaved Negro. Huntley Sigourney’s poem
consists of twelve four-line stanzas and follows the same rhyming pattern like “The African
Chief” (abab).

Huntley Sigourney’s criticism of slavery begins in the same fashion as Wentworth
Morton’s — with the image of a slave ship sailing across the Atlantic toward its final slave-

owning destination in (North or Central) America:

First of that train which cursed the wave,
And from the rifled cabin bore
Inheritor of wo — the slave

To bless his palm-tree’s shade no more.*®

The slave, as it is noticeable, is referred to as the ‘inheritor of woe’, a phrase which
unmistakably alludes to the momentous nature of history’s first trans-Atlantic slave-trading
voyage. The first Negro to suffer the horrible fate of life-long bondage, therefore, is,
metaphorically speaking, a father to all the blacks who, contrary to their freedom-loving nature,
will be forced to inherit the accursed state of slavery for centuries to come. The historic

dimension of the first slave ship is further elaborated in stanza 5, where the poet, with a note of
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denunciation and concealed irony, exclaims regret over the vessel’s “unwillingness” to

eradicate the abomination as soon as it has come into existence:

Ah! — could’st thou from the scroll of fate
The annal read of future years,
Stripes, tortures, unrelenting hate.

And death-gasps drown’d in slavery’s tears.*°

The concealment of Huntley Sigourney’s irony is reflected in the fact that, instead of
reproaching the real perpetrators of slavery, the poet reproaches the personified ship, which
does not have the power to govern itself but is governed by the white slave-holders. The ship
as an inanimate, unconscious servant to the heartless Europeans takes the criticism instead of
those with the real power to abolish tyranny, and it is precisely owing to this approach that the
author achieves a particularly stunning effect. In other words, the whites as Huntley Sigourney’s
folk are mocked for the annulment of their own “humanist” values without a single word of
explicit derision.

Moreover, the first part of the poem is also notable for its detailed account of the ordeal
that the Negro goes through in captivity. To begin with, the phrase from the first stanza that we
quoted above reading — “... and from the rifled cabin bore / inheritor of wo, the slave / to bless
his palm-tree’s shade no more” — probably refers to the slave’s degradation of status at the point
of his falling into the hands of the enemy. In other words, it is not only the slave that seems to
be shown as deprived of his former blissful existence in the jungle, but also the lush greenery
of West Africa which, as we are induced to believe, enjoyed just as much the company of the
primitive noble savage before the coming of the anti-ecological Europeans.*!If we are not
wrong, what we are dealing with here could be an implicit romanticization of the African savage
whose ethical conduct in relation to both his fellow human beings and wildlife was highly
favored by many Enlightenment thinkers of the eighteenth century. So Huntley Sigourney, just
like Wentworth Morton, must not have been uninfluenced by the European free-thinking ideas
which, as we mentioned earlier in the paper, had played a key role in shaping the American
nation.

Secondly, the ‘stripes’ (i.e. flesh wounds from flogging), ‘tortures’ and ‘unrelenting
hate’ are only the final part of Huntley Sigourney’s catalogue of humiliations that the slave
experiences during the Middle Passage. All the way from stanza 2 (where the cataloguing of

the African’s misfortunes commences) to stanza 5 the poet lists a succession of wrongs against
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the guiltless slave languishing in the ship’s hull (Huntley Sigourney calls the slave a “prison’d
freight”,*? a mere piece of cargo, thus emphasizing his impersonalized position). First, she
describes the Negroes as being abandoned by hope; then they are spoken of as crying in agony,
whereas the ship’s “humid sails are spread with ceaseless sighs from broken hearts”* (a
beautifully pathetic phrase pointing to the oppressive purpose of slave-trading voyages — the
sails as the driving “engines” of pre-industrial ships are shown as being powered by dejection
of the captives); and finally the author presents the sorrows of solitude that none of real history’s

transported Africans would have been spared:

The fetter’d chieftain’s burning tear,
The parted lover’s mute despair,
The childless mother’s pang severe,

The orphan’s misery, are there.**

As we perceive, the slaves’ horrors are shown as coming from the severance of family relations.
Something similar was seen in “The African Chief”, where Wentworth Morton spoke of the
chief’s inability to control his fury at the sight of his loved ones being humiliated. With regard
to this, it is interesting to note that Huntley Sigourney’s account is in perfect accordance with
historical records, which clearly state that the slaves were often separated from their relatives
and treated as livestock, as mere numbers, without any respect to their humanity.* It is precisely
because of this unjustified cruelty of the white slave-holders that Huntley Sigourney ends the
first half of her poem (stanza 6) with the words: “Down, down, beneath the cleaving main”,
thus urging the first slave ship to voluntarily sink “rather than ope*® the gates of pain for Time
and for Eternity”.4’

In the second half of the poem, Huntley Sigourney not only changes her addressee (from
the personified ship to the living slave, whom she calls “Afric”), but also introduces religious
ideas. First, in the seventh stanza, the poet compares the enslaved Negro with Cain, whom she
alludes to through the phrase “Eden’s fratricide”, whilst emphasizing the fact that the slave,
unlike the first Biblical murderer, is unjustly downtrodden and ostracized (“every brother shuns
[his] tide”).%® Then, the author goes on to thoroughly describe the whites as the poem’s villains,
or more accurately, to debunk the myth of white man’s allegiance to the humane teachings of
Christ. First of all, she brings to light all the hypocrisy of the falsely Christian slave-holders,
who flagrantly transgress Jesus’ commandment of love for one’s neighbor as the very

cornerstone of their own sacred religion:
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Poor outcast slave! — Our guilty land
Should tremble while she drinks thy tears,
Or sees in vengeful silence stand,

The beacon of thy shorten’d years;

Should shrink to hear her sons proclaim
The sacred truth that heaven is just,
Shrink even at her judge’s name,

“Jehovah”, Saviour of the opprest!*®

Twice the poet mentions the word ‘shrink’, thus pointing out how small (metaphorically
speaking) her American nation is in praising a God who, according to the New Testament,
despises racist oppression.>® Her white countrymen, as she believes, are far from perfect
egalitarianism, and should not consider the success of their Revolution as a comprehensive
victory of freedom, but rather as a mere step toward a just society, an achievement that would
fully ripen only after inter-racial inequality is done away with once and for all.

The religious zest of Huntley Sigourney (which, as a matter of fact, was her life-long
characteristic) is particularly important in the latter stanza, where the poet argues that Christian
God carefully records white man’s inhumanities, so that the bulk of the American citizenry,
though churchgoing and respectful to religious rituals, can hope for nothing but a just
punishment in the afterlife. The former stanza, on the other hand, is particularly interesting
because it warns about the possibility of a slave uprising. In doing so the author does not spare
words of disparagement — she calls her land guilty and, through a highly emotional complex
metaphor (contained in the ending two lines in the stanza — while ‘vengeful silence’ stands for
black man’s pent-up discontent, the ‘beacon’ connotes a conspicuous warning against a possible
revolt) argues the Americans should prevent a possible disastrous future from taking place. At
this point, Huntley Sigourney obviously resembles Wentworth Morton, but just slightly, for
while “the American Sappho” explicitly writes about violence caused by racist oppression, “the
sweet singer of Hartford” does so only implicitly, in the form of a vague hint.>!

As a matter of fact, the last stanza leaves no doubt that Huntley Sigourney’s view of
slavery was by no means as of an issue that can be solved by armed rebellion. If it is to judge

by the poem’s last two stanzas, the only solution to the problem lies with the oppressors, and
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their will to end injustice is entirely absent. So Negroes, as it turns out, have nothing to comfort

themselves with except for the hope of eschatological salvation:

The Sun upon thy forehead frown’d,
But Man more cruel far than he,
Dark fetters on the spirit bound:
Look to the mansions of the free!

Look to that realm where chains unbind,
Where the pale tyrant drops his rod,
And where the patient sufferers find

A friend — a father in their God.%?

The Lord, though white man’s — the slaves brought to America were usually baptized and thus
converted from their African paganism — is the only one who promises an end to earthly misery,
for according to the Sermon on the Mount: “Blessed are the meek, for they will inherit the
earth”.5 Just like in “The African Chief”, the only place where the unbearable servitude ceases
(‘chains unbind’ and ‘the pale tyrant drops his rod [i.e. scepter]’) is heaven (‘the mansions of
the free’).

As we can see, Huntley Sigourney’s notion of God is, in contrast with Wentworth
Morton’s, conventionally Christian. The slave is neither depicted as belligerent nor urged to
revolt (it is only the whites who are told to beware of the wrath of the wretched), but rather
advised to “turn the other cheek”®* and stay firmly faithful to Christ’s promise of a blissful
afterlife from the Gospel. The Negroes’ patient suffering — as the poet stresses in her eighth
stanza — though “by the world unweigh’d”, will not remain unheeded by “that Unforgetful
Breast / where all the sins of earth are laid”.>> As we finally infer, the slave is left with nothing
else but to rely on God’s just judgment. Since the prevailing circumstances prevent him from
hoping for a material, earthly well-being, it is his to seek prosperity only in heaven, in the realm
of the immaterial. We may imagine the Negro, while unwillingly heading for the place of his
toilsome martyrdom in the “New” World, as being similar to David the Psalmist who, in times
of distress, saw his only salvation in the heavenly “Shepherd”.%® So, just like David, and even
more importantly, in accordance with the epistles of Saint Paul, the Negro should accept his
status of a harmless “sheep” (in terms of Christian sacrificial allegory) and hope for the

Almighty to wisely guide His “flock” to the safety of soteriological paradise.
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As we also perceive, the last eight lines of the poem are very rich when it comes to the
vilification of whites. They are described as “pale tyrant[s]” and “far more cruel” than the Sun.
In fact Huntley Sigourney’s comparison between white man (in the poem called simply “Man”
with a capital ‘M’ to denote the Caucasian’s superior position) and the Sun is of particular
importance, because it once again, and for the last time, brings to light the hypocrisy of the
values of civilization. White man, as Huntley Sigourney says, is worse than nature (represented
by the scorching Sun), for unlike wilderness, which simply forces the slave to physically toil
for his survival, the slave-holder, with his physical abuse and psychological terror, causes harm
to his servant’s both body and mind (“dark fetters on the spirit bound”). Thus, white man turns
out to be the most paradoxical being on earth — a creature privileged to have directly received
the revelation of true Christian faith, from which, as it is noticeable, he departs far more than
the ones who got to learn of it only at second hand.

To sum up, “To the First Slave Ship” is, just like “The African Chief”, sentimental and
ironic. Both sentimental and ironic dimensions of the poem are manifested through a three-
layered metaphysical hierarchy made up of God, white master, and black slave. The slave as
the poem’s central figure is depicted as expecting to attain his freedom not on earth, through a
dignified revolt, but in the Kingdom of Heaven, through meekness and patient suffering. God
as the supreme judge of human deeds is, in close relation to Huntley Sigourney’s image of the
slave, conventionally Christian, or in other words, supportive of patient “cross-bearing” rather
than vengeful belligerence. Though in one stanza the author does allude to the possibility of a
black uprising in the future, the pervading impression is that neither God nor his oppressed
African children will ever engage in a large-scale war against slavery in the United States.
Within Huntley Sigourney’s Christian metaphysical system, it is the white masters as occupants
of the middle rung of the ontological ladder that receive the bitterest criticism. They are
presented as hypocrites basking in their zealous adherence to church rituals, while the practical
(moral) side of their religion remains neglected. “To the First Slave Ship” is a highly emotional
piece of poetry, and its emotional tones are equally well presented from beginning to end —
whether the poet frankly empathizes with debased Negroes, or satirically denounces the lack of

compassion among the exploitative slave-owners.

Conclusion

Sarah Wentworth Morton’s “The African Chief” and Lydia Huntley Sigourney’s “To

the First Slave Ship” as some of the best works of women’s poetry in ante-bellum United States
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unanimously condemn the institution of slavery, a social issue that the American Revolution,
much as how egalitarian in itself, failed to abolish. In appealing for a literal, antiracist
understanding of the Declaration of Independence both poets refer to the Middle Passage as one
of the most horrifying aspects of African slavery. In addition, they also use real events outside
of US history (with the exception of Huntley Sigourney’s poem possibly referring to the exact
first slave ship in the territory of today’s United States) to express shame with the fact that their
supposedly enlightened fatherland partakes in one of the most ignominious chapters in the
history of Christendom. Both authors base their social criticism on a metaphysical social
hierarchy made up of God, white master, and black slave. In arguing for the liberation of slaves
across the United States (especially in the agricultural south, where slavery was deemed
indispensible), both “The African Chief” and “To the First Slave Ship” ascribe to the three
members of their hierarchy the following roles: to God, the role of the supreme, omniscient
judge of humanity willing to reward the Negro with heavenly salvation for all the injustice
endured on earth; to white man, the role of a tyrant and hypocritical Christian bound to face the
wrath of vengeance, if not on earth, then unavoidably on Judgment Day; and to black man, the
role of a humiliated martyr to be redeemed in the afterlife, in accordance with Christ’s promise
that “many who are first will be last, and many who are last will be first”.>

However, while applying the same pattern of ontological hierarchy, Wentworth Morton
and Huntley Sigourney still slightly differ in how they present each of the three layers of the
metaphysical ladder. First of all, it is the image of God as the supernatural overseer of the
American society that the two poets refer to differently. In other words, while on the one hand
Wentworth Morton presents God in deist terms, as a divinity that encourages righteous rebellion
(though failing to guide the rebel to final victory), Huntley Sigourney on the other speaks of
God in more conventional terms, as of a Christian (New Testament) divinity supporting patient
suffering rather than belligerent resistance. Secondly, the two authors also differ in how they
describe the white slave-owner, though in this respect their difference is slightest. That is, in
both poems the hypocrisy of white man’s “civilized humanity” is strongly ridiculed, for while
Huntley Sigourney explicitly aims at the Caucasian’s both physical and emotional debasement
of the blacks, Wentworth Morton reveals how barbarously the whites treat the blacks not only
in peace, where they heartlessly exploit their unpaid laborers, but also in war, where they exhibit
an unimaginable degree of vengefulness in punishing the (justly risen) insurgents. Even though
intense vilification of white masters is clear in both poems, we could argue that “The African
Chief” is just slightly more vilifying, for the scene of a black insurgent dying a slow an
extremely painful death on the breaking wheel conveys a particularly derogatory message about
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white man’s notion of knighthood (in contrast, the whites in “To the First Slave Ship” abuse
the Negro only in peace). Thirdly and most importantly, Wentworth Morton and Huntley
Sigourney differ in how they depict the central character of their poems, the African slave.
While the former shows the slave as a dignified, self-respecting defier of white man’s
despotism, the latter presents him as a peaceful sufferer, with only a dim hint at the possibility
of armed hostility.

Although both poems are well written and highly sentimental, and as such stand as a
perennial monument to the attempts of early American intellectuals at redeeming the unjustly
debased Negroes, we believe that “The African Chief” is more likeable than “To the First Slave
Ship”. The reason for this does not simply lie in the fact that, prior to the Civil War, the poem
was “familiar [...] to every schoolchild”,®® but also in our personal view that there can be no
complete freedom without freedom on earth in addition to the heavenly one as promised by the
Holy Bible. Such, after all, was the mindset that in the first place drove the white American

colonists to attain their own freedom from Britain’s “taxation without representation”.%

! This paper has been written within research project no. 178029 of the Ministry of Education, Science,
and Technological Development of the Republic of Serbia: Knjizenstvo — Theory and History of
Women’s Literature in Serbian until 1915.

No derogatory meaning should be inferred from our usage of the word "Negro" in this paper because
that term was not considered to be offensive at the time when the two analyzed poems were written.

2 paul Johnson, A History of the American People, (New York: HarperCollins Publisher, Inc., 1997),
169.

3 The eighteenth century brought the loosening of Puritan moral stringency, so that over the course of it
women began to improve their hitherto vastly inferior social status. Although, in the early 1800s, even
such a basic social right as the right to vote regardless of gender was more than a century away from
coming into force (only in 1920, following the adoption of the 19" Amendment, were women finally
allowed to vote in political elections), still the first signs of a new enlightened age would have been quite
visible to a judicious observer. Both Wentworth Morton and Huntley Sigourney as intellectual figures
were probably too submissive from the point of view of many twentieth and twenty-first century
feminists (we are referring to their devotion to family life and Christian faith), but it is precisely them
who should be seen as some of the pioneers of womanly independence. For instance, both poets added
a surname to the surnames of their husbands (while Wentworth Morton added her mother’s maiden
name [“Wentworth”], Huntley Sigourney kept her own maiden name [“Huntley”]), just as they were
both widely acclaimed as writers, with broader cultural and economic implications (while Wentworth
Morton, along with her husband Perez Morton, encouraged the opening of the first theater in Boston,
Huntley Sigourney was famous for her considerable writing income). (Nina Baym, The Northon
Anthology of American Literature, Volume I, Fifth Edition, (New York/London: W. W. Norton &
Company, 1998), 843. https://archive.org/stream/nortonanthologyOlbaym#page/n7/mode/2up,
accessed: May 17", 2019; Anon. 1, “Lydia Huntley Sigourney”, [Connecticut Women's Hall of Fame,
2019], https://www.cwhf.org/inductees/writers-journalists/lydia-huntley-sigourney#.XT64uY 4zat8
[accessed: July 29™, 2019]).

* Sarah Wentworth Morton was from Boston, Massachusetts, and Lydia Sigourney from Hartford,
Connecticut. Both of these states commenced with slave emancipation in the 1780s, while freedom for
all African Americans came with the ratification of the Thirteenth Amendment, following the defeat of
the pro-slavery Confederacy in 1865 (Paul Johnson, A History of the American People, [New York:
HarperCollins Publisher, Inc., 1997], 498-501).
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and Its Thoughts in Sketches, Fragments, and Essays. Among other works, the book also included “The
African Chief”, and the reprinted poem was preceded by an essay called “Servants”. In this essay, the
author argued that no master can long sustain the command of his servants if he fails to properly reward
their labor. (Sarah Wentworth Morton, “The African Chief”, My Mind and its Thoughts, in Sketches,
Fragments, and Essays, [Boston: Wells and Lilly — Court-Street, 1823], 199-200,
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and Essays, (Boston: Wells and Lilly - Court-Street, 1823), 201,
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4 Anon. 4, “Gambia, The: History”, (The Commonwealth, n. d.), available at:
http://thecommonwealth.org/our-member-countries/gambia/history (accessed: May 7%, 2019).
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18 1bid.

17 The Middle Passage was the middle stage of the so-called triangular trade in slaves, and it involved
the carrying of slaves across the Atlantic. For European slave-traders, the journey from Africa to the
Americas (North, Central, or South) was preceded by the “Outward Passage” (journey from Europe to
Africa) and followed by the “Return Passage” (from the Americas back to Europe) (Anon. 5, “The
Middle Passage”,[Port CitiesBristol, n. d.], http://discoveringbristol.org.uk/slavery/routes/from-africa-
to-america/atlantic-crossing/middle-passage/[accessed: May 7', 2019]). Traders came to West Africa
exchanging various textiles and items of metalwork (tools, weapons, and dishes) for slaves, then
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https://archive.org/stream/myminditsthoughtOOmortrich?ref=ol#page/n5/mode/2up (accessed: April
17" 2019).

% 1bid.

81 paul Johnson, A History of the American People (New York: HarperCollins Publisher, Inc.,1997),
144,

32 Mukhtar Ali Isani, “Far from Gambia’s Golden Shore: The Black in the Late Eighteenth-Century
American Imaginative Literature”, (The William and Mary Quarterly, Vol. 36, No. 3, July, 1979), 361,
https://www.jstor.org/stable/1943381 (accessed: May 17", 2019).

33 Bob Blaisdell, The Dover Anthology of American Literature: From the Origins Through the Civil
War, (Courier Corporation, 2014), 91.

3 The Spaniards were the ones to commence with African serfdom in the Americas. The first delivery
of enslaved Negroes to the New World (or more precisely, the island of Hispaniola) took place in 1501,
whereas the British joined the slave trade in 1562, only to intensify this lucrative business as late as
1619, with the arrival of first Africans in Virginia, the oldest English colony in North America (Anon.
7, “Timeline of Slavery in America 1501-1865” [n. d.],https://sharondraper.com/timeline.pdf [accessed:
May 21%, 2019]).

% Anon. 8, “Thomas Jefferson: Liberty & Slavery”, [n. d.] available at:
https://www.monticello.org/slavery-at-monticello/liberty-slavery (accessed: May 21%, 2019).

% Anon. 9, “Sarah Wentworth Apthorp Morton”, (Wikipedia, n. d.), available at:
https://en.wikipedia.org/wiki/Sarah_Wentworth_Apthorp_Morton (accessed: June 1st, 2019).

3 Anon. 1, “Lydia Huntley Sigourney”, [Connecticut Women’s Hall of Fame, 2019],
https://www.cwhf.org/inductees/writers-journalists/lydia-huntley-sigourney#.XT64uY4zat8 [accessed:
July 29, 2019]).

3 Mukhtar Ali Isani, “Far from Gambia’s Golden Shore: The Black in the Late Eighteenth-Century
American Imaginative Literature”, (The William and Mary Quarterly, Vol. 36, No. 3, July, 1979), 361,
https://www.jstor.org/stable/1943381 (accessed: May 171, 2019).

%  Lydia Huntley Sigourney. “To the First Slave Ship” (1827). available at:
https://www.poetrynook.com/poem/first-slave-ship (accessed: May 21%, 2019).

0 1hid.

# 'What we are referring to here is Rousseau’s idea that prior to civilization humans desired neither to
unrestrainedly exploit nature nor to exploit one another. Therefore, the Swiss thinker saw the tribal
natives of sub-Saharan Africa, Oceania, and the Americas as proof of how uncorrupted the European
forebears once must have been. The notion of man as innately eco-friendly and socially egalitarian
introduced a revolutionary antithesis to the Hobbesian view of man as an inherently egotistic, power-
hungry being (Anon. 10, “Noble Savage”, [Wikipedia, n. d.l,
https://en.wikipedia.org/wiki/Noble_savage#Reaction to_Hobbes [accessed: May 29" 2019]).
However, in spite of all the Enlightenment attempts to idealize human nature, Hobbes’s idea that “man
is wolf to man” still prevails in anthropological philosophy.
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% Lydia Huntley Sigourney. “To the First Slave Ship” (1827), available at:
https://www.poetrynook.com/poem/first-slave-ship (accessed: May 21%, 2019).

# 1bid.

* 1bid.

> Brendan Wolfe, “Slave Ships and the Middle Passage”, (Encyclopedia Virginia, 2018), available at:
https://www.encyclopediavirginia.org/slave_ships_and_the_middle_passage (accessed: May 17%,
2019).

% Archaic for ‘open’.

4 Lydia Huntley Sigourney, “To the First Slave Ship” (1827), available at:
https://www.poetrynook.com/poem/first-slave-ship (accessed: May 21, 2019).

8 1bid.

9 1bid.

0 The best evidence for Christian egalitarianism can be found in one of the Epistles of Saint Paul,
wherein the apostle says: “There is neither Jew nor Gentile, neither slave nor free, nor is there male and
female, for you all one in Christ Jesus” (Galatians 3:28).

°1 Notably, Sigourney’s condemnation of slavery is at its most powerful (i.e. at its most overt) in stanzas
9-10, especially when compared to the concealed irony from the first half of her poem, but it still falls
short of the intensity in “The African Chief”, where Wentworth Morton clearly suggests that for the
oppressed there can be no freedom, either earthly or heavenly, without dignified retaliation.

2. Lydia Huntley Sigourney. “To the First Slave Ship” (1827), available at:
https://www.poetrynook.com/poem/first-slave-ship (accessed: May 21%, 2019).

%3 Matthew 5:5.

> 1bid. 5:39.

® Lydia Huntley Sigourney. “To the First Slave Ship” (1827), available at:
https://www.poetrynook.com/poem/first-slave-ship (accessed: May 21%, 2019).

% David’s full expression of his dependence on God is contained in the following line from the Old
Testament: “The Lord is my Shepherd” (Psalm 23:1).

5" Matthew 19:30.

%8 Nina Baym (General Editor), The Northon Anthology of American Literature, Fifth Edition, Volume
I, (New York/London: W. W. Norton & Company, 1998): 841, available at:
https://archive.org/stream/nortonanthology01baym#page/n9/mode/2up (accessed: May 27", 2019).

% Dennis Brynley O’Callaghan, An Illustrated History of the United States of America, (Longman Group
UK Limited, 1990), 26.
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OpUrHHaIHY HAYYHU YIaHaK

Kpurtnka po60oBJacHMIITBA Yy KEHCKOj M0E3Uju paHe AMepHUYKe pemy0JuKe:
»Appuuku noriaasuna“ Cape Benrsopt MopToHn, ,,IIpBom Opoay ¢ podbem*

JInguje Xantiam Curopuun

OBaj pag aHanM3Mpa ¥ IOPEIU JBE 3HaYajHe aHTHPOOOBIACHUYKE TIecMe — ,, A (QpUUKOT TTOTITaBHILy
Cape Bentsopt MoproH u ,,IIppoM Oposy ¢ poossem™ JIuauje Xantau CUropHu — HacTajie y IEPUOAY paHe
Awmepuuke penyomnrke (u3mely AMepuuke peBonynyje u ['pahanckor para). Y okBUpy aHaIH3e MOKa3yjeMo
na ce u ,,Adpuakn nornasuna“ u ,,[[peom 6poay ¢ pobspeM’ MOTY TyMaduTH KPO3 TPOCIIOjHY MeTahU3nIKy
IpYIITBEHY XHWjepapXxujy Kojy dumHe bor, 6emu poOOBIacHHK M TaMHOMYTH pob. Y obe mecme, yrore
JOJIeJbCHE CBAaKOME OJI TPHUjy WIaHOBa XHjepapxHje Cy HCTe — TaMHOMYTH Po0 ce IojaBJbyje Kao
OBO3€MaJbCKH MYYEHHK, OelTi pOOOBIIACHUK K20 OBO3EMaJbCKHU TOCIoAap, oK bor nma ymory mpaBuaHOT
HEOECKOT Cy/Ifje YOBEUaHCTBA, KOjH je CITpeMaH Jla HCKYIH HeTlpaBeqHO 00EII0BEe4YeHOT IpHIa. MehyTum,
npeMza mpaTe UCTH OIIITH 0Opasall, OBe JIBE IIeCMe e PasiIMKyjy Mo TOME KaKo KOHKPETHO MPECTaBIbajy
CBaKora oj TpY WiaHa Xujepapxuje. Pasznuke y ToMe Kako jeaHa M apyra mnecma npukasyjy bora, 6emor
rocroziapa 1 mopoOJbeHOT IPHIa HaBOJEe HAC Ha 3aKJbydak aa ,, AQPUUKU MOTIaBUIA" CAJAPKH CHAKHH]Y
KPUTHKY pOOOBIacHUINTBA. Pan ce 3aBpmiaBa Cy0jeKTHBHOM KOHCTaTalyjoM Ja TiecMa BeHTBopT
MopToHOBe, 300T HarjameH’je CCHTUMEHTAIN3AIMj¢ ’eHOT TAMHOIYTOT IPOTAaroHUCTe, 3aBpehyje Behe
cUMIaryje.

Kibyune peun: Capa BentBopr MoptoH, Jluamja Xantnm Curopau, meradusuyka IpyIITBEHA
X#jepapxuja, poOOBIACHUIIITBO, CEHTHMEHTAIHA TI0€3H]a.
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[{eHTpaIHOEBPOIICKA YHUBEP3UTET YIK: 821.161.1.09 Kononraj A. M.
bynumnenrra 82.09:141.72

OpuruHaIH{ HAyYHU YIaHaK

»3ajeIH0, OPraHu30BaHe, MU CMO HecajioMuBe!“: AJiekcaHapa

KoJsionTaj u ,,HOBa KEeHA*

Y 0BOM pajy IpuKa3aHu Cy TJIaBHU CETMEHTH cTBapanaiTea Anekcanape Kononraj: Teopujcku
W MPO3HU TEKCTOBH, KA0 U HHCHH TEKCTOBH Y MepHomuiM. Y QOKycy pajia HaJla3u ce HheHa TeopHja o
,»HOBOj EHH'* M CJI000/IHO]j JbyOaBH. AHAIM3UPAjy CE CTABOBH ayTOPKE O OJlHOCHMA u3Mel)y MmojioBa u
HOBOM MOpally, Kao M peakiiyje Koje Cy TH CTaBOBH H3a3Baiu. [loceOHO ce uCTpakyje HheH yTUIlaj Ha
CTBaparme HOBOT KCHCKOT HICHTUTETA KPO3 JKEHCKY TepHOANIKY ITamiry. Jlat je mperyiesa uiaHaka A.
KononTaj y coBjerckum uaconucuma Pabomnuya, Kommynucmra, Monooas 2eapous v Ilpasoa. llopen
TOra, yKasyje ce Ha peLelijy leHUX HJieja Ha HAllIUM POCTOPUMAa, U TO Y Yaconucy JKexcku nokpem.
[ocneamu neo paga mocseheH je KibkeBHOM cTBapanamTBy A. KonoHTaj.

Kibyune peunm: Anexcangpa KomoHTaj, ,,HOBa *eHa®, pycKa XEHCKa MEPHOINKA, MAPKCUCTHYKU
(hemunm3am, JKencku nokpem, cojercka Pycuja

»HoBa xxeHa* u ,,c10001HA JbY0AB*“: OCHOBHE H/I€eje

[Touerak nBaneceror Beka y Pycuju obenexeH je peBoiylnjamMa Koje Cy pe3yaTupaie
no1ackoM OoJsplieBrka Ha BiacT 1917. rogune. IbuxoB 1uss 610 je 1a o1 pypaiiHe, CHpOMaIlIHe
3eMJbe CTBOPE MPBY COIMjATUCTUYKY JpkaBy. TakBa MpoMeHa 3aXTeBaja je CTBapame HOBOT
THMa ocobe koja he cBOj KMBOT MOCBETUTH COLMJATUCTHUUKMM LMJbeBMMa. Kama je peu o
’KEeHaMa, WIaHUIle apTHje pajauie cy Ha ociio0olemy keHa-IIposIeTEpPKH Koje ¢y 10 Taja ouie
yTHETaBaHe U €KOHOMCKHM 3aBUCHE. O MONoXKajy KeHe Yy JPYLITBY HajBHUIIE je TOBOpUJIA U
nucana peBoylmoHapka Anekcanapa MmuxajnoBHa Komonrta) (Anekcanapa MuxaiimoBHa
Komnnonraif). Bben pan je mocehen cTBapamy ,,HOBE xeHe K0ja he ce CympoTCTaBUTH CTapOM
Oyp»0acKOM MOpally U KalluTaAIMCTUYKUM BPEAHOCTHMA.

Kao monaszny Tauky 3a pasymeBame uaeja Asnekcanape Komonraj Tpeba morieaatu
WeHy ayroouorpadujy HACIOBIbeHY AymobOuocpaduja  ceKcyanrHo  eMaHyunogane
komynucmkurbe. OBa ayrtoOuorpadwuja je mpe o6jaBbuBama 1926. roamHe mpoInia
CTaJbUHUCTUYKY LIEH3YpY. YTIPKOC TOME, MOXKE MOCTYKHUTH Ka0 BOJMY KPO3 OCHOBHE CTaBOBE
A. KosoHTaj, K0ju ce 3acHMBajy Ha MOCTaBKaMa AUjaJeKTHUKOr MaTepujamusma.t Ha mouerky

ayroouorpaduje A. KomoHTaj mpencrabiba KJbydHe IUbEBE Oopoe:



HcToBpemeHo caMm CBECHA J1a Ha OBaj HAYMH MOT'Y J1a IOMOT'HEM CBOjUM CecTpama Ja He
00JIMKY]y CBOj€ KHUBOTE Y CKIIy ca TpaaulihjaMa, Beh y CKiIaly ca lbHXOBOM CII00010M
n30opa, CBe JIOK UM TO, HApaBHO, J03BOJbABAjy COILMjaTHE U EKOHOMCKE OKOJHOCTH.
VYBek cam BepoBana jga he mohu Bpeme kama he ce xeHama CyaUTH NpeMa HUCTHM
MOpaJIHUM apIIMHUMA KOjH BaXKe 3a MyIIKapue. 3amo wmo Huje rweHa cneyuguyna
JHceHcKa 8pauHa ma Koja je oopelyje kao uachy y opywmay, éehi 6peoHocm u KOpucHocm
renux yenexa,? mwena epednocm xkao myockoe 6uha, kao epahanke, Kao muciumernke,

Kao 60p7<mbe.3 [ToncBecHo je oBaj MOTUB 61O Boehy MPUHITUI YUTABOT MOT JKUBOTA U

vElKTI/IBI/I?,Ma.4

Anekcanapa Kononraj nonasu o1 ctaBa fia cBaka ocoda, 6e3 00631pa Ha 110J1, iMa IIpaBo
Ha crno6ojaH M300p M IOTHYHH Pa3Boj cBoje JMYHOCTU.® IIpeMa HeHOM MHIbEHY, 0
OCBajama CII000/1e 10JIa3H ce 3ajeHIIKOM 00pOoM. COBjeTCKH COIHjalTu3aM je TI0Ipa3yMeBao
na he pesyarar Te 6opde 6utn nodena pagHUYKE KJIace, a CaMUM THM U TIOTIYHO oclio0oleme
xeHa. [lomro cy panHulie IBOCTPYKO AMCKpUMHHMCcaHe, oHe he OuTu ocioboheHe u kao
panHule U Kao keHe. 3ato je y paxy A. KojoHTaj corujanHo muTame OUI0 HEOABOJUBO O
KEHCKOT NTUTama. TakaB OJHOC IPeMa KEHCKOM MUTalky Pa3IMKOBao jy je 0]l (PEeMUHUCTKHbA
HEHOT BPEMEHa, KOje Y CBOjUM PaloBUMa Ha3uBa OypkoackuM (pemuHuCcTEMIBaMa.b CMaTpana
je na Oyprkoacke ()eMUHUCTKUEE TPaKe JEHAKOCT C MYILIKapIMMa U3 CONCTBEHE Kiace, Kako
Ou 3aje1HO ca BHUMA, U3 y100HEe MO3UIHje KalUTAIUCTHYKOT JAPYIITBA, MOTJIE J1a YTHETaBajy
KEeHe U3 HUKUX Kiaca. To je 610 TOMUHAHTaH TOBOP O (PEMUHUCTKHIbaMa Y COLIUJaTUCTUYKUM
kpyroBuma. 30or tora A. Kononraj Hukaga Huje cebe Ha3Bana (DEMHUHHUCTKHEKOM, Beh
KOMYHUCTKHEOM, a TO OINpEAe/bemhe je€ HCKIbYUMBAJIO OMIIO KakBy Be3y € OyprKOacKUM
demunuzMom.’

[Ipe peBonynuje 1917. rogune, Pycka comujangeMokparcka pagHudKa mapTuja HUJe
npuIaBajia 3Ha4yaj )KEHCKOM IMUTamky O KOM Cy WIaHHWIE MapTHje YNopHO roopuie. U3 tor
pasinora, y ronmHama mpe pesonynuje, Anekcanapa Kononraj o0jaBibyje HU3 pajgoBa O OBO]
TeMH J1a Ou MPUBYKJIA MaXkby napTuje. MelyTum, Tek mocie peBoiyiuje 10ja3u 10 aKTUBHOT
pana y o0yiacTH *EeHCKHX IpaBa, U TO Y OKBHpPY JAenoBama JKenornena (JKenckuii otnen mo

pa6ore cpenu sxeHmmH — XKenotnen).8



»HoOBa jKeHa“, HOBM MOpaJ U KJIacHa Oopoda

[Tpomena yoOuuajeHe ClIMKe O JKeHaMa IMOYNIHE Ca IbMXOBHM H3JIACKOM Ha yJHIe. Y 0un
1905. roguHe )keHe OpraHu3yjy T3B. ,,lIO0YHE MOJCYKHU ', 3a1aXKy Ce MPOTUB paTa ca JamaHoM.
N3 moOyHa cy uznasuiie modeTHUYKH, C HOBOM CHaroM Koje 70 Taja HUCYy Ouie cBecHe. Y Op30
MOCTajy aKTUBHE OOPKHIbLE 3a MpaBa pagHuuke kinace. Anekcannpa KomoHTtaj je yBugena ga
yIIPaBO JKE€HE MOTY OJMIpaTH OUTHY yJory y peBoiyiuju. Ty uaejy u3HOCH y MPO3HOM eIy
,,Cl10001Ha Jhy0aB*: ,,3a1mTo OM )KEHCKa NMUTamka Ouia Mame BaxkHa? CBH Cy HaBHKJIH J1a TAKO
rliefiajy Ha JKeHe U OTy/a TaKO3BaHa “KEHCKa 3aocTajocT. Anu 6e3 jkeHa HeMa PeBOIyIH]E.
XKena je cBe. lllta oHa momwuciu, TO Mymikapar yauan. Ko ocBoju xkeHe, J00HO je HajBaXKHH]Y
ouTKY.

Kpo3 nonutnuky u npymrBeny 60pOy 101a3u 10 cTBapama UACHTUTETa HOBE JKEHE, O
yemy A. Kononraj numte y neny Hosa srcena. OBa Kibura npBu nyT je o0jaBibeHa 1913. roaune.
Hemro kacuuje, 1919. roqune, n3nasu y OKBUPY KibHUre Hodu MOpan u paonuuxka Kuaca, Kojy
guHe Tpu NenmHe: Hopa xxena; Jby6as u HoBu Mopai; [Toinau ogHOCH 1 Ki1acHa 6opba. YjemnHo,
kura u3 1919. Mmoxxe ce BuzeTu kao cBojeBpcHu MaHudect uzaeja A. Koinonraj. Y osom neiny,
Ka0 M Yy KacHHje 00jaBJbeHMM IMPO3HHM [IeIMMa, OHAa HACTOJU Ja KPUTUYKUA OIIHIIE
TpaIUIOHAIIHY KEHY ¥, ICTOBPEMEHO, TIOHYIHN MOJIEN ,,HOBE JKeHe . 3a MoJla3Hy TauKy y3uma
M0jeINHE KIbM)KEBHE JYHAKHIHE M3 PA3IMUUTHX JIeJla CBETCKE KIbH)KEBHOCTH, 32 KOje cMaTpa J1a
Mpe/ICTaBbajy MPOTOTUI HOBe keHe. A. KolloHTa] moceOHO HariamiaBa YHHEHUILY Ja Cy Te
JYHaKWI-€ HacTaje Ha OCHOBY KOHKPETHUX KE€Ha W3 CTBAPHOT JKUBOTA: ,,)KUBOT cTBapa HOBE
eHe, — MTepaTypa nx pednekryje.“0 3a pasnuky oJ1 )keHa U3 MPOLIIOCTH, T3B. CTAPHX JKEHA,
YHjU CE KUBOT 3aCHMUBAO Ha y/aju U Opaky, HOBa eHa je cama cebu noBosbHA. by je nemom
006IMKOBA0O KAMMTAIN3aM, 3aTO HOBA KeHa HACTAje y3 JapMy MaluHa U $pabpuukux cupena.l!
Y TpeHyTKYy y KOM jKEHa mpecTaje Ja Oyae camo MmoTpolnauuia jpobapa, Te MocTaje U
npousBohadnIia, HACTaje HOBA KeHa. '?

Anexcannapa KosnoHraj onucyje eMaHIIMNAIN]y HEONMXOJHY 32 HacTaHAaK HOBE JKEHE:
,»1Ipea HamMa CTOjU eHa Kao JIMYHOCT, YOBEK, Ca CBOJUM COIICTBEHUM YHYTPAIIHM CBETOM,
npeJ] HaMa CTOjU MHIUBHAYAJTHOCT Koja moTBphyje camy cele, jkeHa, KOja pacTpike 3aphaie
naHne ceora nona.“*® Tpe6a narnacutu na Anekcanapa KomonTaj, nako paspabyje Teopujy o
HOBO] X€HH, ceOe He Ha3uBa HOBOM keHOM. OHa He THUIIIE 0 HOBUM XeHama Koje cy pohene y
BpeMe OCBOjEeHUX CJI000/1a, Beh muIe o mpea3HoM THITY K€Ha, TO JeCT, O JKeHaMa Koje Ce oI
yBeK Oope c mocienuiiama marpujapxara. Y HBEHOM pajay HeMa OCyJlle TaKO3BaHUX CTapHX,

TpaauIMOHATHUX skeHa. Hanpotus, A. KononTaj uma pazymeBama 3a bux:



Kako je Temiko 3a naHammy KeHy Ja ca cebe 30au 0By CIOCOOHOCT, KOjy je Jo0una
BaCIHUTaBakEM KPO3 CTOTHHE M XHJbaJIe TOJIMHA, Ca KOJOM je Y CTamy Jia ce aCHMUIIMpa
ca 40OBEKOM, Kora u3rJiezia Ja joj je uzadpana cynouna 3a rocrnojapa. Kako je remko aa
ce yBepH, JIa U KCHa Mopa MpUIHCcAaTH ceOU Kao rpex OoApullame Ha camy cebe, Jak

oJIpHIIam€ 3a JAparaHa u 3a Moh jpy6asu. 4

Onpehena nneja ;bydbaBu ciryTaBa )keHe IpesiazHor Tuna, cMarpa A. Komonraj. Hajsehu
pobJIeM JIe)KH y YUMICHHUIIM Jla J)KE€HEe M Jlajbe MPOHaia3e CBPXY CBOI )KMBOTA y JbyOaBH. Y
KUBOTY HOBE )KCHE Ha IIPBOM MecCTy Tpeba Jia Oyze JbyOaB mpemMa CONCTBEHO] CaMOCTAITHOCTH,
pamy u ocTBapemy apymrTBeHux uiaeja. Hapasuo, Kononraj ckpehe maxmy Ha 60pOy uzmel)y
CTapor ¥ HOBOT y jkeHama. Tek oHza kaja Oyay ycrene Ja yTUIlajy riacoBe Tpaauuuje ohu
he 1o npasor npeobGpaxkaja.’® Jlakie, HOBe KeHe 0 KOjUMa ITHILE jOII YBEK CY 3aMUILbEHH,
WJCaTHHA THUIIOBH JI0 KOjUX OM Tpebalio Ja ce CTUTHE HAIIOPHUM PaJIOM.

Jpyra ¢pa3a xoja ce KOPHCTH Ja Ce ONHIIY HOBE JKCHE jecTe — HeyJaTe KEHe.
Anekcanapa KosioHTaj B MOHOraMHHM Opak Kao OJHOC KOja OrpaHMYaBa JIMYHOCT, KaKo
*KeHe Tako W Mmymikapua. Ilopen tora, TakaB Opak mpeTBapa OAHOC CYNPYKHHKA y OJIHOC
MIPUBATHE CBOJUHE: 00€ CTpaHe T'yOe MpaBo Ha COMCTBEHO BPEMeE, MPOCTOP U CIOOO0IHY BOJBY.
Ako onbanu MoHoramHHM Opak, ’keHa he mpecraTu na Oyae poOuma y CONCTBEHO) Kyhu u
3anouehe 60pOy 3a cBoja mpaBa. AKO Tako yuuHH, oHa he ce oapehu mozena cpehe, koju je
IyKH pe3ynTaT APYIUITBEHOI MPHUTUCKA, T€ NMpHUXBaTaTU caMmo mpaBy cpehy. Y Toj HOBOj,
cnobonHoj Be3u m3Mmely aBa Ouha Biamajy mpe cBera ocehama y3ajaMHOT TOIITOBama U
IIpHjaTesbCTBA.

Ty temy A. Kojonraj mocebHO paspalyje y apyrom neny kmure Hosu mopan u
paoHuyka knaca (,,Jbyoas u HoBu Mopain®). OHa 3axTeBa paBHOIPABHOCT MYyIIKapana 1 kKeHa
Kako y JPYIITBEHHUM TaKO W y JHYHUM omHocuMma. Ilpema ®0j, jby0aB He Moke OWTH
,»CIakoBaHa“ y ¢hopMy jeAHOTUYHUX oaHoca. JbyOaB Mopa OuTH c10007HA ¥ 3aCHOBaHA Ha
MIPUjaTEJLCKOM MOBEpemY U Mel)ycOOHOM pa3zyMmeBamy. Yak UM YKOJIMKO jE€JHO TeNo XYM 3a
JIPYyTUM TeJIOM, JbyOaB JBE Iylle HHje HapylleHa: NPUBIAYHOCT IMpeMa JIPYI'HM JbyAHMa
cacBUM je yoOuuajeHa mojaBa. A. KomoHTa] He mo3uBa Ha moiuramujy, Beh noxymasa ja
mojApuje Haeaql MOHOTaMHE JbyOaBM KOJU je APYIITBEHO KOHCTpyucaH. OHa KpPUTHKY]E
MOHOTaMH]y: Jby0aB Mopa OuTH ociio0ol)eHa CBUX OrpaHUueHa, jep he Jbyu caMo Ha Taj HAYUH
6utu 3amcra c10001HHU, a ocehaj KoneKTHBa JoMUHaHTaH. To he nonpuHeTH 1a HecTaHe 0OIUK

MOPOJIUIIE KAaKaB je CTBOPEH y KalHUTaJIM3My, T€ Jla HACTaHE MpaBa KOMYHUCTHYKA 3ajeTHHIIA
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koja he, kako ayTopka objalimaBa, OTICTaTH 3aXBajby]jyhu IpyrapcKoj COJIMIAPHOCTH: ,,3a/1aTaK
nposietepcke uaeosoruje [...] — HeroBatu ocehaj Jby0aBu mel)y monoBuma y n1yxy Hajjaue cuie
— npyrapcke comupapHocTu!

Anekcanapa KoyoHTaj ce u3pu4uTo NpOTHBHIIA CEKCYATHUM OJIHOCHMA PaJid HOBIIA, TO
JecT, MPOCTUTYHHMjH. Y TaKBUM OJHOCHMMA MYIIKapal HHUje BUIIEC IPYyr XCHU W Hema
CONUAAPHOCTH Ha K0joj Ou oTHOC Tpebao 1a mouynuBa. ¥ MHOTUM JIeIMMa OHA KPUTHIKH TTHIIE
o mpocruryumju. I[Iputom, A. KoioHTa] He OKpHBIJbYje >KeHE Koje cy npunyhene Ha
npoctutynujy. OHa 3aXTeBa Jla ce XKeHaMa He Cy/IH peMa Oyp»KOAaCKUM MOPATHHM HaveIrnMa
KOjH [0JIpa3yMeBajy MOKOPHOCT, YEJHOCT ¥ MAacUBHOCT. [Ipenu3nuje peueHo, ayropka ce 6opu
MPOTHB JBOCTPYKOT MOpaja KOjH je y TeMeJby MPOCTUTYIHje, aJli ¥ MOHOTaMHOT Opaka.

Mehyrtum, Teopuja jpydaBHe urpe, kako A. KononTaj HazuBa cinoboaHy JbyOaB, u3a3Baie je

OLUTpE KPUTHKE KAKO y MAapTUJU TAKO U Y IPYIITBY.

»HoBa KeHa* y mepuoguLH

Ilopen TeopujCKUX M KPUTHYKHMX TEKCTOBA y 300pHMLIMMA U KHbHUrama, ujaeojiorema
HOBE JK€HEe KOHCTpYHCaHa je Ha CTpaHullaMa HajMONHMjer CpeACTBa MpoIaralje 1 aruTamnuje
KomyHnuctrnuke napruje — y nepuoauiy. Yacomnucu T0peBOTYIMOHAPHOT MEPHOAA 3HATHO Cy
ce Pa3JIMKOBAJIM O]] YacOMuUca KOjH U3Jia3e 1mociie pepoiyiuje. IpymTBeHe mpoMeHe ¢ moyeTKa
20. Beka ycioBuiIe Cy MojaBy HOBHUX yaconuca. JJo kpaja 20-ux rogmHa ocaMHaecT >KEHCKUX
yacomnuca ITaMIla ce Y MUIMOHCKOM Tupaxy.®’ IlapTuja je ycnena ja ocTBapy CBOjy HaMepy
¥ OMAacOBM JKEHCKE JacoNMce Kako OM BpINMIIA YTHIAj Tpeko HHX.'® Y okBHpy KeHCKe
NEepUOJUKE H3/Bajajy c€ (PEMHUHHCTUYKM YaCONMCH W YaCONMMCH HaMEHEHU pajHHUIlama.
@DEeMUHUCTUYKH YacONMCU HAaMEHEHU Cy YXKeM Kpyry udumraTesbku U oOpal)yjy Teme
PaBHOMPABHOCTH M eMaHIumanuje skeHa.’® Ca ycrmocTaBbameM KOMYHHCTHYKOT PEXHMA
TP>KUILITE OCBajajy 4acoIlUCU Koju ce OaBe mpolOsieMHMa KeHa U3 paaHuuke kinace. JKeHcka
MepuoJNyYKa IITaMIla IIUPU TMOPYKY O HOBOCTEYEHO] >KEHCKO] CJI000IU U EKOHOMCKO]
He3aBucHOCTH.
ITo JlemunoBoMm caBety, Anekcanapa KosionTaj nuie Benuk O6poj uiaHaka 3a HOBUHE

).2'V ynannuma

IIpasoa n vaconuce Kommynucmra (Komynuctkuma) u Pabomnuya (Pagauna
o0jaBsreHnM y yaconucy Komynucmxurpa, KonoHTtaj ;keHama HyJId HOBH KUBOTHH CIICHApHO,
KOJH c€ OAMTpaBa 1 u3BaH kpyra kyhe u mopoauie. Komynuszam je Tpedano ga omoryhu Takas
HAYHH KUBOTA. Y aruTalliOHUM YWIAHIIMMA ayTOpKa MO3KBa kKeHe Aa u3al)y Ha yJIuIle U 3ajeTHO

ce u3bope 3a mpaBa paaHuyke kiace. [lo3BaBmm ux na ce mpukibyde 60pOu, Anekcanapa
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Kosnonraj noaesbyje xxeHama-paiHuIIaMa HOBY JIPYILTBEHY YJIOTY KOjy Cy 10 Ta/la UMaJIi CaMo
Mymikapuu. Ha Taj HaunH, OHa MOJACTHYE Y paHHIIaMa OCOOMHE M MOHAIIAke HOBUX JKEHA,
YHjU Ce MOPTPETH HaJla3e Ha HACJIOBHUM CTpaHama yaconuca Paonuya. 3anarame Anekcanape
Kosnonraj na ¢opmyinuiie uaeonoreMy HOBE JK€HE IOCEOHO Ce BUJIU Y HEHOM aHIa)KOBamby
YIIPaBO y TOM YaCOIHKCY. Y YBOJIHOM TEKCTY ,,Hamu 3aganu‘ ona nuiue: ,,/J[pyrapuiie pagauie,
HEMaMO BUILIE CHAre 3a MUPEHE ca paToM, ca nmockymbemuma!l Mopamo ce 6oputu! Ctynute
y Halle peaoBe, peloBe ColMjanaeMOKpaTcke paguuuke mapTuje!“?? A. KomonTaj Hajmpe
MTO3MBA JKEHE Ja MpoTJiace paT pary jep je TO jJeAWHH Ha4uH J1a ce u3dope ca rinahy u 6egom
Koje Biagajy 3eMJboM. Takole, oHa objairmaBa 1a paaHHIIe MOTY Ja 700ujy 60Jbe miate, 00Jbe
panHO Bpeme, 00Jb€ YCIIOBE paja, caMO YKOJIHKO CE€ OpraHmsyjy: ,,Ham cimoran mopa OutH:
npyrapune pagaune! Hemojre crajatu mo crpanu. M3omoBane cMo Kao cllaMKe KOje CBakd
rasjia MOKe CaBHTH TI0 CBOjOj BOJbH, aJlH 3aj€IHO, OPTraHU30BaHE, MU CMO Hecanomupe! 23
Cse no nBagecetux roguna 20. Beka TekcToBu Anekcanape Kononraj Ounu cy 1o6po
npuxBahenn. Ha 0CHOBY TEKCTOBa O H0j M Fb€HOM pajy KOju Cy U3ia3wiu y /Ipasou, BUIU ce
7a jy je mapTHja moap KaBajia v Jia Cy je paJHHIM Pajo MPUXBATAIU Y CBOje peaoBe. Mehytum,
110 00jaBJbUBaKY HEKOJIMKO HEHUX TEKCTOBA TOKOM 1923. rouHe y oMJIaIMHCKOM YacOIUCY
Monooas I'sapouss (Mnana rapaa) jaBHa ciuka o A. KonoHTaj ce oHekse Mema. Y OBOM
yacomnucy o0jaBjbeHa Cy HeHa TpU MHUCMa y Kojuma ce oOpaha pagHoj oMiIaauHM, a TOCEOHO ce
06aBu omHOocuMa m3Mel)y monoBa. [laxmy unTanama u KpuTu4apa nNpuByKIiIo je Tpehe mucmo,
KOje ce cacToju u3 zBa jena — ,,0 3majy' u '6enoj ntuun'’ u ,,HampaBurte Mecta 3a KpuiiaTor
Epoca®. ¥ tum nucmuma, KosnonTaj caxero npejacraBsba cBOjy TEOPH]y 0 HOBOj »eHH. [ToBox
TOMe jecTe aHaiu3a rnecama AHe Axmartose y kojuma A. KonoHTaj uneHtudukyje JIMK HOBe
KeHe. 3a pa3IuKy O] HOBE XKEHe, KOja HeTyje CBOjy Oeny NTHILy (CBOjYy JIMYHOCT, YHYTPAIIHE
,ja‘), Tako3BaHE cTape >KEHE Cy OKOBaHE Oyp»KOAacKMM MarpujapxaiHuM wuaejama. One
JI03BOJbABAjy J1a HUXOB M3abpaHUK youje muxoBy nruny. [lo Anexcanapu Kosonraj, nako
MYILIKapIH JKeJle 1a pa3yMe]y HOBE KEHe, OHM TO HE MOTY jep UX CIIyTaBa Beh yCBOJ€HU CUCTEM
TpaJAULIMOHAIHUX MaTpUjapXalHUX BPEAHOCTH. Y MYyIIKapliMa je yBeK OyJlaH ,,3Maj Koju ce
6opu 3a TOMUHANM]y HaJ ,,0enom nruroM™ xene. KojoHTaj cMarpa 1a ce Ta cranHa 6opOa
MoOKe MpeBa3rhu ako JkeHe U MyIIKaply MOYHY J]a 3aCHUBAjy JbyOaBHE U MIPHUjaTEIJLCKE OTHOCE
IIpe cBera Ha TeMeJby PaBHOIIPABHOCTH, COJUAAPHOCTU U JIpyrapcTBa. JeqHy KpuTHKy Tpeher
MHUCMa, HaCJIOBJbEHY ,,I paxk. AxmaroBa u ToB. KomutonTtaii* (I'pahanka AxMaroBa u gpyrapuiia
KomonTaj), nmume bopuc ApsatoB (bopuc HrnateeBuu ApBaToB). ApBaToB IIpe CBera
KPUTHKYj€ CTaB M3 MHCMa Jla C€ IPU M3TPaambu JPYIITBA MOPajy y3€TH Y 003Hp M MYILIKU H

KEHCKHU JI0)KMBJbaj cBeTa. OH Ty Ujiejy ONucyje Kao Oyp»KoacKy U MHIUBHyaTUCTHUKY. [laibe,
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ApBaroB omnucany 0opOy wusmely monoBa Buau Kao ,,)EMUHHCTHYKH CYOjeKTHBU3aM'*
Anekcanape Komnonrtaj. JIpyrum peunMa, 3a mbera je HeIOMyCTUBO TO IIITO CE )KEHCKO MUTAE
M3[Baja M3BaH OKBHpA OMIUTHjUX NHUTama. HapaBHO, TO je moceOHO MpoOIeMAaTHYHO Kaaa
3HaMo Ja je A. KooHTaj cBoje aHra)KoBame y BE3H Ca )KEHCKUM IUTAmhEM YBEK ITOCTaBIbala y
IIUPHU KOHTEKCT KJ1acHe 60pOe. ApBaTOB OIITPO KPUTHKY]e Mmokyiaj A. KoysioHnTaj 1a oMmnaanHu
MOHY/M CaBeTE Y MOJbY JbyOaBHUX OJHOCA U OJJHOCA M3Mel)y MmoJIoBa Tako mTo he aHaIM3upaTu

necMe Ane AXMaToBeE:

YMecTo fa Mmpeyuioku Ja ce MPEeKUuHEe ¢ TPaJAULHUjoM ydyema Tocnohuua' o jbyOaBH
noMohy cTUXOBa M poMaHa — MpeJyIaXxe ce MCeyIOMapKCUCTHYKA aHaIn3a 'KPUIIaTUX U
oeckpumaux Epoca' (tepmun npyrapuiie KosionTaj), a mpuMepu ce y3umajy U3 UCTHX
THUX CTHXOBa M pomaHa. M To Huje cimy4ajHoct. Unurajyhm npyru wiaHak Apyrapuiie
KononTaj nponamao cam u aupspuBe ¢pase o 'BENMKO] JbyOaBH', U apryMeHTaIUjy
0a3upaHy Ha MOHAIIAY JIMKOBA U3 KIbMKEBHHX JIENIa, U YATAB HU3 TPYOHX TEOPH)CKUX

rpelaka y Be3H ca MUTamUMa KOja je caBpeMeHa HayKa JaBHO M3ydmia. >

Ha kpajy kpuTHKe, 13Ha/1 NOTHIUCA ayTopa CTOJU IPAaKTUYHO onoMeHa: ,,JIpyrapune Komnonraj,
He KieBeTajTe!“%

Hpyry xputuky nume Ilonmuna Bunorpancka (Ilomuna Bunorpanckas), Taxohe
capaaHuna yaconuca Kowynucmkurpa. then unanak ,,Bornpocel Mopanu, moja u ObITa TOB. A.
KomnonTait* (Ilutama mMopana, moja ¥ HauMHa kuBota Japyrapuue A. Komonraj) uz 1923.
TOJIMHE MOE C€ BHJIETHU Kao jeHa O]l HAJOIITPUJUX, AJIM U HEONPaBAAHUX KPUTHUKA paaa A.
Komnontaj. [Tonmnna Bunorpancka Hajnpe 3amepa Anekcanapu KononTaj mro ,,cBy/a U CBakyaa
rypa IoJIHU pobseM* y BpeMe KaJjia y 3eMJbU MMa IIPeurx Mpobiema monyT CHpoMaliTaa, 0esie
un HenucmenocT.?® Tlo mumubemsy I1. Bunorpaacke, mpoGnem ogHoca usMel)y momosa u
KEHCKO THTame Cy Kpajihe HEMapKCHCTHYKE W HEKOMYHHCTHYKE TeMe, a OaBJbermhe HHUMa
MpeACTaB/ba 030MIbHY OMMTHUKY TpemKy. Ona kpuBu A. KosioHTaj 3a momymnapu3aiujy T3B.
,,OMOJIOIIKE CeKCyallHe Teopuje’ U cMaTpa Ja HHje MOTpeOHO OaBUTH Ce TIOJTHUM/CEKCyaTHUM
OJTHOCHMa jep ,,JIpeTepaHa MaxKmba yCMepeHa Ha MUTama I0JIa MOXKE J1a yMamkU CIPEMHOCT
nponeTepckux Maca 3a 60p6y*.?” Tlonuna Bunorpaacka HaBOAH Teopujy cIoOOAHE JbyOaBH
Kao jOIII jeZlaH CIIOpaH acleKT y MUCMHUMA: ,,Mace yonIuTe He Jeie TO MUIJBEHE MpeMa KOM
CeKCyaJlHa Jby0aB IMOCTOjM CaMo pajiu caMe Jby0aBH [...] To Ou GHITO TOMYT HEKAKBOT ITOCTOjamba
YMETHOCTH pajy yMeTHocTH.?® OBakBa KpUTHKA CACBHM je HEOCHOBAHA U H3pEdeHa M3BaH

mmper koHtekcta. [lonuna Bunorpanacka 3anemapyje caB pag U TpyA KOju je AJekcaHapa
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KosonTaj ynoxmuia y peniaBame, peiumMo, mpodiieMa HamyIITeHe JIele, Kako Y TEOPUjU TaKo
y mpakcu. Takohe, umnum ce na Bunorpaacka 3zanemapyje TexcrtoBe A. Komonrtaj o
KOMYHUCTHYKO] IMOPOJUIM Yy KOjUMa c€ KOJIEKTUB (OZHOCHO, Jp’KaBa) BUAHM Kao TJIABHU
craparesb cBe nene. Kputuke bopuca AparoBa u Ilommue Bunorpaacke obenexune cy
MOCJICIE TOJJUHE aKTUBHOT ITyOIHIIMCTHYKOT fenoBama A. Kononraj y Pycuju.

[Tonemuka Ha TeMy c1000HE JbyOaBH U Mopasia Onia je MPUCYTHA Y PYCKOM JPYILITBY
jour 3a Bpeme JlemuHa. CpequHOM JIBajieCeTHX TOAMHA TeMe Koje ce 0aBe oJHOCOM u3Mehy
MI0JIOBa ¥ HOBUM MOPAJIOM CBE Cy Mame 3aCTyIJbeHe Y nepuoauiy. [Ipoctop 3a quckycujy je
3HATHO CY)KEH, a paJl MapTHje BUILIE HE MOXKE JIa CE MPEUCTTUTYje U KpUTHKYje. CTaJbMHUCTUYKA
BJIACT TOKOM TPHJIECETUX TOJMHA HAIpaBWIIA j€ alCOJIYTHH MPEOKPET y pa3yMeBamy IaTHX
nojmMoBa. CTaJbMHUCTUYKH PEXHUM Takole Kperpa HOBY JKEHY, aJld BEOMa Pa3NIMIUTy O]l OHE O
k0joj je nucana A. Kononraj. [Ipomeny y pazymeBamy Tora Ko je HOBa )KeHa Haj00Jbe Omucyje
LUTAT U3 jeqHOT wianka 3uHaujae Yanaje (3unauga qana;l).zg VY tekcry ,,J)Kena xepoja‘““ roopu
ce O TPYJIHOj )KEHU PAaTHOT Xepoja Koju joj oOehaBa ayTo yKOIMKO My pOJIU CHHA: ,,'A aKo je

hepka?' — ynurana je Basba ca ocmexom. 'Tla, onza hem no6utn Gumuk." 0

Penennuja nneja Aunexcanape Kosonraj y yaconucy /Kencku nokpem

Uneje Anexcannpe KosonTaj mpoHamiie cy mIyT U 0 YMTajlayke MyOJuKe Ha HAlIUM
npocropuma. IlpeBon kwure Hosu mopan u paonuyka xnaca Ha CPICKU je3UK 00jaBJbEH je
1922. ronune y beorpany. IIpeBommnan Muxamio TomopoBuh je Ty KmUTYy 00jaBHO MOJ
HazuBoM Hosa JKena. Ilpe nero mro he ce ume Anexcannpe KonoHTaj mojaBuTH y 4aconucy
JKencku nokpem, u TO 'y OKBHpY TIpHKasa meHe Kiure Hosa Kena, Ha ’eHO IME HAUJIA3UMO Y
FICTOM YacOIHCY, MOCPEIHO, HEKOJIMKO roauna panuje.*t Haume, y neetom 6pojy yacomnuca,
1920. rogune, o6jaBsbeH je wianak /l. J. Mnuha ,,Ca3peno nurame. Y TOM TEKCTy ce 0JiroBapa
Ha MUTamka ypeJIHUIITBA 0 O0JpIIeBHUKO] Pycuju, a moHajBHIlIEe HA MUTAKE O MOJI0XKAjy JKEHa.
[ToceOna maxkwa mocBeheHa je OAroBopy Ha AWIEMYy Ja JIU C€ ,,)KEHEe MOOWIIM3Yjy paau
3aJ]0BOJbaBama CeKcyalHux mnotpeda Kutajana-upeeHoapmejana® wim je y Pycuju yBenuko
JIOIILIIO [0 CTBAPAKHa ,,COLHjaTMCTHYKOT Paja KOjH jeAMHN HOCH TIOTITYHO oclIo6oheme ixene™, %2
AyTop TekcTa cmaTpa Ja je ciuka Pycuje y Bectuma yrinaBHoM norpeinsa (Pycuja ce Bunu uian
Kao 0ayK WJIM Kao CBETHIHA), TE€ OH HACTOjH J1a IPY»KU 00jeKTUBHU]U npuka3 Jlewnnose Pycuje.
3ato Unuh penakmuju npocnelyje ynanak jeqHe ayTopke, riaBHe OOJBIIEBUYKE TEOPETUIAPKE
0 xeHu u nopomuiu — Anekcanape Koiontaj. Taj meH TEKCT MPETXOAHO je 00jaBJbeH y

IIpasou, n TO UCTE TOIMHE, U ONHCY]je CTame y Pycuju Tpu rofuHe nociue peoiyuuje. Y ieHOM
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YJIaHKY Cc€ KaXKe JIa j€ 32 HCTHHCKY PEBOJIYIIH]Y HEOITXOIHO JIa C€ PElIH JIOMI T0JI0XKa] JKeHa Y
JpYIITBY, 3a IITA j€ MPEAYCIOB EKOHOMCKA HE3aBHCHOCT jkeHa. Jlakie, wianak A. Kononraj
omnucyje Pycujy kao 3emiby Koja ce 3aucta 60pu ca OUTHUM JIPYIITBEHUM IIpodiaeMumMa. Y UCTo
BpeMe, oHa npukasyje Pycujy y kojoj ce Beh Tama crBapajy HOBe, ciio0o1HH]je popMe OpaduHuX
0JTHOCA H TTIOPOTHIIC.

JlBe roguHe mocie o0jaBJbUBamka TOT WIAHKA U3JIa3u NPBHU MpuKa3 Kiwure Hosa JKena.
Aytopka npukasa Jlecanka [[BeTkoBuh Ha caMoM MOYETKY HajaBJbyje CjajHO JIEJI0 Ha KOje ce
JIyTo 4eKaso M MO3MBa YNTANAyKy MyOJIHKy /a ce cama y To yBepu.>> Ona o6jammapa mojam
,,HOBa JX€HA" W cMaTpa Jia Cy uuTaresbke JKenckoe nokpema HOBE jK€HEe Wi he TO MOCTaTH.
3aTuM UTUPA OJUIOMAaK y KOM ce Jaje AeUHUI]ja HOBUX TO jeCT HeyaaTux jxeHa. JlecaHka
I[BeTkoBHh ce 3aapikaBa yrmpaBo Ha CHHTarMu ,,HeyjaTa )KeHa™ jep cMaTpa Jia ce \oM ckpehe
NakKka Ha OJHOCEe M3Mel)y MOoJIoBa, Tj. Ha CEKCYaJIHHM aCHEeKT THUX OJHOCA Kao Ha jelaH O]
ropyhux npo0iema Tor BpeMeHa. AyTopKa MpuKasa je eKCIUTUIIMTHO MPUBPKEHA CTABOBHMA A.
Kom0HTaj, Te BeHY HOBY KEHY Ha3HBa ,,CMEJIMM BeCcHUKOM HoBe 6yayhnocTn®.>* 1. LiBeTkoBuh
yrmo3opaBa Ha Moryhe HeraTuBHE KPUTHKE KOje OM O KEbH3HM MOTJIH J1a U3HECY JbY/IH JIBOCTPYKOT
Mopaiia, aju npeasuha na he cam xxuBOT cTBOpHUTH HOBE skeHe. Kao miTo cy y Pycuju HOBe xeHe
HacTalle MoJ MPUTHCKOM Oelle U Thaau, y3 3BykKe (aOpuWyKuxX MaminHa, Tako he W Koj Hac

HacTaTu HOBa *xkeHa. Jlecanka [[BeTkoBuh 3akibyuyje:

bes 063upa Ha cBe To HoBa JKena he ce poautu u xox Hac. U To He y cBuIH, y cjajy
PacKOIIIHO YKpalleHUX ojaja, y arMocdepu Hepaaa U pasBpara. TamMo rie Todak
MaIlMHE YIIPeXke )KEHY Y japaM HajaMHOT pajia, TJIe Ce IEBOJKE 3ajeJHO ca MyIIKapIuMa
THUCKAJy KpO3 KOHTOApE M KaHIeIapuje Ja 3apajie napue xjieba, rjae »eHa CIIy K| HayIu

U YMCTHOCTHU UCTO Ka0 U MyILIKapall. Tamo he ce poanuTn Hosa }KeHa.35

Jecanka [[BeTkoBuh 06jaBIbyje HacTaBak MpuKasa ucte Kwure 1923. roaune, anm ce Ty
¢dbokycupa Ha moriasise ,,JbyO0aB u HoBM Mopan“. Hajmpe rosopu o cramy y Cpbuju
(KpasseBunu CXC) y norneay Mopaina 1 3akJbydyje J1a je oHo jouie. MelhyTum, Kao 1 y pBoM
IpUKa3y, OHa ©Ma ONITUMHUCTUYAH TOH: Kao IITO he yBek OMTH OHUX KOjH pyILe 3eMJbY, TaKko he
OUTH M OHHX KOjU j€ U3HOBA Ipajie. Y MOTOHEM CIIy4ajy OHa MOJIaXKe Haly Y PaJHUUKY KIacy.
[IBetkoBuh m3HOCH Hmaeje A. KoioHTa], KOje je OYUTIIETHO YCBOjHJIa: HOBE KEHE MOCTOjE€ U
HacTajy, BUX JbyOaBHU OfHOCH Hehe crmyraBatw, Beh he WX YMHHUTH jauuM U CIOOOTHH]UM.
[Tocnenmwe nornasibe Kbure Anekcanape Komonraj, koje je mocBeheHo ofHOCHMA T0JIOBA U

KiacHoj 6op6u, [lecanka LlBetkoBuh oOpal)yje y Tpehem npukasy koju ucro uznazu 1923.
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roauHe. OHa OITPO KPUTHKY]E TAAIIbE IPYIITBO 3aTO IITO HAOYKMIJIE CBUX KMYPH Ha jeTHO
OKO KaJia C€ TOBOPHU O CEKCYATHOj KPU3H KOja je CBempuCyTHA y IpymTBY. OHa MPETIOCTaBba
Ja he TO IIOTJIaBJbC KIHLUI'C N3a3BaTU HajBI/ILHe HCTaTUBHUX KPUTHUKA U HEPA3YMEBaAha MOIITO CC
y BEMy TOBOPH O TeMH Koja ce orBopeHo mpehyrtkyje. CacBuM y ckiagy ca uiejama A.

Komnonraj, Jlecanka l{BeTkoBuh 3aksbyuyje:

He nanazumo HM OBJe, HU Y 1I€JI0] KIbU3U, HUYET Ca0JIa)KEbUBOT Ma 32 KOT HalpeJHOT
pajHOT YyOBEKa I1a HU 3a Halll MJIaJ] CBET U XKEHE KOje ’KHMBE O]l CBOT pajJia IIPeJICTaBIba]y
37IpaB, CTBapaJlayky eJeMeHaT Halller IPYIITBA U YMe]y Jla Ce 3arpejy He caMmo 3a CBOje

JIMYHE Hjeane, Hero 1 3a oHe u3Haj ceoe.®

YBohemwem nena u uneja Anexcanape Komnonraj Ha crpanuie gomahe (heMUHHUCTHUKE
mramie ypennuue JKernckoe noxpema, 3ajeTHo ca ayTopkoM mnpukasa Jlecankom LIBeTkoBuh,
OTBOPHJIC Cy TPOCTOP KAKO 33 Pa3roBOP O HOBUM KEHAMa TaKO ¥ 3a M3rPajmhy HOBOT )KEHCKOT
unenrurera. HapaBHo, kako u cama [lecanka [[BeTkoBuh kake, TaKBUX KeHA j& OMIIO HA HAIIAM
mpocTopuMa U mpe npukasza kmure A. Kojgonrtaj. Mehyrum, nocie tor npukasa one nooujajy
uMe U BUIJbUBOCT. OTyna He uyau mrto Munanka Tonuh BUIM TpeHyTaK y KOM U31a3u TpUKa3

kure Hosa JKena kao TpeHyTak poljema HOBE jKeHe y CPIICKOj mTamiri. s’

POuknoHANNU3aNKja MIOJUTHKE U TEOPHje: ,,HOBA KeHa y IPO3H

Teopujcka u kputnuka aena Anekcanape KomonTaj mpeBezeHa cy Ha OpojHe je3uke, a
MOTOM aHATW3WpaHa U KpUTHUKOBaHA. MeljyTuM, Mame MO3HAT CETMEHT HEHOT OIyca YHHE
npo3Ha jena HamucaHa 1922. u 1923. rogune. OHa HacTajy y BaXXHOM TPEHYTKY Y
MHTENEKTYalHO] M aKTUBUCTUYKO] Ouorpaduju A. KosoHTaj, Kaga HEHY aruTalyoHy MU
PEBOTYIIMOHAPHY YIIOTY 3aMemYyje TUIIOMaTCcKa PYHKITH]a. 3aT0 BeHY P03y MOKEMO BUJIETH
Kao TOCIIeA’Y NMPWINKY 32 jaBHO H3PaKaBambe jaCHUX, OIMITPUX MOJUTHYKUX W MOPATHUX
CTaBOBa NMPOTUB Oyp>KOACKOr HayMHA >KMBOTA, CTAaBOBAa KaKBe JMIIJIOMATcka Kapujepa Hehe
nomymraTu. 8

Kparke npuue u e npunoBetke A. KomoHraj o6jaBibene cy 1923. roaune y aBe
36upke nipuya: Jlrobosv nuén mpyooswix (Jbydas muena paawuina) u Kenwuna Ha nepeiome
(Ilcuxonocuueckue smioowt) (Ilpeodpaxkaj xene [rcuxosnomike cryauje]). 3o0upka /bybas nuena

paounuya cactoju ce u3 ABe kparke npuue ,,Céctpol (Cectpe) u ,,JII000Bh TPEX TOKOICHMIA

(Jby6aB Tpu reHepaiuje) U NpUHoBeTKe ,,Bacunuca Mansiruna® (Cnoboaua jby6as).*® Ipyra
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30upKa cajpxu JBe KpaTke mpuye ,,Tpunnare nse crpanuinsl (TpumeceT aBe cTpaHuUIEe) u
nllomcmyniannabeiit pasroBop® (PasrBop Ha cTaHWIM), Ka0 U MPUIIOBETKY ,,boJbIiast 1000Bb
(Benmuka jpy6as).*

OcnoBHe Teme koje A. KononTaj o6pahyje y npumoBeTkama u KpaTKUM IIprHYaMa TECHO
Cy IOBE3aHEe ca HEHWM IMOJIMTHYKHM HjejaMa O OJHOCMMa u3Mel)y TojioBa M Mopaiy.
[TpoTaroHUCTKUILE CYy KEHE Y TMpollecy Impeodpaxaja, OJHOCHO, OHE TMPHIIAJAjy TpeIa3HOM
TUIY XeHa Oyayhu Jia ce joir yBek Oope ca OpeMeHOM MaTpujapxara u tpaaunuje. Jyrorpajuu
mpesa3aK >KeHe M3 CTapor THIa y HOBHM HajO00OJbe OCIIHMKaBa KpaTka mpuya ,.JbyOaB Tpu
rerepanyje”. [Ipuua nmounme Tako MITO ce jelHa keHa oOpaha 4WIaHUIM MapTHje U TPaKU O
Be caBeT. TOKOM HHXOBOI CacTaHKa, Ca3HajeMo IMO33JMHY NpUYe O jYHAKUIGH KOja TPaXH
nomoh, Kao U 0 WeHo] Majuu ¥ hepku M KUXOBUM JbYyOaBHMM HcTOpHjama. [lpumagHuia
HajcTapuje reHepauuje, Mapuja, jecte oOpa3oBaHa apUCTOKPATKHIba CTApOr KOBa, Koja je
HaIyCTHJIa MYJKa 3apajl Tpase Jby0aBu Koja ce 3aBpiimia npesapom. [locie Tora, Mapwuja ce
JPKH CTPOTOT MOpaiHoT Koaekca. [Ipunosenaunia Onra, Mapujuna je hepka, MapKCUCTKUEba
1 O0JbIIEBUCTKHHA. [10MITO je )KuBena y HelneratHoM Opaky (To jecT, BaHOpadHOj 3ajeTHHIIN),
Y U BbeHOT NapTHepa xarice U masby y Cubup. [To moBparky u3z Cubupa, Osnra yno3Haje jeHor
oxemeHor mymkapia. ITomohy Onrune npuye, Anekcannpa KonoHrtaj objamrmaBa cBOjy
TeopHujy cioboaHe JbyOaBU, KOja MOJpa3ymMeBa Ja Jby0aB MOXKE MONPUMHUTH OpojHE U
paznuuuTe OONHMKE KOje He Tpeba orpaHuyaBat pUTHIAHMM mpaBuiauma. OBako Oira

o0jamrmaBa carOBOPHUIIH:

Kanma 6u mMe nmuTtanu kora BoJMM, ja Oux 0€3 pasMHUILIbamkba OJArOBOPHIIA — HEra, MOT
Myxa u apyra. Mnak, xaja O6u MM IOCTaBIJIM YCJIOB J]a CE TOT TPEHA PAacTaHEM ca
UHXewmepoM M, 3Ham Ja OMX mpe ojulydmia Aa Ha Mecty ympeM... OH Mu je
HCTOBPEMEHO U CTPaH M CTPAIIHO OJIM3aK, ja MP3UM HETOBE CTaBOBE, HABUKE, HAUWH
JKHNBOTA, aJIi I'a UI1aK CHa>XHO BOJIMM, Ca CBUM HEIrOBUM CJ'Ia6OCTI/IMa, HCCaBPUICHCTBOM,
ca CBUM THM KapaKTepHUCTHKaMa, KOje€ TaKO IPOTUBPEUYE CBEMY ILITO [IEHUM U BOJIUM Y

JbyANMA.. M

A. KonoHTaj je cMaTpana Jja cBakH JbyOaBHU OJHOC Y KOM 0co0a MPEUCHHTyje HeKe
CBOj€ CTaBOBE J0JAaTHO OOraTH >XMBOT Te€ ocobe. Onra He MpuUXBaTa CTaB MPOHUCTEKAO W3
OyprKoacKor Mopaja J1a jeaHa ocobda Mopa CacBUM NpHIMAaaTH Apyroj, 6e3 moryhHoctu aa

3aBoJId jour Hekor. Kao HeKko Ko )KMBH y BAaHOPAaYHO]j 3ajeTHHUIIM, a Y3 TO BOJH JBE 0COOE Y UCTO
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BpeMe, OHa IpeJCcTaBJba Mpena3Hu TUM >keHe. OHa je u3Mely T3B. cTape *KeHe, MONyT HeHe
MajKe, 1 HOBE )KEHe, KOjy Mpe/icTaBsba bheHa Khepka.

JIluk XKeme, Onrune hepke, mpeacraBba uaean Miajae HOBe keHe. JKema KUBU ca
MajKOM U meHuM Miahum naptHepoM. [locne Hekor BpemeHa, XKemwa ynasu y KpaTKoTpajHy
Be3y C MapTHEPOM CBOje MajKe, U TO HE U3 JbyOaBH, Beh ma Ou 3a10BOJbUIIA TEICCHY TIOKYY.
VY Be3u ¢ TuM, Onra uMa MOpaHy AUJIeMy KOjy He YCIIeBa Jia PeIlly U 3aT0 KaKe CarOBOPHUIIH:
,IloHeKan TemmM cebe UYMIEHUIIOM Ja ja He pasymem JKemy Oam kao mro Mapuja
CremanoBHa, MOja Majka, HHj€ pa3ymena MeHe... MoK/ia ja Ty HeIlITO He cXBaTaMm, MOX/1a j€ TO
jemHoCcTaBHO Hen30ekHa Jpama 'odyeBa U nere'’.*2

Oura HUje cipeMHa J1a MpUXBaTH HOBU Mopai mualje renepanuje. Kana Xema omryun

na abopTHpa, a y3 TO M He 3Ha uHje je mere, Onra je cacBuM 30ymeHa. Tana Kema usrorapa

MOHOJIOT KOjI/I HCTIOCPCAHO CIIMKAa HCKC CTABOBC HOBC JKCHC!

Tu mMu ToBOpHII, MaMa, J1a je TO BYJITAapHO, Ja He Tpeda yIIa3uTH y OJHOCe 0e3 JbyOaBH,
Jla CU TH 04YajHa 300T MOT IIMHKU3MA. AJIM, peIl MH OTBOPEHO, Mama, Jia caM ja MYIIKO,
Jla caM TBOj JIBaJIECETOTOIMIILY CHH, KOjU je 010 Ha (GPOHTY U KUBH CAMOCTAIIHO, J1a
7u 60U M Taja Omia y)KacHyTa IITO ce OH BHla ca eHama Koje My ce nomanajy? He ca
MPOCTUTYTKaMa Koje MYILIKapIu KyIyjy U HE ca JeBOjkama Koje oOMamyje (To je
BYJITapHO, TO HE CIIOpHM), Beh ca eHaMma Koje My ce JI0Tajajy U KOjuMa ce OH joraja’?
Ha nu Ou Ouna yxacHyta y ucroj mepu? He? A 3amro onaa ouajaBaml 300r mMor
'HeMopaia'? YBepaBaM Te Jla caM M ja TakBa ocoba. Ja 100po 3HaM cBoje obaBes3e U
CBECHa CaM CBOj€ OJrOBOPHOCTH TpeMa MapTHju. AJIM KakBe Be3e MMajy HapTHja,
Oenorsapanjcku (GPOHT, pacCTPOjCTBO U CBE TO IITO TH HABOJUII, Ca TUME ILITO CE ja
JbyOuMm ca AnnpejeM wim ¢ kum roa? [lere e tpeba umatu. He y Bpeme IpyIiTBeHOT

pactpojcTBa. Ja To 3HaM u 3aT0 Hehy 6uTH Majka.*

XKemwa npezacraBba NpoToTUN HOBE keHe. O cBUX HOBUX *keHa koje A. Komonraj
OIUCYyje, YMHHU ce J1a je O6am XKema 10CcTUIIIa HajBUIIM CTETIEH eMaHIIMIIAIH]je U Ja IPeACcTaBba
OTEJIOTBOPEm-E COBjeTCKe CI000/HE, HeyaTe KeHe.*

Kana rosopu o ci1060/1H0j Jby0aBu, Anekcanipa Kononraj Harnamasa 1a Jby0aB He cMe
Jla CIyTaBa peaju3alinjy crnocoOHocTH keHa. HoBa xeHa He xenu Ja poOyje Opaky U Myxy,
Beh xenm 1a paam, na ce octBapu. bop0Oa jkeHa 3a He3aBUCHOCT U ¢l10001y HajOOJbE j& OCIIMKaHa
y Kpatkoj npuui ,, Tpuznecet ae crpanuue’. A. KoioHTaj yBoau yuTanayky myOJuKy y CBET

jeaHe miazie IeBOjKe Koja jKenH Aa ce 0aBu HayuyHUM pajoM. Ho, oHa ce Hanasu y Jby0aBHO]
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BE3U W 3aTO HHUje MOBOJHHO mocBeheHa pamxy. CTanHO pa3MHIIba O TOME Ja je 3a MeT MeCeln
Harfmcaza cBera TPUAECET JABe cTpaHule. Ha myry 10 ctaHa cBOT mapTHEpa MiIaja IeBOjKa ce
6opu ca coboMm U ca KeJbOM Jla OKOHYA Be3y Koja je cmyraBa y pany. [lok iyra MpauHuM
yrnunama ceha ce BeroBux pevr M MCMeBama HEHE KeJbe 1a Oylne caMocTaiHa U CI000/Ha:
»KykaBuna... boju ce Mpaka, a maJio joj je Ha maMmer Ja ce cama 6opu ca sxuBoToM. CamocTraaHa
xena...“?® Tlo Anexcanapu KononTaj, mpasa Jby0aB HoApa3yMeBa paBHONPABHOCT, HCKPEHO
MPHUjaTeJbCTBO M MOTIYHY cioOoay. M3 u3jaBe miaauha y mpuvH jacHO je a OH HE TOIITYje
JICBOJKY HHUTH je BUJHM Kao ceOM paBHY. 3aTO OHA OJUTydyje Ja IPEKHHE Ty Be3y U KaXe My Ja
je OH He BOJM Kao Jpyra W npujarejba Beh camMo Kao »eHy, IITO OHA HE MOXKE Ja MOJHECE.
JleBojka Mopa J1a Ha4YMHH U300p: paja win Jby0aB. ¥ TOKY pa3roBopa miaanh HHCUCTHpA Jia ce
JIeBOjKa yCeJIH KOJ Ihera, ca CBUM CBOjUM Kiburama. OH 3akipydyje: ,,OuurieHo je, Bac KeHe
WIaK Tpeda JpKaTH Ha KPaTKOM JaHIy™. *

OnHOC mpema pajy MpeicTaBiba jeHy O]l KJIbYYHUX TeMa y CBUM npudama. [lomro cy
JYHaKHbE IpHYa MpaBe KOMyHUCTKUELE, OHJIA 32 BehMHY HBHX pajl MPeICTaB/ha OCHOBHY CTPACT
U CBPXY Y JKMBOTY. 3aTO UM XUBOT Jomahuiie u3riena Kao J0OpOBOJFHO 3aTOUEHUINTBO KOje
BOJIM TalllCly CTPAcTU M KeJbe 3a pamoMm. O TOMe roBOpH MpPHIIOBETKA ,,Beruka jpyOaB™.
I'maBHa jyHnakuma mnpunoBetke Harama (Harames AnekcanapoBHa) 3ajbyOJbeHa je Y
npodecopa Cemjona (Cemen CemenoBuy). Harama je dacimaupana 3HameM U aMOHUIHjaMa
npodecopa Cemjona. Ona je mocBeheHna wianuila napTuje. Aid, Kaja MPOBOJIA BPEME C UM
OHa 3ar0CTaBJba CBOJj PaJl, JIOK je 3a Iera paj yBek npuopuret. Kaga ce sby6as yracu, Harama
HE MOXE JIaKO Jia ce BpaTH paay. IbeH OCHOBHHM 3akibyuyak IOCTaje HapaBOyueHHje Iielie
MPUIIOBETKE: ,,OHa U 10cao U BUIIIE JOj HUILTA HUje ToTpeOHO. JKUBOT je ucnymeH. Kuperu je
106p0, H3y3eTHO 106po. <4

3a pa3nuKy Of ’KeHa W3 MPOIUIOCTH 3a Koje je Hajehu ryburak 6uo ryouTak BoJbeHe
ocobe, 3a HOBY eHy je Hajsehu ryburax comcrene nnunocTn.’® Ona je ommydna, cHaxHa,
OTIIOpHA U OJI0Mja Jla C€ TMPEMyCTH OcoOMHamMa CTapuxX >KeHa TOMYT IMOIMYCT/bUBOCTH H
MMOKOPHOCTH. Y JKMBOTY HOBE JKEHE HEMa MecTa 3a JbyOOMOpy, TMOIITO Cy JbyOOMopa,
HETIOBEpEm-Ee U ’KeJba 32 OCBETOM THIIHYHE KapaKTEpPUCTHKE jkeHa u3 npouutocT.*® Y3mumo 3a
pUMep jyHakumy mnpurnoBetke ,,Ciobonna jpybaB — Bacumucy JlementjeBny (Bacummca
JlemenTheBHa). TOKkOM 4YHMTaBe NPUIIOBETKE, OHA Ce€ TPyAU Aa cy3duje y cedbu ,3Mujy
Jpybomope®. Bacunmuca kpuBu camy cebe 3a JbyOomMopy kojy oceha. YmpaBo oBa KpuBHIIa
MpeACTaB/ba Tpar MPOILINX BpeMeHa y ’oj. JbydoMopa HecTaje Tek oHaa kaaa Bacumimca

OJUTY4H Ja mpuxBatu cede u cBoja ocehama. OHa mpectaje aa podyje ocehamuma kojuma cy
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poboBaiie crape keHe, OJJHOCHO, Kako To kKaxke A. KomoHTaj: ,,Y HOBOj keHH 4OBEK 1mooehyje
JbyOOMOpHY KeHKy.

Ono mTo jyHakume u3 npuda A. KolloHTaj pa3nukyje oJ] uaeana HOBE )KCHE U3 HCHE
CTy/IMje jecTe YIpaBO BUXOB CTaB IpeMa JbyOaBu. ako cy eMaHIMIIOBAaHE U CBECHE CBOjHX
nmpaBa u MmoryhHoctu, jyHakume A. KomoHTaj ce jom yBek Oope came ca coboM u ca

Hacyeh)eHrM TpaJuiiijaMa Koje UX OMETajy y MpoIlecy oCcTajamkba HOBOM KEHOM, TE 3aTO TaKO

IYTO OCTajy y ciyTaBajyhumM Jby0aBHIUM OJHOCHMA.

OnHocu ’keHa M MyLIKapana: 0op6a couujajn3mMa NpoTUB KANIUTAIU3MA

VY cpemumty npuda A. KonoHTtaj Hamasze ce JTMYHH, MHTUMHU onHOocH. Ilpukasyjyhu
MHUKPOKOCMOC JIBOj€ JbYJIH, OHA JKEJIU J1a IPEJCTaBU OJJHOCE Y jJeTHOM MaKpOKOCMOCY KaKBO je
KOMYHHUCTHYKO JpymTBo. A. KomoHTaj mpobGiematusyje Oamr oBy TeMmy jep ce ApPKHU
MapKCHCTHYKOT CTaBa MpeMa KOM C€ CTENeH MPOTPECHBHOCTH jeHOT APYIITBEHOT CHUCTEMa
yTBphyje y 3aBUCHOCTH O]l TIOJIOXKAja KEeHa y TOM APYIITBY. JeiaH o] HayMHA Ja C€ MCIUTA
M0JIOXKA] JKEHA Yy JPYIITBY jECTe W aHAM3a KCHOT OJIHOCA C MyIIKapuuma. Y OypiKoacKoM,
KallUTAIMCTUYKOM JIPYIITBY JKE€HE Cy MpEJCTaBJbaje MyKU J0JaTak MYIIKaplly, OHE HUCY
MoCTOjajie Kao HE3aBHCHE 0cobe W3BaH joma W moponuie. [lopex Tora, yecto cy UM ce
IIpUMNHCHBale 0COOMHE M BPETHOCTH BHHXOBMX mapTHepa.’’ Morno 6u ce pehn na ta 6opba
u3mely nmonosa cyrepuiie 60pOy usmelyy kanurtanusma u corujanuzma. Y mnpo3u A. KomoHraj
6op0ba je mpezacraBbeHa noMohy OMHAapHE OMO3MIMjE€ MYLIKUX M JKEHCKUX JIUKOBa. MyIIKu
nukoBH nonyT npodecopa Cemjona (,,Benuka jpy6as*) wnu Bnagumupa (,,CinoboiHa jyd6aB)
Hajuenthe cy ceOMYHU, ACTHHACTH U ETOLICHTPUYHH, JOK Cy JYHAKUIbE, IbUXOBE MapTHEPKE,
100poHaMepHe, OKpeHyTe Ka JAPYIITBY, IyHe pasyMeBama. OBaj yBUA MOAYNHPE MPUIIOBEIAY
y npuun ,,Benuka jpy6as‘: ,,IloHekas, y peTKUM TpeHyLMMa CIIOKOja, YUHUIIO ce Kao 1a CemjoH
CeMjoHOBHY cxBaTa ja je Harama Ta koja yBek maje, a OH Taj KOjU caMO y3UMa M y3uMa. >
bapbapa Knemenrc (Barbara Evans Clements) TakBa MecTa y mnpuyama TymMaud Kao
nepcoHn(UKalyjy KanuTaau3Ma U colMjaiansma, a He kao Hamepy Anekcanape Kosonraj na
reHepaju3yje MyIIKapIle, KeHe U BUXoBe ofHoce.>® OIMKe KamuTalu3Ma Koje MCTIOsbaBajy
MYIIKHY JUKOBH OOMYHO Ce€ OJTHOCE Ha UJIe]y BIaCHUIITBA HaJ ApyruM ouhem. [Tutame cBojune,
MIPUTIaAamka, BIIACHUIITBA Y TIOTJIeNy Tyhe TMIHOCTH MPUCYTHO j€ Y CBUM ITpudama AJIeKCaHIpe
KomonTaj. 3aT0 Cy Tako 4eCTH TPEHYIIH y KOjuMa MmapTHEP, OOMIHO MYIIIKapall, TPaKu MMOTBPAY
Ja My Apyra oco0a, )KeHa, y MOTIIYHOCTH Ipuraga. Y npunosent ,,CioboaHa jpy0aB*, Kaaa

jyHakuma Bacunuca JleMeHTjeBHAa CXBaTH Ja YOBEK y KOT je 3ajbyOJbeHa Kelmu Be3y ca
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,,UHCTOM"* IEBOJKOM, OHa OJJTydyje Jla My IIpHU3HA JIa je UMajia apTHepe U Mpe mbera, 0JHOCHO,
71a HYje HEeBUHA, Ha IITa joj oH oxrosapa:>* | Tu cu Moja! ... Moja! ... Y miunja Bume. He rosopu
BuIlle 0 cBOjuM JbybGasnuiuma! He sxenum na 3mam! He sxenum! Tu cu Moja u kpaj!“®
Brnagumup Bacunucy TuM peumma ,,ipeTBapa‘ y CBOje BJIACHMILTBO M Taj CTaTyC OHIA
u3jeqHavaBa ca Jby0aBiby. IloTpeba 3a BIIACHHMINTBOM, KOja C€ jaBJhba KOJ MYIIKHX JHUKOBA,
oryiefla C€ W y HHXOBOM TOJIOM Marepujaau3My. MyIIKH JIMKOBH C€ Ha MOYETKY MpHya
yIJIaBHOM Hajla3e Ha CIMYHUM IO3MIIMjaMa Kao ¥ lbUX0BE MapTHEPKE, IITO YeCTO MPEACTaBIba
riaBHy criony mehy muma. OHH Aene ujaeje u keby Aa ce 6ope 3a mpaBa Hapona. Hajmpe
MOCTajy APYroBH, caboplid, a TeK OHJa JbyOaBHUIU. A. KoloHTa] HHCHUCTHpPA HA TOM MPOLIECy
yIIO3HaBama M 30JIMKaBama IOMITO CMaTpa Ja Cy APYrapcTBO, COIHMIAPHOCT U caocehame
Hayena Ha KojuMa Tpeba Jja MoYrBa jeJJHO KOMYHHCTHYKO APYmTBO. MelhyTum, Kako mpuye
OJIMUYY TaKO C€ MEHa U MO3UIKja HA KOjO] Ce Hajla3e MYIIKH JIMKOBH, & CAMUM TUM U HUXOB
OJIHOC TIpeMa jyHakumaMma. Tako, Ha mpumep, Binaaumup, Miaaau aHapXUCTa KOJU Ce 3allaxe 3a
Wjeje mapTuje, Ha MOYeTKy Mpude yno3Haje Bacunmcy, Miany pagHuily u ropopHuiy. Kako
BpeMe MpoJia3u, TaKo Ce yJabaBa 0] aHapXUCTUYKUX HJIEja U IOCTaje TUPeKTop. XpaHa, oxeha
¥ TIPEIMETH Y HeT0BOj KyhH T0cTajy 01pa3 merose MONTUTHYKE M KIACHE MPUMaTHOCTH. %

Jynakume mnpuua Anekcannpe KomoHTaj cy Miage »KeHe, aKTHBHE YYECHHIIE
JAPYIITBEHOT ¥ MOJUTHYKOT XUBoTa. bux cpehemo y ymorama pagauma, nmomyt Bacuimce u3
,Croboaue spydasu* n Harame u3 ,,Benuke jby0aBu, T€ y yino3u OOpKHba U MOJTUTHUKHX
aKTUBUCTKMIbA, Kao mTo cy Onra u XKemwa u3 ,,Jby0aB Tpu renepanuje. OHe *H1Be CKPOMHUM
’KMBOTOM IIOITYT CBUX ApPYrux cabopana u3 pagHuuke kiace. lbuxosa ozneha je jenHocraBHa u
MpaKTUYHA, XpaHa BUIIIE XpPaHJbHBA HETO IIITO € YKyCHa, co0a Masa anu ynoona. Kana ce nemwy
Ha JPYIITBEHO) JIECTBUIM, MYIIKH JIMKOBU IOKYIIaBajy Ja MPOMEHE HA4YHMH JKUBOTA CBOjJHX
napTHepku. Brnaaumup, Ha mpumep, masbe Bacumucu ckyroneHe marepujajie 3a XaJbHUHE U
JIOH-H BEII KOjU CY B0j ¥ 0J100jHH U cTpaHu. [TokI0HM Koje 1001jajy mpeicTaBsbajy CBOjeBpPCHY
KaITMTATMCTHYKY 3aMKY: OHE TI0CTa]y Iy>)KHUIIE CBOjHX MapTHEPA.

MotuBu conuaapHoCTH, caocehama M pazymeBama JTOMUHHPA]y Y KpaTKOj] MpUYH
,Cectpe*, Ha mTa ynyhyje Beh Hacinos npuye. besumena jynakuma oOpaha ce 3a momoh Hekoj
KEHH, TIOILTO je 300T uecTo OOJIECHOT eTeTa JoOMIa 0TKa3 Ha 1ociy. Y 0p30 HAKOH TOTa, JieTe
joj ymupe. OHa je pUHAHCH]CKU CACBUM 3aBHCHA OJ] CBOT MYXka C KOJUM je HeKaaa JeJuiia
CTpacT mpema KiburaMa 1 KOMyHH3MY, a CaJia IS caMo cTaH. lbixoBu 0JJTHOCH Cy 3aXJIaTHEeNN
OTKaJ je OH M0o0mo yHampeheme W moueo J1a HocHu ckymna ofena u napdeme. Cutyanuja ce
JOJaTHO TOTopIIaja KaJa je Mouyeo Ja MUje M JOBOAM NMPOCTUTYTKE y BWUXOB cTaH. Kama

Cympyra IOKYIIIa Jia pa3roBapa ¢ BbHUM, OH joj oarosapa: ,,llIta cu To Haymuna? KakBe xKeHCKe
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rrynocty u3Boauin? Kyna uaem? Illta xohem ox mene? Hahu ako Moxkenn oBakBOT Myka —
XpaHUM Te, 00IaYnM, HUIITa TH He oxdujam. He cmem na me ocyhyjem!“®” A. KononTaj Bumm
MPOCTUTYLIM]y Kao Haciehe kamuranusma © O30WJBHY TMPETHY CONHIAPHOCTH U
paBHONpaBHOCTH Mel)y monoBrMa. HajcHakHUjy CIIEHY y TIPUYH TPEACTaBba CyCpPeT )KEHE U
MPOCTUTYTKE y KyxumH. Kama ca3Ha Ha KOju Ha4yMH j€ JeBOjKa Iodena Ja ce OaBH
MIPOCTUTYIIMjOM, JKE€HA CXBaTa CBY TSXKUHY IOJ0XkKaja y KoM ce o0e Hamaze. Taj monoxaj ux
BEXE U YUHH cecTpama. Y TOM TPEHYTKY Y KEHH ce OyIu HCTHHCKA MPKiba IIPeMa MYXKY, U TO
HE Kao mpemMa OpadyHOM MapTHEpy, Beh kao mpema 4YoBEKy KOjuU je ceOM a0 3a IMpaBo Aa
UCKOPUCTH O€3U3J1a3Hy CHTYyallUjy Miajie mpoctutyTke. JKeHy HajBuiie Bpeha merosa oryka
Jla He TIOMOTHE Ipyrapuiy y HeBOJbM Beh Ja Ty HEBOJbY IOJIATHO 3J0YMOTPEOU KYIIOBUHOM
IEHOT Tela. Y pasroBOpy Ca CaroBOPHUIIOM OJ1 KOje Tpaku MoMoh IiIaBHA jyHaKHIba Kaxe:
,,brhe Bam uynHo, anu 6110 MU je TELIKO J1a ce ca BoM pactaHeM. [loctana mu je 6imcka, kao
na cMo poz. Taxo je Mnana, Hecpehna u cama [...].*® TIpuua ce 3aBpruaBa Tako ITO KeHa Jaje
CBOjy MOCJEY TUIATy MPOCTUTYTKH W OMpaliTa ce ¢ BOM Kao 1a joj je cectpa. Myxa
HAaIyIITa.

Anekcanapy KoyioHTaj Cy 4ecTO KPUTHKOBAIM 3aTO WITO j€ y CPEIHIITE CBOjUX Jeia
nocraBuiia TeMy Jby0aBu. Ta kpuTHka Oua je n3a3BaHa U UYHIHEHHUIIOM J1a Cy HBheHa TeopHjcKa
Y TIPO3HA JIeJia O OIHOCY IMOJIOBA M HOBOM MOpATy MUCaHa y OYpHOM HCTOPHjCKOM TPEHYTKY,
KaJia je cBa Maxma Ouila yCMEpeHa Ha pa3BO] €KOHOMHJE y OCHUPOMAIIEHO] 3eMJbH M
HopManu3anyjy cBakoaHeBuue. Mehyrtum, Kononraj je cmaTpana na je Jby0aB KIbY4HHU
NICUXOCOIHMjalTHU (PakTop KOju OM MOorao Ja MOBOJbHO YTHYE Ha Pa3BOj KOMYHUCTHUYKOT
JPYIITBA.

Jby6aB 0 k0j0j OHa MHIIIE MOXE C€ OMUCATH TPE CBera Kao JbyO0aBHO MPUjaTEIHCTBO:
KaJia HeCTaHe MpHjaTeJbCTBO, racu ce U JbyOaB. Mmak, He MOoXe ce pehu Jja MyIIKHU JTHUKOBU
Takolje He HacToje J1a cauyBajy OJIHOCE ca CBOjUM NapTHepkama. Kao u oHe, u oHu ce 6ope u
MOKYIlIaBajy Jia mpeBasul)y HayuyeHe TpaJuLMOHAJIHE U MaTpujapxalHe oOpacle MoHallamka.
CBaku o5l BUX TOKa3yje oJapeheHo pazyMeBame W TMOKYIIaBa Jia IOIITYyje CJI000Iy KEeHa.
Mehytum, Ha Kpajy MIak He ycleBajy y Tome. 300r Tora JUKOBe y mpudaMa AJeKcaHIpe
Kononraj moxa He 61 Tpebdao cTporo JeIUTH HAa MYILIKE U KEHCKe, HETaTUBHE U TIO3UTUBHE.
Hanpotus, Tpeba pazymeTu J1a ce y BpeMEeHHMa TelIKe HEMAIITHHE U JPYIITBEHUX PEBUPAha
y CBUM JUKOBHMa Boau Oopba. ¥ Toj 6opOm, BehnHa jyHaka oaycTaHe M M3HEBEPHU CBOJY
npyrapuity. HacynpoT Tome, BehuHa jyHaknba Ha Kpajy mpuya A0Ja31 0 KaTap3e, TO JecT, 10
ocBajama cnobone. [Tpumoserka ,,CiioboaHa jpydaB* umrumnrpa aa he HoBa jkeHa caBiaaTH

CBe IperpeKe U u300pHUTH Cce 3a CBOje MecTo y cBeTy. Ha kpajy Te mpuue Bacunuca casnaje na

16



je TpymHa, a na je Bmamumup ortam. OHa mocrtaje mepcoHudukamnmja cerie OyayhHocTn

KOMyHHCTHYKE Pycuje.

3akspyuak

TokoM cBOje MONWTHYKE W PEBOIyLHHMOHapHE Kapujepe Anekcanapa Komonrtaj ce
BOJIMJIA MAPKCUCTUYKHUM MPUHIUIIUMA U BEPOBaIa y HOBE Jby/I€ KOju he u3rpaguTH MnpaBeIHo
COIMjaJIMCTHYKO JPYIITBO. Y HEHUM DPaZoOBHUMa MOCTOjU HJICOJIOIIKA JOCIESTHOCT: OHAa Ce
3ajla)ke 32 PaBHOIIPABHO COLMjAIIMCTUYKO APYIITBO U HPHKEIbKYje HIICATHH KOMYHHCTHYKU
nopenak. [locebHo ce 3anaraina 3a nmpasa >KeHa, lbUXOBY EMAHIIUIIAIN]Y W, KOHAYHO, CTBAPAhEe
,HOBE )KeHe". MmeomoreMa HOBE KEHE MPECTABIbA KJbYYHM MOMEHAT Y HEHUM WIAaHIIUMA Y
NEPUOAMIN, TEOPUjCKUM TEKCTOBHMA M Y TIPO3U. Y MPO3HUM JIeIUMa MPUKa3aHu Cy MOPTPETH
JYHaKuba Koje ce Oope ¢ TpaJAuIIMjOM U MaTphjapXaToM.

[o3ummja Anekcanape KonoHTaj apacTudHo ce Mema ¢ JoiackoM CTasbiHA Ha BIIACT.
Omna mobuja AWIIOMATCKY YJIOTY M yIJIaBHOM CE€ HaJla3W BaH 3eMJbe. Tpeda HarjacuTH 1a je
Anexcangpa KonoHTaj jenHa o peTKUX peBOyIMOHAPKU KOja HHje HecTana y CTaJbHHOBUM
qrcTKaMa. 300r Tora jJaHac MHOTU IPEUCHHTY]Y AOCIEAHOCT U UCTPAJjHOCT HEHUX CTaBOBA.
Tpeba ucrahu na oHa HUKaAa HUje JaBHO KpuTukoBaia CrajbuHa, ajly jecTe Mucaia Ja BUIIe
HEMa KOMYHUCTHYKE XyMaHOCTH. [loceOHO BaykaH M3BOP 32 MCTPAXMBAE TPEACTaBba HEH
IIPUBATHY THEBHUK Y KOM IHILIE O CTpaxy Koju oceha u 3a cebGe U 3a cBe CBOje MpujaTebe, Kao
U CTpallHUM BpEMEHHUMa KOjuMa CBeJo4YH. Ha OCHOBY mmcMma Koje majbe TpHjaTesbHIN
ca3zHajeMo J1a je TokoM 1947. ronune npenpasibalia 3aluce U3 CBOjUX JHEBHUKA. OBaj TpEHYTaK
Tpeba y3eTH Kao MOJCTPEK 3a Jajba UCTpaxuBamwa o Anekcanapu Komonraj. [Ipema peunma
beprama Bonda (Bertram Wolfe), ona je Moxaa Ouna yhyTkaHa, aiau HUKa/1a HUje Ouiia cacBUM
yBepeHa y HOBH PeXuM U npeobpaxkena.>® FheH JOMpHHOC MApKCHCTHYKO] (heMHHHCTHUKO]
TeopHuju 1 00pOU 3a KEHCKY eMaHIUManujy je uzyszerad. L{nsp oBor paga 6uo je ma ocBeTIn
acIieKTe HEHOT CTBapajallTBa KOju HUCY MPEBUINE UCTPAXKMBAHU y 1oMahoj muTeparypu u 1a

yKake Ha BaxxHO MecTo Anekcanape KonoHTaj y ®KeHCKO] HCTOPHjH.

! 3a morpebe oBOr pama KOPHUCTHIIA CaM €HITIECKH TpeBoi naena w3 1971, romume. Tama je
ayroouorpaduja npeud nyT o0jaBJbeHA y LEIMHM, YK/BY4uyjyhH U OHE JenoBe Koju cy 1926. oum
[EH3YPHUCAHH, U3MCH-CHH WU N30aucHH U3 fiefa. Y TaTOM IUTATy HaBOJE CE M UCIPABIbEHE BapHjaHTC;
oHE Ccy y (ycHoTama. PedeHurie xoje cy Owiie WCKJby4YeHE W3 Bep3Huje oOjaBibeHe 1926. romune
Ha3HA4YCHE Cy Kyp3uBOM. AKO ymopeae NpPeBOJ C OpUTHHAIOM, YUTaonu he ce yBeputd y moh
CTaJbMHUCTUYKE TICH3Ype jOlI Ha caMoM 1o4eTKy CTajbHHOBE BIACTH.
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2'Y ucnpaBibeHO] BEP3UjH ,,KOjy OHA U3BPILABA 3apaj APYIUTBA®.

%V ucnpaBsbeHoj Bep3ujH ,,kao KpeaTusHe paanuie’. [Ipeson Ha cpricku: Muma Byjakosuh. Y namem
TekcTy he ce moapasymeBaTH Ja je MPeBOZ C PYCKOT M EHIJIECKOT Ha CPICKH MOj, YKOJHKO HHje
Ipyraduje Ha3HaueHOo.

* Alexandra Kollontai, ,,The Autobiography Of Sexually Emancipated Communist Woman®,
Marxist.org. https://www.marxists.org/archive/kollonta/1926/autobiography.htm (npuctymseno: 22. 5.
2019).

® Aleksandra Kolontaj, ,Drustvena osnova Zenskog pitanja“, Marksisticka internet arhiva.
https://www.marxists.org/srpshrva/biblioteka/kolontaj/1909/misc/drustvena-osnova-zenskog-pitanja-
odlomci.htm (mpucrymbeno: 12. 5. 2019).

® Tepmun ,,6yprkoacku GeMUHH3AM™ Ce y pajly KOPHCTH K0 HCTOPH)CKH T10jaM.

" Jlanac ce A. Kononraj cMarpa MapKCUCTHYKOM (DEMUHUCTKUELOM.

8 Xenotnen ocuuBajy A. Kononraj u Mneca Apmana 1919. romune. I'naun 3amanu XKenoraena 6um
Cy eMaHIMIIAIMja )KeHa U UXOBO ONMHCMemaBame. Jleneratkume JKeHoraena ynosHasaje Cy Apyre
JKEHE ca HOBMM 3aKOHMMa M IMpaBHMa Koje mocenyjy. [lopen Tora, mpobiaeMaTu30Baie Cy U MUTAHE
HerutaheHoTr JKEHCKOT pajia, MajYMHCTBA U PaJHUX YCIIOBA.

® V pamy caM KOpPUCTHIIA CONCTBEHH IIPEBOJ HpHIOBeTKe ,,Cro6oaHa Jby6aB®, MOIMTO y IPEBOLY
Hparyrtuna bumrhana u3 1934. uma HejacHoha. Anekcanapa Kostonrait MuxaiinoBHa, ,,Bacuiuca
Mansiruna“ http://az.lib.ru/k/kollontaj_a_m/text_0050.shtml (mpuctymmeno: 2. 7. 2019).

10 Anexcannpa Kononraj, Hosa JKena, npe. Muxauno Tomoposuh (Beorpan: P. M. Becauh, 1922), 6.
1 bid., 35.

121 ynne, Attwood, Creating the New Soviet Woman: Women's Magazines as Engineers of Female
Identity, 1922-1953 (London: Macmillan, 1999), 19.

13 Anexcannpa Kononraj, Hosa JKena, 20.

4 1bid., 15.

15> TemoMm sxeHCKe yHyTpamme 60opoe ¢ Tpaguujama 6asu ce Takohe Bupyunuja Bynd. Ona je onucyje
kao OopOy ca ,anhemom y kyhum*. Taj BHKTOpHMjaHCKH HJeall J>XEHCTBEHOCTH OCJIHKaBa CBE
TpaJuIMOHATHE OCOOMHE KOje Cy CIyTaBalie jKeHe, a CMaTpaHe Cy MO3UTHBHUM: IOXPTBOBAHOCT,
ycTpydaBame y U3paxkaBamy MUCIH, caocehame, uncroha. BUllleBeKOBHO OCHaXHBak€ OBUX OCOOMHA
JIOBEJIO j€ 0 olpecHje )keHa. Y TPeHYTKY KaJia [I0CTaje CBECHa IIPHUCYCTBa ,,anlena y kyhu, Bupuunuja
Bynd ra cumbonuvHo yomja 1 octaje cio0oHa.

16 Anexcanmpa Komnonraii, ,,JJopory kpbsinaromy Dpocy! (ITucsMo k Tpyasmeiicss Mmonogexu), 1923,
Marxist.org https://www.marxists.org/russkij/kollontai/winged_eros.htm (mpucrymseno: 11. 6. 2019).
17 Tlpema Bukropus BsuecnaBna Cmeroxa, Omeuecmeennvle oicenckue ocypuani: Hcemopuko-
munonozudeckutl acnexm (Pocros-ua-{ony: M3marenscteo CKHI] BII FODY, 2011), 87.

18 Tlerep MarBeesny Unpkos, Pewenue dcernckozo eonpoca 6 CCCP 1917-1937 2. (MockBa: MbIcib,
1978), 250.

19 Knacna 6op6a Huje Omia mpeaMeT MOJMTHYKOT IPOrpaMa TAKBHMX 4YacONHUCA. YMECTO 9yBEHOT
cinorana ,,IIponerepu cBUX 3eMasba, yjenuHATE ce!*, GEMUHUCTUIKN YaCOIHMCH CY C€ IPKajii coraHa
,»JKeHe, o0jenunute ce!* luctanuupame o1 kKiiacHe 6opOe yUHHMIIO je 1a OHU OYyAy pelaTiBHO KPaTKOT
BEKa.

20 CucTeM KEHCKE TEPHOIMYKE LITAMITE KOjH je KOHTposucana KoMyHuCTHUKA apTHja 00yXBaTao je
npexo 90 yacomrca ¥ HOBHHA 32 JKEHE.

2! Pugapn Crajrc (Richard Stites), koju ce 6aBu pyckom uctopujom 19. u 20. Beka, cMarpa 1a je A.
Kouonraj ycnena ja 00jacHA KOMILIEKCHY PEBOIYIIUOHAPHY TEOPH]jy TTOMONY TIOjMOBa (M CITUKA) KOjU
Cy OMJIM jaCHHM CBaKOj IpOJIETEPCKOj AoMahuiy: riaaHa jena, My Ha QpoHTy, 60pda MuUpoTBOparia
00JbILIEBUKA Ca CIIEKYJaHTUMAa KaluTaJlcTUMa KOji BOJIE parT.

22 Yacomuce Paonuya Hactaje 1914. rongune. Iocne cBera cenam OpojeBa, a ycles Lapcke LEH3YpE,
npectaje ¢ pagom a0 1917. YBoxuu texct A. KonoHTaj 03Ha4HO je TTOHOBHO MOKPETAke YacOHCa.
Anexcanapa M. Komnonraii, ,,Hamm 3anaun® y Hzopannvie cmamou u peun. yp. I'. I1. lllxkapenkoBa
(Mocksa: [Tomutuznar, 1972), 212.

2 |bid., 213.

24 Bbopuc  WrmateeBnu  ApsaroB, ,Ipaxn. ~ Axmaropa u  Tos.  Komronraii“,
http://foliant.press/onepage/0037659 (mpuctymsseno: 17. 6. 2019).

2 |bid.
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% TIpema: Onbra JI. Munaesa, , Kypnansl «Pa6otHuna» u «KpecTbsHKa» B PEIIEHUH JKEHCKOTO
Bonpoca. B CCCP B 1920-1930-¢ rr.: MozeIb MpOMaraHIuCcTCKOro 00ecredeHus COUaIbHBIX peopm™
(Mocksa: MeaunaMup, 2015), 31.

2" 1bid., 31.

2 1bid., 31.

# Omua je BajeceTMX TOAMHA MHCANa TPOrPECHBHE M EMAHIMIIATOPCKE WIAHKE 32 YacOIUC
Komynucmkursa, a 3a BpemMe CTaJbHHOBE BIIACTH NHIIE WIAHKE 32 Paonuyy.

% 3ynanna Yanas, ,,)Kena repos — o akrpucce Banentune Bacunesne CepoBoii, seHe AHaTONMS
CepoBa®, Pabomnuya, 12. 1940, 13-14.

310 ,,HOBOj JKEHH" M I,EHOj TI0jaBU Ha CTpaHUIaMa Jaconuca JKencku noxpem nume Cranucnasa bapah
y KibU3u Pemunucmuuxa (KOHmpa)jagnocm.

32 J1. J. nuh, ,,Caspeno nurame*, JKencku noxpem, 6p. 9, 1920, 11.

3 Jlecanka Anhenkosuh-LiBeTkoBrh je GHMIa KOMYHHCTKHESA U yPEIHHUIA THMCTa JedHakocn, OpraHa
KeHa koMmyH#ucTa Jyrocnasuje. On 1922. npey3uma yiory cekperapa LlenTpanHor cekperapujara keHa
HPI1J.

3 Jlecanka Lletkosuh, ,,Hoa xena on Anexcanape Kononraj*, JKencku noxpem, 6p. 11-12, 1922,
347.

% |bid., 347. Munaunka Tonuh youasa 6urtan aetab y uiannuma Jlecanke Liperkosuh. Haume, ayTopka
yianaka cuatarMmy Hosa JKena nuiiie moueTHuM BeJIMKuM ciioBuMa. Ha taj HaunH ynnm na Hosa JKena
MOCTaje joIll BUAJbHBH]ja O TIpehallher THIIa KEeHe.

% Jlecanka I{seTkoBuh, ,,Anexcannpa Kononraj: Hosa sxena. [lonmau oxaocu u kaacHa 6op6a‘, XKerncku
nokpem, op. 2, 1923, 73.

3" Munanka Toawmh, ,,HoBa sxeHa unm poOM-MIA JIyKCy3a: HACIOBHE CTPAaHE KEHCKUX YaCOIUCA Y
Cp6uju (1920-1940), Academia.edu, 145. (ITpey3seto 24. 6. 2019).

% Birgitta Ingemanson, "The Political Function of Domestic Objects in the Fiction of Aleksandra
Kollontai", Slavic Review 48, 1, 1989: 73.

% Tlena Anexcanmpe Komontaj ce perko Mory Hahm y TpeBOLy Ha CPIICKH j€3HK, T€ Cy HaM TaKO
JIOCTYITHUA TMPEBOJM CaMO TPU HEHa Npo3Ha jena, a To cy ,,Cectpe”, ,,JbyOaB Tpu renepanmje” u
,,CnoboHa jpy6as®. [lpumnosertky ,,Cio0oaHa Jby0aB® nperoau parytun bunrhaun naBue 1934, rogune
(camo 11 rogmHa HaKOH HEHOT O0jaBJbMBama y Pycwju), a kparky npuudy ,,JbybaB Tpu reHeparuje’
Muxauno Togoposuh. [eno ,,Cectpe y npeBoay Hage AcanoOBuh Amome 00jaB/bEHO je y 4aconucy
Kopayu 2018. roaune. ,,Jbybas Tpu renepanuje” u ,,Cino0oaHa Jby0aB™ 4ecTo ce cMarpajy HajooJbuM
KIbIDKEBHUM JiennMa Astekcanape KonoHTaj, Te je jacHo 3amro cy Oamr oHa peBeieHa.

% Yecro ce mamnmasu Ha oueHy jaa mposHa nena A. KonoHTtaj HeMmajy NpaBy KHHIKEBHY BPEIHOCT.
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“Together, well-organized, we are indomitable!”: Alexandra

Kollontai and “the new woman”

This paper presents the main segments of Alexandra Kollontai’s opus — her texts from
periodicals, as well as her theoretical and fictional works. The paper is centered on her theory of “the
new woman” and free love. It analyzes this author’s attitudes to relations between the sexes and the new
morality, and the reactions that these attitudes of hers provoked. It particularly delves into her influence
on the formation of a new female identity through periodical press. It provides an overview of the articles
written by A. Kollontai and published in the following Soviet magazines — Pa6omnuya, Kommynucmka,
Monooas 2eéapous, and Ilpasoa. Apart from that, the paper also points to the reception of her ideas in
the Balkans, specifically in the magazine The Women's Movement. The last part of the paper deals with
the literary works of A. Kollontai.

Keywords: Alexandra Kollontai, “the new woman”, Russian women’s periodicals, Marxist feminism,
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OpuruHanHU HAyYHU YaHaK

JIunr Ilyxya — 6ydoapcka cnucamesuya niav peMunucTKHmBA?!

Osaj pan HacToju Aa onuiie kako je Jlunr Hlyxya (AU, 1900-1990) rpaauna KibuKeBHY
Kapujepy kKao (eMUHUCTHYKA ayTOpKa y CpeauHaMa y KOjuMa je TO OMIIO TeMKO MmocThhu, Kao u Ja
yKake Ha CTpaTerdje Koje je KOPHCTHIA Ja TO OCTBapH. YMECTO Ja c€ OTBOPEHO CYNpPOTCTABU
narpujapxaty u Tpaxunuju, Jluar lyxya je nucana npude CTHIOM KapaKTEPUCTUYHHUM 32 KIACHYHY
KHHECKY KIbIDKEBHOCT, HETIOIyJIapHy Mel)y ayTopuMa U KEbKEBHIM KpUTHYapHMa Y BeHO 100a 300T
MOKYIIaja ]a Ce CACBUM PACKHHE C TPAJHIINjOM, I jeé HCTOBPEMEHO MMala KPUTHYKK OJTHOC IpeMa
MaHaMa TPaJuIMOHAIHOT, TaTpHjapXalHor ApymTBa. Ha Taj HaumH, U3amuia je y CycpeT OYeKnBambiIMa
cpeauHe, OJHOCHO THCaNa je Kao YYeHa dama U3 BUCOKE KiIace, ajld je OCTBapHia U CBOjy HaMepy Aa
MUIIIe Y MME HEeUYjHUX )KeHCKHUX riacoBa y Kunu. C npyre crpane, ayroouorpadujy Jpesre meroouje
(Ancient Melodies), nanmcana je Ha €HIIIECKOM je3UKy U 00jaBmiia y Bemukoj bputanuju Ha OACTHIIA]
Bupuunuje Bynd (Virginia Woolf, 1882—-1941). Je3uk koju je Ty ynotpeOuia U HaYdH Ha KOjH j€
MpHKa3aia CBOje JETUECTBO MOKaszyjy na je Jluar Ulyxya mpuctana ma eezomu3syje cebe ma Om ce
JIoTajia CHIJIECKOj MyOJIMIM U MPOOKMIIa Ha CTPAHO TPXKMILTE, aJlk je Y HCTO BpEeMeE MPEIICTaBHIIA CBOjC
(heMUHUCTHYKE CTABOBE Yy jOII jeTHOM IOKYIIajy fna Oyne cxBaheHa kao (heMUHUCTHYKA ayTOPKa, OBAj
MyT y CTPaHO] 3€MJbH.

Ksbyune peun: Jlunr Ulyxya, Bupumauja Bynd, skeHcka KEMKEBHOCT, TIOCTKOJIOHHjaJlHA TEOPH]a,
(emuHuCTHYKA TeopHja, [IpasHnuno Beue, [lpeBHe menoauje

IToueTkoM aBaneceror Beka, npenusHuje 1912, ocHoBana je Pemy6nuka Kuna u
36auena ¢ Bnactu auHactuja hunr (5 #) koja je Bnamana ox 1644. ronune. Ta mpomena
Jp’KaBHE CTPYKType O3HauaBa KyJIMHHAIM]y TMOOyHE MPOTHUB IAPCKE MOPOJHUIIE KOja HHUJE
ycnena jia cupeur na Kuna 3amajgHe y mojqyKoJIOHHUjaJlHU MOJI0%kKaj M Jja Oyzie pacrapuaHa Ha
30HE yTHUIIaja pa3IMUUTHX CBETCKUX CHJIA. Y]eIHO, OHA CBEIOYH U O TPUjyMQY TyTOTOTUIIHET
MIPEUCIIUTHBAKA CONICTBEHE TPaAULIMje U IPUXBaTamba HOBUX Ueja Koje cy npoapie y Kuny
3axBaJbyjyhu ynpaBo MMIeEpHjaIUCTUYKUM IMOJYyXBaTUMa KOJUX je jKeJiesa Jia ce 0cio00/u.
PeBonynuja, mehytum, o3HauaBa u mnoueTak HoBe ¢aze GopMupama WIACHTUTETA U CTBAPamba
MoJiepHe Hauyje, na he Tako 6e3Mano 4uTaB J1BaJECETH BEK MpOohM y pazauuuTM O6opbama,
KaKO OpPY)KaHUM H MTOJIMTHYKHAM TaKO M Ha TUIaHYy KYJITYpe U KEbHKEBHOCTH.

Kama je ped o momuTuuM M KHMKEBHOCTH, HMAaKO je OWIO MOJIEPHUCTUYKUX
eKCIIepUMEHAaTa U aITEPHATUBHUX IPUCTYTIA, Y IEPHOAY KOjH je Y (POKyCy OBOT paja, OJHOCHO

y 106a KiIKEBHE PEBOINTYIIHje Koja ce oaBHjana y Bpeme ITokpera gerBpror Maja (F./4iz 5)),?



JOMUHHpAJIa je aHra)KoBaHa KIHLMDKEBHOCT KOja je M MpaTWia W WHHUIMpala JPYIITBEHE
npomene. CMarpalio ce J1a KEbIKEBHOCT MMa M3y3€THO BaXKHO MECTO y OOJMKOBaHWY CBECTH
Hapo/ia ¥ Mporarvpamy HOBUX ujaeja. Hamucana Ha roBOPHOM, yMECTO Ha KJIIACHYHOM j€3HKY,
Kao mTo je 0o ciy4aj 10 Tajaa, KibMKEBHA Jiefia Cy MocTaia mpucTynadna Behem 6pojy jbynu.
Ona cy ce maxom OaBuiia ipenopojoM KuHe, ykazuBaia Ha HEJJOCTaTKE Y IPYIITBY, TOCEOHO
Ha MaHe KMHECKe TpaJuiiije, Te TPaKWiia HauuHe Ja 3eMJba n3ahe u3 kpuse. MHTenexryanm
KOjU Cy pa3MaTpajy TakBa MMUTamba OWIM Cy yrJIaBHOM OOpa30BaHU Ha 3amaay WM MaK y
Jamany koju je Beh OMO MOJEpHM30BaH MO y30py Ha 3amajgHe 3eMJbe. Ta WHTepakiyja ca
3anaziom omoryhuia je mupeme yTulaja Koju ce ojBHjao y 00a cMmepa: 3amajHa KyJiTypa je
Jana MoJICTUIA] Pa3BOjy KMHECKe, Oall Kao IITO je M KMHECKa 3HauajHO yTHIlalla Ha Pa3Boj
MOJIEPHUCTHYKMX ujeja y EBporn u Amepunu.®

[Tomro je mpBa mosloBMHA JBajieceTor Beka y Kuau Omia TypOyineHTHO BpeMe, Kaia Cy
KHHECKO JIPYIITBO U KEbHXKEBHOCT MPETPIICIIN MOTPECE U MPOMEHE, JaCHO j€ JIa CY ¥ ayTOpH U
ayTOpKe OWIM IMOJ TPUTHUCKOM Ja T€ NMPOMEHe youe W yBaxke. Melhy muma je Ouna u
KEbIDKEBHHIA U ciukapka Jlunr [yxya (%254, 1900-1990). Kao hepka BUCOKOT ApKaBHUKA
y IlexkuHTY ¥ yHYKa HEHEHOT KHHECKOT CIIMKapa, MMaia je IPWINKY J]a Y9d Of MaJluX HOTY,
yIo3Ha ce ¢ yMeTHouthy, KOH(pyIIMjaHCKUM KJIacUIMMa, CTeKHe oOpa3oBame y Kunu u Janany
M YIO3HA 3HayajHe JMYHOCTH CBOT BpeMeHa. J[pyrum peunma, Ouia je mMpUBUIIETOBaHA Kao
peTKo Koja xeHa y To Bpeme. CTyampana je eHIJecKy KikeBHOCT y [leknHry u roBopmiia
eHrJecku je3uk. Mehytum, nako je weH ortai Ouo nudepanad y norjieny meHor oOpa3oBama,
JIunr lyxya ce Huje ycyhuBana ga My MOKaXke CBOje MPUIIOBETKE HAIKMCAaHE Ha TOBOPHOM
Je3uKy jep ce miammia aa he je, Kao yuemak cTapor KoBa, KpuTukoBaT. Ho, nckopucruina je
CBOje NOpeKJIo M o0Opa3oBame Aa ce 30MKU C JbyauMa Koju cy OmnM Mel)y denHunumma
KIbIDKEeBHE peBorynuje y Kunn.

V TlekuHry ce ApY:KHia ¢ YIaHOBHMA KEbHKEBHOT ApymTBa Mnao mecey (#7/9#1),
mehy kojuma je 6uo u meH cynpyr Yen Jyenm (Ui, 1896-1970). 3nauajuy yaory y
WHTEPAKIMjH ca 3amaJoM W H3TpaJlbl HOBE KHWHECKE KHWIKEBHOCTH HMMajia Cy YIIPaBoO
KIbM)KEBHA JIPYLITBA, a ApYyIITBO Miao mecey, aktuBHO n3mely 1923. u 1931. rogune, Ouio
je jenno on Boaehux. AyTopu OKyIJbeHU OKO Miadoe meceya yraBHOM Cy OWJIH TIOJ] yTUIIA]eM
EBpPOIICKOT W aMEpUYKOI MOJAEPHHM3MAa M pPOMaHTH3Ma, JOK CY IOjeJMHM UWIAHOBU YaK
OJ/[p’KaBaM KOHTAKTe C HEKMM OJ] WiaHoBa 2pyne u3z Baymsbepuja (Bloomsbury Group).* Te
OKOJIHOCTH Cy JOTIpPUHEINIC KIMKEBHOM pa3Bojy W ycMepewy JIunr llyxya, Oyayhu na ce

0aBuUJa MOJIEPHHUCTHYKOM KibIDKeBHOIIhy. Y TOM mepuoay je Hamucana Tpu 30HpKe



IPUIIOBEAKA, O KOjUX je Hajo3HaTuja psa, Xpam yeeha (72.2 +F), 06jaBibena 1928. romune.
Jluar Ilyxya u Yen Jyen npecenunu cy ce y Byxan 1927. rogune, rae je oH paguo Kao
npodecop, a OHa JprKaa YacoBe EHIIIECKOT je3nka. Tokom OopaBka y Byxany ymo3Hana je
Ilynujana Bema (Julian Bell, 1908-1937), cuna Banece ben (Vanessa Bell, 1879-1961), ¢
KOJHIM j€ OTIIoveNia TajHy JbyOaBHY Be3y O K0joj je ben roBopuo y nmucMuma CBOjoj Majiiul U
tetku. JIunr [lyxya je mpeko mera cTymuia y Kontakt ¢ Bupyuaujom Bynd (Virginia Woolf,
1882-1941), ¢ xojoM je, HakoH benose moruduje, pazMemHBaia MMCMa U ONUCHBAJIA )KUBOT Y
Kunu u cBoja cehama Ha netumcTBo. Hakon mrto je YeHn JyeH mobuo pamHo MecTo y
VYjenumweHuM Haugjama, nap ce npecenuo y Enrnecky, rae je Jlunr llyxya 1953. rogusne, y3
nomoh Bure Caksui-Bect (Vita Sackville-West, 1892-1962), o6jaBuia ayroouorpadcku

pOMaH HaIlMCaH Ha CHIJIECKOM, /[pesre menoouje (Ancient Melodies).

JInar Ulyxya

Ha ocHOBy kpaTkor ocBpTa Ha ucTOpHjcke mpuiuke u ouorpadujy Jlunr Hlyxya,
MoxemMo u3Byhu nBa 3akspyuka. [IpBo, meH nmpuMep mokasyje aa je 0aBbemhe KbHKEBHOIIhY
om0 Hajuyemhe orpaHMYeHO Ha 0Opa3oBaHe KCHE W3 00TaTUjHX M JTMOEPATTHUJUX TTOPOAMIIA.

Yak u y THUM CIydajeBHMa, XEHE Cy C€ CyouyaBaje C IMOACJbCHUM MUIBCHHMA H



HEOJJ00paBamkeM OKOJIMHE, Y OBOM KOHKPETHOM CIIy4ajy MPBO C OYEBUM, a IMOTOM H C
KpUTHKaMa CBOjUX MYIIKHX Kojera. Hamme, momro je Jluar Ilyxya Omna KeM>KEBHHUIA
J00por nopekia, 00pa3oBaHa Mo KJIACHYHOM KMHECKOM CHCTEMY, allil U 3aTO LITO j€ yrIIaBHOM
Oupasma Teme Be3aHE 3a YCKM Kpyr JOMahMHCTBa, TOBOPHJIO C€ Ja MHIIE 0)y00apcKy
krouicesnocm (A INENESR),° nakne meHa KBHKEBHOCT jé KPUTUKOBAHA KPO3 MPU3MY HeHOT
pona u knace. [pyro, Jlunr lllyxya je y EHrneckoj Hanucana u o6jaBuia ayroororpadujy Ha
SHIJIECKOM je3MKy. AHalln3a meHe npenucke ¢ Bupyunaujom Bynd, kao n ananmsa mmper
KOHTEKCTa y KoM je Enrniecka Omina ummnepujanna cuia, a Kuna noapehena 3emiba, ykasyje Ha
ciiokeHe MexaHu3me koje je Jlunr [lyxya kopucThia a ce mpoOuje Ha SHIJIECKO TPIKHIITE,
aJli ¥ J1a UCKaXXE CBOj MOTJIe]T Ha XKUBOTE jkeHa y Kunu.

VY HacTaBKy paja, ociamajyhu ce Ha MOCTCTPYKTYPATHCTUYKE HMHTEPCEKIIMOHATHE
TEOpHje 10 KOjuMa ,,Cy0jeKTH Kperupajy CMUCA0 OJT IaTUX KaTeropyja i HOPMH KOje 3]y OKBHP

BHUXOBUM CBAKOAHCBHUM )I(I/IBOTI/IMa.“,6

nokymahy fa ykakeM Ha HauyuHEe Ha Koje je JIuHr
[lyxya caBmagaBana mpenpeke Ha MyTy Ja ce OCTBapH Kao KIM)KEBHHIIA, M TO TAaKO IITO je Y

M3BECHOM CMHCITY MaHUITyJIMCcalla mpeapacyiama Be3aHiM 3a CBOjY pacy, Kjiacy U po/l.

Kpurtnka keHCKOTr KibHKeBHOT cTBapaJjamTsa y Bpeme Ilokpera yerBpror maja

VY Bpeme Kkajia cy ce U3 TeMeJba MPEeUCIITHBRAJa CBa OCHOBHA Havella Ha KOjuMa IOYHBa
JPYIITBO, KWHECKH HHTEJIEKTYAJIM C MOYEeTKa JIBAJECeTOr BeKa Moyelu Cy Aa ce 0aBe u
nUTakbUMa MpaBa U Mojoxkaja xeHa. Melhyrum, kako HaBoau Llymen IIu (Shu-mei Shih),
o00JbIIaKkE TI0JI0Kaja KEHA HUje Ce BUJIENO Kao OJIBOjeH COIIMOJIONIKY MPOOIEM KOjU ce THUE
KEHa U BHUXOBOT ocliobohema, Beh ,,je 'mpobieM‘ maTpujapxaiHe ONmpecHje KeHa 3aMEeHhEeH
npo6ieMoM ’TpaauImje’, Koja je je;HaKo TMpaHM30BaNa U keHe W mymKapre“.’ bapehn ce
nUTamkUMa mpasa xkeHa, KuHa je 3ampaBo Tpebalio 1a ce mokake Kao HampeaHa u npocsehena
3emJba. EMaHIMnanuja skeHa je 3HaumiIa joul jefaH KOpak Ka MOJIEPHOM JAPYIITBY, JIOK je
TJIaBHU IUJb MOJIEPHOT JPYINTBA OMIIO pacKUAame ¢ TPAIUIIM]OM KOja je, KaKo CMO BHJICIIH,
cMaTpaHa Y3pOKOM clladocTu Haluje, Te, ,,CTOra, ako O ce eIMMHHHCcala TpaJulhOHalIHA
KYJATypa, ’KEeHCKH TpobIeMu 6 HyXKHO HeTparom mnrdesHymu*.® JacHo je 1a TakBm cTaBoBH
HUCY MOTJIM CTBOPUTHU TIPOCTOP 32 1y0Jbe MPEUCITUTUBAKE AyTEHTUYHUX JKEHCKUX UCKYCTaBa,
HUTHA OCBECTHTH Ha KOje HAYMHE WX j€ maTpujapxaT OOJMKOBAO, OJHOCHO, KaKBY CY YJIOTY
MMaJii MYIIKapIy y CTBapamy TPAAUIIH]Ee KOja je CIyTaBayia JKeHe. Ycie] M30CTaHKa TaKBe

NEPCIEKTUBE, EMaHIIMIIAIKja JKEeHa je IocTaja CPEeICTBO 3a MOAEPHHU3AIIN]Y 3€MJbe, a HE IIUJb



1o cebu: MyIIKapuy Cy OWIM y yiao3u OcClio00JHOIa M MPOCBETHTEIBA, JIOK CY C€ KEHCKHU
rmacoBu cinabo wymu. O KeHa ce OYeKHMBAJIO Ja y4ecTBYjy y pedopMu IpyIITBa M Ja ce
MIPBEHCTBEHO 0aBe HAIMOHATHUM MHTABHMa, YMECTO NHUTalkUMa KOja MX C€ HENOCPETHO
tidy.® O ToMe CBeJ0uH 1 paj| CIUCATEIbHIIA, KA0 M KPHTUKE BHXOBOT CTBAPANAIITBA.

Oxpabpene nosnerom [lokpera 4eTBpTOr Maja U MOACTAKHYTE KEJbOM Jla C€ PACKHHE C
TPaJUIMjOM, )KEHE Cy BHIIIE THcaje u oOjaBibuBaie. Mako cy y Hadeny o0Oujaie MoApIIKy,
Jena KIbMDKEBHUIIA HHCY YBEK HaWila3wjia Ha TO3UTHUBHE KpUTHKE. IbuXoBH MyIIKH
CaBPEMEHHMIIU JIaBAJIU Cy IPUOPUTET KELIKEBHOCTH Y KOjOj HEMa MecTa 3a eMOIHje U 0aBJbeme
TeMaMa Koje He MOJp)KaBajy PeBOJYIHMOHApPHE HJeje O yHampehemy KMHECKOr IpyIITBA U
rpahery HaMOHATHOT UIEHTUTETa. 3a moTpebe oBor pana, Gpokycupahy ce Ha mocebaH THI
KpUTHKE Koja je Omia ynmyheHa >keHama M3 BHIIUX JAPYIITBEHUX CIIOjeBa, T3B. aymopKamda
byodoapcke krudicesnocmu, Mehy kojuma je Owra u Jluar llyxya. ¥ TpaaunuoHaIHOM
KMHECKOM ApyIuTBy, uMenuua zyucjy (F75) xopuctuna ce 3a xeHe u3 uMyhHuX mopoauia
Koje cy 100po caBiajalie JIero BaclUTalkeé M MaHUPEe W KOje 3Hajy TIe UM je MECTO Y
apymrBeHoM nopetky. Kako Pej Uay (Rey Chow) ucnipaBHo npumehyje, nako oBaj TepMHuH,
KOJH j€ TECHO TOBE3aH C BPJIO OTPAHUYECHOM YJIOTOM K€HE Y TPAIUIIMOHATHOM JAPYIITBY, ,,Y
Tpaauuju [...] mpeacTaBipa uaean KEHCKOCTH, HUje BUCOKO LICHEH Y MOTNIEAY KEUKEBHE
kputuke*. X0 JIpyrum pednma, Hako je y TpaauiuoHanHoj KMHu ©Mao mo3UTHBHY KOHOTAIH]Y,
Y CBETIIy XBaJbE€HE PEBOTYIIHOHAPHE KEHIKEBHOCTH KOja TIPEKUa CBE OJHOCE C TPAJAUIINjOM U
y KOJOj J€ aKIeHaT Ha wupoj caiuyy APYIITBA, OBa] TEPMHUH UMa HEraTHBaH NMpu3ByK. Ocum
TOra, TEPMHH je POJHO U KIACHO 000jeH, OJHOCHO KEMKEBHOCT CE OlLIeHhYj€ Ha OCHOBY TOTa
HITO jy je Hamucana dcexa U3 eucoke kiace. Jlakie, ayTopke Koje cy mucaie 6y00apcKy
KIoUdicesHOCm KPUTHKOBAHE Cy jep MHUIIY CEHTUMEHTAJIHY Mpo3y y K0joj ce OaBe Temama
BE€3aHUM 3a KyhHH XWBOT, Ka0o W JbyOaBHE W ayroOmorpadcke mpude U poMaHe, OJHOCHO,
3aMepeHo MM je J1a ,,05KUBJbABA]y CIIMKY JAPOBUTHX keHa (7 %) U3 TpaauIMOHATHOT IPYIITBA,
KOj€ Cy HaBOJIHO OTENOTBOPEmE [...] eMOTHBHE U neomnomKe HegopacnocTu™,

AXO ce CeHTIMEHTATHOCT y3Me Kao HeraTHBHA KapaKTePUCTHUKA )KEHCKUX KEHIKEBHUX
7iena, yoyaBa ce He CaMO CTEPEOTHITHO MHIIUBEH:E Ja j€ OHO IITO je KEHCKO HY)XHO BE3aHO 3a
eMOIIHje, a MYIIKO 3a pa3yM, Beh U IBOCTPYKH KPUTEPHjyM IO KOJEM Cy Ce OlLieHhUBaJIa Jela
ayTopa u ayTopku. Haume, CCHTUMEHTAIHOCT KOja IOCTOjU Y HEKUM JiefluMa Koje Cy Harucale
KeHe U 300T Koje Cy KpUTHKOBaHe, Takohe je o/InKa MojeuHUX Jiejla MyIIKUX ayTopa, Kao

ILITO je cilydaj ¢ HO3HATOM CEHTHMeHTanHoM pudoM [lomonyhe (J172) on Jy JNadya (ARIA K,

1896-1945), ,kojy je Mao JlyH HaBenuko [...] XBaJuO Kao ’PEANMCTHYKH® TIPUKa3



TICHXOJIOMIKOT Pa3Boja IIaBHOT jyHaka®.}2 PoMaHTHYapcka KIUKEBHOCT KOjOM Cy ce GaBUIH
nucuu [lokpera 4yeTBpTOr Maja, pa3BUjeHa MOJ YTHLAjeM EBPOICKOT POMAaHTH3Ma, HHje
nepuunupaHa Kao mpeBulne emoTuBHA. llopen Tora, ouemHBambe XEHCKOT IMHCamba U3
MEPCIEKTUBE TPAJUIMOHAIHUX IPEJICTaBa O JKEHaMa Kao CEHTUMEHTAJIHUM U HE3PeIuM
Oouhnma, moka3yje KOJUKO je OUJIO TEIIKO JAMCTAHIMPATH CE OJ] MaTpHjapXadHUX CXBaTamba.
[TomyT KJITaCHYHMX y4Yeraka KOju Cy OMIIM MPEeAMET KPUTHUKE MOJAEPHOT KMHECKOT JIPYIITBA,
MOjeIMHA MHTENEKTYAIld MOCMAaTpaId Cy JKEHCKM TOJ Kao cinabuju, MOAJOXKAaH JIOMIMM
yTUIAjUMa ¥ MaHMITyJAlUji, HEOpPUTHMHAJIaH M eMOoTuBaH. HajmozHaTwju mpumep Takse
KPUTHKE HOTHYE O] TI03HATOT KibMKeBHOT KpuTtuuapa hen Cunriyna (£5754E, 1900-1977).
VY BeroBUM KpHUTHKaMa ce CIIOMUILE J]a Ce Jeja ayTOPKU MOTY HETOTPEUIMBO NPEMO3HATH 110
CEHTUMEHTAJIHOCTH M JIMPUYHOCTH, K0 U JIa )KEHEe He MOTY JIa Ce€ yJajbe O] JINYHUX cdepa U
eMoIlyja Koje HauBIanaBjy pasym.'® HejemHaku KpUTEpHjyMH y OLEHHBAKY KIHKEBHOCTH
ayTopa M ayTOPKH JOJATHO Cy MPOAYOMIN pas3iiuKe, 4aKk M y HHTEICKTYaIHUM KPyroBUMa y
KojuMa je Ouiio moKymiaja Aa ce u3rpaad (eMHHHCTUYKA CBECT, jep j€ KPUTHKA KEHCKE
KIbIKEBHOCTH 4ECTO J0JIa3MiIa YIPaBO OJl MHTEJIEKTyallala 3acielJbeHUX TPaAUINOHATHIM
MIOTJIEZIOM Ha JAPYIITBO, HaKO CE Ha MPBH MOTJIE]] YUHIIIO, HAPOYUTO HHMA, JIa CY T'a OCTaBUIH
u3a cede. bynyhu na je y pokycy u nasme Ono MyIikapall 1 HBerosa yjiora y ApymTBy, MOXe
ce 3aKJbYUUTH Ja je uzrpaheH craB a O xkeHe Tpedano 1a 6yay paBHOIIPAaBHE, ajll Cy CyBHILE
cimabor kKapakTepa M HEpa3BHjeHE CaMOCBECTH J1a OM TO YUMHHWIIE caMe, T€ UM je MoTpedaH
MYIIKapall 1a uX MPOCBETH. TakBO MHUIIJEEHE HE CaMO J1a j€ CIPEevaBajo KEHE J]a CAaMOCTAITHO
rpajie CBOj MJSHTUTET M TMOJAEJe CBOja MCKYCTBa, HEro Iokasyje Aa cy Haciehene
naTpujapxajiHe BpeIHOCTH, NMPBEHCTBEHO MYIIKO ocehame HagMohu, 1yO0O0KO yKOpewmeHe U
CYNTHIIHO TIPUKPHBEHE, T€ JIa UX je, YIPKOC J0OprM Hamepama, OWIIO TEIIKO JIOUUPATH U

KPUTHYKH ITPCUCIIUTATH.

Byooapcka cnucamensuya nan peMUHUCTKUBA?

VY cBom Tekety o Jlunr llyxya, Pej Yay kpuTHKyje HETraTUBHO OLIEHHUBAKE BPEIHOCTH
KIbIKEBHUX JIeJIa ayTOPKU KOje Cy CTBapaje JBaJeCeTUX M TPUJIECETUX TOJMHA J[Ba/IECETOT
BeKa H KOje ce CMaTpajy ayTopkama 6ydoapcke Krousicesocmu.* Bunenu cMo 1a cy Te ayTopke
Ousie U3 BUCOKE JIPYHITBEHE Kjace M o0pa3oBaHE MO KJIACUYHOM CHUCTEMY KOJH j€ MOJEPHO
KHMHECKO JPYIITBO KPUTHUKOBAIO M HamycTwio. Mehyrum, kiacuuHo oOpa3oBame Koje je

crekna Jlunr Illyxya, a Koje je moapazymMeBajo yuerme KOHPYIHjaHCKUX KIIacuKa U 0aBJbeHE



KJIACHYHOM KHHECKOM T10€31jOM, IIOMOTJIO jOj j€ JIa pa3BHje CTUJI MHCamba KOJU Cy lbeHE MYIIIKE
KoJiere xBanuie. Ta cuTyalmja jacHO MoKasyje aMOMBAJICHTaH CTaB KpUTHYAPA: C JeIHE CTPaHe,
packuia ce ¢ TpaJuLujoM; C Ipyre, U Jajbe ce BPEIHYje TpaIuIIMOHAIHA CIIMKA yYCHE )KECHE
KeHCKocTH. 1° YmpaBo 360r Tor (IpeXuBenor) miaeana oOpasoBaHe Oame, CTHI MHCAHA
cnucamessuya 6y00apcke KiUudCesHOCHY BUCOKO Ce IIEHU YIIPKOC TOME IIITO Ce TeMe KOje OBe
ayTopke o0palyjy KpUTHKY]y Ka0 CEHTHUMEHTAJIHE, He3pesie U CyOjeKTUBHE. Y TOM CMHCITY,
Moske ce pehu na je Jlunr [lyxya Ouna cBecHa CBOje Kilace u 00pa3oBama, T¢ Ja je y KjachuaH
CTHJI, 32 KOjH je 3Haia fa he Outu 000peH U XBaJjbeH, HHKOpHOpHpaia GeMUHUCTHYKE TEME.

VY nucmy ymnyhenom Iloy Llyopeny (Ji1E A\, 1886-1967), y xom ra monu 1a joj 6yme
MmeHTop, JIunr Illyxya HeJBOCMUCIIEHO HCKa3yje CBOjy Hamepy Jia Oyje ayTopka Koja MHIIe O
KEHCKHM pa3MHIbablMa U JOXHBJbajuMa cBeta. OHa kaxe: ,,Beh Hexomuko rommHa cam
OJUTy4Ha J1a IoCTaHeM crucaTesbuia y OynyhHoctu. [...] Kunecke aytopke cy 3aucra peTke,
360r Yera pasMMIIbamka M KHBOTH KHHeCKWIa HUKaga HHCY 00elojameHH creTy. Vv
HACTaBKy ITMCMa, OHA ra MOJIM J1a, YKOJIMKO 0J0u]je /1a joj Oy1e MEHTOp, HE OTKpHj€ jaBHOCTHU
7la Ta je YOIIITe 3aMOJIMJIa 32 TAKO HEIITO, MOIITO OW JIako MorJia OUTH UcMejaHa 300T CBOT
nocrymka. 1’ Ta mon6a mokasyje nma je Jlmmr Illyxya 6mma u Te Kako CBeCHa Ja je, Kao
o0Opa3oBaHa JKE€Ha M3 apHUCTOKpATCKe IMOpOAMIIE KOja HaMmepaBa Jla C€ OCTBapU Kao
KEIbIDKEBHUIIA, IO OYTHUM OKOM jJaBHOCTH, 300T 4era je BOAMIIa pauyHa O CBOM yIJely U HUje
JaBajia MmoBOJIa 3a OroBapame. MoxXa je ympaBo To pasJior 300T KOT HHje Oupana 1a ce 6aBu
TeMaMma Koje OM Morjie OUTH OLEHEHE Kao MPEBUIIE paJuKallHe 3a JeHYy Oamy. JyHakume y
BCHUM [pUYaMa HHUKaJga HE YCTajy NpPOTUB MaTpHjapxara, HUTH camMa ayTopKa jaaje
eKCIUTMIUTHY KPUTUKY. Y MECTO TOTa, Ipude cy HanucaHe NpepumbeHUM U OIMEPEHUM CTHIIOM,
a TeMe Cy HaM3IJie ] TPUBHUjallHe — )KeHe y JoMahMHCTBY KOje Bojie 0OuuHe xuBoTe. MehyTtum,
yIIpaBO c€ y TOM O0OUYHOM CBAaKOIHEBHOM JKHMBOTY JEHa IIpHKa3yje yKacHa CJHKa
naTpujapxara, pe/icTaB/beHa U3HYTPa, U3 MePCIEeKTUBE KPTBE, a He MOOYHEHUIIE.

Kao mpumep 3a crpateruje koje je xopuctuna Jlunr Illyxya ysehy mweny mnpuuy
Ipasuuuno eeve (1 H ), objasiweny y 36upim Xpam yseha.'® Tlpnua je orpannuena Ha jeHO
nomahuHCTBO 1 poKycHupaHa Ha JTHYHE TpoliieMe 0OMYHE KHHECKE TMOPOIUIIE CPeahe Kilace.
JIUKOBM ce MOHalIajy y CKJIQAy C MaTpUjapXaJHUM BacIUTambeM M HU30CTaje eKCIUIMIIUTHA
KpUTHKa IpyluTBa. Panma ce oasuja oko IIpa3Huka cpenune jecenu, koju y Kunu cumbomnusyje
3ajeHUIITBO U Mopoauily. bpaunu map, DHUHMKEH U BeroBa jkeHa, KOjoj HHUJEJHOM HUje
CIIOMEHYTO HMM€, Ka0 HH JPYTUM JKEHCKHM JIMKOBHMA, BpIIE IOCIEAEE MpPUIIPEMe Ipen

Npa3sHUYHY Beuepy. MelyTum, rnpe Hero mTo mojeAy MOpOJUYHY HaTKy, IJIaBHO jesIo Koje je



cumbou mopoauyHe cpehe, BUHMKEH ca3Haje 1a My je mocecTpuMa Ha CaMpPTH | JKEJTH J1a KpeHe
kox ie. Cympyra, pajay NOITOBamka puTyala, IpUMopaBa MyXka J1a OCTaHe H MaKap Majio jefe,
300T yera oH MPEKAcHO CTHIKE KOJ cMpTHO OosecHe neBojke. [locie Tor morahaja, kBapu ce
oxHoC 3Mel)y cynpyXHHKa momTo DUHMKEH KPUBH KEHY jep HUje CTUTAO0 J1a CE MO3/IPaBH ca
nocectpumom. X Uetnpu roaune kachuje, BUHIKEH je MPOKOIKAO CBE IITO Cy MMAId M
OTHIIIA0, a )KeHa KpUBH cebe 3a Hecpehy Koja uX je 3aaecura.

VY npuys ce jacHO BUM YTULAj KIIaCHYHE KibMKeBHOCTH. OnHcu pupojie 1 atMmocdepa
yckinahenu cy ¢ ocehamuma jyHaka. Ha modeTky u kpajy mpuue MoHaBJba c€ UCTA CIIMKA ITyHOT
Mecela Koju cuja Haj kyhama u apBeha ymorasor y cHer. Jequna pasiuka usmely nBe cuene
ornena ce y noMahMHCTBY KOje Ha TOYETKY MHpPHIIEC Ha MpasHUYHA jeia, MTO yKazyje Ha
pamocT W MPHCYCTBO JbYOH, JIOK j€ HAa Kpajy YMOTaHO y Nay4HWHy, JAKje HAaIyIITEeHO.
HenpoMmeHJpMBOCT Mecema je CyNpOTCTaB/beHAa NPOMEHJPMBOCTH M HECTATHOCTH JBbY/CKE
cyabuHe, ITO je MOCTYHAaK KojH je yecTo KopumheH y kmacuunoj noesuju.?’ Ocum Tora, nako
je Jlunr Illyxya xopuctuna ynpourheHe kapakTepe U TOBOPHU je3UK y AUjaIo3UMa, Y PUYH je
MPUMETaH KJIaCHYaH HaYMH U3PaKaBamba.

C npyre cTpaHe, YnTaHa y KJby4dy (EMHHUCTHYKE KPUTHKE, IPHYA TIOKA3Yyje ICUXUIKO
CTalke, CBECT M pa3MHIbamkba KEHE BaclMTaHE Y CKIAAy C MaTpujapXaJHUM U
KOH(YIIMjaHCKUM MOpalHUM BpeaHocTuMa. OHa je ycaMibeHa y CBETy y KoM ce Oopu 3a
MO3UIIH]Y Y JPYIITBY M HAKIIOHOCT MY’Ka, a JeIMHO MECTO HaJl KOJUM MMa KOHTPOITY jecTe FleHO
nomahuncTBo. [lomiTo je mopoanyvan KUBOT OMO MOK/IA jeIMHA TIapaJurMa y OKBUPY KOje je
KEHa y TpaJulMOHAIHOM JpPYIITBY MOIJa Jla Tpaad CBOj HICHTUTET, ,,3alITO CBET
JnoMahHMHCTBa M CBE OHO IITO Ta MpaTH — MONYT JUYHUX (pycTpauuja, HEU3MEpPHE Tyre u

«921 Ylako

MpeTepaHe eMOTUBHOCTU — HE OM OMO OHO YeMy ce crucaTesbulle W3HOBa Bpahajy
Oorata u oOpazoBana, JIunr [llyxya je Takohe oapacia y BeTMKOM JOMahHHCTBY, Y KOM CY C€
KOHKYOHMHE HeHOT ona Meljyco6HO Gopuile, anu U ToApKaBajle jefHa ApYTY,2 360T dera je
OJUTMYHO MO3HaBaJIa HAYMH KUBOTA U PA3MUIILJbAHE CBOJUX CABPEMEHUIIA KOj€ CYy KHBEJIE 101
ornpecujoM marpujapxata. MelhyTuMm, KmHWKEBHA KpPUTHUKAa j€ OLEHWIa OBE TeMe Kao
CyOjeKTHBHE U CCHTUMEHTAJIHE, ¥ YKa3aja Ha TO Ja ,,cy kuHecke ayropke 1920-ux u 1930-ux
O6une HecriocoOHe na mnpeBasul)y CyOjeKTMBHOCT M CEHTUMEHTAJIHOCT, Koje cy Ouie
KapaKTepUCTHYHE 33 )KEHCKH HAYMH MUCAkba, U [1a Carlieajy MMpY CIUKY CTBApHOCTH %S Tako
Ia Cy ce moxBajie Ha padyH BpeaHoctn npuda Jluar Illyxya yrimaBHOM 3anpkane Ha
npeUHEHOM CTUTTY.

IIpemaa je TauHo Aa y pokycy KmrkeBHOT cTBapanamTsa JIunr lllyxya He cToje Hose

Jicene U MooepHe OeBojke Koje ce OyHe MPOTUB CHUCTEMA, Kao IITO je TO, PeUMO, CIy4aj C
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jynakumama Junr Jluar (72, 1904-1986),%* y menum jenuMa ce Uak BUIM PelpecuBHa U
pa3opHa Moh marpujapxara. Y npuuu /lpazuuuno geue, Jlunr lllyxya noka3syje aa nmoHamame
KEHa y CKJIQAy C HaTpHjapXajHUM U TPAIUIMOHATHUM BPEIHOCTHUMA UJE Ha MITETY >KUBOTA
*eHa. [ T1aBHa jyHakHba HE caMo IITO HE YCTaje MPOTUB CUCTEMA, HETO ra MoJIp:kaBa Mo CBaKy
teny. Kako Yay maBoau: ,,[...] Kuneckume cy yecto Omie KpTBe MoceOHE BPJIMHE KOjy je
JIPYIITBO 3aXTEBAJIO OJl KUX, a TO je caMmMOXpTBoBame. [...| Ilog >KeHCKOM BpIHMHOM
CaMOXKPTBOBama TOJpa3ymMeBa ce pasMeHa: KuHeckume Cy HaydeHe Ja C€ OJpPEKHY
COIICTBEHHX JKeJba y 3aMeHy 3a Mecmo y IpymTBy. 2> Uay Ha3uBa OBY I0jaBY 6pia HA2006a
(virtuous transaction).?® Kao mTo ce Buau y npuum, )KEHUHO MOHAIIamke je oapeheHO HmeHnM
naTpujapxanHuM BacnuTameM. OHa ce nocBeheHo 6aBu KyhHHM MMOCIOBMMA U BOJIM payyHa O
MYKEBJLEBUM KeJbaMa. JKeHa MpUBIaYM Cyrpyra cBe JIOK Ce MOHAaIa OHAKO KaKO OH OYeKYyje.
OHor TpeHyTKa KaJ/ia IM Ce CTaBOBH CYIPOTCTaBe, mocrahe My pyxHa u og0bojHa. Kama crurae
BeCT Ja je DuHMKeHOoBa mocecTpyuMa Ha CaMpTH, )KeHa MHCHUCTUpA Jla MYyXK Mojeae Oap aeo
npa3HUYHE Beuepe. by He y3HemupaBa 4YHMI-CHHIIA Jla JA€BOjka ymupe, Beh je MCKIbyunBO
3aHMMA J1a Ce MOIITYje 00MYaj KOju TOHOCH mopoaudHy cpehy. Mako je JkeHuHO MoHaIame Ha
npBu noryen 6e3ocehajHo U ancypAaHO, HEHO CyjeBepje W BEpOBaWmE y JIOUTY CYIOUHY Y
cllyuajy Kpliema o0uyaja jaue je o1 cBera. Kao mro je nobuia ynory y ApyumTBy OHOT TpeHa
KaJa ce yjaaia, Tako je JoOmia yjaory y KOCMUYKOM IOPETKY CTBapU KOjU HEe cMe OuTH
napymen.?’ Maxo ykneTa cyn61Ha HeMa HUKaKBe Bese ¢ nponamhy meHor 6paka, oHa he umak
y TO J10 Kpaja BepoBaTH. Harnamasajyhu >keHuHY UCTPajHOCT y NOIITOBAakY TPATUIIMOHATHUX
obuuaja, JIunr llyxya npoHMYHO MOKa3yje nociaenuie 6aHaaIHOT CyjeBepja Koje CBOj BPXyHall

HOCTHIKC Y cneneheM OlVIOMKY:

Xena je Ha cBaKM Ha4MH jKenesa Ja H30erHe pa3roBop O MPEMHUHYJIMMA Ha MPa3HUK,
any KaJa je 4yla Ja DHUHMKEH CBY KPHUBHILY CBajbyje Ha by, IMOCBE je M3ryOmia
CTpIUbEH-E. Mopasa je 1a ce Cy3/Ap>KU U CMUPEHO OATOBOPH.

,Hucam Tu ja Humrta kpusa. [1a Basbma Ou Ti Omito 60Jbe 1a Ha TTPa3HUK HUCH BUJEO

MpTBara.“?

Hasenenu onnomak HUje Yy QyHKIUjU pUKa3HBamba U KPUTHUKE )KEHUHE OKPYTHOCTH,
Beh ociimkaBa KakBe MOTY OUTH IOCIIEeUIIe TaTprjapXara KOju 3aXTeBa /1a )keHa Oy/ie MOTIYHO
noapehena nmpymrTBeHnM oOmvajuma. OHa HE MOXKE Ja pearyje Ha Jpyradydju Ha4yuH jep

nocBeheHo U IpeIaHo MOLITYje HOpMeE KOje Cy jOj HaMeTHyTe, 3a0opaBJibajyhu Ha caocehajHOCT



U pazymeBame. JKUBoT DUHMKEHOBE TOCECTPUME Mambe j€ BayKaH OJ] IpaBUjIa U 00peaa Koju
MOpajy J1a ce momTyjy. Yak u kajia joj ce Opak MoTIyHO paciaiHe, DUHMKEH ojie a Kyha mpoJa,
eHa he u gajbe BepoBaTH Ja je CBE TO Y3pOKOBAHO HMU30M JIOUIMX IpeJICKa3ama Koja Cy ce
Jiecria Ha BbUXOB MIPBH 3ajeAHUYKH [Ipa3HuK cpeanHe jeceHu.

bananHO >KEHWHO cyjeBepje W HEpa3yMHO TOHAIAE ONUCAHH CY NpeGHHEHUM
kiacuyHUM ctiioM. Ha Taj Haumn, JIunr Illyxya nmoctuke MpOHWYAH U KPUTUYKH TOH CIIpam
narpujapxanuux Hopmu.?® JIpyrum pednma, TOIITO je OWIa CBECHA APYIITBEHOT IPUTUCKA
KOJU TPITK KaKo 300T TOTa IITO j€ KeHa TaKo 1 300r Tora mro je dama, Jluar [lyxya je mucana
CTHJIOM KOjH j€ KPUTHKA, CACTaBJbCHA O] MYIIIKapaila, O4eKuBaja oj iwe. Mehyrum, jyHakume
y mnpuuama Jluar Illyxya, macuBHe W OOWMYHO M caMe JKPTBE HMHTEPHAIM30BaHUX
TpaIUIMOHATHUX oOOpa3ala IMOHaIlamka, CIy)Xe Ja YKaXy Ha CBe MaHE Tpaauluje Hu
natpujapxara. Jlpyrum peumma, ayTOpKa HE CyAW CBOjUM jyHakumama Beh ommcyje u
KPUTHYKY aHAJTM3UPa KOHTEKCT M JIPYILITBO Y KOM j€ TaKBO MOHAIIake jkeHa Ousio moryhe, na

YaK U IIO0KCJBHO.

IMucame 0 cedu Kao o0 dpyzom

Hacynpot ctparerujama koje je kopuctuia Aok je >kuBena y Kunu, Jlunr Ulyxya je
CBOjy ayroOuorpadujy Hamucajla Ha €HIJIECKOM Je3UKY M 3a eHrjecky myonuky. Cam 4uH
nucama ayroduorpaduje 610 je JOHEeKJe HEKOHBEHIMOHANaH 3a To Bpeme. Haume, Ouio je
CMeJIo0 OaBUTHU Ce JINYHUM KHBOTOM y 100a Kaja je KEbUKEBHOCT YIJIaBHOM CIIYKWJIAa HaIUjH.
AytoOuorpaduje cy Omie noxespHe y CilydajeBUMa Kaja cy ayropu Beh Owiam mo3Hatu u
MpU3HATH, HApOYUTO Kaja ce uMa y BUAY JUAAKTHUKa ylora Kojy cy Ouorpaduje u
ayrobuorpaduje umane y Kumm.*® Jluar Illyxya je mouena ga numme ayro6uorpadujy Ha
HaroBop cBor JbyOaBHuUKa [lynujana bena, mro 61 — aa ce cazHaio — camo 1o cedu n3a3Balio
oCyJly KOH3epBaTHBHOT JpyiITBa. Jlpyro, oHa ce y ayroduorpaduju He 6aBU JTUUHOCTUMA U3
CBOT BpeM€Ha, HUTU CBOJUM KHM)KEBHUM JocTUrHyhuMa, Beh onucyje cehama Ha 1eTHHCTBO
W 3aBplIllaBa y TPEHYTKY KaJia Ou Tpebaiio na ynuiie ¢pakyareT. TUM NOCTyNIKUMa je IPUBUIHO
yMameHa, 4YaKk M MapoAupaHa, AMJAKTHUKa (yHKOMja ayroOuorpaduje, MOMITO Cy U
NEepCreKTBa U TOH Jeudju. To HHUje Ouia camMo MOCNeauIia Tora IITo je ayroouorpaduja
HanucaHa Ha Je3UKy KOju ayTOpKH HHj€ MaTepHU.

N360p eHrmeckor ymMecTo KMHECKOT 3a mucame ayroouorpadwuje /pesne menoduje
n3a3Bao je gocta noiaemuke. [l cmatpa na je ,,monoxaj Jlunr lyxya kao GeMHUHUCTKUBE U3

Tpeher cBera Mokaa 3axTeBao mpoliec TOOPOBOJHHOT ayTOOPHjeHTAIN30Bamka He OU 1 ce
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yCKIIaJuiIa ¢ TojioXajeM Koju je umana Bupymauje Bynd, dpemunuctkuma u3 pa3BujeHOT
ceera“.®! Melyyrum, nako je moryhe npernocrasutu aa je Jlunr Ilyxya 6uia nonackasa mmiro
joj Bupymauja Bynd npyxa moapiiky, ona je umak Beh 6una octBapeHa ayropka y Kunu u
uMalia je pa3BHjeHy U 0COOeHY ()eMHHUCTHYKY CBECT T€ HE MOCTOjU pasJior 300r Kor 6u cede
HaMepHO cTaBwiIa y uHepropHy nosunujy. OcuM Tora, Tpeda IPUMETHTH JIa CMEIITakhe CBUX
JKeHa u3, Ha nmpumep, Kune y rpyny ,,xkeHe Tpeher cBeta®, kao mTo je y OBOM ClIy4ajy yYuHHUIIA
Iu, ¥ ykasyje Ha HOjeHOCTAaBIbMBAKE M HENPENO3HABAbE BEIUKUX pas3iuka Koje Cy
nocrojane Mel)y TUM >KeHama U BUXOBUM HCKycTBUMA. [lojeHIIN HHUCY MAacCMBHH HOCHOLHU
COLIMjaTHUX KaTeropuja, T€ MOCTOju MOTYRHOCT /1a UX IpeBa3ul)y Wiu npeodsnKyjy, Kao U J1a
ce JlaTe KaTeropuje pa3InuuTo YKPCTE KOJ CBAKOT MMOHA0C00. MOKEMO ce 3aliTaTH: J1a JIH je
Jlunr llyxya uckopucrtuia mo3HancTBo ca Bupymaujom Bynd kako 6u o6jaBuiia aemo y KoM
3aroBapa ()eMUHHCTHYKY ITO3UIIH]Y (&)1 TO YMHHU TIOMONY CBECHOT e230mu3o8arsa cebe u Kune
1a Ou ce Jomaia eHIJIECKO]j MyOIUI U MPOoOMIa Ha CTPAHO TPIXKMIITE) WK j€ HEHO MUCAE
ayrobuorpaduje y BenuKkoj Mepu 0mio noj yruiajem uzeja Bupuunuje Bynd (y Tom cnyuajy,
na mu ce Jluar Illyxya moa OpPUTHCKOM HECBECHO aymoopujenmanozosana)? Hema
JETHO3HAYHOT OJIFOBOpPA HAa OBO MHTAamke, T€ j€ Haj0OJbe MOIJIelaTy IITa MHUCMa U TEKCTOBH

Ka)Xy O TOME.

Llynujan ben, Yen Jyen u Jlunr llyxya

VY npenuciu ¢ Jlunr llyxya, kojy je Bupuunuja Bynd 3sana Cjy (Sue) jep jy je Tako
npencrasuo Llymujan ben,® Bynd joj caBeryje na Hamume ayro6uorpadujy Ha eHIIECKOM

JE€3UKY KOju OM IO CTHIIY IITO BHIIE MOjcehao Ha KHHECKH, Ma YaK M J1a JOCIOBHO MPEBOIN
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CBOje MHUCIH, jep OM Tako MOXKIAa MOTrja Ja TpeHece uuTaonuma ayx KuHe u y4yumHU je
IPUCTYIAaYHOM, anu 1 Heobnunom.>* 3axtesn Bupunnnje Bynd npencrapibajy jacan npumep
opujenmanuzma U ocMaTpama 0py202 Kao €r30THYHOT, y30yAJbUBOT U MUCTepuo3Hor. Wmn
kao mro ce busbana JlojunnoBuh nurta: ,,[...] HEje aU TO MaTpoHU3upajyhu roBop U3 eHTpa y
Koju Opyeu/a xenu na crynu? [...] Huje nm wmHCHMCTHMpame Ha pa3iMimM HeKa BpCTa
KoloHu3yjyher KynTypaiaHOr HpUTHCKa, Oall Kao ¥ MHCHCTHpame Ha uctome?*® IIpexroop
Jpesnum menooujama xoju je Hanmcana Bura Caksun—Becr, koja je momorna Jluar [lyxya ga
o0jaBu ayrobuorpadujy (y Bpeme kana ce Jlunr lllyxya npecenuna y Enrnecky Bupnuanja
By je Beh usBpuimia caMmoyoucTBO, TAKO J1a Ce HUKa1a HUCY HU Cpelie), yKa3yje Ha IOBPIITHO
pasyMeBame pajia 1 Jella KHHECKE KIbKEBHHIIE. Y TIPEATrOBOPY c€ BPIIO MaJIo roBopu o JIMHT
[lyxya, K0ja je MPBEHCTBEHO MpEeACTaBJbeHa Kao hepka OuBIIer rpagoHavenauka [lekunra, a
HE Kao KWHECKA KIbIKEBHUIA. AKIIeHAT je Ha Bupnuauju Bynd, meHum Myapum caBetuma u
,,0UapPaHOCTH JaBHO 3a60paBJbeHnM cBeTom™, %

Canpykaj ayroduorpaduje ceeqoun na je Jlunr Illyxya nmociyinana caBeT u npyskuia
EHTJIECKO] myOymnu oHO mTo je Bupnmauja Bynd cmarpama ma tpeba. 3a pasmuky of
OpnxKJBbUBO M3rpal)eHor ctuina Ha KMHeckoM, eHriecku je3uk Jlunr Illyxya je jenHocTtaBan u
MpUMETHE Cy rpamatuuke rpemke. KnHecka uMeHa cy TpaHCKpHOOBaHa, alld j€ YUTAOlMMa
00jalImkeHo 3HAYeHhe CBAKOT MMEHA, JIaTH Cy OMHMCH KUHECKHX O0M4Yaja M IMOjalllheHe CBe
CTBapH Koje Ou ce 4uTaolly ca 3arajia MOrjie YYMHUTH CTPAaHUM U HeTo3HaTuM. MehyTum, ako
aHanu3upamo n3oop pparmenara u3 netumbcTBa koje je Jlunr llyxya ommyunia na npencrasu,
yBepuheMo ce fa cy (PeMUHUCTUYKH CTaBOBU JAJE€KO M3PAXXEHUJU HEro y mpuyama Koje je

o6jasuna y Kunu. ITomrro je oBa Tema getasbHo obpalena ko Ilanr (Zhang),®

HaBelhy camo
jenan npumep. Peu je o cutyauuju y kojoj aeaa-ctpui nurta many Jlunr llyxya mra sxenu na
Oyne kaj rmopacTe, a OHa KaKe Jia JKeIH J1a ce MPepyIln y MYIIKapia W IMOJOXH IapCKH
ncrut.® Y nacTaBKy pasroBopa aHTHIIMTIHpA ce Aa he jeqHOor 1aHa 1 KeHaMa OUTH JJ03BOJHEHO
na nonaxy cBe ucnure u Aa Jlunr [lyxya nau Ouino koja apyra skeHa Hehe mopatu ga ce
Ipepymy y Mymkapia aa ou 1o yauHwia. Hacynpot jyHakumu u3 npude /IpasHuyHo eeue,
KOja je MmacuBHA XpTBa nartpujapxara, mana Jlunr llyxya usz /[pesnux menoouja xenu na
npeBasule orpaHuuema Koja joj Hamehe npymTBo. MelhyTuMm, TO mpeBazuiaxeme He
MoJipa3yMeBa OTBOPEHY MOOYHY MPOTHB JIOIIET CUCTeMa Beh pa3He HauMHE Ha KOje CHUCTEM
MOJKE Ja ce mpeBapH (IOMmyT npepyliaBama). [1a unak, nako je Jlunr llyxya eezomuzosana

Kuny u cebe 3a eHriecky myOJIMKy, HaJdu4je TPUYe O OApacTamy jelHe OoraTe IeBOjUYHUIIS

3aIpaBo MpeACTaB/ba CBEJOYAHCTBO O JKUBOTY M Cy[OMHU K€Ha y maTpujapxaiHoj Kunm.
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3akspyuak

On 1989. rogune kama je Kumbepnu Kpenmo (Kimberlé Crenshaw) y tekcry
»JleMapruHain3anyja WHTEpCeKIMje pace U IMojla: KPHUTUKA aHTUAWCKPHUMUHAIM]E,
(heMUHHCTHYKE TEOPHjE€ M aHTUPACUCTUYKE IMOJIMTUKE U3 MEPCIEKTHUBE JKeHa TaMHHU]je 00je
KOJKe* yBela I0jaM HMHTEPCEKIMOHATHOCTH y (EMUHHCTHYKY TEOpHjy Ia CBE A0 JaHac,
TEPMUH C€ W3HOBA NPEUCHHTYje, KPUTHUKYje M MeHa. YMECTO Ja BHIMMO APYLITBEHE
KaTeropuje u cy0jeKkTe Kao 3ajaTe U HEIMPOMEHJbUBE, MOCTCTPYKTYPATHCTUYKO CXBATambe
MHTEPCEKIIMOHATHOCTH oMoryhaBa ma ux mpeucnuTamo. Y TOM CMHUCIY, aHAIU3Upania caM
HaunHe Ha Koje je Jlunr Illyxya Onna orpanndena kareropujama Kao IITO Cy paca, Kiaca u
pOJ, aM M KaKo je, y UCTH MaX, MOKyIIaia Ja mpeBazule HaMeTHyTa orpaHnyema. Jpyrum
peunMa, HHTEPECOBAIO M€ je Ha KOjU HauMH KOHKPETaH CyOjeKaT ydecTByje y OOIHMKOBambY
CBOT )KMBOTHOT HCKYCTBA.

JIunr Ulyxya je y Kunu neprpnupana kao gama U3 BHIIE KJace U Kao TaKBa BOJAWIIA je
padyHa O CBOM YTJIEAy H O TOME KaKO je BUIU JaBHOCT. Je3WK KOjUM je mucaia Ouo je omapas
IbECHE KJIaCHE TPUBUJIETH]E W 00pa3oBama, ald j€é U300pOM TeMa WPOHHYHO MpeCcTaBUiIa
yIIpaBo Taj CBET YHYyTap YMjUX I'paHMIa je 00JIMKOBala CBOj XBaJbeHH €JIEraHTHU CTHII — CBET
naTpujapxaiHux BpenHocTH. Kao mto je Omna cBecHa cBoje nosuuuje y Kunu, Jlunr Hlyxya
je Mopana OWTH CBECHa M CBOje€ TO3WIIMje Ha 3amajay, T€ aCUMETPUYHOT OJHOcCa u3Mehy
Enrnecke u Kune. Mehytum, unHM ce HICXUTPEHO MPETIIOCTABUTH Ja c€ ocehasia nHepruopHo
M J1a Ce HECBECHO aymoopujeHmanusosaia ToJ TpUTHCKOM Bupuwauje Bynd, yrmemne
KIbIKEBHMIIE U3 pa3BujeHor cera. Hacympot Tome, Moryhe je mpernoctaButu ja je JIuHr
[yxya y Kunu ckionumna 0ocosop ca, Tpy0d0 pedeHo, MmaTpujapxatoM ja MHUIIe OHAKO KaKo
MPWINYKM YYEHO] JaMu, AOK je y EHrneckoj ckiomnuna 0ozoeop ¢ HaMeTHMa HUMIIEpHjaIHe
MOJIUTHKE Ja MHUIIE Y CKJIAAY C OYeKHBambUMa MyOJIMKe Koja je yKellena Ja y CIUIH er30TUYHe
Kune koja je opyeauuja on 3amagHor cBeTa Mpero3Ha U MOTBPAM COINCTBEHE mpeapacynae. Y
o0a ciryuaja, mehytum, Jlunr lllyxya je nana riac skeHama Koje cy OuIe KpTBE IMaTpujapxajiHe
omnpecuje. [Ipemaa cTpateniku u onpesaH, Taj IJiac je UMaKk KpUTUYKU IPOrOBOPUO O APYLITBY

KOj€ je BeKOBUMa YhyTKHMBaJO KeHe.

! Pan je mactao y okBUpy npojekta KrbusiceHcmeo, meopuja u uCmopuja Jcencke KroUudiceGHOCMU Ha
cpnckom jesuxy 0o 1915. 2ooune, Op. 178029, koju puHaHcupa MUHHUCTAPCTBO MPOCBETE, HAyKe U
TEXHOJIOMIKOT pa3Boja Penyonuke Cpouje.

2 Tlokper 4. maja 1919. roamme mHpejacTaB/ba MAacoOBHE CTYAEHTCKE MPOTECTE KOjE j€ HM3a3Baia
Kondepenunja y Bepcajy kojoM je omrydeno na Jamany mpumnaaHy KHHECKE TEPUTOPHjE KOje je mpe
[IpBor cBeTckor para okymmpana Hemauka. Ta omiyka je Omia caMO TOBOX 3a TPOTECTE KOjU
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MPENCTaBJbajy aKyMYJIHpPaHO HE3aJOBOJECTBO oOMiaamHe 300r crmaboctn KunHe y mpoTerianm
JeIlCHUjaMa U oOyHY IPOTUB MMITepHjain3Ma. Burie o tome Bunetu y Pavlovi¢ 2014.

% Onnoc nsmel)y Kune u 3anazia, Kao ¥ IPOM3BO/IM CyCPETa OBUX KYJITYpa, 4ECTa Cy TEMa HCTPaKUBamba
yIpaBo 300T CBOj€ KOMIUIEKCHOCTH M HEMOTYNHOCTH J1a C€ OJIpe/ie TaYHa IMOJIA3HINTA Pa3THIUTHX HIIE)a.
Buiiie o T0j Temu Ha cprickoM je3uky: Skrobanovi¢ 2014, Pavlovi¢ 2014. 3opan Ckpobanosuh ce 6aBu
yTUIajeM KUHECKOr MUCMa Ha CTBApaJIAIliTBO EBPOICKMX MOJAEPHUCTA KAaKO KIMKEBHHKA TaKO M
BH3yeNHHX ymeTHuWKa — ['mjoma Amomuuepa, Espe Ilaynnma, Cepreja Ajzenmrajua u lloma Kiea.
YTumajem Koju je MIao y cynpoTHoMm cmepy OaBu ce Mupjana [laBnoBuh, koja aHamusupa yTHUILR]
Xenpuka M03eHa Ha MOAEPHY KMHECKY JApaMy yOIIITe, Kao M Ha KOHKpeTHe nucie — ['yo Moxkyoa,
Tujen Xana u [{ao Jya. O0e cTyauje npencTaBsbajy JparoleH U3BOp 3a Pa3yMeBamke KOMIUTMKOBAHUX
pa3smMena uzneja n3mely Kune u 3anana.

* I'pyna uz Bnymsbepuja je 6una weOpPMaIHO APYINTBO EHIVIECKMX MHTEJEKTyasalla U yMETHHKA
MOBE3aHUX MAaUU(PUCTUYKUM, AHTHUUMIIEPHjaTUCTUYKUM H (PEMUHHCTHYKHM H7ejaMa, KOjU Cy
YTIIaBHOM JKHBEJH y JIOHIOHCKO] 4eTBpTH birym30epu u crymupann Ha KemOpuiry. Mel)y wianoBuma
cy ommm Bupnymauja Bynd, [lon Mejrapa Kejuc, Ensapn Mopran ®opcrep, Poriep ®paj u npyrn.

5 Tepmun /#75 Jl6/FS y 10CIOBHOM IIPEBOY 3HAUM OAMCKA WKOJA, Al j€ y CPICKOM je3UKY YCBOjeH
TIPEBOJ] OYO00APCKA KFUNCEBHOC W WKOAA 6Y00apcKe KFbUHCEBHOCTIU.
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" Shu-Mei Shih, The Lure of the Modern: Writing Modernism in Semicolonial China, 1917-1937
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Original scientific article

Ling Shuhua — A Boudoir Lady Writer or a Feminist?

The aim of this paper is to show how Ling Shuhua (%, 1900-1990) developed her
literary career as a feminist writer in unfavorable environments, and to point to the strategies she
used in order to adapt to the given circumstances. Instead of openly rebelling against the patriarchy
and tradition, Ling Shuhua wrote stories in a style specific for classical literature which was
unpopular at the time because of the efforts of the community to break with tradition, but with an
ironic perspective on the flaws of the patriarchal traditional society. By doing so, she fulfilled the
expectations of society, i.e. to write as an educated bourgeois /ady, but at the same time succeeded
in her intention to write in the name of silent female voices in China. On the other hand, she wrote
her autobiography Ancient Melodies in English and, encouraged by Virginia Woolf (1882-1941),
published it in Great Britain. The language she used in this book and the manner in which she
portrayed her childhood show that Ling Shuhua agreed to exotify herself in to order to please English
readers and enter the foreign market, while simultaneously presenting her feminist views in another
effort to establish herself as a feminist writer, this time in a foreign country.

Keywords: Ling Shuhua, Virginia Woolf, women’s writing, postcolonial theory, feminist theory, On
the Eve of the Mid-Autumn Festival, Ancient Melodies
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OpuruHaiH{ HAyYHU YiIaHaK

7KeHcka ucTopuja y KOJJEeKTUBHUM OMorpaujamMa 3HAMEHUTHX KeHA:

00HOBA ’KaHPa HKEHCKOT NMOPTpeTa

OBaj pan ce 6aBW jeqHWM peNaTHBHO CaBPEMEHWM TpeHIOM. Ped je o KibHurama 0 M3y3eTHUM
KeHaMa, HACTallUM Y T0JbY Jedje JuTeparype. 3a paj Cy BaKHa JBa KOHTEKCTa: MPBU KOHTEKCT YHHE
KOJICKTUBHE OWorpaduje 3HAMEHUTHX KCHA, Te TpaAulldja TakBHX Ouorpaduja Koja ©Ma KOpEHE joul y
AHTHIIN, TOK j€ IPYTH KOHTEKCT oipelyeH aHpoM jkeHCKOT mopTpeta. Ocinamajyhu ce Ha TeopHjCKe pajoBe
0 00a jxaHpa, y OBOM pajly ce aHAIM3Hpa Ha KOjU HAYMH HAjHOBHj€ KIbUTE O N3Y3E€THUM KEHaMa yIeCTBY]Y
y UCamwy KEHCKE HCTOPHjE, Ka0 U Y KOHCTPYKIIMjU KEHCKOT uieHTuTeTa. [lopen Tora, nib aHamu3e jecTe
7la YKa)keé Ha KOMIUIEKCHOCT Hau3IJIe]] jeTHOCTaBHO KOHIMIHMPAHUX KIbUTA, KPO3 HCTHIAKE Pa3THIUTUX
HAapaTUBHUX MOCTYIAKa M BU3YETHUX MOTEHIHMjala KOPUIThEeHUX y U3rpaibi HICHTHTETA.

Kibyune peun: konextuBHe Ouorpaduje, xeHcka HCTOpH]ja, )KEHCKH OPTPET, WOmen worthies, 3namMmenuTe
KeHe

CaBpemMeHM TpeHJ KOJEKTUBHUX Ouorpaduja 3HAMEHUTHX IHKEHa JjaBjba C€ Yy
aHTJI0aMEPUYKOM I0JbY KEHKEBHOCTH 3a jeity 2016. rogune objaBbrBameM Kibure Fantastically
Great Women Who Changed The World ayropke u wmmyctparopke Kejr IMTanxepcr (Kate
Pankhurst) u Ilpuua 3a naxy noh 3a mane 6ynmosnuye (Good Night Stories for Rebel Girls)
ayropku Enene ®aBunu (Elena Favilli) u ®panuecke Kapano (Fracesca Cavallo). O6e kmure
Ipojate Cy y THpakKuMa KOju JaJIeKo IpeBa3niia3e OYeKHBamba CaMUX ayTOPKH M M3/1aBayKuX Kyha
3a jeny.

Taj ycriex oTBOpHO je IPOCTOP 32 HU3 CIIMYHUX U3J1amha Y J1€4]0j KEbMKEBHO] HHAYCTPH]H.
VY aHrimoamMepuukoM KEWKEBHOM TI0JbY M3/IaTO j€ BUIIE HEro IITO CE€ Y OKBUPY jETHOT TEKCTa
Moxe Habpojatu.! Camo y Cpbuju y Toxy 2018. ronune npeBenene cy JKewue xoje cy npomenune
ceem: 26 uzyzemnux ocena (Las Chicas son guerreras: 26 rebeldes que cambiaron el mundo)
Upene Cusuxko (Irene Civico), Cepxua [lape (Sergio Parra) u Hypuje Anapucuo (Nuria Aparicio),
20 uzyzemnux oesojuuya koje cy npomenune ceem (20 bambine straordinarie che hanno cambiato

il mondo) Posan6e Tpojano (Rosalba Troiano), mopex Beh ciomenytux Ilpuua 3a aaxy noh (nBa



Jiena), a Kao opuruHainHa nqomaha u3nama oOjaBibeHe cy Kakxea oicencka! Jenene Mutpouh u
Comwe bajuh, Ilpuue o npxochum Cpnxurwama iBane Hemuh u A3pe Koctuh Ilpunh u Ore cy
npomenune Cpoujy — Uzyzemne Cpnxurve ayropku Tatjane Jlom u Munene Mapkosuh. Y oBoM
pany hy pedepucaru u Ha aBe Kibure u3 enuije Cpncke kuesurve u kpasuye sane b. Cracosuh,
3a KOj€ Ce OIMpaBIaHO MOJKE MTOCTABUTH MUTAKE Y KOjO] MEPH NPHUIIAajy OBOM TpeHy. MelhyTum,
MOIITO Cy MHUCAaHE 3a JIely U o0jaBibeHe y ciaumvHO Bpeme (2016. u 2017. roaune), Ha BUX hy
YIIYTUTU Kao Ha MPHUMEP CaCBHM JApYyraudje KOHIENTYyaJu3alHje >KEHCKE UCTOPHje M KEHCKOT
UJICHTHUTETA.

[Topen Tora, y CapajeBy cy u3nare /Kene buX ayropku Amune Xpyctuh baroBama, Marie
(Mashe) dypxanuh u Xature I'ymuh, a mopran VoxFeminae u3s 3arpeda HanpaBHo je IpyIITBEHY
urpy Cmpawne dcene 9Wju canpkaj Aaje KpaTke Oworpaduje jkeHa 3HAYajHUX 3a TII00aTHH
demunmnctuuku nokpet. Y Xpparckoj je 2019. ronune y u3namy Iris lllyrica o6jaBibena u kmura
Ilpuue o Heycmpawusum XpeamcKum dHceHama.

OHO WITO je CBMM OBHM H3JalbUMa 3ajeIHUYKO jecTe MPOMOIMja >KEHCKOT paja H
crBapanamrTBa. QOKyC HH3a HOBUX M3/lama je HA 3HAMEHUMUM JCeHamd, OHUMA KOje Cy, KaKo
MHOTE OJI KEbUTa HAroBEIITaBajy Beh CBOjUM HACIOBHMA, npomenune ceem, ouie (WU jecy)
uzysemue. Ilokazahe ce, MehyTum, 1a ce Ta U3y3eTHOCT KOHIIENTYyalIn3yje Ha pa3INunuTe HAYuHE Y
HaBEJICHUM KIbUTaMa.

OBaj paj mojasu oJ] yBHIa ¥ CI0KEHOCT (popMe JaTHX KEbUTA: OHE CY KOJIEKIH]€ KPATKHX
ouorpaduja, Kao U MyJTUMEIN]aTHA TOPTPETH U3Y3E€THUX KEHA, CAUMLEHH O] TeKCTa U nparehe
WiycTpanuje nuka skene. Hajzan, oHe cy u 30uMpka mpuya 3a Jielly, a HEKe O]l BbHUX U JHCeHCKd
ucmopuja, Te ce Kao TakBe I0THYY Mpo0ieMa BUIJbUBOCTH KE€HA HCTOBPEMEHO Ha BUIIIE HUBOA: Y
chepu MeIujcKe KyAType, Niedje KILMIKEBHOCTH, T€ HCTOPHJCKE JHUTEeparype. Y OBOM paay
aHanu3upahy Kako OBaj CaBPEMEHH TpPEH] MHCamkha KOJEKTUBHHX Ouorpaduja M KEHCKHUX
MOpTpeTa MpeICTaBIba )KEeHe U poblieMaTH3yje BUXOBY (HE)BUAJHUBOCT.

JIBe TeMesbHE HJEje CTOje M3a AaTor ()eHOMEHa, MaKO HE M M3a CBaKOT I0jeJIMHAYHOT
n3nama. [IpBa uieja TH4e ce NCTopHje, OJJHOCHO, CXBaTama Jia Ce KEHCKa CTpaHa UCTOPH]E ,,BPIIO
YecTO He MaMTH, WIM Ceé 4aK HaMepHo 3abopapiba“.? Jlpyra TemesbHa HJeja CacTojH ce y
MpPEeTo3HaBalky M MPoOIeMATH30Bakhy CTEPEOTHITHUX IIpUKa3a JKEHCKUX JIMKOBA Y J€4j0]

KIBbUKCBHOCTH.



Ha HuBOY aHpa, JBe Cy TpalIulfje Ha KOje ce€ CaBpEMEHE KIbUTE O KCHaMa OCJamajy.
[IpBa u Hajayxa jecte Tpaauildja KOJEKTHBHUX Oworpaduja 3HaAMEHHUTHX KeHa (SHT. WOmen
worthies) koja HacTaje joil y aHTHIIM, @ TOkoM 18. u 19. Beka nocraje JOMUHAHTHO KCHCKH KaHP
ucropuorpaduje. Ha camom nmoueTky pasaa, cmectuhy HajHOBHj€ KEbUT€ Y KOHTEKCT OBE TPaIUIIHje
1 TEOPHjCKO-UCTOPUJCKE MHUCTHU Koja ce BoM OaBu. [lopen cTyauja o METOIOJIOTH]U KEHCKE U
bemunncTHuke uctopuorpaduje ayropke Mepu Cronrdepr (Mary Spongberg) u apyrux, ox
KopuctH he y oBoM ziery paga OUTH U CTyAHj€ O KOJCKTUBHUM OHOTpadujamMa 3HaMECHUTUX KEHA
ayropa ®unmuna Xukca (Philip Hicks) u ayropke Apuen Uepnok (Arienne Chernock).

Jlpyra >kaHpOBCKa TPaJIHIIMja jeCTe XKaHp KEHCKOT OPTPETa, Y OHOM CMHCITY Y KOM ra je
nedunucana u uaTepnperrpana Cranucinasa bapah y cBojoj cTynuju o )xeHCKoj U PeMUHUCTUYKO]
CPIICKOj/JyrOCIOBEHCKO] Tiepuoaniu u3 mehypatHor mepuona. tbena neduHumja oBor xanpa
oMoryhaBa ocBeTJpaBame BOXHHUX (OPMATHUX KapaKTEPUCTHKA CBUX IMOPTPETA jKEHA M OTBapa
MEPCIEKTURY KOja HAC HABOJIM JIa C€ IIUTAMO Jia JiK je y ope)eHOM MOPTPETyY JKEHE ped O paay Ha
,TIPOMOIIMJH W KOHCTPYKIMjH HOBOI M Jpyraddjer pOIAHOI HUACHTUTETa y OJHOCY Ha
Tpamuimonanso cxpahen xkeHcku uaentuter”.® Kako he ce mokasatu y pamy, OBO IHTAmE je
CYIITUHCKO HE CaMO 3a aHp JKEHCKOT MOPTPEeTa, HEr0 M 3a >KaHP KOJEKTUBHUX Ouorpadmuja
3HAMEHHUTHUX KCHA.

VY 3akspyuky hy ucrahu 3Hauaj jkaHpa KOJIEKTUBHUX Ovorpaduja, cyMHpaTd HauMHE Ha
KOje My KIbUT€ O M3Y3€THUM JK€HaMma 3a Jelly MpHMaaajy, U yKa3aTh Ha crneruduuHy oOHOBY

JKaHpa KCHCKOT IMMOPTPETa y lbuMa.

7/KeHncka ucropuja y KoJIeKTUBHUM Onorpagujama 3 HaMEHHUTHX 5KeHA

Tpagunuja (KoJaekTUBHUX) OHorpaduja 3HaMEHUTUX JK€Ha, IPBUX K€Ha Koje cy ao0ue
3HAYajHU]y UCTOPH]CKY MaKIY,* Mounme y anTuIm. Jo je ctapuja, uctuue Ounun Xukc, ,,uieja
HaBoOhema YyBEHHX KeHa 3apajl OClopaBamka WM MOTBphUBama PoHOr cTaTyca quo“.® Cse 110
18. u 19. Beka Guorpaduje clIaBHEX ’KeHa MHCATH Cy JOMMHAHTHO MYyIIKH ydemarm.® Tokom 19.
Beka 6rorpaduije mocTajy CpeIIImBH1 10 HeTopruorpaduje Kojy Cy Iucaie xeHe,’ To jecT, jenaH
O]l PEeTKUX >XKaHpOBa y KOM Cy XE€HE MOrIJe Ja MUY HCTOpUjy U Heryjy ocehaj comcTBeHOr

8

UCTOpUjCKOT cyOjekTuBHTETa.” Y OBOM miepuony, Ouorpaduje Hajuenthe Hucy Oue

¢emunuctuuke. Hampotus, ocnamajyhu ce Ha Oypxoacka M jeBaHheJbCKa CXBaTama



KEHCTBEHOCTH U ciaBehu , KEHCTBEHE BpJMHE" MOMYT HEBUHOCTH, CHUPUTYAJIHOCTH H
CaMOOJIpUIlaka, HCTOpUYApPKE Cy CBoje Ouorpaduje KOHIENTyalIu3oBajie Kao ,,h)eMUHHHY
Teaarorujy* Koja unTaTesbKama IIporucyje TpaauilHoHaIHe poHe yiore.

Jeman ox pasyiora 3a UTHOPHICAEkE M MOTICHUBAKE JKaHPA KOJCKTHBHUX Ouorpaduja y
(heMHHHCTHYKO] aKaJIeMCKOj 3ajeHuiy (0apem y oapeheHuM TpeHylrMa) jecTe yrnpaBo Berona
KoH3epBaTuBHa Tpomnoct.’’ J[pyr pasnosd OfHOCE Ce Ha OHO IITO je CYIITHHA >KaHpa
ouorpaduje, To ject, Ha (HOKYC Ha JIUK U JICTIO jeIHE, U TO U3Yy3eTHE JUYHOCTH, KOja je Hajuenrhe
U TPUBUJIETOBAHOT JPYIITBEHOI CTaryca. 1o ce KOCWJIO C KOHICIHIMjOM MOJIEPHE KCHCKE
UCTOpH]j€ KakBa je 3acHoBaHa 70-ux roauHa 20. BeKa U Koja je TeXHIa OTKpUBabYy KOJIEKTUBHUX
UCKyCTaBa >XeHa M Owia OKpeHyTa ,,COJIMJIApPHO OpPHjeHTUCAHMM M MOJUTHYKU oapeheHum
nmbesuma‘. ! MickycTBa H3y3eTHHX jKeHa HHCY jeJHAKO BaKHA KA0 MCKYCTBA BehHX IpyIa KeHa;
aKTUBHOCTH OMTHHX >K€Ha HE TOBOpE TOTOBO HHINTA O aKTHMBHOCTHMAa BehWHE jKe€Ha, HUTH O
3HA4Yajy )KEHCKHX aKTMBHOCTH 3a APYIITBO Kao leuHy.'? Beoma uecto KolekTuBHE Guorpaduje
,JCTPTHYJIE CY U3 CBOI' HCTOPUJCKOT KOHTEKCTA™ aKTUBHOCTHU YKEHA U3 MPOLUIOCTH U ,,yTJIaBHOM
MajJo TOBOPHJIE O 3HAuajy MONHUX ylora y ApymTBeHOM kuBoTy“. Ha kpajy, m3 yrma
METOOJIOTH]j€ KEHCKE UCTOPH]je, MOTJIO O ce TBPAUTH Jia j€ Ta UCTOpHja KOjy Hy/e KOJCKTHBHE
Oouorpaduje BHIIE KOMIEH3aTOPCKAa HEro MITO je ayTeHTHUYHO JKEHCKAa: OHa J0Jaje KEeHE Yy
CYIITUHCKHU (aJIOLEHTPUYHY UCTOPH]Y, Oclambajyhu ce Ha BbeHy METOA0JIO0TH]Y, XPOHOJIOTH]Y U
nepuoamsanyjy.’* Mehytum, wak M TakBa KOMIIEH3aTOPCKa MCTOPHja MMa BaXKHO MECTO Y
ucroprorpaduju,’’ Te m3yszerHe xeme ,Takohe Tpeba ma Oyay BpaheHe Ha MecTo Koje UM
r[pI/IHaL[a“.l6

Naxo ce u3BecHa orpaHuyea *KaHpa KOJIEKTUBHUX Onorpaduja 3HaMEHUTHX KEHa, TOIMYT
HAMBHOT TPUCTYTIA HCTOPHUJU U EIIUTH3MA, HE MOTY CACBUM UTHOPHCATH, BaXKHO j€ MOJICETUTH Ce
Jla KOJIEKTUBHE Ouorpaduje HUCY MHUCaHe C IMpeTeH3Hujama aa Oyly y MpaBOM CMHUCIY T€ peuu
ucTopuorpadcke cTyuje, mTo je OUUIIIEAHO Y CIIydajy CaBpEMEHOT TPEeH/a MOIITOo ¢y buorpaduje
HaMemeHe JIelU, a HeKe Cy M HamucaHe y (opMHU mpudya 3a Jemy. Y CBakoM ciydajy, MOoCToje
UCTOpHYAPKE U UCTOPHYAPH KOjU UCTUIY KOMIUIEKCHOCT M MOTYNHOCTH OBOT KaHpa, IeroB 3Ha4a]
y Pa3Bojy KeHCKe HCTOpHje u HcToprorpaduije, Kao M JeKIMje Koje Ce U3 Hera Mory HayunuTi. '
3aro hy u3 pagoBa @ununa Xukca, Apuen UepHok u Mepu CrioHr6epr, Koju ce CBU MPUMapHO
6aBe npumepuma xkanpa u3 18. u 19. Beka, U3/1BOJUTH HEKOJIMKO BaXKHUX KapaKTEPHCTUKA KOj€ CY

Cce 3a/IpKaJie M y CaBpeMeHUM IpuMepuma. [lopen Tora mro oOTKpHBajy HCTOPH]CKH 3aTI0OCTaBIHEHE



xeHe,™® KonexTHBHE GHorpaduje HacTajy Kao OJrOBOPH HAa MH30THHE PEIpe3eHTAlHje jKeHa U

KEHCKE yJIOTE Y TPaJMIHOHAIHOj, MyIIKOj uctopujn’® (1 y /1e4joj KEMXEBHOCTH M KYJITYPH
YOIIITe — y CaBpeMEHOM cCiy4ajy). Jom jenHa (yHKIMja KOJIGKTHBHHX Ouorpaduja jecre
3aroBapam.e Ipapa xeHa,”’ 1 3acHMBA ce Ha HaBohemy 3HAMEHUTHX JKEeHa Kao ,,J0Ka3a KEHCKOT
MOoTeHIMjana®, pymehu ayro oapaBaHe TEOpHje€ O MOJHUM pa3jIiMKaMma, Tj. O HHPEPHOPHOCTH
xena.?! JIpyruM pednma, KoIeKTHBHE 6Horpaduje )eHa MOTY HMATH BaXKHY YIIOTY y OOIHKOBambY
MOJNUTHYKE CBECTH KEHa,’? TpomyO/bMBamy jaBHE MHCKyCHje O TIIONOXKAjy KeHa™ U y
,yuBpmhuBamy (eMUHUCTHUKHX aprymeHara“.’® [opopehum o0 >kaHpY >EHCKOT HOPTpETa,
CranucinaBa bapah To um moTBphyje jep Kaxke 1a ce KEHCKH MOPTPETH jaBJbajy C I0jaBOM
(eMUHHECTHUKE KOHTPAjaBHOCTH, Te Ja CAMH YYECTBY]y y H-GHOM KpEHpamy M OJpKaBamy.>2>
Haj3an, mpyxameM XepojCKHUX y30pa JKeHama, KOJICKTHBHE Ouorpaduje mmajy BaxHy yJory y
OCHAKHBAK>Y JKeHa CaJallmbulle — unTaTesbkn. 2% Ha kpajy, y3eBInn cBe peueHo y 063up, TENIKO je
ocTaTH TpH Cydy Ja KOJCKTHBHE Ouorpaduje 3HAMEHHTHUX JKCHAa HEMajy ,,COJIUIApPHO
OpHjCHTUCAHE U MOJIMTHYKK ojipeheHe muibeBe™. Pazyme ce, TH IIMJbEBU HUCY UCTH WU HA UCTH
HAYMH CIIPOBEJCHHU Kao y (EMUHHCTUYKO] UCTOPUOTPadCKOj CTYIUjU WM KEU3H APYIITBEHE
UCTOPH]jE 000300.

Kmure caBpeMeHOT TpEeH]a Mamke WM BHUIIIE UMajy CBECT O 3HAUajy KEHCKE UCTOpHUjE U
namhema, TO jecT, CBECT O 3all0CTaB/LEHOCTH JKEHA Yy TPaIUIIMOHAIHO] ucTopuju. Ha mpumep, y
Ilpuuama 3a n1axy noh, kaja ToBope 0 JK€HaMma Koje Cy Ce HalllJie Y 0BOJ 30UPITH MOPTPETa, AyTOPKE
eKCIUTMIINpajy Ja cy 0e3 o03upa Ha HUXOBE YCIEXe ,,HEMPEeCcTaHO [Cy| oMajoBakaBaHE,
3a60paBIbaHe, a Y HEKUM CITydajeBHMa M CKOpO TIOTHYHO M36pucane u3 ucropuje™.?’ TIpearosop
Ipxocnux Cpnxurea yka3yje Ha UCTY CTBap: KEHCKa CTpaHa UCTOPHUjE Ce ,,BPJIO YECTO HE MaMTH,
WM ce YyaKk HamepHo 3a0opaBiba‘, cehaTH ce KEHCKUX MOCTUrHyha 3HauM yBa)kaBaTu MX, aju U
YBHJIETH ,,71a Cy CBE CII060/Ie OCBajaHe — M J1a X je Moryhe m3ryontu®.?® Y Kaxeoj acencroj! nema
MIPeIroBOpa, ajiy Ha 3ak0j KOPUIH nuie: ,,O BbUMa ce peTKO TOBOPH M OCUM IIITO MOKOja YIuIa
YITH TIKOJIA HOCE FHXOBO MMe, ocTajy HemosHate™.?° JKene FuX HapouuTo 100pO apTHKYIHIIY
CBECT 0 )KEHCKO] UICTOPH]U y JBA TEKCTa KOja CTOj€ Ha MOYETKY: MPEATOBOPY TPU AYTOPKE U YBOIY
Acje bakuh. IlpearoBop ayTopku MHodumbe MUTAHKEM ,,3alITO je OX. Xucropuorpaduja Tako
jemTHOMMMEH3UOHAIHA?, 3aTUM CBEIOYM O HEMOCTOjamby O0jeNUI-eHUX IoJaTaka U Cclaboj
JOCTYITHOCTH UCTOPUOTPAPCKUX U3BOPA O )KMBOTUMA MHOTHUX KEHA KOj€ Cy Y KIbU3H, T€ U3pakaBa

norpedy 3a ,,MHCTUTYLIIHOHAJIHMM IMpoMjeHama Kaja je y MHTalky OJHOC IpeMa >KEHCKO]



xucropuju. ¥ MehyTuMm, mpaBo MepHIO CBECTH O JKEHCKO] MCTOPHjH HHCY EKCIUIHIUpAHE
ayTopcke Hamepe Beh camu TekcToBU OMorpaduja, HAUMHHA HA KOJU Cy OOJTMKOBAaHH, YUME ce OaBU

cienehe morasJse.

7KeHcka ucropuja y skaHpy KeHCKHUX MOPTPeTa

Jedunuimja xaHpa >KEHCKOT TIopTpeTra kojy je mana CranucnaBa bapah mpyxa anare 3a
aHaJIM3y HApaTUBHHX MOCTyNaka Ouorpaduja sxeHa 1 TuMe oMoryhasa pasnukoBame ouorpaduja
KOj€ MMHIIY )KEHCKY UCTOPHjY OJf OHUX KOje HeMajy Ty (pyHKITH]y.

IIpBa oxpenHuna xaHpa THYE C€ XKEHCKOT ayTOpCTBa Koje ,,[10/jpa3yMeBa Jia ce TEKCTOBH
JaTOT KaHpa jaBJbajy 00aBE3HO y KOHTEKCTY aKTHBHOCTH JKE€HA* M y KOHTEKCTY KOjU HCKa3zyje
,JI0CEOHO MHTEpeCcOBame 3a KEHCKO ayTopcTBo™.>! OBaj KOHTEKCT je OuMIIeaH y CaBPeMEHOM
TpeHAy KOJIeKTUBHMX Ouorpacduja jep je BehmHa mUX HacTana y IIMPOKO] MPEXKU YPEIHUIIA,
ayTopKu, miyctparopku (dak 60 y Ilpuuama 3a naky Hoh), IpeBOIUTEIbKHU U IPYTUX capajHUIIa,
Ha npuMep GEMUHUCTUYKIX TEOPETHYAPKH KOje Cy Hamucaie IpeAroBop 3a Kuury (ciydaj Kena
buX wn Ilpkocnux Cpnkursa). To Hapounto Baxku 3a JKene buX koje, mopea Tora mrTo Cy OKYIHIe
36 uIycTpaTopKH, Ha CBOM CajTy MUMajy U BUXoBe Ouorpacduje, ypahene y Buay UHTEpBjya, C
nponpatauM (potorpadujama.®? Crnemeha nucTuHKTMBHA obeneskja KaHpa jecy: HACTaHAK Y
KOHTEKCTY OopOe 3a ’KeHCKa MpaBa, MPeICTaBIhakbe ,,Mabe WU BUIIIE Pa3BUjEHE CIUKE KeHe *“ 1
YCTIOCTaBIbamE ,,0Ipel)eHOr CEMAHTUYKOT OJHOCA Ca AKTYEJHOM HJE0JoreMoM Hose ocene’ .
N3y3eB nose orcene, Koja y CaBpPEMEHOM TPEHYTKY HU]j€ BHILE aKTyeldaH KOHLENT, HOBE KEUIE O
3HaMEHHUTHM KeHaMa Jieie CBa HaBeZIeHa o0eserkja, 0 ueMy he roBopuTH HapeaHa MorjiaBiba paja.

Ha kpajy nonasumo 10 oHMX o6enexja )kaHpa Koja ra HajAUPEeKTHH]€ CMELITa]y Y KOHTEKCT
xeHcke ucropuje. [loprpern xena, gakie, ,,cCBECHO WM HECBECHO YUECTBY]Y Y paay Ha HCEHCKO]
ucmopuju‘ yKOJIMKO ,,caZipKe eMaHIUNATOPCKy TeHJICHIM]Y M eKCIUIMLUTAH WM UMIUIMIUTaH
(EeMUHUCTHYKH TPUCTYN Y Mpe/ICTaBbakby 0Aa0paHor 'JHKa’* U YKOIHUKO ,,[IPUKa3yjy MOJI0XKaj
KEHe WIN KeHa Ha (hOHY MmaTpHjapXallHUX APYIITBEHUX HOPMHU UCHHUCYjyhH KapaKTepUCTHYHU
Hapamué O €MaHIMIIOBAHO] WJIM IUCKPUMHUHHCAHO] K€HU, Makap U y HajpyaIUMEHTapHUjeM
Buay“.3* U3 oBor yrma, modeTak HCTOpHje KaHpa skeHCKOr mopTpeTa CrammciaBa Bapah

npoHanasu y anManaxy Cpnkurea u3 1913. ronune, y koM ce y KpaTkum Ouorpadujama rnoxasyje



MHTEPECOBAE 3a MPUIMKE Y KOjHMa je CBaKa MPECTaBIbeHa )KEeHA PajIiiia, 33 PEUEHIH]y HEHOT
paza ¥ IeNoBambe y OKPYXKemY, T€ 32 YIHHKE TOT paaa. >

OBakaB HapaTHB THUIIMYaH j€ 32 CABPEMEHM TPEHJ KOJEKTUBHUX Onorpaduja, TO jecT 3a
HajBehu Opoj m3mama o Kojuma je opne ped. Kaxey ogwcencky!, I[lpxocne Cpnkurwe, JKene buX, 26
usyzemnux dicena u Ilpuue 3a naxy noh. Acja bakuh y npenrosopy /Kena buX Takohe npemno3Haje
Ba)XHOCT OBE IEPCIICKTUBE 32 Pa3BOjHH MyT M3y3€THUX XkeHa: ,,Ho cnaBehn muxoBe mojequHayHe
amMOuIje U ycrjexe, He CMUjeMO NPEBUAjETH YUIHLCHUILY J1a Cy MpoOJeMH ¢ KOjuMma Cy ce Te
IIHOHKPKE CyCpeTale, 3alpeKe Mpeko KOjux cy mopaie npujehu, 6une nameko on ocoOnmx .
3aHUMJIBUBO j€ J1a C€ BEJIHMK OpOj IPYIITBEHHX W MHCTUTYIHMOHAIHUX OTIIOpPAa W3HOBA HAJa3u y
pasHuM Oouorpadujama — 3a0paHe pajia u 00pa3oBama, MU30THHH U CEKCUCTUYKU TPETMaHH XKEHa,
JPYIITBEHE KOHBEHIIN]€, MambaK MOJPIIKE U pecypca, uTA. [lomro npeacraBibeHe KeHe 10J1a3e U3
pa3nmuuuTHX npodecuja, ajdu U U3 Pa3HUX UCTOPH]CKHUX, FCOMOJIMTHYKUX, KIACHUX, a HEeKala U
pacHUX W BEPCKUX KOHTEKCTa, 3aHUMJBMBO j& Ja C€ YOUYM HCTPAjHOCT MU PANIMPEHOCT CBUX
HaBEJICHUX THIIOBA MPENPEKa, TO JeCT, YKOPEHEHOCT MaTpujapxara y APYITBEHE CTPYKTYpE.

[TopTpeTn, mraBuine, MOTy y CaMO j€THO] PEYCHHIM HCIHCATH HAPAaTHB O >KEHCKO]
eMaHIMIAIMjA U MCIYHUTH YCIOBE KOjU I'a YMHE JKEHCKHM IOPTPETOM, Tako mrto he wucrahu
MMUOHUPCKY YJIOTY JaTe )KEHE, YaK MaKo He MPHKa3yjy HUKAKBE JPYIITBEHE MPENpeKe Ha MyTy Ka
HEeHOM caMmoocTBapery.>’ Vcrahu na je mpencrap/beHa skeHa ,qipBa AdpoaMepukaHka y

ceemupy“®® Beh mompasymera ,Ja je mocTojana (Ipem)HCTOpPHja y KOjoj jKeHe HHCY MOTIIE

3ay3MMaTH U HHCY 3ay3UMale OBAaKBe MOJIOKAje M MMATH Jara mpasa y ApymTBy“,*® kao u
IPEIUCTOPU]Y Y KOjoj Cy oApeheHH mojoxkaju M mpaBa OMWJIM JBOCTPYKO HEIOCTYIHHU >KE€Hama
apyre, TaMHuje 60je koke. OBakBe u3jaBe ymyhyjy Ha Jpyre TEKCTOBE Y MCTO] U CPOAHUM
KIbUTaMa Koje ,,0M1Cyjy Harope KeHa jJa Jo0ujy IpUCTyIl ojipe)eHrM 3aHUMambUMa, 1MoJI0KajuMa
U mpaBuMa (Mpuya O aKTUBU3MY), KA0 M TEKCTOBE KOJU PETUCTPY]y CIWYHE MPOJIOPE U yCIexe
’KeHa y 0CBajarby HOBHX jaBHUX MpocTopa U GyHKImja (,,mobeauuuka” mpuya)™.** Y konextusHuM
ouorpadujama, HapaBHO, y 003Up Tpebda y3eTH U KOHTEKCT KOjH OLPTaBajy MpeAroBOp U/ UK YBOA
KOJU eKCIUIMIIMPAjJy CBECT O MaTpHjapxaJHuM mpemnpekama. [loctoju, nakie, MHTEpTEKCTyallHa
Mpeska y KOjy ce MojeIMHaYHU MMOPTPETH MOTY YKJbYUHUTH TOMONY Hau3rie 1 jeIHOCTaBHUX U3jaBa
U KOja TUM MOPTPETUMa JI0/aje HOBE HUBOE 3HAUCHA.

HacynpoT Tome, ckopo cBU MOPTpETH y Kibu3u 20 usysemuux oesojuuya MPUIOBEAA]Y O

Pa3BOJHOM MYTY JKE€HE Ha MHAMBHUIYAIIHOM IUIaHy, 0€3 OCBpTama Ha IIUPH KOHTEKCT Y KOM Cy T€



KeHe JKuBeJse U fenoBae. [1omTo ce TakaB MIMpU KOHTEKCT HE CIIOMUILE HU Y TIPEATOBOPY, OHJIA
HE TIOCTOJU CEMaHTUYKH MOTEHIMjall KOju OU JjaTe MOPTPETe CMECTHO Y MHTEPTEKCTYAIHY MPEXY
kakBy omnucyje CranmcnaBa bapah. [loptpern y kmurama Krueeurme u Kpamuye OuHacmuje
Kapahophesuh n Kneeurve u kpamuye ounacmuje Obpenosuh cnieniu@udHu Cy MO TOME IITO HE
UCIIUCY]y HapaTUB O CAaMOOCTBAPEwY ,,JYHAKHIbE, YaK HE MOMHUIbY HU WHIUBUAYAIHE MPENpEKe.
Pazrnor 3amTo cy onpehene jxeHe yiuie y oBe KIbUIe jecTe Taj IITO Cy UX KpajbeBU U KHEKEBU
onabpanu 3a CBoje cympyre. 3a pa3nuky of nmoprpera y 20 uzyzemuux desojuuya, y yBoauMa oBe
JIB€ KIbUTE EKCIUIMIMPaHa je CBECT O HEeJOCTallMMa TPaJWIMOHAJIHE MCTOpPHje Koja OocTaBjba y
CEHIIM ,,)KHBOT JKEHE, CBAKOJHEBHMILy M MHOTe Ham3riej Mane mojase.*! V cxmamy ¢ tum, y
OKBHUpY HOpTpeTa nocseheH je mpocTop APYIITBEHUM OKOJTHOCTHMA y KOjUMa je Ta )KeHa KHUBEa.
VY nojenuHUM TOPTpETUMA BUIH CE J]a CY T€ OKOJTHOCTH OmIie 00eJIe)KeHE TIaTprjapXxaToM, ajlu ce
HE BHJIU J1a Cy OrpaHHYaBalie )KeHe. YMECTO KPUTHUYKE JTUCTAHIIE, Y OBUM TEKCTOBHMA CE€ jaBIbajy
CEHTHMMEHTAJIHOCT W HOCTalryja 3a mpouuiM Bpemenuma. [lomto oBe Ouorpaduje Hucy o
CaMOOCTBapey jyHaKHIbe, TUHAMUKA HapaTHBa 3aCHHUBA CE€ HA FHCHO] y/aju U Ha MOJIUTUYKUM
IpoMeHaMa y KOjiMa je YTJIaBHOM ITAaCHBHO YYECTBOBaJa Kao CyIpyra KHe3a MU Kpasba.

OBaxBe KoJIeKTHBHE Onorpaduje 3SHAMEHUTHX JKeHa Takohe HacTajy Y OKBHPY CaBPEMEHOT
TpeHaa 00jaBJbHBakba KIbUTa 0 BAKHUM >KEHaMa ald HeMajy MCTU LWJb Kao, Ha mpumep, Kewne
buX. Bunenu cMo J1a kpatke 6uorpadceke oesenike y KoJIeKTUBHUM Ouorpadujama, UCTO Kao U 'y
MEPUOINIKIM MOPTPETHMA, HTEKAKO MOTY Ja CMECTE JKUBOT M aKTHBHOCTH JKE€HE Y MCTOPH]jCKH
KOHTEKCT U y3My Yy 003up 3Hauyaj pOJHUX yjora y JPYIITBEHOM >KMBOTY M HCTOPH)JCKUM

IIpoOMCHaMa, YKOJIMKO TO KCJIC.

(Jde)xoncTpykumja (TpaaMMOHAJIHOT) KEHCKOT UIEHTUTEeTa

[TuTame naeonomke GyHKIMje HOPTPETA, Tj. Aa JIU c€ Y OMOrpa)CKOM TEKCTY KOHCTpYHIIIE
¥ TIPOMOBHMIIE APYradydji >KEHCKH HIEHTHTET y OJHOCY HA OHaj TpaAMIMOHANHO cxBahem,*?
CYLITHHCKO j€ TUTame He caMo 3a AeUHUIIN]Y jKaHpa keHcKor nopTpera Cranuciase bapah Beh
U 32 JKaHp KOJeKTUBHUX O6unorpaduja. dunun Xukc cMaTpa Aa u3za 6uorpaduja 3HaMEHUTUX KEeHa
HE CTOj€ TOJIMKO UCTOpUorpadcke aMOHuIMje ayTopa/Ku KOJIMKO ,,ijieja HaBolermha YyBEHUX JKeHa

3apaji OcTopaBama Wi NoTBphuBama poxHor Statusa quo®.*



Y HajHOBHMjHUM HW3JakbUMa TO je HEKajJa OYHUIjienHO Beh y MOCTaBibamkby PaTUKATHUX
MUTaka, TeMaMa Koje Cy aKTyellHe, Kao M y KOHTEKCTY CaBPEeMEHUX POJHUX OJHOca. Perumo, y
Iprocnum Cpnxurbama yKasyje ce Ha CTUTMY Koja M JaJbe TOCTOju O MeHcTpyamuju,** mocao
nomahwurie nneHTUdUKYje ce kao Hemnahenu kyhnu pazn,® a y 3akibyuxy noprpera Musuie Tomuh
MiIaJie YMTaTeJbKe EKCIUIMIMTHO ce Mo3MBajy Ha yduemhe y ¢emuHHMCTHUKO] Gopom.*® V 26
U3y3emuux Jcena Takohe ce eBoImpa CaBpeMEHH KOHTEKCT, Ha IPUMED CIIOMHEbAbEM Jie30ejcKe
JbyOaBu y Ouorpadujama TOjeIMHUX JKEHA, Kao W MOJUTramuje/moiamamopuje u Oopbe 3a
neramusanumjy adopryca.t’ Ilpuue 3a naxy noh nenmyjy y OBOM CMECIY HajaKTyenHHje, jep
MOPTPETHINY BEIHKH OpOj CaBpeMEHMIIA M TaKO YjeIHO TOBOpE O aKTyeITHHM JPYIITBEHHM
KOHTEKCTUMA y Pa3IMYUTHM JIeJIOBUMA CBETa: O 3a0paHaMa BOXH-E W 00pa3oBama 3a JKEHE, O
MPUCHIIHOM OpaKy, MHTPAHTCKO] KpH3H, O IOJIOXKA]y TpaHc ocoba, UTA. Y OBOj KHH3H, Y
ouorpadpuju Apremusuje Bentunecku (Artemisia Gentileschi), roBopu ce o cekcyaTHOM HaCHIbY
HaJI )KCHaMa, a Ta MpHYa YjeJHO MPE/ICTaBba MO3UTUBHH MPUMEpP KaJlla ce KECHU Bepyje U Kaja
nohe 10 3am0BosBEma MpaBe Ha cyay.*® Iopex Tora mTo je BpJIO aKkTyenaHa, 0Ba TeMa Jeyje
M3pa3UTO PAJMKAITHO y KOHTEKCTY JIUTEpaType 3a Jely, y K0joj TeME CEKCYaTHOCTH YOIINTE, a
HApOYMTO CEKCYAITHOT HAaCHJba HaJl )KeHaMa, U J1aJbe MPEICTaBIbajy Tady.

Texma 3a pyliemeM CTEPEOTUITHHX oOpasala KEHCKOT HJICHTHTETa y CaBPEMEHHM
KOJISKTHBHUM OHOTpadujamMa CMEIITeHa je TPUMAapHO y KOHTEKCT Jiedje KEbHKEBHOCTH, a 3aTUM U
y KOHTEKCT IIUpe KyIType Koja ce oopaha neun. Motusanuja E. ®asunu u ®. Kaano ga Hanuiry
Ilpuye 3a naxy nok, Kako 4ecTo caMme Kaxy Yy MHTEpBjynMa, 00jallllbaBa CE€ YIpPaBO YBHUJIOM Yy
npobaeM KyaTypanHe pempeseHTanuje nesojumua.’’ Kao peakmuja Ha mpemosHaTH mpoOiem,
ouorpaduje y oBoj KibU31 MOJIEJIOBAaHE Cy MO y30py Ha Oajke, C MoUeTHUM (GopMyIialyjama nomyT
,Hekana naBHoO* u ,,buia jenHOM jenHa*, ¥ ¢ MOYYHUM 3aKJby4dllUMa Ha Kpajy. YHocehu caapikaj
0 XpalOpumMm, aMOWIIMO3HUM ¥ TAJICHTOBAaHUM >KeHamMa Yy cuMOonMuky ¢GopMy Koja ce
TPaTUIIMOHATHO KOPUCTUIIA 32 MPUYAhEe TAaTPHjapXaTHUX NPUYa, TE KOja BEKOBHMA MPEICTABIba
(OpMaTHBHO YUTATAYKO UCKYCTBO JIEIle, OBE MPUYE AUPEKTHO TEXKE NPEOCMHIIIbABAY U JKaHpa
Y TIPaKCH CUMOOJIMYKE perpe3eHTanuje xeHa. [ lpkocne Cpnkurbe TUCAHE CY C HAMEPOM J1a PYKe
,JAPyradnji MoJie]T HeKMM HOBHM JieBOjuniiama koje y Cpbwuju manac onpacrajy.*° Kao u ayropke
Kaxkee orcencke, ayropke 26 uzyzemuux sxcena u JKena buX Bullle CTaBibajy aklleHaT HAa CTBApHE
KEHE 3aHeMapeHe y WCTOpPHUjCKOM mMamhemy Hero Ha HeJOCTaTaK KOMIUIEKCHUX, XpaOpux u

aMOMITMO3HUX JKEHCKUX JIMKOBA y JI€4j0] KIIKEBHOCTH U KynTypH. [1a unak, ymyheHnoct Ha aedjy



nyOauKy Moke OWTH cyrepucaHa W Ha (OpMaIHOM HHMBOY: O]l JM33jHA W3/1ama, BU3YEITHUX
pernpe3eHTannja KeHa, 0 HauMHa Ha Koju cy Oworpadwuje Harmucane. OBe HaydHOINOMYJapHE
HCTOpHjE )KEeHA U AIOYMU C PACKOIIHUM HITyCTpallijaMa UCTOPH]CKUX JINYHOCTU IPUCTYIAuHH CY
U HEeKMM MitahM y3pacThMa, a CBa M3/1amka UMajy (Makap UMILUTUIUTHY) HaMepy Aa, KaKo CTOJH Y
3aKJbY4Ky Ipearosopa JKena 5uX, MHCIIMpHIIY HOBE TeHepanyje JeBojuna.’t

[Ipobnem xoju cy Enena ®apunmm u Dpandecka KaBamo mnpemosnane y Aedjoj
KIbMKEBHOCTH J€CTE BHILIECTPYKA 3aHEMAPEHOCT KIbMKEBHOCTH 3a JIEIy y K0joj Ou TilaBHE yiore
npumaie aeBojuniiama a e nedanuma. Keponun Jlankept (Carolyn Danckaert), ocuuBauniia cajta
A Mighty Girl, npumehyje 1a moctoju Beauk Opoj KIbHIKEBHUX JIE]Ia Y KOJMA CY j YHAKHELE CHAXKHE
JieBOjumIle, anu UX je Temko mpoHahw.®? Jemam Moryhm pasior 3a OBy HEBHJUBMBOCT jecTe
MapKeTWHINKA CTpaTeruja H3/aBaya KOju eTHKEeTHpajy Jdeja ca JIMKOBHMAa JIeBOjUMIla Y
[EHTPAIHUM yJIOraMa Kao ,,KEIKEBHOCT 3a JIEBOjJUHIIEe” M THME OTPAaHUYaBa]y lbUXOBY YATAIAUKY
ny6nuky.®® Jlpyru BepoBaTaH y3poK Halasu ce y KyITypH (paBOPH30Bama KEGMKEBHHX Jeja ca
MYIIKUM jyHallUMa y [IaBHOj ynos3u.>t

C npyre crpaHe, KBAHTUTAaTHBHA HCTPAKUBAA JIedje KIbM)KEBHOCTH Y aHTJIOAMEPUYKOM
KEbIDKEBHOM TI0JbY M3 PA3IMYUTHX IEPUOJa TOKa3yjy na je 3HaTHO Behu Opoj mema koja 3a
MPOTAaroOHUCTE MMajy Jedake, Kao U Ja TokoM 2(0. Beka MOCTOjU KOHCTaHTaH AHMCIAPUTET Yy
pemnpeseHTaIuju poja y Aedjoj kKmkkesHocTH.> [lennc Mekej6 (Janice McCabe) uctuue ymory
Jiedje KIWKEBHOCTH Yy pedeKToBamy, ald W jadamy, JErMTUMAalWju U PEenpoayKUIUjU
TNaTpHjapXamHOT POJHOT cucTeMa.>® OCyCTBO KEHCKHUX JIMKOBA M3 KIbUTA 32 JIEIy 0Ba ayTOpKa
cMmarpa ,,cCHMOOJIMYKOM aHUXMJIAlMjoM  Koja MoXe J1a JonpuHece ocehamy 6e3HauajHoCTH Mehy
z[eBoquuaMa.57

Jom jeman BakaH 3aksbyyak koju [lennc Mekejo m3BIaun U3 UCTpaKUBamkba jecTe 1a je
Jiedja KEIDKEBHOCT M3PAa3HTO OCETIhUBA HA IPOMeEHe JpyImTBeHnX cHara.”® Hajseha HejemnakocT
y penpe3eHTalMjH Jleuaka U JI€BOJUMIIA jaBJba C€ Yy MEpUOJUMA CHAXHOI aHTU(EMHUHUCTUYKOT
JMCKYpCa, a CMamemhe OBE HEJeJHAKOCTH KapaKTEpPUCTUYHO je 3a TPEHYTKEe y KojuMa jada
(dbeMuHUCTHUKKM akTHBM3aM. Mako je maHac aucrnapuTeT Mamu HEro mojoBuHOM 20. Beka U
noBehame y penpe3eHTalnju JMKOBa IeBOjurila He Tpeba mpeBuhaTu, TO HE 3HAYW J1a C€ PaJu O
KOH3UCTEHTHOM TI060sbimamy.”® JIpyruM peunma, TpeHn mnoBehaHe BHIBMBOCTH U Mambe

CTepEOTHIH3AIIM] e JKEHCKHX JTHKOBA Y JI€4joj KEbIKEBHOCTH MOTEHIIM]alHo je pesep3nouan.®
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CrnvyHa TMHAMHKA TUTTUYHA je M 3a JKaHp JKeHCKor nmoptpera. OH ce 0OHaBJba 3aje/IHO ca
00HOBOM (heMHMHHCTHUKe KOHTpajaBHOCTH.®! YV caBpeMeHOM TpeHYTKYy TakBy (PEMUHHCTHUKY
KOHTPAjaBHOCT MOKEMO Ja ToBexeMo ca nojaBoMm #MeToo nokpera. Ilpoyuasajyhu Tpaaunujy
xeHcke ucropuorpadpuje Mepu Crionréepr youaBa HCTy IPAaBUIIHOCT: Ca TI0jaBOM OPTaHHU30BAHOT
(hbeMHHHCTHYKOT TIOKpeTa y 19. BeKy JKeHe ycBajajy MCTOPH)CKH JUCKYpC y OopOu 3a jeaHaka
npaBa, Te he CHa)kKHa TTOBE3aHOCT KEHCKE UCTOpHje U (PeMHUHHU3MA OMTH KapaKTEpUCTHYHA 32 110

20. Bek.%?

JBa BHIA KEHCKUX HAEHTHTETa Yy KI-MramMa MopTpera 3a jJely: eMaHIUNALMja U

CTEpPeoTUIH

Beh camm HacnoBu HaroBemTaBajy CKyl BpeIHOCTH KOju he OMTH MPOMOBHCAH MPEKO
JUKOBA MOPTPETUCAHUX JKEHA: IPKOC, OYHTOBHUILITBO, CMENIOCT, TPOrPECUBHOCT (TOJUTHYHOCT),
TO jecT, CBE OHO IITO HUje o0yxBaheHo TpaauionatHo cxpahenom xencrsernorhy. [lopen Tora,
JOII jeqHa BPETHOCT je WCTAaKHYTa y HACIOBMMAa W IIOJHACIOBHMA JATUX KIHHra, a TO je
M3Y3€THOCT, HEKaJla U3paKeHa CHHTAarMOM ,,)K€He KOje Cy MPOMEHHIIE CBET . AKO je M3y3eTHOCT
o0enekeHa MPETXOJHO HAaBEIECHUM BPEIHOCTHMA, OHJIA Cy MOPTPETH Y KIU3HM YIIaBHOM O
MUOHUPKaMa y Pa3IMYUTUM 00JIaCTHMA, O JK€HaMa KOje Cy MPKOCUIIEe 3aKOHCKUM WM KyJITypHUM
naTpujapxajHUM  IpernpeKkaMa, pPACUCTUYKUM U HUMIIEPUjaJIHUM  CTPYKTypama Mohu.
BynroBuuITBO Yy Ilpuyama 3a naxy noh MpUKa3aHO je y Hajpa3lIUYUTHJUM OOJIUIMMA: Kao
OYHTOBHMILTBO MPOTHUB 3aMaJHUX CTaHJapia JernoTe, NaTpujapXajHUX POJHHUX yJora, BEPCKHX
KOHBEHIIM]ja, CEKCYAJIHOT HAaCHJba, IPAKCE YrOBOPEHUX OpakoBa, TUPAHCKUX PEXHUMa, pacu3Ma,
HauuszMma, uthA. Peu ,,nmporpecuBHe’ y noaHacinoBy Kaxee owcerncke! UCTIpaBHO HajaBJbyje OHO IITO
he ce nahm y K®HU3M: BUIIE O] TOJIOBUHE YKYIMHOT Opoja TPEACTaB/BEHUX JKEHa Jecy
beMuHUCTKUIbE U TapTU3aHke. Hemro cnnyno Moxke ce pehu u 3a 26 uzysemnux sicena, Koje Aajy
MopTpeTe MIecT MO3HATUX (EMUHHUCTKHIA, Ka0 M HEKOJIMKO JKeHa H3a0paHUX Ha OCHOBY
MOJUTHYKOT aHT@XOBamka MPOTHB pack3Ma M HAIIMCTHYKOT pekuMa. M3y3eTHoCT Koja ce Hanaszn
y noaHacioBy JKena BbuX joun je CHakHHje HarjalieHa OHUM INTO Cy JlaTe >KeHE YYMHUIIE 3a
OCBajame HOBUX cll00o/a U MOryhHOCTH 3a cBe keHe. To ce BHIM HE caMO U3 BEJIMKOr Opoja

NpeaACTaBJbCHUX JKCHA, KOjC Cy CBC NO3HATC U 3Ha‘-IajHC Kao (I)CMI/IHI/ICTKI/IH:e U Y4YCCHHUIIC
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HapoHoOcI000AKnIauKe 60pOe, HEro U U3 CTPYKType MOPTpeTa YUjU 3aKIbyUllH, Kao MoBiamheHu
JIeJIOBU TEKCTa, JOAATHO UCTUYY 3acCiIyre IOPTPETUCAHUX JKeHa Yy 00pOM 3a c1000/y CBHUX JKEHA.

Ipuue 3a naky Hoh cy cenupuvHE jep calpike jeHaK Opoj MopTpeTa OHUX KEHA Koje Cy
Oune 3HavajHe W ynamMheHne kao (PeMUHHUCTKHIbE U OHUX KOje cy Omie koH3epBatuBHe. Huje peu
caMo 0 TOMe KOJIMKO Cy ojpel)eHe jxeHe 3ancTa Ouiie KOH3epBaTUBHE U aHTU(PEMUHUCTKHELE, HErO
M O TOME IITa je HAlKMCaHO Yy BHUXOBUM Ouorpadujama. Ha mpumep, KOJIHUKO TOJ MOTJIO OUTH
daciuHanTHO TO 1ITO je jamancka napuua Llunry (Jingli) Tpyana umna y 6utky,® To 1m1to je pycka
napuna Karapuna (Exatepina) mpeoTena BiacT o cBor Mysxka®* i To mto je Mapraper Tauep
(Margaret Thatcher) 6una ,,cHaxHa n omrydna“,®® nemyje mpoOIEMATHUHO XBAINTH HHXOBE
UMIIEpUjAINCTUYKE aMOUIIMje U 1O0XO0/€ U MIPUTOM UX IPEICTaBJbAaTH Kao ,,0yHTOBHUYKU™ y30p
neBojunnama. YiHHM ce 1a mojam u3y3eTHOCTH, Kao ¥ OyHTOBHHUIIITBA, MOXKE OUTH, PELIIMO TO TAKO,
npesuiie c1oboano cxBahen. Onucanu nprkas OyHTOBHUIITBA yryhyje Ha Cy)KeHY epCIEKTHBY
KOja ce OcCllalkba UCKJbYYMBO Ha KaTeropujy ponaa (ogHocHO, (aBopusyje keHe Ha Bojehum
no3unMjama y ApymTBYy U Ap>KaBU), aJld HE y3uMa y 003Up KOHKPETHE MOJUTHUKE U OHAIIAkha TUX
’KeHa Ha BojiehuM Mo3uiMjama, Tj. lbUXOB OJHOC MpeMa JIPYTHM KeHaMma, MalbHHCKUM Tpylama,
MOTYHEHEHUM HAPOJMMa, UT/I.

Hexe kmure Heryjy TpaJiuliMOHAIHE KOHLENIN]e UICHTUTETa U IIPECTaBIba]y OJICTYIIAmbE
O]l OHOTa IITO CaBPEMEHHU TPEH] MHCamba KEHCKUX KOJEKTHUBHMX Ouorpaguja, Kao U KEHCKU
MOPTpET, MpeAcTaBbajy. Tamo rae je jeAuHu KPUTEpUjyM 3a 01a0up KeHa Koje Ou 3aBpenuiie
MECTO Yy KOJIEKTHBHO] Omorpaduju Ouia M3y3eTHOCT, a OHa MOXKE OWUTH Pa3IM4UTO cXxBaheHa,
MOPTPETH He cajJip)kKe eMaHIMIATOpcke TeHJeHuuje. OuurienaH NpuMmep jecy JIBe KHHre u3
enunuje Cpncke Kneaurve u Kpassuye, y KOjUMa cy IpeCTaBJbeHe KEeHe YUCTUHY U3y3eTHE, alld
HCKJBYUHBO 300T CBOT CTaTyca M TUTYJIE KOJH Cy 3a7001JIe y/1ajOM 3a KHE3a WITH Kpajba. 3a pa3lIuKy
Ol KpaJbulla M LApWlla y APYIHMM KiWUTama, Ha npumep y [lpuvama 3a naxy Hoh, Koje HHCY
onabpaHe pagu came TUTYJEe KOJMKO paJd HECBAKHJIAIIKUX IMOJBUTA U CONCTBEHUX 3aCiIyra,
NpUKa3u KHETWHa M Kpajbula y nBa lluenunuHa u3gama He ONpaB/iaBajy HUXOBY M3Y3€THOCT
HUYMAM JIPYTEM HETO THTYJIOM. Y3 TO, EKCIUTMIMpaHa ayTOpCKa Hamepa Ja OCBETIH JKUBOT
BJIIapKU Y CYIIPOTHOCTH j€ ca ’bUXOBUM OHorpadujama Koje mpuka3zyjy KUBOT KEHE U3 ,,MylIKe™
UCTOPUjCKE MEPCHEKTHBE, YBEK Yy CEHIM U y MOKOPHOj ciayxOu Biamapa. Mako ce mpukasyjy
CymIpyre Blajapa Hapo/J1a/apKaBa, bUXO0BO]j JaBHO] A€TaTHOCTU U MOJIUTUYKO] YJI03H MocBeheHo je

AYIJIO Malke MPOCTOPA HETO OIMHMCY HbUXOBOT U3IJi€aa U (I)I/IKI_II/IOHaIH/ISOBaHI/IX KeEJba 11a cc y;lajy
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3a TpUHIIA, KHE3a WU Kpajba. Y CKJIAly C TAKBUM JUCKYPCOM KOHIEITYaJU30BaH j€ U )KEHCKU
UICHTUTET: NIPUKA3aHEe KEHE YBEK CY U3PA3UTO JIeTe, OTMEHE, IPalli03HEe, CTHUIJbUBE U CKPOMHE,
MIPUPOJIHE U BPEHE, TOXKPTBOBAHE 3a TOOPOOUT CBOT MYy>Ka U Hapoza, uaeanHe majke. He 6u 6mino
nperepaHo pehu 1a oBa JABa U3Aamka CACBUM OJIr0OBapajy IUTUPAHOM OIHCY JI€BETHAECTOBEKOBHUX
ouorpaduja koju je nmama Mepu CronrOepr: cimaBe Oyp)KOacKH KYJAT J>KEHCTBEHOCTH,
TpaIUIIOHAITHE POJTHE YIIOTE, 114 UM je Tiearomka (GyHKIHja y CKIaay ¢ THM.

Hpyru npumep 3a cnuvHo cxBaheHy u3y3eTHocT jecy M3yszemne Cpnxuive y 4djeM ce
MIPEIrOBOPY HAjIpe HeoApeheHo, CIIOMUIAkEM ,,IPAaBUX BPEIHOCTH, MOpalia U Xxpabpoctu®, a
3aTUM jacHO CTaBJba JIO 3HaWAa MITa j€ MEPWIO M3y3eTHOCTH: , IIpen untaonuma je cemamiecer
W3Y3ETHHUX KUBOTHHX ITPUYA KOj€ CY YTeMEJbeHE Y HallleM HAlIMOHATTHOM Ouhy O BEJTMKHUM JIeIMa
Koja Cy WX M HampaBmia u3yseTHuM".%® V macraBky mpejaroBopa jour gBa myTa ce BelTHYHHA U
3Hauaj Jena 0a0paHux kKeHa oapel)yje Ha OCHOBY oHora mito ¢y yuurmie 3a Cpoujy, y K0joj cy
je Mepu TMpOMEHWJIE U Y4YUHWIE ,,[IPaBETHHjOM, UYECTUTHjOM, HAMPEAHHJOM, MOPAITHU)jOM,
y3pumennjom™.” OuekuBama Koja HajaBJbyje IIPEATOBOP 3aKCTa Cy UCIYHEHa y ITopTpeTnMa. Y
BehMHN HWUX ,,BETUKO JIEJNO* HEKe KeHE MEepU ce MpeMa 3Hayajy 3a JpKaBy M HAMOHAIHH
UICHTHTET WM TpeMa TOMe Kako je oHo mpomosucano CpOujy y cBery. OBo ce Buau Beh y
HACJIOBUMa HEKUX mopTpeTa: Kpmea 3a 3emy u c10600y cuna, Jlenomuya, ,,océemnuya Kocosa *,
Ipunyesa roja ce acpmeosanra 3a c60j napoo, Pooomwyousa necmomeopka, Kusom oana 3a
omaubury. MHOTH TIOPTPETH 071ajy YTHUCAK JIa J€ BETUKO JIeJI0 3arpaso ,,Jby0aB nmpema Cpouju.
HpyruMm peunma, jby6aB npema CpOuju npeacTaBiba MpaBd CMHCA0 KOHKPETHOT BEJIUKOT Jela.
Bacwinja Bykoruh, Ha mpumMep, jecTe paTHUIA Koja ,,33/10jeHa Jby0aBJby IpeMa CBOM Hapoay
OIa3k y paT paad BHIIEr Iuba — chaoboxe Harmje.’® Heku mopTpetw, Ha mpumep Majke
JeBpocume, cacBUM OYMTJIETHO TMOKa3yjy Aa pa3jior M3y3eTHOCTH JKEHE JIOKH y TOME IITO OHa
TIpeJCTaBIba ,,KyNT HalMoHANHOT momTema®.%° Yak 1 Tamo r/1e ce pajgy 0 )KeHaMa YHjH Cy yCIecH
CacBUM HHJMBUIyallHU, ayTopke he Hahu HauMHa fna yMETHY MaTPUOTCKH JUCKYpPC U TaKo
JIETUTUMMIIY U3Y3€THOCT Jate skeHe. MiyctpatuBan npumep jecte mopTpeT HayuHuue ['oprane
Bymwak HoBakosuh. [looBrHa jeHe 01 YKYITHO JABE CTpaHUIIE TEKCTa MMOcBeheHa je JOKa3uBamby
weHe JbyOaBu mpema CpOuju m CpOuma, U TO CIIOMHUEbAEM HEHHUX Ojijla3aka y KadaHe u
HaBHjama 32 HoBaka Hoxosuha.”® OBo je yjeqHo mpuMep 3a ,,HACHITHOCT® TATPHOTCKOT JUCKYypCa
y TOpTpeTHMa O >eHaMa 4YHhja ce JeloBalka M YCIeCcH HHMKAaKO He YKIamajy y 3aJlaTH

KOJICKTUBUCTUYKH OKBUP U HE CITY)KEC KOHCTPpYHUCAKLY UACHTUTETA Haque.71
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W3pa3uTo TpaguLMOHAIHU IPUKa3H JKEHCKOI HMJEHTHTETa Hajlla3e ce W y Iacycuma
nocBeheHUM NUTamwYy /1a JIU je KOHKPETHa jkeHa Ouiia yaara u Jia Jid je umaina geny. Yecro ce tu
MacycH Hajla3ze Ha MECTY 3aKJby4Ka y MOPTPETY, YUME C€ KOH3EpBAaTUBHA IMOPYKa jOII ePeKTHH]E
npenocu. Mako je mopoanyau u OpadHul )KMBOT OUTaH €0 Onorpaduje jeHe TMIHOCTH, OH UITaK
JiesTyje Kao BUILAK Y KPAaTKUM IOpTpeTuMa rnocseheHum npodecuoHanHuM nocTurayhuma xexa.
Yocraiiom, TO je pas3Jior 3alTo ce TAKBU MOAALM IPAKTUYHO HE CIOMUBY Y BENMHM IPYTUX KEBUTA
noprpera.’? Y Uzyzemnum Cpnkursama cy BaxXHH U CyJOBH 3HAMEHUTHX MYIIKapala o KeHaMa 1
BUXOBUM JenrMa. MyIIKH ayTOpUTET CIYXKH Kao jOII jeJJHa BpPCTa JICTHTHMAIMje >KEHCKUX
nocturayha. 3navaj cimka bere BykanoBuh notBphyje omnyka kpasbeBa Mmuiana u Ilerpa | na
Kyle HbeHe CIMKe, 3Haya] necHumTBa Jlecanke MakcumoBuh uimyctpyje ce peunma JloOpuie
hocuha, rmymauke criocoonoctn Bene Hurpunose n Xanke Croxuh morBphyjy ce Opojem (u
3HaMEHHUTOINNY) MyHIKapamna kKojuma cy Owie myse. Jla Ou ce cxBaTwia KOHICHIHja KEHCKOT
uaeHtutera y Mzyzemnum Cpnkurbama JOBOJBHO j€ yKa3aTH Ha KpaTKe CHUHTarMe, TepMHUHE U
TIpHIeBe KOjU ce KOPUCTE Y OMKCY )KeHa YOIHITE (,,[IpHIaIHHUIe JeMIIer nona“ " u ,,IpunaaHuie
HeXXHHUjer mona®),’* a HApOUMTO MOPTPETHCAHMX KEHA jep PETKO M30CTaje MCTHIAmE HHXOBE
PACKOIIIHE JIeNoTe U Ha3MBame namama: Jenena Ilerposuh je ,mpaBa cprcka gomahuna®,”® Ama
WBanosuh je ,,jienu nenTup Ha mpar®.’®

VY cB0joj mojenu xKeHckux noprpera, Cranucnasa bapah noprpere HCTOPHjCKUX TMYHOCTH
(mpeTxoAHMIA) JedM HA OHE KOJU TpUManajy ,KIacHyHO]“ WCTOpUJHU, ,,0HOM TOKY
(mehy)apxkaBHUX, MOJMMTUYKMX M paTHUX Jorahaja Koju cy ce AYyro jJeAuHO U CMaTpaju
UCTOPUJOM®, U HA OHE y KOJUMa Cy XEHe MPEJICTaB/bEHE KA0 npemxooHuye ApyruM keHama, Kao
Jleo jeIHe KeHCKe Tpaauiuje u ,Mpexe”.”” Huje, cTora, usHenalyjyhe To mTo cy nopTpeTy sxeHa
W3 KJIACUYHE UCTOPH]E YECTH Y OHUM KIHIaMa Koje He TI0Ka3y]y CBECT O JKeHCKO0] uctopuju. OBo
Baxku 3a Cpncke KHecure U Kpamuye, anu u 3a Mzyzemne Cpnkurbe KOj€ TIPEICTaBIhajy BEITUKHU
Opoj Bnamapku, patHuna v nonutuuapku (Bacwimja Bykoruh, Jenena Amxkyjcka, Jenena
Jlazapesuh bammmh, Jenena IlerpoBuh, Jbybuna OOpenoBuh, Majka JeBpocuma, Munnna
Xpebemmanosuh, Monaxuma Jepumuja u gpyre). Ha tpary wuaeja ®Pununa Xwukca o
0CaMHaeCTOBEKOBHUM KIbHTamMa O 3HAMEHHUTHUM KEHaMa MOKE Ce MPUMETUTH Ja 300p jKeHa u3
,,KITACHYHOT* TOKa UCTOpHje, KOje Cy MPUTOM M ,,KAHOHM30BaHE, MpPeJCTaB/ba MApKETHHILIKU
60JbH, curypuuju usbop.’® Mmajyhu y Bugy peun ayropku JKena buX o MyKOTpIIHOM pajy Ha

IIpOHAJIAXKEwY MoJ1aTaKa o ,,CBOJUM  ’KEeHaMa, paJii Ce U O JIaKIIeM U300py.
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CynpotHo HM3yzemuum Cpnkurmwama, KHUT€ y KOjUMa Cy TMOPTPETH MHCAHU ca
€MaHIIUITIATOPCKUX TMOJa3uITa, nonyTt Kaxee sicencke! n JKene buX, ,,0TkpuBajy* 3a00paBsbeHe
KEHe, HMCTHYY MOBE3aHOCTH Yy JKEHCKOM pajy U IOCTOjambe (EMHUHHCTHYKE TpaaHlvje Ha
onpehenom npoctopy. JKene buX, mTaBuiie, mOpea Tora MTO 332 CBOje MPETXOAHUIIC Hajuenthe
Ooupajy (EeMHHHCTKHIbE, MapTHU3aHKE M IPOCBETUTEJbKE, YKJbYUYy]y W BeIUK Opoj (jemHako
MIPOrPECUBHUX) caBpeMeHula. ToM KOMOMHAIMjOM H ,,[IOBUJE€CHOM IIUPUHOM ™ KEbUTA ,,[I0KA3Yje

OUMT HACTABAK JKEHCKe 6opbe 3a paBHOMPaBHOCT.®

HNiaycrpanuje: BU3yeHa KOHCTPYKIUja dKEHCKOT HAEHTUTETa

Hcropujcku TienaHo, )KEHCKH MOPTPETH Cy Hajuemrhe OWIM MyATHMEIUjallHU, JOII O
anmanaxa Cpnkurwa w3 1913. romuue, nmpeko pa3Hux yacomuca TokoM 20. Beka, 0 JaHac.
Nnyctpanuje cy Oune aeo KOIeKTUBHUX Ouorpaduja jomr kpajem 18. Beka u jegaH of pasiiora
MOMYJAPHOCTH U MNPO(PUTAOMIHOCTH OBAaKBOI BHJA JKEHCKe ucTopHje, kako Pumun Xukc
npumehyje.?® OnHoc cnuke u TekcTa y MynITHMeIMjaTHIM HEPUOIMYKIM KAHPOBMMA HOPTPETA,
Kako Tokasyje Munanka Tomuh, Moxe OWTH Beoma pasHOBpcTaH — Herae Hocehu
KOMYHHKAIMjCKH KaHaJ MOKe OMTH ciuka, Herje Tekct.®! Takohe, cnmka mMoxe mokasaTu 103y
,,HEYKPOTHBOCTH‘, OJIHOCHO, OHa MOJKE€ OJyJapaTH OJ 3Hadewa TEeKCTa, YMHehM peueniujy
MOpTpeTa HEM3BECHOM, 0e3 003upa Ha TO IITO j€ UHTEHIIM]ja ayTOPKH OWJIa 1a TEKCT J1a KOHAYHU
CMHCa0 MeujcKoj mopyry.8?

VY HOBHjUM KBHrama HOpTpeTa WIyCcTpalMje Cy CeKyHIapHe Yy OJHOCY Ha TEeKCT, IITO
cyrepuiie Beh HWHXOB pacropesl y KiH3M — CBAaKM IMOPTPET 3alo4uibe TEKCTOM, JO0K CY
WIyCcTpallije IMOCTaB/beHE Kao JomyHa. Mnak, mako cropenHe, WiIycTpaluje Y4YecTBY]Y Y
M3rpaiikbi UAGHTUTETA U Yy PEHONIelhY Meaujcke mopyke.®® Hajpe, one To 4iHe 03HAYABAMmEM
npodecuje, akTUBHOCTH, I0JI0XKaja UM Jiena 300r KOr je jaTa jkeHa u3adpaHa Kao M3y3eTHa U
TUME yTBphyjy 3Haueme Tekcra. OBO je KapaKTepUCTUYHO 3a WIYCTpalllje y CBUM KbHrama,
HE3aBUCHO O] HaYMHA Ha KOjU je TO YUUEeHO. MelhyTuM, OHO y 4yeMy ce 3Haderma CIIMKa MOTY
OMTHO Pa3IMKOBATH jecTe caM JuK xkeHe. [Ipeqnoct unycrpanuja y Kene buX v Ilpuuama 3a naxy
Hoh y OHOCY Ha OHe y BehMHM Jpyrux u3jama jecte y 60raroj u3anpepeHupaHocT JIMKOBa, a
HajBUILE Y OHOME IITO M3Pa3H JIMLA O/a]y: CAMOYBEPEHOCT, CHAary, MHTEJIEKT, OOpOEHOCT U CBe

Jpyre BpEeIHOCTU KOje ce cllaBe M y TEKCTOBUMA. Y OBE JIB€ KHUT'€ UCKOpUIINEH je MOTeHIIH]jall
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BU3YEIIHUX IIPEACTaBa XEHE Yy BpLICHY €MaHLUMIATOPCKE (YHKIM]E€ NPUKA3UBABEM HEHOT
,,CAMOYBEPEHOT CTaBa U HaaMohHor apkama.

Cnuke y Ilpuuama 3a naxy Hoh nonajy OyHTOBHUINTBY M3 HAaclioBa jOII jelaH HUBO
3Ha4Yema, KOJU je y CKIIAy ca U3PEYeHOM HaMepOM Jia c€ MPHUKAXKY JIEeNoTa ,,y CBUM OOJIHMIINMA,
6ojama u roaunama“.®® Pamu ce o GyHTy NpOTHB 3amafHUX cTaHaapia nerote. Ha oBoM HHBOY
3Ha4yewa WIyCcTpalyja cy IpuMapHa y OIHOCY Ha TEKCT, HE CaMo 3aTO LITO Cy Ka0 MeJl1j IOTOTHH]e
3a penpe3eHTannjy (GU3NYKOr U3IJIeAa, HETO M 3aTO IITO CaMU TEKCTOBM HE mocBehyjy MHOro
NaXbe M3TJIeNy JKeHe O Kojoj ce muine. Vimajyhu y BUAy HMCKIbYYMBOCT 3alaJHUX CTaHAAp/Aa
JIENOTe, TOCEOHO y CIIydajy JKeHa Jpyre, TaMHuje 00je KOXKe, Kao U OMacHOCT KOjy TH CTaHAapau
IIPEJICTaBIbajy 32 CAMOIIOY3/1ahE€ U CAMOIIOIITOBAE )KEHA, MOXKE C€ 3aK/bYUHTH J1a j€ IOTEHIIH]al
BU3YEITHOT TpuKasa y Ilpuuama 3a 1axy Hoh N3y3eTHO IPOMHUIIJBEHO yIOTPEOIbEH.

Busyennu acnext y Cpnckum KHe2urbama u Kpassbuyama yckialeH je ¢ TEKCTOM, TO jeCT, U
OH je aHTHeMaHIMNaTopcku. CBU BU3YETHM Ca/lpKaju TONPUHOCE UACaIU3alMjU TaTpHjapXaIHor
CPIICKOI JpyIITBAa M KOHCTPYKLUjU Oypxoacke »xeHcTBeHocTH. [lopen moprpera koju cy
dotorpaduje, mutorpaduje U caMKapcka Jelia MO3HATUX YMETHHKA, OBE JBE KEBHUTE CAIpKE U
BEJIMK Opoj WiTycTpanrja y KojuMa Cy IpeCTaBJbeHH, Kao y THIIMYHO) KEbH3H 0ajKH, JINKOBH KEHA
Hanuk bapOukama winu [Iu3HUjeBUM IpUHIE3aMa, KOje ce je/iBa pa3jiuKyjy jeaHe o1 APYyrux. Y
HCTOM CTUITY NIPHKa3aHe Cy U UIMIINYHE CIIMKE Cella MITM JBOpalla U3 KOjHUX J10J1a3e MOPTPEeTUCaHe
KHETUHE U KpaJbHIIE, TPUKa3H OaJIoBa M BEHUYAHa. 3aHUMJBHB j€ CTI0] BU3YEITHOT HJICHTUTETA U3
TpaHCHAIIMOHAJTHE MEIUjCKe KYIType 3a Jely M HAIMOHAJTHOT HJIEHTHTETa KOjH CYTEpHIIe
Hapo/iHa HOILIKba y KOjOj je KHeTHba WM KpaJbulla, Kao jKeHa U3 Hapoa, MpuKa3zaHa. Meaujcka
MIOpYKa OBOT CI10ja, Oall Kao M CIMKE KpaJjbHUIla y HApOIHO] HOILBH U3 JYTOCIOBEHCKUX Yacomuca
u3 MehypatHor nepuoja, Ha ipumep, /Kewne u céema, ykasyje Ha ,,uzejy o cpehHO] yKIby4e€HOCTH
)KeHe y HAIMOHANHH M JApkaBHHM uaeHTHTeT,%® Koju je y oBOM ciydajy cprckm, a He
JYTOCIIOBEHCKHU. Y3 TO, IOPE] )KeHa, Cy0jeKTH Ha MOPTPETHMA CY KHEXXEBU U KPaJbeBH 3a KOje Cy
OHe OuJie yjaTe, IITO je y CKJIaay ¢ IPUIIOBECTUMA O )KUBOTHMA JK€HA Y KOjuMa Cy KJby4YHE Tauke
npocuada, Bepuada, BEeHYam-e M OpayHM JKMBOT Ca MYIIKAapleM Koju joj je omoryhwo
,»A3Y3E€THOCT*.

Wnycrpauuje takohe mory y Mamoj uiau Behoj mMepu omyaapaTtu oj 3Ha4YeHa TEKCTa.
HajyneuarssuBuju npumep 3a 1o 1ajy Ilpkocne Cpnkurbe y KOjUMa Cy CBa JIMLIA HA MOPTPETUMA

roToBO uAeHTUYHa. He camo 1mITo 0Ba reHepuyHOCT y U3BECHOM CMHCIY 00€3/1nyaBa MmopTpeTe,
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HEero U ojabpaHy MoJieJl IO KOM Cy OOJMKOBaHA JIMIAa Ha NOPTPETUMa HEOA0JbUBO Nojceha Ha
ectetuky bpar (Bratz) nmyraka. To je y cympOTHOCTH ca HAMEPOM M3PEYCHOM y MIPEATOBOPY (11
nopTpeTH Tpeba Aa MpyKe HOBH MOJEIN JIEBOjUMIIaMa), ajld U Y CYNPOTHOCTH C TEKCTyaTHUM
JIeTIOM TIOPTPETa KOjU WHCHCTUPA Ha MHIUBUIYATHOCTH U OPUTHHAIHOCTU CBAKe MPE/ICTaB/bEHE
KEHe.

3a unycrpauuje y HMzyzemnum Cpnkurbama cneuuUYHO je€ TO IUTO CAIPKE Marbe
AHTHEMAHIIMIIATOPCKUX 3Ha4YeHa HEro TeKCTOBHU. MirycTpanuje He MHCHCTHPAjy Ha TOME Ja Cy
MIPEJCTAaBIbEHE JKEHE J1aMe, J1a Cy PACKOIIIHE JITIOTHLIE WU Ja CY ,,HexXHUjU noa‘‘. O3Ha4yaBajyhu
[I0JbE JIeJIOBama XKeHe, ciauke y Mzyzemnum Cpnkurbama 1ajby NMOPYKE O WHIUBUAYATHUM
OCTBapemkUMa *EeHe MHOI'O BUILE HEr0 O HEHO] HALMOHAIHO) MPUIATHOCTH U POJI0JbYOUBOCTH.
To je moceOHO OUYHTIIETHO Yy TIOPTPETHMA OHUX JKE€HA YHjU C€ YCIIECH M JIIOBakba HE YKIIAIajy Y
3a7aTH OKBUP, PEHMO HAYYHWIA, KIbUKEBHUIA U yMeTHHNA.®' Tpeba, UNak, UMaTH y BHLY U
Hemanu Opoj MiIycTpaluja Ha KOjuMa Cy >KeHE INpE/ICTaB/beHE Ca CBOJUM CYIpy3uMa — TaKBH
IIOPTPETH CACBUM OJIrOBapajy TEKCTOBUMA Y KOjUMa ce TOBOPU O OpauHOM CTaTyCy JK€He, EHO]
,,OCTBAPEHOCTH Ka0 MajKe" M MAaTeTHYHUM OIMCHMAa CMPTH ,,JYHAKHIbE Kao KOHAYHOT YMHA

HEOECKOT Crajama ca MyKeM.

3ak/pyuyak

JedbuHuimja »xaHnpa »KeHCKor nopTtpera y cryauju Cranuciase bapah Huje orpannyeHa Ha
KopIyc nepuojauke u3 mehyparsor nepuoa. OHa je 10BOJbHO IIMPOKA J]a YKIbYYH TEKCTOBE KOjH
NPUIAAajy IPYIrMM HCTOPH]CKUM KOHTeKcTHMa. Ilepuon neseneceTux, Kajga /oja3u 1O OOHOBE
(deMuHuCTHUKEe KOHTpajaBHOCTH Yy CpOuju, TOHOCM MW OOHOBY ’KaHpa >KEHCKOI HOpTpeTa y
yaconucy [lpo@emuna, HApOYUTO TIpeKko pyopuka [lopmpem npemxoonuye u Ilopmpem
caspemenuye Koje ce U TeMAaTCKU U (OPMAITHO OCllamajy Ha TpaJulMjy ’KaHpa U3 MehypaTHe
nepuojuke. TeMaTcku: jep Cy ,,IPeTXOAHHUIE  YECTO UCTE OHE KEHE Koje Cy Ousie mopTpeTucane
y JKEHCKO] NMEepHOIUIH ,,1ipBe” (peMUHHUCTUYKE KOHTPajaBHOCTH; (POPMAIHO: jep Cy MOPTPETU
KOHIENTYyaIn30BaHU Oalll Ka0 paHUjU MOPTPETH, Ca CIMYHOM YHYTapKaHPOBCKOM AMHAMHUKOM H
ca IUJbeM J1a YYHHE BUAIBUBOM ,KEHCKY KEMKEBHY U HHTEIEKTyalHy Tpaaumujy*. &

OBaj pan je ykazao Ha TO Ja ojpeleHe KiHUre >KEHCKUX MOpPTpeTa HamucaHe Ha OXcll

Jje3uIMMa HaCTaBJha]y OMUCAHY TPAIUIIH]Y, U TO KaKO Ha ()OpMaTHOM HUBOY TaKO M HA TEMAaTCKOM.
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Jlpara Jlejanosuh, Ctaka CkenmepoBa, Anenuna Ilaynmuna Mpou (Adeline Paulina Irby), Mara
Marasunosuh, Jynka Xunamnen bophesuh npumepu cy xeHa Koje cy HOPTpEeTUCaHe y MepruoInuLn
npBe (peMUHUCTUYKE KOHTPajaBHOCTU U 'y pyOpuuu [lopmpem npemxoonuye 'y Ilpo@emunu, anu
Uy OKBUPY CaBpeMEeHOT TpeHia (y mpBoM peny muciu ce Ha Ilpxocue Cprikumbe, KakBy orcencky!
u Kene buX). Yak ce v MOPTPETH KeHA KOJU HUCY dHceHCcKu nopmpemu, Y Cpnckum KHe2urbama u
Kkpasuyama n'y M3zysemnum Cpnkurbama, U TeMaTcku U (HOpMaiIHO Ocamajy Ha MOPTpeTe y
naTpujapxajHUM YacolrcuMa 1 yaconucruMma rpahanckor pemuHusma ca nmouerka 20. Beka.

Haj3an, Tpeba umaTu y Buay na uamehy mehyparaux gacomnuca u IIlpoDemune, Kao v mociie
e, Tpaje Tpaauirja )KEHCKUX TOPTPEeTa/IopTpeTa )KeHa 1 Aa ce qomahe konekTuBHe Ouorpaduje
3HAMEHUTHUX JKE€Ha OClialajy Ha BYy. To je ounrsieqHo Beh u3 cnucka kopuinheHe JIureparype Ha
Kpajy Kakee sicencke!, Koja ykibydyje, u3mel)y octanmx, pa3inunte KOJIeKTUBHE Ouorpaduje xena
(mapTu3aHku, HayYHUIA, 3HaMeHUTHX keHa Cpouje, HoBor Cana, ut.) 00jaBJbeHEe TOKOM JIpyre
nonioBuHe 20. Beka. Mel)y nurutanHuM U3BOprUMa HaBelleHa je U 0asa mojaTtaka KruoiceHcmaeo,
meopuja U UCMOPUJA IHCEHCKe KRUNCEBHOCMU HA CPNCKOM je3uky oo 1915. 2odume, xoja
HCTOBPEMEHO CaJp’KU KEHCKE MOPTPETE, ald U CIYXKH Kao M3BOp IOJATaka 3a HOBE 30UpKe
MOpPTpEeTa KaKBe Cy OHE aHAIM3HMPAHE y OBOM paiy. 3aHMMJBUBO j€ WIIAK MPUMETUTH Ja Gopma
oHNIajH 0a3e mojaraka, Kao MPaKTUYHO OecKOoHauyHa, OMOryhaBa CTaJIHO OJularame 3aBpIIETKa
CIHCKA KEeHa 'y TOM CMUCIY IIPEICTaBba CYMPOTHOCT KOJIEKTUBHUM OHorpadujama, 3aCHOBaHUM
Ha ,,KaHOHCKOM‘‘ n300py oapehenor Opoja xeHa.

[TopTpeTn y KibUTaMa M3 CTPAHOT KOHTEKCTA, NaKO UCTOPH)CKU HE MOXKEe OMTH HaYHEbEHA
Be3a u3Mel)y BHUX U )KEHCKHX MOPTpeTa U3 JyrOCIOBEHCKE epUOIUKe, Ha (JOPMATTHO] paBHU UITAK
MoKa3yjy IiaBHa obenexja skaHpa. TeMaTcku, IPUTOM, OHU YEeCTO MPHUKaA3y]y UCTE KEHE KOoje Cy
nopTpeTrcane y pomahoj *eHckoj nmepuoaunu mehyparuor moda: Mapuja Kupu (Marie Curie),
Mapwuja Monrtecopu (Maria Montessori), Ana [TaBnoBa (Auna [TaBnoBa) u apyre.

Teopujcke oapeanuLie xaHpa KEHCKOT MOpTpeTa Ha Koje je ykazana CranucnaBa bapah
OuIie Cy KOpUCHE Y aHAIIM3H Pa3INuMTUX HAUMHA TTUCakha KEHCKE UCTOPH]E Y CBUM KOJIEKTUBHUM
ouorpadurjama 3HaMEHUTHX >keHa. HapaTuBHM mocTynuM KojuMa ce TeKCT KOPHUCTU Y MHCAY
KEHCKE MCTOPHje HUCTOBPEMEHO CY MOCTYIIH KOJUMa Ce MPEUCHUTYje TPaJullMOHaIHO cxBaheH
KEHCKM uaeHTuTeT. Kibure xoje n1ajy >KeHCKe MopTpere ca cBemhy o KEeHCKOj UCTOPHjH, a TO
3HauW ca cBemhy o AUCKPUMHUHAIIN]U, EMAHIIUIIAIU]U 1 O HEMIPAaBEeTHOM HEMPHU3HABaY 3aciayra u

3a00paBJbamy JKE€HA, HHTEPBEHUIIY y MOJpYyYje UcTopHorpaduje, uCTo Kao U y noapydje aedje
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KEbMKEBHOCTH H KYJITYpe. 3a pa3lIMKy OJ] BbHX, KEbUTe MOPTPETa KOje HEMAjy jaCHY CBECT O MMUCAY
JKEHCKE HCTOpHje OOMYHO HE MPEUCIHTY]y POJHE IOJIUTHKE HHUTH HMajy aMOunujy na

(EeMUHUCTHYKY ACTY]Y.

! Kelly Jensen, “25+ NEW COLLECTIVE BIOGRAPHIES OF RAD WOMEN THROUGH HISTORY*,
Bookriot.com, 15. 10. 2018, https://bookriot.com/2018/10/15/collective-biographies/. OBo je camo jeana
JUCTa, KOja ce MpUTOM (oKycupa Ha ofpeheHy moArpymy y OKBHpY TpeH[a, B Oamr 300r Tora Moxe ce
y3€TH Kao J00pa WIycTpalyja TpeHaa y U3AaBallTBy.

2 Anpuana 3axapujesuh, npearosop y Ipuue o npxocnum Cpnxurama, Vsana Hemmh (Beorpan, Yp6an
Peanc, 2018), 4.

3 Cranucnasa Bapah, @emunucmuuxa konmpajagnocm. JKanp scenckoe nopmpema y Cpnckoj nepuoouyu
1920-1941 (beorpan: MHCTUTYT 3a KEUXKEBHOCT M yMeTHOCT, 2015), 19,

4 Arianne Chernock, “Gender and the Politics of Exceptionalism in the Writing of British Women’s
History” in Making Women’s Histories. Beyond National Perspectives, eds. Pamela S. Nadell and Kate
Haulman (New York and London: New York University Press, 2013), 117. CBu npeBoau muraTa ca
CHIJICCKOT Ha CPIICKH je3UK CY MOjH, YKOJIHMKO y pajly HUje Apyrauuje Ha3HaA4YCHO.

® Philip Hiks, “Female Worthies and the Genres of Women’s History”, in Historical Writing in Britain,
1688-1830, eds. Ben Dew and Fiona Price (New York: Palgrave Macmillan, 2014), 20.

6 Mary Spongberg, Writing Women's History since the Renaissance (New York: Palgrave Macmillan,
2002), 6.

" 1bid., 110.

8 lbid., 9.

®lbid., 111-113, 121, 122.

10 Arianne Chernock, “Gender and the Politics of Exceptionalism in the Writing of British Women’s
History” in Making Women’s Histories. Beyond National Perspectives, eds. Pamela S. Nadell and Kate
Haulman (New York and London: New York University Press, 2013), 117.

1 bid., 117.

12 Gerda Lerner, “Placing Women in History: Definitions and Challenges”, Feminist Studies, Vol. 3, No.
1/2 (Autumn 1975): 5.

13 Natalie Zemon Davis, ”>Women’s History’ in transition: The European Case”, Feminist Studies, Vol. 3,
No. 3/4 (Spring — Summer 1976): 83.

14 Mary Spongberg, Writing Women’s History since the Renaissance (New York: Palgrave Macmillan,
2002), 3.

5 1bid., 2.

16 Joan Kelly-Gadol, “The Social Relation of the Sexes: Methodological Implications of Women's History”,
Signs 4 (Summer, 1976): 810.

7 Tome cy nocsehenn texcrou Apuen Uepnok n ®@unmna Xukca, kao u 1eo cryauje Mepu CrionrGepr.
Apuen YepHok nctude, n3Mel)y ocranor, JeKidje Koje KOJeKTHBHe Ouorpaduje U3 OBOT MepHoja MOTY
MPYKUTH O Be3u u3Mely popmupama MOAEPHOCTH M HAIIMOHATHOT UICHTHTETA.

18 Mary Spongberg, Writing Women’s History since the Renaissance (New York: Palgrave Macmillan,
2002), 110.

19 1bid., 128.

20 1bid., 110.

2L Arianne Chernock, “Gender and the Politics of Exceptionalism in the Writing of British Women’s
History” in Making Women's Histories. Beyond National Perspectives, eds. Pamela S. Nadell and Kate
Haulman (New York and London: New York University Press, 2013), 122.

22 1bid., 118. llutupana Mucao kojy Apuen UepHOK MPEHOCH y CBOM pay npunaaa Ounumy XuKcy.

2 Ibid., 119. llutupana Mucao npunana ucropudapku [leju Pennan (Jane Rendall).
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®eMuHM3aM, NoMyJapHu peMuHu3zam u (GeMUHUCTHYKA) MOMYJIAPHA

KyJaTypa

OBaj TEKCT HACTOjH JIa IPOy4H Be3y u3Mel)y eMUHI3MA U MTOMyJIapHe KyAType Kpo3 aHAIIN3Y
KJBYUHHX H7eja u3 TpH Kibure — Feminism and Pop Culture, We Were Feminists Once (From Riot Grrrl
to Cover Girl®, The Buying and Selling of a Political Movement) Exnu Lajciep u Cosmopolitika Mare
I'pnemmh. Ob6e ayTopke MCTHYyY 3HAa4a] MpoydaBama MOIyJIapHe KynType u3 (eMUHUCTHUKOT yria y
KOHTEKCTY CaBPEMEHOT IMOTPOIIAYKOT [PYINTBa, HariamaBajyhu motpedy 3a (eMUHHUCTHYKOM
WHTEpBEHLIMjoM y TiocTojehe obmmke momynapHe Kyntype. CXOAHO TOME, TEKHIITE aHaIN3€e TTOCTaBba
ce Ha wMmehycoOHM omHOC QeMHHM3Ma W pa3INYUTHX OOJIMKAa TIOMylapHe KyIType H
MOMYJIAPHOKYITYPHHUX TIpakcu. [lopen McTOpHjcKOr OCBpTa Ha pas3Boj ofgHOca u3Mely mormynapHe
KynType U (heMUHU3MA, UCIIUTY]Y CE M Pa3IUYUTH BUIOBU (heMUHH3Ma HACTAIIH MOJ OKpUibeM Tpehier
Tanaca, a KOju MOTOJyjy KalNUTAIACTHYKUM 3aXTE€BUMa CaBPEeMEHOT 100a — TPXKHUIIHH (eMUHHU3aM,
(hemuHM3aM m360pa U cereOpumu pemuamzaM. Tu xuOpumHU 00MUIM peMHHN3MA TOOPO UIYCTPY]Y
koMoaudukanujy GeMUHI3MA U alponpHjayjy GEMUHUCTHYKOT PEYHHKA, KOjU CE H3Y4aBajy U Y OBOM

pany.

Kibyune peun: demunmzam, tpehu tamac pemmHmszMa, moctdeMuHH3aM, TPKUIIHA (HEMUHH3aAM,
MoIyJiapHa KyJTypa, )KeHCKH YacONICH

[{nsp oBOT TEKCTa jecTe a MPECTaBU TPU KEHLUTE UM]y OKOCHHUILY YMHH OJTHOC u3Mehy
dbemunu3Ma u nomynapHe Kyarype — Feminism and Pop Culture (2008), We Were Feminists
Once. From Riot Grrrl to Cover Girl®, The Buying and Selling of a Political Movement (2016)
Enmn Hajecnep u Cosmopolitika (2013) Mame [premuh. Byayhu na ce 6aBe cinmuHOM
TEMaTUKOM, MHOTa NMHTama Koja ce Mmokpehy y TUM Kmurama npemiuhy ce u mehycodbHo
HasoBe3y]y. Mako 00e ayTopke 3a OKOCHHUITY y3UMajy Be3y n3mel)y heMuHu3Ma 1 momysaapHe
kyntype, Enau Lajcnep oBy Be3y mpoyyaBa y aMepH4KOM KOHTEKCTY, Aok Mara ['paemmh y
TEOPHJCKOM JIely KIbUTe MpelcTaB/ba NoJpydje (EMHUHHCTHYKHX CTyAWja KyAType H
M3ydaBame JKEHCKUX JKaHpOBa YHyTap Te o0JacTh, T€ ce Yy aHAJUTUIKOM eIy KEHbHTe
dokycupa Ha JOKaIHHU, XpBaTCKU KOHTEKCT. [IpBa kwura Exmu Lajciaep, Feminism and Pop
Culture, naje HajomuTHju ¥ Hajje3rPOBUTHjH YBOJ y OIHOC m3Mely momynapHe KyiaType u
bemuanzma. Kmura We Were Feminists Once. From Riot Grrrl to Cover Girl®, The Buying

and Selling of a Political Movement ce HagoBe3yje Ha MPETXOHY M XPOHOJIOIIKHA U TEMATCKH,



C THUM IITO C€ y 1HOj (POKyC moMepa Ha MPOYYaBaHkE TAKO3BAHOT MPIUCUUHOZ (DeMUHUZMA.
[TomTo 06e KWUTe TIPYKajy UCTOPHUJCKU OCBPT Ha ojgHOC mM3Mehy pemuHn3mMa u momymnapHe
KyJIType MOYEBINU O] Meprojaa mocie [pyror cBETCKOTr para Ia J0 CaBPEMEHOI TPEHYTKa,
HajOUTHHUje CTaBKe OBOI pa3Boja Ouhe mpukaszane y3 kmury Feminism and Pop Culture, nok
he ce Heka MUTama KOJUX CE ayTopKa JI0TaKJa y IPBOj KIbHU3H JeTajbHU]je NMpeAcTaBuTH y3 \We
Were Feminists Once. byayhu na je obnact ucrpaxuBama Maire ['paemuh jour yxa u 1a ce
OoBaj mpobOieM TpoyyaBa y Hama OJNFIKEM, XPBAaTCKOM KOHTEKCTY, Ta Kmura he Outu
IpeJCTaBJbeHa Ha Kpajy, alii hy ce TOM NpUIMKOM BpaTUTH Ha ojpeleHa muTama KOjux ce

nortakna u Enau Lajcnep.

demMuHN3aM U NOMYJIAPHA KYJTYypa

Kwura @emunuzam u nonynapra xynimypa npyxka jacaH U CaKeT IMperjej TTMaBHUX
NOIUPHUX Tayaka u3Mely ¢emuHu3Ma U nomnyiapHe Kyiatype y CjenumeHuM AMEpUUYKUM
JlpxaBama MOYeBIIM O] ITOCJAEpAaTHOT nepuoa 1o naHac. byayhu na ynpaso HakoH [pyror
CBETCKOI paTa aMEepUKaHH3alllja IPBEHCTBEHO 3ala/HuX, a MOTOM U Pa3IMYUTUX KYITypa
IIMPOM CBETa, MMa cBe Behu 3aMax, OCBPT Ha pa3B0Oj aMepUUKe MOIMyJIapHe KylType OuTaH je
3a pa3ymeBame JaHAIlIBbUX MaHU(eEcTaluja MomyjlapHe KYIType Y pa3sIuYUTUM JOKATHUM
KOHTEKCTUMA.

[ToTkpermbyjyhu cBoje HCTpakuBamke€ MHOIITBOM pa3HOBPCHUX THpumepa, Enau
[ajcnep yka3yje Ha HauMHEe Ha Koje j€ TMOMyJIapHa KyJATypa YjelIHO HHCIUpUcANa U
MPOBOIMpAalia KEHCKU MOKPET, Ka0 U Ha HayMHEe Ha KOju je eMHHM3aM TpPEeJCTaB/bEH Yy
norynapuoj kynrypu. Kao un y kmusu We Were Feminists Once o xojoj he 6utu peuun kacHuje,
ayTOpKa y MPEAroBOpPy OBE KIHWUTE jaCHO MCTHYE CBOJy aMOMBAJICHTHY IMO3WIIM]Yy — OHA je
yjenHo (EeMUHUCTKHME>A M CTPACTBEHA KOH3YMEHTKMH-A TOoMynapHe KynType.t CX0IHO ToMe,
MpoydaBamy TMOMyJIapHe KYIType NpPUCTyNMa KPUTHUKH, ald W Kao IEHAa aKTHBHA
notpomayniia. Kpo3 aHanu3y nomynapHOKYATYpHUX NMPOU3BOJA, MPAKCH U PENpe3eHTaIHja
YKEHa WJIH, TIPEIU3HUje, ,,KEHE " Y TOMMyIapHO] KYITypH, OHAa HACTOJH Jla YKa)XXe Ha HYKHOCT
(dbeMuHU3Ma Kao WHTETPANHOT JieJla CBaKOJHEBHOT JKMBOTA a HE HEKOT HaIMEHOT,
MOPAaTN3aTOPCKOT MOJUTHYKOT TTOKpeTa 0ABOjeHOT o] cTBapHOCTH (2008: 1X). TakBuM cTaBoM
Enmu [ajcnep ce npunpyxkyje Teopernuapkama tpeher tamaca hemuHnzMa monyr Mepeaut
A. JlaB (Meredith A. Love) u bpenan M. XenmbpexTt (Brendi M. Helmbrecht) koje y Tekcty
,leaching the Conflicts: Re(Engaging) Students with Feminism in a Postfeminist

World“ (2007) uctudy 3Hayaj npoy4aBama IMOIYJIapHE KYATYpe 3apaj IOHOBHOT OCBajama

2



nojMa (eMuHHM3aM y MOCTHEMHUHUCTHYKOM CBeTy: mehy mutahum Hapamrtajuma cBe uemnihe
MpPEoBIaiaBa CTaB Ja je (eMHHH3aM H3JIMIIAH jep j€ OJaBHO HCIYHHO CBOJYy YJOTY, JOK
HCTOBPEMEHO TIOCPEICTBOM IOIYJIapHE KYATYpe Kako Miial)e reHepaiuje Tako U OCTalIl CTUYY
WIH PENpOAYKY]y oapel)eHO cTepeoTUiHo nonmMame (PeMHUHHU3MA 32 KOj€ Cy 3aCITY>KHU MEIIH]H.
bynyhu na je monynapHa KynTypa HEOIBOjUBa O] CBAKOIHEBHHUIIE, U KA0 U3BOP Y)KUTKA, aJIH
M CBOJEBPCTaH BHJI 3aj€AHUYKOT je3MKa KOJUM (PEMHUHUCTKHE-E MOTY Ja JIONpPY J0 IIHPHUX
CJI0jeBa CTAHOBHUINITBA, HAPOUUTO MIajux TeHepallyja, OHa je€ MOrOJHO MECTO 32 HEOIXOHE
IIPOMEHE y PA3IUYUTUM CErMEHTHMa ApYIITBA, a KOje Cy OJ MpecyAHe BaKHOCTU 3a
¢demunuzam. Ennu Ilajcnep He mnpeBuha uumbeHUIly Ja IOCTOjé MHOTO YpreHTHHja
(EeMUHHUCTHYKA MUTaka OJl MUTAalka PEIPE3CHTAIM]e JKeHa Y MOMYJIapHO] KYJITYpPH, MOIYT
npehyT(a)He mojHe QUCKpUMHUHALIMjE Ha 1ocity, eHoMeHa cTakieHor miadona (enri. glass
ceiling) mim Hacrojama 1a ce mpeMocTH ja3 u3mel)y MyIIKHX U )KEHCKUX Tuiata. AJin, OHa UCTO
TaKO HarJyaniaBa Jia je mpoOyieM perpe3eHTalje KeHa Y TOMyJIapHO] KYJATYPH HUIIaK MHOTO
OWTHUjU HEro IITO OM CEe Ha MPBU IOTJIE] MOIJIO YYUHUTH. HacynpoT yBpe:keHOM CTaBy Jlia
noryJiapHa KyJITypa HeMa HUKaKBE Be3€ ca MOJUTUKOM Oyayhu Ja ce Kao meHa MmpuMapHa
¢dbyHkuMja oOMYHO BUAM 3a0aBa, ayTopka cMmaTpa Jia je TMOIyJapHa KyJATypa HE camo
BUIIECTPYKO MOBE3aHA Ca MOJIUTUKOM, Beh ¥ MOTUTUYKHU peJIeBaHTHA, IITO HACTOJU J1a IIOKaXe
y mer noryiasjba oBe kwure. Ennu Ilajcnep crora mo3uBa Ha pegopme U NMpeoOIUKOBamE
MOMyJapHe KyJIType KOje BUIU Kao (PEMUHUCTUYKHU MTPOjeKaT ca jJacHO Je(UHHUCAHUM IIUIBEM:
J1a ce YKEHCKH TOTJIe] YITUIIIE Y KYITYypy OOJIMKOBaHY MYIIIKUM riorsiesioMm (male gaze), koju je
010, a y BEIMKO] MEpU U JlaJhe jecTe, 0/l MPECyIHE Ba)KHOCTH 3a JKEHCKY IMepLENLujy Kako
noryaapHe KyaType, Tako U KyJaType yommTe. Joum OUTHHUje, OMO je MpecyllaH U 3a )KEHCKY
TIEPIIEMIIN]Y COTICTBEHE YJIOTre Y APYIITBY U YCBajame ,,KEHCKUX ' oOpa3alia moHariama Koje je
3aIpaBo JPYIITBO KOHCTPYHUCAJIO 3a buX. HarMe, HaKOH MITO Cy KOH3YMEHTKHELE TIOITyIapHe
KYJIType TOKOM OJpacTama HHTEPHAIN30BaJieé MHXEPEHTHO MYIIKY MEPCIEKTHUBY, OHa je
nocrana ojTydyjyha v 3a HauMH Ha KOJU OHE JJOXKUBJbaBajy came cebe, cBoaehu ce Ha mpu3op,
o0jekaT u cauKy o mymkapueBoj mepu. Exnau [{ajcnep mpoydaBa HaunHe Ha KOj€ Cy C€ Kpo3
UCTOPH]Y, Y CKJIay ca APYIITBEHUM MEHaMa, MEehalle U PEeTpe3eHTalr]je )KEeHa y MOITYIapHOj
KYJITYpH.

Kao mTo je Beh crmomeHyTo, y CBOJUM HCTpaXXHBambHUMa OHA C€ IPEBACXOJHO
ycpencpelyje Ha mpoydaBamke pa3Boja aMepuuKe TOIMyJapHE KYJIType TIOYEBIIA Off
MOCJICpaTHOT MEpPHOo/Ia Ta J0 HamuxX naHa. [Ipe XpOoHOJIOIMIKOTr MpuKaza pa3Boja MOITyJapHe
KyInType, y npBoM nornasiby, Ennu Lajcnep npey3uma Ha ceGe HUIMaOo jeIHOCTaBaH 3a/1aTaK

neuHucama OBOr O0NMMKa KyiaTrype. ToMmM MpHIMKOM yKasyje Ha pelaTHBHOCT CBake
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nedUHHIM]e KOja YMHOTOME 3aBUCH 0J1 0CO0€ Koja HacTOju Ja AchUHUIIE OBa] M0jaM, Kao U
01 CBpXe Koja My ce npunucyje. OcBphyhu ce Ha cTaTyc Koje je MmomyJapHa KyJlaTypa uMmasa
TOKOM HCTOpH]j€, a KOjU je Hajlpe MPOoU3Ia3uo U3 HEHOT OJHOCA MPEeMa TaKO3BAaHO] 8UCOKO]
kyamypu, Ennn Lajcnep HaBoau a ce Kao mpUMapHa CBpXa OBOT' 00JIMKA KYJIType Tpe CBera
UCTHIIaJIa FhEeHA HaMmepa Ja 3a0aBH, HACYPOT HAMEPH Jia OIUICMEHU, MHCIUPUIIIE W TIOyYH,
KOja ce Be3MBaJIa 3a OHO IITO CE CMAaTPaJio y3BUIIEHUjUM obnuiuma kynrype (2008: 1). To je
HEMHHOBHO JIOBEJO /IO TOTa Jia C€ MOIYJIAPHO] KYATYpU HPHIMIIE HUXKUA CTAaTyC, a TaKBa
npeacrasa y oapehenoj mepu orncraje u qanac. Crora He 4yJu ayTOpKHUHA MoTpeda Jja UCTaKHe
HY)XHOCT MIpOyYaBama MONylapHe KYJIType Kao WHTETPAIHOT Jieja CBaKOJHEBHHIIC KOjU je
KpyIlMjaJiaH 3a IIouMame caBpeMeHOr cBeta. [lomynapHOKyITypHE pakce, HauMme, OKPUBajy
TOTOBO CBE cdepe jaBHOI M IPHBATHOT JKMBOTA, Oyayhwm ma ce y mux yoOpajajy riename
TeJeBU3Hje, ceprja, PHIMOBA, CIIYIIAKkE CIIOPTCKUX BECTH M MY3HKE Ha pajnjy, nocehuBame
Be0-CajTOBa, YNTAKE MOJITHUX YACOIUCA U )KYTe ITamIle, urpame bapoukama u Jlero korkama,
yuemihe y APYIITBEHUM HWrpaMa, Ka0 W MEIHjCKO TOKpuhe W pa3roBOpH O JPYIITBEHUM U
MOJIUTHYKUM JioraljajumMa KOju Cy YIIUIH y KOJIEKTHBHY CBECT. Y aMEpPUYKOM KOHTEKCTY Ty Ou
cnagany forahaju momyt BujeTHamckor para, yparana KaTpuHe wim TepOpUCTUYKUX Hamaaa
Koju cy ce ogurpanu 11. cenremOpa 2001. roaune, koju npema muinbewy Enau Llajcnep
NPE/ICTaBIbajy OKOCHUILY KOJIEKTUBHOT amepuykor uckycrsa (1bid., 3). Y nonynapHokynrypae
nmpakce yoOpajajy ce W pekiiaMe W peKJaMHE KaMmIame Ca CBOJUM EKCIUTMIIUTHUM WIH
WUMIUTAIIUTHAM TTO3UBOM Ha MOTPOIIY KOja c€ HCTOBPEMEHO NOMMa M Ka0 YHH M3pa)kaBama
COIICTBEHE 0COOEHOCTH, alld ¥ IPYMHOr uaeHTuTera. OBO je pelaeBaHTHO U 3a (peMuHU3aM jep
cy 3a BehuHy >keHa Ipe cBera TeJIeBHU3H]ja, a HOTOM U KEbUTe U YACOITUCH OMITU ITPBO MECTO T'Jie
Cy Ce Cycpesie ca MEJIM]CKH, IPYIITBEHO U MOJTUTHYKH CKPOJEHOM CIIMKOM Koja je Tpebaso aa
npeAcTaB/ba BUX came. OTpaHUYEHU pernepToap yjaora KOju UM je OAC/bUBAaH Yy MEIUjuMa
HUje oyAapao o]l o0pasalia Koje je TUKTUPAIOo NaTpHhjapXajiHo OUMamke KEHCKe MO3UIHje Y
ApymTBYy. YmpaBo 3axBajbyjyhu ¢unMy, TeleBH3MjH, YacONHMCUMa U MeEAMjUMa YOIIIITE,
(heMuHU3aM je CTeKao CTaTyc py>KHE pedyu. AJHM, UCTO TaKO, TAKBO CTamkhe y MEAUjUMa yKa3ao
j€ Ha HYXHOCT M Heu30eXHOCT (eMUHHU3Ma: Jla HHje OWUJI0 THX OrpaHHMYEHUX Mpe/cTaBa
KEHCKHX yJora U (GUKTUBHHX JK€Ha Y 4acONHUCHUMAa M Ha MAJIUM M BEJTUKUM eKpaHUMa Koje Cy
Ka0 YKCT U0/ MYyILKe (paHTa3uje JUKTHpaJle KaKo kKeHa Tpeda Ja u3riea, Kako /a ce MoHara,
mTa Tpeba u He Tpeba na Oyze, CTBapHE )KEHE Ce BEpOBATHO HE OW Y TO] MEpH MOKPEHYJIe Ha
00pOy 3a BepHHUje MEIUjCKE MPUKA3e KaKO BUX CaMUX Tako W mHX0oBHX kuBoTa (1bid., 9).

VY HapenHa TpHM TIOIJIaBJba ayTOpKa HYIM HMCTOPHJCKM OCBPT Ha OXHOC HU3Mehy

noryJapHe KyJaType v (peMUHU3Ma U yKaszyje Ha Ha4MHE Ha KOj€ je KEHCKU MOKPET MpuKa3aH
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y MOMYJIapHOj KyITypH. [pyro moriaBibe KHUTE, CIMKOBUTO HACIOBJHEHO ,,AMEpUYKH CaH,
yrymeHe ctBapHocTH (American Dream, Stifled Realities), mocBeheHo je nmpuka3zuma xeHa y
MOMYJIAPHO] KYATYpH TOKOM "40-ux, *50-ux u *60-ux roguHa XX Beka. butHo je ucrahu na cy
ce TH MPUKa3K YBEK OJHOCHIIU Ha MIPUIIAHULIE BUIIIE CPENIHE KIlace, KOje Cy IPUTOM OCIKHUIbE,
y3 BpJs10 Maju Opoj skeHa adypoaMepHUKOT MopekIia KojuMa 01 Ha (PHIIMCKOM IUIaTHY, YKOJTHKO
Ou ce Ty yoIlmire nojaBjbUBaie, 1O MpaBWIy OWia JojeJbeHa CIIOpeaHa yiora heperaBux
Janusba, CIy)KaBKH, poOWIba MM MAacKOTa, JIOK Cy MoBiantheHe KeHe MOTJIe /1a ce MOXBaie
yJIOTOM MajKe, CecTpe, AeBOjKe MM KpTBe. ToKOM 1 HakoH [Ipyror cBeTCKOT para, Kaja *KeHe
3ay3UMajy yIpaxmbeHa MecTa y ¢adpukama ycieq HeAocTaTka pajHe CHare, CHTyaluja ce
Makap MPUBHUIHO U MIPUBPEMEHO MMo0oJbINANA. PeKitaMe poskeTe nmpornaraHHuM MopyKaMa u
napoJiama JJOCJIOBHO Cy JUKTHpPAaJIe lbUXOBY yJIOTY y APYIITBY M alesioBajie Ha jKEHE J1a CITyXKe
JpKaBH, 11a Cy OHE PETrpyTOBaHe IITO y paT, mTo y ¢padbpuke. [lomro je npxaBHa eKOHOMH]A
takopehu cnayia Ha >keHcKa mieha, 1p)xaBHU BpX je OMO MPUMOpAH Ja CEKCU3aM U JIMIeMepje
Makap MPHUBPEMEHO OCTAaBH IO CTPAHH jep TaKBE NpeIpacylie HUCY BHIIE MOIIH ceOu jaa
npuymTe, 0ap 10 TpeHyTKa Kaja Cy ce MyIIKaplH BpaTHJIU U3 pata. Tana je 6mio morpeGHo
OCUTYpAaTH W OjadyaTH MYIIKap4YeBO LEHTPATHO MecTO y Kyhu, na je »eHH MMOHOBO J0feJbeHa
yJora OprkHE Majke, cyrnpyre 1 jomahuiie, a TeneBusnja v GuiaMoBH Tpebao je 1a uX yuBpcTe
y yBepewy J1a uM je jenuHo Ty u Mecto. Kako Llajcnep uctuue, To je Ono 3HauajaH Kopak
yHa3aj y 0JHOCY Ha xoiuByjacke puiamoBe apanecetux roauna (I1bid., 29). Mako je To cana
nasio y 3abopas, y MehypaTHOM nepro y keHama je JaT MHOTO IIHPH U Pa3HOBPCHHU]U CIIEKTap
yJiora, Ia ¢y nIprKa3uBaHe Kao MOhHe MojeIMHKE C JOOPUM M yTUIajJHUM MOCJIIOBUMA, a YaK Cy
u pabhane BaHOpauHy Jely, UK 3aBojinIIe Ipyre keHe. OBakBe yJore nocrale Cy He3aMUCIINBE
HakoH yBolema Tako3BaHor Xejcosor xona (The Hays Code)? kojum je dumcka nHxycTpHja
[IEH3ypHcasa CBe HeloIn4He caapxaje. CBe oK je Taj Kojekc 6uo Ha cHasu (o7 1934. no 1968.
TOIMHE), ca U3Yy3eTKOM (MJIM HOapa Kao MOCEOHOT ’KaHpa, KEHE Cy YIJIaBHOM MPUKa3HBaHE
Kao MOXXPTBOBAaHE MajKe MJIM CYNpYTe, a TJIaBHU €JIEMEHTH 3aIuieTa caJpKajiu Ou JbyOaBHY
win (U3NYKY TaTky WM BapHjalije Ha Ty TeMy Koje Ou ce IOHaBjballe YHEAOIJIE.
HeszaBuche, ycnemne 1 MohHe eHe CITy>KHIIe Cy caMO Kao IpUMeEp HEeTOJTMIHOT TIOHAIIAka U
OIIOMEHA J]a OIIACHOCTH Bpe0ajy M3a yria YKOJIMKO OU ce HeKa jKeHa JIp3HyJla Ha CaMOCTaJIHU
nyT. JXKeHe cy Tako 1o npaBuily Ousie OJroBOpHE 3a MOpaJiHO MocpHyhe cBoje Jele, Kao U 3a
cBe octane Hepahe koje OW 3ajiecuiie WM HUX caMe WM BHXOBY MOPOJMILY, jep je cama
YUEHHUIIA JIa CYy 3arociieHe Omia TpH y oKy apymTBa. byayhu na je TeneBusuja ycnena na
OKYIM YHMTaBY IMOPOJUILY HA j€HOM MECTy, ayTOpKa HCTHYE Ja Cy OBaKkBH (DMIMOBH U

aMepHuUKe KOMeauje CUTyaruje (eHrii. SItCOM) M3 dYeTpaeceTux, MEeAeCeTHX M IIe3JeCeTHUX
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rOJIMHa YMHOTOME 3aCJIy’)KHU 32 HaYMH Ha KOjU Cy AMEPHUKAHIM TOUMAM YJIOTY JKeHa Y
ApYLITBY.

Ie3necnere roaune, MehyTum, T0HOCE HU3MEHEHY KIMMY M ITOOYHBEHHYKH JyX KOjHU Ce
Hajrpe Be3WBao 3a Miaauhe W cMarpao MPOJIAa3HOM >KMBOTHOM ¢a3zomM. Ha muxoBe
OYHTOBHHYKE TOJMHE TJIeIalI0 ce OJIarOHaKIOHO, IITO je OMO CacTaBHU /10, Tako3BaHOT boys-
will-be-boys mornena na cer (Ibid., 41). 3a moOymeHHYKH AyX KOJ J€BOjaka, pa3yMme ce,
Ba)KWJIA Cy MOTITYHO Jpyrauuja nmpaBuiia, ra ce CBaka OYHTOBHMUYKA KJIHMIIA MOpaJia Cy30UTH, a
3a BOM Om ycneauie u ayropodre nocneauie. O aeBojaka ce O4eKHBAIO Jga Oyay Ao0pe u
y30pHE, JIOK Cy OHE CaMe UCTOBPEMEHO XKeJlelie J1a Ce 0CI000/Ie THX HAMETHYTHX YJIora, alld U
TEXHUIC Ka TPATUIMOHAIHUM Harpajama IONyT JbyOaBH, JWBIbCH:A, OJIATOHAKIOHOCTH H
yBaXkaBama y OuYMMa CBoje mopoauie W Bpumwaka (Ibid., 42). ¥V Tome ce ornenana
KOHTPAJIMKTOPHOCT HHXOBOT TIOJIOKaja Koja je, kako Emmm Ilajciep uctude, HajOoOIBE
MCKa3aHa y KCHCKO] TOI MY3HIIM [I€3IeCETHX TOJMHA KOjy Cy cTBapain OCHAO0BH momyT The
Ronettes. Kpo3 TekcroBe oOBe My3uW4apke MporoBapaie Ccy O CBOJUM CBaKOJIHEBHUM
HCKYCTBMMA, O HacCWJby M Ma30XH3MYy y JbyOaBHUM Be3ama, a OWJIO je M Iecama Koje Cy
MpeACTaBIbajie MPKOCHH MPOTECT MPOTUB MOMaKa U 1edoBa KOjU Cy CBOj€ JE€BOJKE U PAJTHUIIE
TpeTHpalu Kao MpuBaTHO BiacHUIITBO. [lojaBa Butica koju Gam y To Bpeme cTymnajy Ha
CBETCKY MY3WUYKY CIeHy, mpema llajcriep, o3HauaBa NpENIOMHU TPEHYTaK y KOJEKTHBHO]
CBECTH jep C€ TaJia Kpo3 MAaCOBHHU BPHCAK THHEJIEPCKUX 000KaBaTeJbKH MaHU(ECTOBAO U MPBU
MacoBHH xeHcku norien (female gaze), Te sxeHe mocrajy oHe Koje mocMaTpajy, a MyIIkapiu
nocmatpanu objextu (Ibid., 45). OBaj Bpucak yjeHO je MpeacTaBba0 ¥ MOOYHY MPOTUB
IponucaHnX oOpasalla TOHamama, a 00oKaBaTeJbKe, MAaKO MaprUHaJM30BaHa CKYIHHA,
CXBaTHUJIE Cy Jia M OHE caMe JKelle 1a Oy Ty 3Be3/Ie Ha CIISHH, a He 1a Ce U3aJieKa JBE MYIITKUM
3Be3/1ama.

AyTopka ce oBie ocBphe 1 Ha IpeKpeTHUYKO Jesio o0jaBibeHo 1963. ronune. Ped je o
kwu3u JKencka mucmuxa (The Feminine Mystique) beru ®punan, koja je oa aHKeTe
cupoBereHe 1942. roaunHe, mie3geceTMx rojauvHa mpepacia y Oecrcenep. Ykaszyjyhu Ha
,IIPOOJIEM KOjU HeMa HMe*, HauMe Ha Oe3MMEHU NPOOJIEM OTrOpPYCHOCTH, JCTPECH]e H
¢bpycTpanmje aMepuukux, yriaBHOM JoOpoctojehux nomahmua w3 npearpaha koje cy
MIOCTHIJIE CBE IITO C€ O] BbUX OuekuBano, bern @punan ckpehe naxxmy Ha YHEBEHHILY /12 KIbYY
32 UMEHOBamE TOT MpobseMa Tpeda MOTPaKUTH Y CaMOM JIPYIITBEHOM cHcTeMy. Pekiame,
YIaHIIM CABETOIaBHOT KapakTepa, TeJIeBU3HMja, My3HKa M TIOII KYJITypa YOIIIITE, IeIICHujaMa Cy
UTpaj KJbYYHY YJOTY Y IUKTHpamy JKCHCKHX YJIOra, TeXmH M Kejba. CaMHUM THM He

n3HeHalyje unmeHuIa J1a cy ce (peMUHUCTUKHIbE APYTOor Tajaca yeMepHiie Oall Ha TeKOBHHE
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TE KYJIType y jeIHOM OJ MPBHUX MPOTECTa NPOTUB M300pa 3a MUC AMEpHKE Kao OJIMYCH-a
OIIpecHje M CHCTEeMCKOI IMpobOieMa KOjU je MPOXHMAo CBE acCleKTe HUXOBOT IPUBATHOT
®KHUBOTA. JKEHCKH MOKPET O30 je IOCIIE0 Y JKMKY WHTEPECOBamka MEHja, ITO j& IOBEJIO JI0
CTBapama Pa3OBPCHUX MHUTOBA O (eMUHHUCTKHE-aMa U GemuHH3My, Ha Koje Enmu Iajcnep
yka3zyje y tpehem mornaBiby cBoje Kibure Pemunuzam u nonyiapua xyamypa. 3axpabyjyhu
HOITYJIAPHO] KYATYPY OBH MUTOBH Cy IIpepaljuBaHM Tako Jia Cy ¥ CAMH IIOCTAJIHM BH] IIOMYJIapHE
KYJIType ¥ Ha Taj HauuH (padpukoBaiu ofpeleHe CTepeoTUIlHe MPEACTaBe KOje Cy OICTane u
710 TaHac 1 Koje yTH4y Ha Beh crioMeHyTH nocT()eMUHUCTUYKY CTaB Aa je PeMUHU3aM OJIUTPAO
CBOjy yJOry, Te Ja Bulle HHje morpebaH. Tamaumrmu MEJHCTpUM Menuju Hajuemthe cy ce
¢dokycupanu Ha Gu3nyKK U3rIe] (EMHUHUCTKHIbA, a2 HE HA HHUXOBE MOPYKE M 3aXTeBe. TH
HEPETKO MAaJHMIIMO3HU H3BEINTAjH, Ka0 U Meaujcko mokpuhe cBux Behmx (peMHHUCTHUKMX
norabaja, Hajuenrhe Cy MpEeHOCWIIN HCKPUBJBEHY CIMKY 3aCHOBaHY WJIM HA M3jaBamMa )KeHa Koje
came HUCY Ouie PeMHUHHCTKHIbE, WM Ha U3BpPTalkhy M3jaBa MOjeAMHUX (GEMUHUCTKUbA KOje
HHCY OWIie peTepaHo 3aMHTEPECOBAHE 3a capajby ca MEJHCTPHM MEAMjUMa; HO, YaK U Kaja
OU TPUBHjATM30BAIIN KEHCKH TIOKPET, MEJHMjH Cy ra yYuHWIN HajsehuM morahajem neneHuje
(Ibid., 61). ITopex Tora, HaYKMH HA KOJU CYy MEJHCTPHM MEJIHjH TIPEICTABIbAIN (PEMUHHUCTKHLE,
MaKO HAYeJIHO HEraTHBaH, MO3UTHBHO C€ OJPa3no Ha aJITEPHATHBHY XXEHCKY YacCOIUCHY
IPOAYKIH]Y ¥ U3/1aBauKy JEJIaTHOCT.

JKeHcku MoKpeT MOKPEHYO je UnTaB HU3 jorahaja Koju Cy YTUIIAIU Ha TO Ja oMyJiapHa
KYJITypa HUCTOBPEMEHO MOCTaHE M MECTO Koje 3axTeBa pedopme U (PEeMUHUCTUUKY KPUTHUKY,
aJli ¥ U3BOP OCHAKMBama jkeHa. TuMe ce 1 yiora )xeHa 1 (peMUHHM3Ma y NOIYJIapHOj KYITypu
3aKOMIUIMKOBAJIA jep Beh KpajeMm Ie37eceTHX roArHa oYMy J1a Ce M0jaBibyjy MpBE Ha3HaKe
JTaHAC BPJIO PACTPOCTpamEHE IOjaBe: HaMME, Je3UK >KEHCKOr ociiobohema KOpPHUCTH ce Y
KanmUTATUCTHYKE CBPXE, IMa )KEHCKO MPaBO U300pa TaKo MOCTaje MPaBo Ha MOTPOIIAYKH 300D,
a eHCKe cl1000/1e MO3UB Ha CII000JHO YXKHMBaKkE Yy YapuMa MOTpolIkhe. JacaH u3pa3 oTmnopa
npeMa KBazu(EeMHUHUCTHUKUM CIIOTaHMMA €roXe YINOTpeO/bEHUM Yy peKIaMHe CBpXE MCKa3aH
je m y HacnoBy cneaeher moriiaBjba oBe Kmure ,,HucMo nameko nmorypaiie M HE 30BH Me
oejou‘ (We Haven’t Come a Long Way, and Don’t Call me Baby). On cnukoBuTO miryctpyje
KallMTaJIMCTUYKA HACcTOjama Ja ce JOABOPH IMOTpolladuiama ciyxehu ce 3aBOJHHUYKUM
TPUKOBMMa M PETOPUKOM XEHCKOI mokpera. byayhu na je orncranak momysiapHe KyiaType
YCIIOBJEH KOMEPIIMjaTHIM WHTEPECHMa jep Cy OHU HEONXO/HH 3a HhCH YTHIIA] U IOMET, OHa
on ’80-ux rogmHa XX BEKa MOYMIE CBE BHUIIE Ja C€ CIYXH (EMUHHUCTHUUKHM HcjamMa y
KoMepIjaiiHe cBpxe. Mako je cerMeHT nmomnyinapHe KyJIType KOjU e OJJHOCH Ha peKJIaMUparbe

Beh JerieHrjama TapreTupao KeHe Kao CBOjy IpUMapHy LUJBHY TPYITy, Ta CUTYyallja 101aTHO
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je eckanmpana ’80-ux jep ce Tajga pa3IMYUTHM OpeHIOBHMMA yKa3aja IMOBOJbHA MPHIIUKA 32
[IMPEHE TPXKHILNTA 32 CBOjE MPOHM3BOJE TOIITO Cy CXBATWIIM Ja j€ YHOBYABAaHmE JKCHCKE
HECUTYPHOCTH M HE3aJI0BOJGCTBA BPJIO YHOCAH Mocao. Tako OpeHIOBM MONYT IUrapera
Victoria Slims, mapdema Charlie u cioprckor 6pena Nike kopucTe pekiaMHe KaMIame Kako
Ou CBOje TIPOM3BO/IE TIOBE3AJIH Ca CIMKamMa CHaXHHX, HHCIIUPATUBHUX U Jenux skeHa. Ce ce
TO OJBHja MapajeHO C TEPHUOJOM 3aMHpama JAPYror Tajaca GeMUHHU3Ma KOjH TYOH CBOj
yTUIAj, JOK TOCTENEHO jaya CTaB Aa (peMHHH3aM M KOH3yMEpH3aM HHUCY JIB€ HECIIOjUBE
CYIPOTHOCTH, Ha 1Ta heMo ce BpaTUTH KacHHje.

Yerpro mornaribe kure Feminism and Pop Culutre, ,Illta sxene sxene” (What
Women Want), omnpraBa yrnpaBo NpoMeHY KJIMME KOjy JOHOCE IO3HE OCaMIECceTe W paHe
JIeBe/IeceTe TOAMHE, a Koja ce oriiea y npeosnal)yjyheM yBepemwy na je pemMuHm3am ocTBapro
cBOj InJb. TakaB cTaB Be3yje ce 3a Tpehu Tanac peMrHU3Ma 3a KOjH HEKU CMaTpajy Jia Tpaje u
JlaHac, 10 HEKMMa CE 3aBpIIMO MOYETKOM apyre aenieHuje XXI Beka kaja ra je 3aMeHHO
YeTBPTH Tajac, a MOHekaa ce mnouctoBehyje ca mocrdpemuHmsmoM. Cam mojam je BpJIO
pacTerJbMB M HEMpely3aH, 1a JOK 3a HEKe O3HayaBa (eMHHH3aM KOjU CE€ YMECTO Ha
KOJIEKTUBHO (OKycMpa Ha WHIAUBUIYAJIHO, 3a Jpyre j€ IEeroBa HaJUCTaKHYTHja
KapakTepUCTHKa TO WITO ce (hoKycupa Ha HHU3 MpodiiemMa KOju je Jpyru Tanac (peMuHu3Ma
MIPEBUJICO, a TUUY C€ MpaBa KeHa CBUX 00ja Koxe, keHa u3 pagHuuke kinace u JILBT npasa. 3a
OBAaj TIEPHO/] KAPAKTEPUCTUYHO j€ U TO JIa CBE Behu Opoj sKeHa Mperno3Haje U MPU3Haje 3aciiyre
Jpyror Tanaca, anu cebe He cMmarpajy GeMHHHCTKHIbaMa. Ta HOBa T€HepalMja >KeHa Koje
3axBasbyjyhu mpomMeHama 3a Koje cy ce u300puie BbUXOBE MPETXOIHUIIE CTUYY ITPaBO Ha 00JbU
10JI0%Kaj y APYWITBY, aJIM MIaK ojdaiyjy (eMUHH3aM, OJMYEHa je y TeJIeBU3UjCKO] MKOHU
JIeBE/IECETUX U JyHAKUIbHU UCTOMMEHE cepuje — aaBokatuuu Amu Mexbuin. Y To Bpeme ce
10jaBJbyje HU3 ceprja M (UIMOBA ca )KeHaMa y TJIaBHUM yJiorama, ajiu 3a lbUX C€ HUKaKO HE
Moske pehn 1a cy HaknomeHe pemunnsmy” (1bid., 95-98). HanpoTus, oHe Cy 4eCTO HCTHIIAHE
Kao J0Ka3 J1a )KeHe 3aIpaBo He jkele eMUHU3aM jep Ce H3a CBUX HUXOBHUX Jiejia KpHje MoTajHa
KeJba n1a Oyay BoJbeHe U mpuxBaheHe, a u oHe came cy ce orpahuBane on Gpemunnszma. Kako
Ha BEJIMKUM TaKO M Ha MaJIMM €KpaHWMa CBe Yemihe je MpUcyTaH cTaB Jia je peMUHU3aM MHOTE
’KEHEe OfIBe0 Y ycaMJbeHOCT, Oe3Halje, nenpecujy, Jyauiio U odajame. Kako ayropka ucruye,
yCIIEIIHE JKE€HE Cy MOHIKaBaHe U Ka)XKibaBaHe 3a IBOCTPYKHU TPeX — 3a TO IITO Cy aMOUILIMO3HE
u 3a to miro cy xene (Ibid., 90). TTopen Tora, cutyarija y MEJHCTPUM MeIHjUMa J0JaTHO je
YUBpCTHJIA HETATHBAH CTaB IpeMa (EMUHU3MY KOjH CE Yac MPOTrJiaaBao MPTBUM, 4ac KPUBHO

3a CBC oJIpc€aa: O] BUIIC CTOIIC pa3Boaa A0 CBC Behe Y4CCTAJIOCTHU CUJIOBAbA.



HacynpoT mMenujuma Koju Cy oJaBalid yTHUCAK Jia Cy XKEHE MOCTHUTIIE CBE IITO XKeJe,
nonpuinTe 6opOe 3a jelHaKa Mmpapa JIeBEIECETHX IOJIMHA MTOCTaje My3udyKa HHIycTpuja. JKene
cy ce moOyHuJIe MPOTHB MYILKE JOMUHAIIM]E ¥ HA aITEpHATUBHO] M HA MEJHCTPUM CLIEHH, Kao
Y TPOTHB MCKJbYYMBHUX yIIOTa Mpatehux Bokayia u epynu Aesojaka. M3 Te 6opbe m3pacrao je
KOHIIENT mo3HaT kao Riot Grrrl xoju ce MUPEKTHO HAJOBE3MBAO Ha Haciehe pajauKaIHOT
(dbeMHHM3MA IIE3/IeCeTUX U celaMJIeceTuX roanHa. Kpo3 My3uKy U TEKCTOBE MPHITaTHHIIIE OBOT
MOKpEeTa NCKa3uBase Cy CBOj Oec 300T YMIH-CHHIIE /]a Ha MMAHK CIICHH Ba)KW HEMUCAHO MPABUIIO
1la IeBOjKaMa Ty HUje MecTO. MICKIbydeHOCT ca My3UYKe CIICHE HEAYTO 3aTUM TOCTYXKUIA je U
Kao0 OKHa4 3a )KEHCKH My3uuku (ectuBai mox HazuBoM The Lilith Fair koju je okynuo 6pojue
My3HUYapKe U OrpoMHY my0auKy. Mlako To HUje OMo MpBU )KEHCKU (HECTHBAJ TOT TUIA U HAKO
My je HejlocTajajia paJMKaiHa HOoTa THIIM4YHA 3a npunagauie Riot Grrrl mokpera, 300r cBoje
MOITYJIAPHOCTH OH j€ IOTIPHHEO CMamkerhy jasa u3Mel)y )keHCKe My3HKe U MEJHCTPUM CIICHE.

[leTo u mocnenme MOTIaB/be OBE KHUTEe 0aBH CE CABPEMEHUM TPEHYTKOM, OJIHOCHO
kpajem mnpBe aeneHuje XXI Beka. Ty ayropka mocTaBjba NHTalkEe HAa KOjU HA4YMH OU
(EeMUHHUCTHYKE WMHTEPBEHIMjE Yy TOMyJapHy KyATYpYy VYOIIITE MOTJe JAa JONpUHECY
MoOOJbINIAKY TOJIOXKAja KEHE Y JAPYIITBY, Y3€BIIM y O003Up UYHI-EHHUIlY Ja Be3a uzMmely
nomnyjaapHe KyinType M (eMHHH3Ma Hema jacHo neduHHcaH Kpajibu Luib. Ilo mweHoM
MUIJbEHY, Y aMEPHUUKOM KOHTEKCTY, Jouuio Ou 1o oapeheHux TpaHnchopmanuja yHyTap
M3Pa3UTO CEKCUCTUYKE XOJUBYACKE MHIYCTpH]e, KOje OM mopa3ymeBaje BUIIE PEeIUTEIbKH,
MIPOAYIICHTKHbA, CIICHAPUCTKUIbA U, YOIIITe, *KeHa Ha BoaehuM mosuiujama. [mymune ou
noOujane pa3HOBPCHHUjE ylore, a My3uuyapke He Ou Mopaie Ja ce OOHa)Ke WM MPHUKIOHE
3aXTeBMMa XHUIEPCEKCYAIM30BaHOI JPyIITBAa Kako OM JocHesle Ha HAcCJIOBHMILY HEKOT
Mmy3ndkor gacomnuca. Tepmun chick lit He Ou ce ymoTpeOspaBao y meKOpaTHBHOM 3HAYCHY
Kako OM 03HAa4YHO THHE]IEPCKE YaCOMKCe UIN KEUre ayTOPKU Koje ce OaBe JbyOaBHUM Be3ama.
Wnak, 60pOu Ty HUnomro He 6u 61o kpaj, jep kako [lern @enan (Peggy Phelan) uctuue, nako
je paszronuheHnM, MitauM OeKUb-amMa Jata IpeaHOCT Y HaIlloj KYJITYpH, BbUXOBA BUAJBUBOCT
y MeZijuMa He TIpe/IcTaBJba HY)KHO U BuXxoBy Moh u ytuiaj (Love et al., 2007: 41).

Jpyrum peunma, moMohy GeMHHUCTHYKAX MHTEPBEHIIN]a Y TIONYJIapHY KYJITYpY, )KEHE
Ou Ouiie MojACTaKHyTe Ja 3ay3My aKTHBHUJU M aCEpTHUBHHjHU CTaB y OOpOM 3a CBOje MECTO Y
JPYIWITBY U y MOIYJIAPHO) KYATYpPH Kako OM M3 COICTBEHOT yIJia MpPEeICTaBJbajle pa3InduTe
JTMMEH3Hje CBOT )KMBOTA. Y3 TO, MPOyUYaBamkbe MOIyJapHe KYIType Kpo3 Mpu3My GpeMuHu3Ma
pYy>Xkuiio 01 MitahuM HapaitajuMa HeOIXOIHE YBHJIE, TECOPHU]CKY MTOTKOBAHOCT M AaHAIIUTUYKO
opyhe 3a KpUTHKOBame nocTojeher ApyImTBEHOT cUCTEMa, Ha IITa cy yka3ane Mepeaut A. JlaB

u bpenga M. Xenm6pexrt (Ibid., 48).



Tpxumun pemunuszam u komoanpukanuja peMuHU3Ma

Kmura We Were Feminists Once nHanoBe3yje ce Ha MPETXOIHY U XPOHOJOIIKH H
TEMAaTCKH, MOIITO ce 0aBu Be3oM u3Melhy ¢peMruHu3Ma U MoryliapHe KyJaType Koja je y Ipyroj
nenenrju XXI Beka 3ag00uia HOBE JTUMEH3Hje yciend mpoaopa ¢deMUHHU3MA, WA TadHH]E,
onpehenux acrekara heMHUHU3MA, Y MejHCTpUM Meauje. Kao mTo ogadpanu moiHacIoB KbUTe
cyreputre (From Riot Grrrl to Cover Girl®, the Buying and Selling of a Political Movement),
jemHa on ueHTpadHux Tema koje Enmu Ilajcnep 3aokymibajy y OBOj CTyIUjU jecTe
KoMoJudUKanuja (EeMHHHU3Ma, OJIHOCHO TIPOIIEC TMpETBapama JKEHCKOT TIOKpeTa H
(eMHHHUCTHYKE UACOJIOTHjE Y jOII jelaH KamuTaJUCTUYKH OpeH[, a (GeMHUHHCTKHA Y HOBY
TP)KUIIHY HUITY. 32 BPJIO KPAaTKO BpeMe JIOHEIABHO OCIIOpaBaHa M MaprHHAJIN30BaHa M0jaBa
nocrajia je Jeo JOMHHaHTHE KyiType. HakoH mepuona Ha3aloBamba, jehaBamba YTHIAja
(heMuHU3MA U TeHEepaTHO HEMOBOJbHE MO3UIUjE Y KOjy je Jocmeo Ha mpena3y usmehy XX u
XXI Beka, mocienma JIereHuja jgoHocH w3HeHahyjyhm pas3Boj morahaja rme ce mosHare
TIeBaunIe ¥ IITyMHIe,” 4aKk M OHe Koje Cy ce paHuje orpahusane o GpeMUHI3Ma, YTPKY]jy Ja ce
n3jacHe Kao (EMUHUCTKUILE U KaJ1a, 0] IbUXOBUM YTHIIajeM, KaproHCKU PeYeHo, peMUHU3aM
1I0CTaje K)II.

Paznore 3a oBakaB pa3Boj curyarje TpeOa MOTPAKUTU Y TOJaBH TaKO3BAHOT
nornynapuor, feel-good pemunusma, koju Ilajcnep HazuBa mporcuwnum gemunusmom (SHIIL.
marketplace feminism). Hberose riaBHe OJIMKE jeCy TO Ja j€ JIMIIEH CBOT MPUMAapHOT
KOHTEKCTA, /12 je JeTMOJIUTU30BaH U J1a yjeTHO ITPeICTaBIba HaJIOMyJIapHUjU 00IUK (PeMUHU3MA
nocan (2016: XIII). Cxonno ToMme, 3a 0Baj BUJ (heMHHU3MA Be3yje ce HU3 mpoodiema, usmehy
OCTaJIOT TO IITO je OJBOjEH OJ JAPYIITBEHE CTBAPHOCTH, T€ HE MOXKE JIa PEIId KPYIHjasTHe
npobiemMe KOju ce THYYy MOJ0Xkaja KeHa y CaBpEeMEHOM JIPYIITBY jep je y HOTIYHOCTH
HCHPaXXHEH OJ1 CBOT MOJIMTHUUYKOI MOTEHLMjalla U ycpeacpel)eH Ha mojeinHayHe yMeCTO Ha
KOJEeKTHUBHE IHMibeBe. OH momepa (QoOKyc C AyOOKO YKOpPEHEHHX OOJIMKa JApYIITBEHE
HEJEIHAKOCTH, T1a je Tako 60pOa 3a colujaaHy MpaBay y MOTIYHOCTH 3aMEHECHA Y)KUBAHEM Y
OmarozeTMMa  MOTpoUIke, a  (PEeMUHHUCTHMYKM  AKTUBU3aM  C€  CBOAM  Ha
,»PEMUHUCTHUKN " KOH3yMepu3aM. Ha Taj HauuH, yMecTo Jja cTpeMe Mo0oJbIIamky M0JI0kKaja
CBUX JKE€HA y APYIITBY, MOjeAUHITN U TIOjeANHKE ycpeacpelyjy ce Ha CONCTBEHHU KUBOT 300T
yBepema Ja 0 NMPOMEHa MOXKe MohM HMCKJbYYHMBO paJioM Ha ceOu, Koju ce cBe uemnihe
noucrosehyje ca pagom Ha cBoM ¢u3MukoM u3rieny. Ta mpepaleHa, momynapHa Bep3uja

(dbemMHHM3Ma CTOra CaBpIIEHO IOTOAYyje KAamUTATUCTUYKOM TPXKUINTY Koje y onpeheHum
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(beMUHHCTHYKUM HjejamMa IMpero3Haje KOMEpLHjalHu TOoTeHIHjan. To ce oriema u y
YUILCHUIM Ja TIOIyJapHa KyJATypa HajBHINE MaXme rocBehyje ympaBo OHHMM acleKTUMa
dbemuHU3Ma KOjU ce (HOKycHpajy Ha €KOHOMCKH CHUCTEM M KOjU HE MPEACTaBIhajy NPETHY
KanUTaIUCTHIKUM cTpykTypama mohu (1bid., XVI). Kako ayropka cama uctuye, leHa KibUTa
MIOMa’Ke J1a ce carjieiajy pa3Mepe yTuiaja TpXKUIIHOT peMUHHU3MA | JIa Ce CTEKHE YBUA Y TO Y
IITa ce jeJaH APYNITBEHH, TIOJIUTHYKH, U 1aJbe PAIUKAIHN TOKPET MpeTBapa Kajaa npohe xpo3
¢bunTep momynapHe KyJlIType ¥ MeIHja KOjHU Ta MPUCBajajy U MPeoOIMKYjy Ha ceOu CBOjCTBEH
HauuH (Ibid.).

[IpBu neo KkUre NpaTH NPHCBajambe PEeMUHU3MA Y TOTPOIIAYKO]j, MEJHCTPUM KYJITYPH.
Enau [ajcnep moasiaun 4umbEHUILY 1@ je ped o0 Bep3uju (heMHUHU3MA KOja je Y MOTIYHOCTH
OJIBOjE€HA OJ MOJIMTHYKE aHAJIH3€E CTPYKTypa MOhM y IpyIITBY U ycpeacpeheHa HCKIbYIHBO Ha
TMYHa UCKycTBa. Kao y mpeTxonHoj K\U3H, W OBIIE C€ MpyXKa UCTOPHJCKH OCBPT HA BE3y
n3mely ¢peMuHH3Ma U momyaapHe KyIAType, ajld OBOT IyTa y TEKHILTE Ce IMOCTaBJba Pa3Boj
yjaeje /Ja je cama IMOTPOIIka (EMUHUCTUYKHM YHH, IITO NPEACTaBJba KIbYYHH HPUHIIHI
TpkumHOr  (emuam3Ma. IloTkperubyjyhu  cBoje  aprymente OpoOjHHM HIpuUMeEpUMa,
MUHYIIMO3HUM aHajJh3amMa MEAHMjCKHX TEKCTOBA W Pa3IMUUTHX KYJATYPOJIOIIKHX II0jaBa,
ayTopKa TIIOKa3zyje Kako je (EeMHUHMCTHYKO MHCUCTHpame Ha MKEHCKOj ayTOHOMHJU
UMIUIEMEHTHPAHO Y KamUTaJIMCTUYKM CUCTEM KOjU CTaB/ba HArjlacak Ha caMopeau3aiujy
Kpo3 noTpoinky. OBakBe CTpaTerdje HUCY HUKaKBa HOBOCT: joul jgaBHe 1929. roaune Jlaku
Crpajk je y jenHO] peKjaMHO] KamIamM IMPEeACTaBUO CBOj€ LIUrapere Kao Oakmwe c1obooe
(torches of freedom). Mcre TakTuke mpuMermuBaie cy ce u y pekinamama 3a Nike maruke,
Always yrnomke u Dove k03MeTHKY HEKHX CelaMmjIeceT rojiMHa KacHHje (MCTO Kao U JiaHac),
camo ca MHOTO BehMM yUYHHKOM HEro Ipe 300r crnenuuyHOCTH 1aTOT UCTOPH]CKOT TPEHYTKa,
Ka0 M TOJUTHYKOT KOHTEKCTa. Pasior 3a To Tpeba MOTPaXUTH Y TOjaBU TaKO3BaHOT
Gemunusma uzbopa (choice feminism) koju monoce ’80-te roguae XX Beka U KOjU j€ HILAO0
PYKY IO/ PYKY ca IKpemeM HeosnbepanniMa. Kao rimaBHO Haueno yctonuduia ce ped uzoop
KOja je, amynupajyhu Ha mpaBo jkeHa Ja Oupajy CBOj )KMBOT, TIOCTalIa CAHOHUM 32 TIOTPOIIAYKH
n300p. bamr y To Bpeme jemaBa ce ¥ BEIWKH MOPACT TOTPOIIAYKHX n300pa, ma HacTaje TpKa
3a moTtpoiraye. 3aTo Beh crnoMeHyTH OpeHI0BH CBOJUM PEKJIAaMHUM KaMIlakama HacToje Jia ce
MOBEXKY ca PeMUHU3MOM, 00pa30BamkeM U IPOTPECUBHUM HJI€jaMa, CXBAaTUBIIH Ja he ce Ha Taj
HAYMH BUXOBH MPOU3BOIH O0Jbe mpoaaBaT. CaMa YMbEHHIIA /1A j€ HEKO 0c00a JKEHCKOT ToJIa,
Tasia ce MpeJcTaBjba Kao JOBOJbAH ITOBOJ 3a CIIaBJbE KOje Tpeba KpYHHCATH KYTIOBUHOM OBOT
WM OHOT Tmpou3Boja. IIyT 10 He3aBUCHOCTH U 0cCiI000Ohema y CKiIagy C TaKBOM JIOTUKOM

MOTIJIOYAH j€ MOTPOIIAYKUM U300pHMa.
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Hapenenn nmpumepu onucyjy mpoiiece KoonTaiyje u anporpujandje GeMHUHUCTHIKOT
pEUHUKA KOjU CE OIUKY]y yIMOTpeOOM (eMHHUCTHYKE PETOPUKE Y TMOTpoIIavke cBpxe. To
3HAYM J]a pa3InduTy OPEHI0BH NPUCBAjajy (PEMHUHUCTHYKE IOJMOBE U EMAHLIUTIATOPCKHU jE3UK
Kako OW ce JAOABOPHIIM MOTPOLIauYuMa W Yj€AHO CTBOPWIM HOTpeOy 3a KYyMOBHHOM HOBHUX
npou3Boia. Ty cy HApOYMTO HA METH BEITMKU (DEMHUHHUCTHYKH IT0jMOBH IOITYT CJI000/1e, H300pa
Y OCHA)XMBamka KOJH C€ MPOBJIaYe KAao I[PBEHA HHUT Yy HAjpa3IMYMTHjUM KOHTEKCTHUMA TIC je
TJIaBHU 1M mipojatu onpehenu mpomsson. Taj ¢peHOMEH, KOjU je U T€ KaKO 3aCTYIJbEH Y
pekiamuoj uHaycTpuju, Lajcnep HasuBa femvertizing: o, nakie, o3HauaBa (3710)ynorpely
dbemuHM3Ma y pekiaMHe cBpxe. Kako Ou ce YYMHHMO TPHUBIAYHUJUM TOTCHIIHjaTHUM
MOTpoIIaYnuMa, EMUHU3aM Kao MOJIMTUYKH U COLIMjaTHU TMOKPET TaKO CE CBOIM Ha CIIMKY U
HEKOJMKO (hpa3a cioranckor kapakrepa. [IpekomepHoM ymoTpeOGoM OBHM MMOjMOBU TyOe Ha
TEXWHU, HEKAJaIlllbU PAJUKATHA aCIeKT HECTaje, Ia ce OHU IPETBapajy y KalMTaIUCTHYKE
diockye, 3By4He, ali pa3He Peuu Koje yjeTHO 03HA4YaBajy CBE OJIpella M HUIITa KOHKPETHO
(eurs. buzzword). Exau [ajcnep tako y apyrom aeny kwure (Empowering Down), u3pakaBa
HETaTHUBaH CTaB IpeMa pPeYH ,,0CHAKHMBAKE KOja ce CcaJa KOPUCTH Y Hajpa3IHuUuTHjUM
KOHTEKCTHMaA J1a O omnucana ApKame JUjeTe, KOH3yMUpame oapeeHnx HaMUpHHUIIA, HOIICHE
LITUKIIM, PAaBHUX IUIENa, OJBpraBambe eCTeTCKO] XUPYpPruju, NpuxBaTame 0opa, IpUPOIHU
nopohaj, kao u mopohaj nomohy emunypana, Boxmwy kamuoHa u ciauuno (Ibid., 169-170).
AyTopka yBOOM joIl jelHY KOBaHHWIly, ped empowertizing, koja ce OIHOCH Ha
,,OCHaXYJyhe* peksiamMe Koje Mpe/CcTaB/bajy KYyIOBUHY Kao (heMUHUCTHYKHY YuH. bynyhu na ce
yHanpeheme 1mosoxaja xeHe y IpymrTBy norcrosehyje ca ynanpehemem auuHor rapaepodepa
U pajioM Ha COIICTBEHOM H3IJIEAY, TPKHUIIHU (peMUHHM3aM JONPUHOCU MPOAYOJbHUBAKY ja3a
n3Mely KeHa Koje MpuIazajy pa3InduTiM kiaacama. Haume, HeonmnOepanHa, KanmuTaaTiuCcTHIKa
JIOTHKA TPXKUIITHOT ()eMHUHHM3MA CTaBJha HArJlacaK Ha MPaBO OCTBAPHBAbA JTHYHOT HICHTUTETA
KpO3 NOTPOILIKY M HOoTpoIIadke uzbope, a Llajenep nctuue ga cy v u300pu JOCTYITHH CamMo
OHHMa KOjH TOceayjy oAroBapajyhy KymoBHY Moh, OK ce MOTIYHO IpeBubajy CBH OCTaIu
Kojuma je Ta Moh yckpahena. M3 nmepcriekTuBe HeomOeparHe JIOTUKE, KOja YMTAB IPYIITBEHU
U TMOJUTUYKU CUCTeM Tojpelhyje 3akoHHMa clI0OO0AHOT TP)KUIITA, OHU KOJU Cy €KOHOMCKHU
crnabuje MO3ULMOHUPAHH Y JPYILTBY He TpIle onpecHjy, Beh camo HUCY JOBOJbHO MOTHBHCAHU
na Hampenyjy. To ce caBpuieHO ykiama M y KOHTEKCT aMepHuyke KYJIType Koja ClaBU
WHIMBHIyaIM3aM M 0co0e Koje Cy ycmene na ce mpoOujy W oborare YIpKoC CBUM
ouckuBamuMa u Hemahama (Ibid., 75). Tpkuian GeMuHN3aM, 3aTO, HA Ha KOjU HAYMH HE
JONPUHOCH TTpoMeHH Statusa quo. Y3 To, He MOXKe CBaka )KeHa ceOU Jja MPUYIITH OBaKaB BUJL

JTUYHOT U300pa U peMuHM3Ma jep Aa OM MOTIJIe Ja YYEeCTBY]Y V ,,OCHAKHUBabY, MOTpeOaH UM
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je HoBaIl Kako Ou Tipe cBera uzenedaie Kao GeMUHUCTKUbE. CXOIHO TOME, KA0 OCHAXKCHE JKEHE
JlaHAaC ce OIHCY]y OHE JKEHE KOje )KHMBE y CKIIJIy ca BJIACTUTHM jKeJbama U oJuTykama. Tpeda
HarJIaCUTH U YMILEHUILY Ja Cy )KCHE KOjuMa ce Taj mojaMm ,,ipojaje’ mpeICTaBHUIE CKYITUHE
KOjOj j€ OCHAXKMBamke HajMame IMOTpeOHO: pekiame Hyae u obehaBajy OCHaxHBambe
3aIlOCIICHUM JK€HaMa ca CTaTHUM M3BOPOM IIPHXO0/1a, KOje CY IPUTOM 00pa30BaHE, CAMOCTATHE
OeJIKUIbE, IPUITAHHLIC CPEAbE Kilace. Y TOME ce Orjie/ia ¥ MapajoKe TPXKUITHOT peMUHU3Ma
jep ce MOAHAa M KO3METMYKa WHAYCTpHja 3aCHHBAjy Ha CBEMY OHOME INPOTHUB uera ce
bemuHM3aM 60pH, AaKIe, HA eKCILIOATAIM]H KeHa U oBehamby KIaCHUX pa3iiHKa.

Jomr jemaH mpoOjeM KOjU TPXKUIIHO JIUINaBamke (EeMUHU3MA HETOBE IOJUTHUKE Yy
KOPUCT WHAMBHIYATHUX U300pa MMILTHIIMPA jECTE€ TO IITO IO TOj JIOTHUIIM CBE MOXE OWTH
,,(DEMUHUCTHYKO™ aKO ce oco0a Koja M3HOCH ojipel)eHur cTaB Wi Kynyje oapeheHn mpon3Bo
u3janmaBa Kao GeMUHUCTKHbA. OBaKBa MpeICTaBa OBE3aHa j€ ca HauelIoM MocTheMUHU3MA:
ocyhuBame Jpyrux ockeHa 300T MHXOBHX OJUIyKa MM TIOCTyNaka HW3pasuTo je
aHTU(HEMUHUCTUYKK YKH. [10 TOj JIOTHIIHM, KPUTUKOBAKHEM CE MOJIPUBA COTUAAPHOCT C IPYTHM
KeHaMa M yckpahyje WM ce mojpiika, Ha Koje (peMHHHM3aM WHauye Mo3uBa. TakaB CTaB je
MIPOUCTEKA0 U3 YBEPEHA Ja j€ CBaKa OJITyKa KOjy JKeHa JJOHOCH CaMOCTaIHO ()EeMUHHCTHYKA.
Taj mpobseM HapoUYMTO J10J1a3U /10 U3paxkaja y TAaKO3BAHOM cenebpumu ¢pemunusmy TIe CBaka
Mo3HaTa JUYHOCT Jiaje CBOjY JIMYHY, YeCTO HAaCyMUUYHY JAe(PUHUIIN]Y KEHCKOT MOKpeTa. 300r
TEHJICHIIN]€ CJIaBHUX JIMYHOCTH J1a eMUHU3aM JIePUHUITY Y CKIaAy ca JIMYHUM J0KUBJbajeM,
JI0J1a3M 0 00eCMUIIbaBamka TOT T0jMa KOju j€ TOHeAaBHO UMao jacHy nedunuimjy. OH cama
MOTIPMMa CBAKO 3HAUYCH-E KOje MYy Ce IPUIIUCYje, a OHJ]a Ce TO 3HaueH~e Jajbe UIMPHU U yCBaja
MIpeKo MmomyjaapHe Kynrype u Mmeauja. Kamga ce cBesie Ha HEKOJTUKO JIaKO TTOJMJBUBHX I[PTULIA U
CIIMKa KOje MOJXE JIa pa3yMe CBakO y3 yjaramke MHHUMAIHOT HAamopa W MPUTOM HOHYIH
MOCPENICTBOM CJIaBHE IMYHOCTH, (peMUHI3aM TIOCTaje TPUMaMJBUBHjH HETO HKaa. Y3 TO, KaKo
[ajcnep wcTtuye, MO3HATUM JMYHOCTUMA MpUMANa 3aciayra Ja cy YTUYyhW Ha HEroBYy
MOMYJTapHOCT pexadbunuroBaie GeMUHN3aM, HaKO PETKO KOja O] ’hHX CIIOMHUI-E Kako Ou Taj
CBOj (heMHUHHM3aM CIPOBEJIC y JEJI0 U MPUMEHUIIE Y CBoM okpyxemy (1bid., 132). [ToBpx Tora,
Menuju ce (pokycHupajy Ha caMy JIMYHOCT, H€HY XpaOpocT, OJBaXXHOCT, WHTEIUTCHIN]Y U
(Gbu3MYKH HU3TIEd, YMECTO Jia MOCBeTe NaXmky (HEeMUHUCTHYKUM MUTamHMa Koja Ta ocoda
nokpehe, ykonuko ux yommre u nokpehe. [lokasyje ce na ce nmo3Hare TiyMHIle U IE€BaYHIIe
cMaTpajy 3a ocode o1 ayTopuTeTa KOjuMa je Tpurmaia Moh fa Aajy JeTUTUMHUTET APYIITBEHOM
MOKpeTy NomyT (peMuHU3Ma, ¥ TO Ha HAUWH HA KOjU TH IPYIITBEHH IMOKPETH CAaMH HUKaJa HEe
ou ycnenu (Ibid.). UumeHuIa 1a mocToje MHOTO KOMIIETCHTHHU]E U UCKYCHH]jE 0co0e Koje Ou

MoOrJIe Jla TOBOpe O (heMUHHM3MY IOCTaje MpesIeBaHTHA jep UM HEI0CTaje Xapu3Ma M YTHLIaj
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nmo3Hatux Ju4dHocTu. Ha oBaj mpoOnem ykazyjy u Mepenut A. JIaB u bpenna M. XenmOpext
KOje Cy MPUMETHJIE /1a I0CTa IbUXOBUX CTy/IeHaTa JeduHuie (eMUHU3aM U TPajJn CBOj OJTHOC
npeMa BbeMy IMOCPEICTBOM jaBHUX CIIMKA KOje MPE3EHTYjy Iom uKoHe, momyT IIuHk, a He
AKTUBUCTUYKH IJIACOBH KOjU ce€ MOTYy poHahH y KibHrama, yaconucuma u cinugao (2007: 51).

Eumn llajenep Harnmamasa jga MO3HATE JIMYHOCTH HE IIOCTajy IIO3HATE IO CBOM
(beMUHU3MY, WIX 3aTO IITO Cy UX Apyre (PEMHHUCTKHIbE MCTAaKIIE Kao CBOje MPEACTaBHHUKE,
Beh 3aTo MITO MEJHCTPUM MEIHjU y BbUMa BHJIC CIIUKE KOje MOTY J1a ce Mpojiajy, ocobe y Koje
MOTY Ja C€ MPOjEeKTYyjy CBaKOjaKH CTPaxoBH, Haje W oxarosopHoct (2016: 128). C jenne
CTpaHe, IPYIITBEHUM [TOKpETHMa jecTe NOTpeOHa JUIIoMaTHja U Xapru3Ma Jby/IH KOju MOTY Ja
roBOpE y HHXOBO MME W aruTyjy 3a mux. C apyre crpane, nmorpeba na ce (GeMUHHCTHYKU
[IUJBEBH U UEj€ palldaHe 0 HajjeJHOCTaBHUJUX KOMIIOHEHTH KOje MOCie MOTY JIaKo J1a ce
[IUTHPAjy CBAKaKO je HAIIKOAWJIA TMOKpeTy. Meamjcka maxma je Ha Taj HAa4WH IPEKOMEpPHO
MOjeTHOCTaBHIIa KOMIUICKCHA IIUTakbha, @ KOJIEKTUBHH YCIIECH MPUIHCANIN CY CE jeHO0] 0Co0u.
[Topen Tora, mo3HaTe TMYHOCTH YCBajajy (heMHHU3aM Kao €0 CBOT JMYHOT OpeHaa U CBOJE Ta
Ha (iockyiy Koja Moxke aa uzahe u3 moze Beh cienehe roguae. Moja je Ty jeaHa oJ1 KIbY9HUX
peun Oyayhu na ce MocpeacTBOM TPKUIIHOT (peMHUHHM3Ma JHUCKYpC Ocliobohema cBOIM Ha
auckype mojne. Ha Taj HaumH, He camo Ja ce ¢peMHHM3aM JIMIIaBa CBOT cajpkaja, Beh ce u
(EeMUHHUCTKUbE JTUIIABajy CBOjUX JIOCTUTHYha M CBOje MOJIUTHYKE aKTUBHOCTU U CBOJIE CE HA
MOJHE y30pe 4YHju CTWI Tpeba komupaTH. Y ckiany ¢ tuMm, Anhena JlejBuc, amepuuka
bemMuHHUCTKUA U OOpPKUEba 32 JbYJICKA IMpaBa NMPUBJIAYM WHTEPECOBAEmE, HE 300T CBOjJUX
nocturayha u aktuBu3Ma, Beh 3600r cBoje appo ¢ppusype u opuruHaigHe nojase. OnoHamame
MTO (UKTUBHOI IITO CTBAapHOI CTWUJIa ojApeleHHX (EeMHHUCTKHEA IO0XKHBJbABA CE Kao
eKBUBAICHT (EMHHU3MY, Tla C€ PAa3IUYUTHUM OJICBHUM TpEAMETHMA TIOMYyT ,,0aICKUX
rahuna®“ npunucyjy (eMuHHMCTHYKa 3Hauewa, JOK HEKH OJEBHU IMpeIMeTH Hoce
eKCIUIMIUTHH]Y (PEeMUHUCTHYKY IMOPYKY y BHUJAY HaTmuca Ha Majuniama ,,OBako H3riena
¢bemunuctkuma“. Kako ayropka uctuue (Do These Underpants Make Me Look Feminist?),
TaKBH OJICBHU TPEIMETH CaMU 110 ceOn HHCY nmpobiieMaTHyHy, Beh mpoOiieM HacTyma Kaja ce
dbemmuHN3aM 0coba KoOje Te Majuile HOCE 3aJpKHM CaMO Ha HUBOY HATIHCAa U TPHCBAjamba
TaKO3BaHOT ,,peMUHUCTHYKOT u3rneaa. [Ipurom ce mpesuba miuypanHocT HeMUHUCTUIKHX
MOKpeTa U HyIU PacTerJbUB U HejacaH KOHIENT eMUHU3MA, Kako OM MOTao IITO JIAKIIE J1a ce
npoxa. [Ipomasmm kpo3 mporec OpeHanpama, GEMHHU3aM C€ CBOAM HA CIMKY U HEKOJIHKO

¢dpa3a, ma ce 3aTUM TMpojaje Kao WACHTHTET JOCTYIIaH CBaKOME KO MMa CpelcTaBa Ja ra

MPUYILLITH.
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Jenan o1 030MIBbHUJUX MTPOOJIEMa KOJH C€ BE3Y]Y 3a TPKHUIITHU (DeMHUHU3aM jE€CTe TO IITO
OH 3aHEeMapyje OCHOBHE, CYIITUHCKE (peMUHUCTHYKE NMpHHIHUIE. AyTOopKa ckpehe maxmy Ha
YUIBEHUILY Ja Cy (QYHIAMEHTATHU 3aXTEBU JKEHCKOT IOKpeTa (OPMYIHCAHH JIaBHUX
cellaMJIeCeTHX OCTalld HEMCIYH-EHH, alli J1a TO 10 cBeMy cyaehu HHje o1 mpecyaHe BaKHOCTH
CBe NOK ce ¢emmHM3aM mpojaaje. Ha Taj HaumH, ymecto na Oyae mMoOKa3aTesb MCTHHCKE
(heMUHHCTHYKE PEBOJYLH]Ee, TPXKHUIIHK (PeMUHU3aM TPUKPHUBA UYWILCHUIY Jaa je BehuHa
npobaema 300r KOjux ce (PeMHUHHUCTHYKH TOKPET I0Ka3a0 Kao HYKHOCT M JaJbe aKTyellHa
(Ibid., XIII). 3ato je, M0 BEHOM MUIIBCHY, aHATH3a MOIYyJIapHE KyAType ca (PeMHUHUCTUYKOT
CTaHOBHILITA OJ] IPeCyIHOT 3Ha4yaja. OBOM KHUT'OM OHA MOpyYyje Jia MOIyJiapHa KyJITypa He
CM€ Jla OCTaHE Ha KOH3YMEHTCKOM HUBOY W UCTHYE Jia je OUTHO Jia CE TEXHIITE CTaBU Ha
aHaIM3y, a He Ha MOTIYHO oj0anuBame oBOr Buaa (pemuHusma. [Ipunmkom anammse tpeba

n30eraBaTv MOPaIU3aTOPCKH TOH U JUCKYPC EKAICHIN]E U HECTaHKA MTPABUX BPEITHOCTH.

deMHUHN3AM H KEHCKH YaCONUCH

Hox Ennu [ajcnep npoyuasa Be3y uzmel)y hemMuHu3Ma u monyaapHe KyaType y IUpeM
cmuciy, Mama ['paemnh ce yepencpelyje Ha aHaInM3y JKEHCKUX KaHPOBA, KOHKPETHHjE Ha
aHaJM3y Yacoluca Kao jeJHOr OoO0JMKa XEeHCKe momyiapHe Kyntype. IIpe mpencraBibama
KJbYYHHX MpoOJieMa Koju ce pasmarpajy y kmusu Cosmopolitika 6utHo je ocBpHYTH ce Ha
CTaTyC JKEHCKe monyiapHe Kynrype. OHa, HauMe, Ha XHjepapXUjCKO]j JIECTBUIM 33a]1001]ja JOIII
HIDKM CTaTyc Of MONyJjapHe KyaType ,,yOIIITe* Koja ce Mo IMpaBwiy mnoucroBehyje ca
,»MYIIKHM", HABOJIHO YHUBEP3aJIHUM U OMNIUTHM 0OJIMKOM KynType. Kako ayropka ucruue,
KEHCKa TOMyJIapHa KyJITypa He camMo Ja GUrypupa Kao CTEpEOTHUIIHA M CEHTHMEHTAIHA U3
MEPCIEKTUBE TOMyJapHe KyJIType yOOJHMYeHe MYIIKAM YKycoMm, Beh M Kao amoiauThyHa ca
cTajamumTa pemunuctuuke kputuke® (Ipmemmh, 2013: 67). Ilopen poaHor muTama Koje
noJpasymMeBa Jia c€ TMapTUKYJIApHU HMHTEpPECH CBOJCTBEHM ojpeheHoj, mnosiamheHoj
JPYIITBEHOj TPYIH — Y OBOM CIly4yajy MyIIKapliiMa — HaMehy Kao ONuITH, 6aBJbeHmhe )KEHCKOM
MOITYJIAPHOM KyATypoM mokpehe u kiacHO mutame. OHO ce oriena y paHuje CIIOMEHYTOM
BHUCOKOKYJITYPHOM OJ0allMBamby TNOINMyJapHe KYyIATYype U KHBH)KEBHOCTH Kao €CTETCKU
Oe3BpenHe u ananutuuku HeoutHe (Ibid., 17). CxomHo Tome, ['premmh uctuue na ycajame
BPEIHOCHOT TUCKYypCa MPHUIIMKOM aHAJIM3€ TIONYJIapHe KyJIType yKa3yje Ha YNEHHILY Ja Cy Te
aHaJM3€e yTeMeJbeHEe Ha KYJATYPHUM KOJOBHMA M Jla CE M3a OHOTa LITO IMPUXBATaMO Kao Aato,

CacBUM IPUPOIHO M CBAKOJHEBHO KpHje UCOJIOTHja yTeMeJbeHa Ha POJAHO] HEJEHAKOCTH.
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Y npBOM NOTJIaBIbY KIbUTE ayTOpKa ce 0aBH Be30M H3Mel)y GeMUHUCTHYKUX TEOpHja U
CTyZIMja KyJTYp€ U IpaTu pa3Boj gorahaja Koju Cy cegaMaeceTux roguHa XX BeKa JOBEIH 110
ocHUBama [pymne 3a jkeHcke cTyauje yHytap LleHTpa 3a caBpemMeHe KyITypHE CTYAHjE Y
bupmuHramy, a Koju je urpao OUTHY yJory y pa3Bojy o0nacTi KyaTypHUX cryauja. Ta rpyma
je mpoucTexiia u3 norpede a ce MOMyHH Mpa3HHHA HacTala yciel HelocTaTKa CTyauja Koje
ce 6aBe EMUHHUCTUYKHM T€OpHjaMa pOJHE HEJeAHAKOCTH, OJJHOCHO MTUTAalkbUMa Koja ce Be3yjy
3a poJ ¥ mpUBaTHY cepy, HACYNPOT JOTAAAIBIM HCTpaKUBambUMa Koja ¢y ce (pokycupana
Ha KJIacHa MuTamka M mnpoydaBame jaBHe chepe. IIpema Crjyapry Xomy (Stuart Hall),
(demMuHM3aM je ,,peOpraHM30Bao’ MoJbe CTyAWja KyIAType THME IITO j€ ,,0TBOPHO IMHUTAE
OJJHOCA JIMYHOT W MOJHUTHYKOT, IITO jeé TEOPHJCKH M TEMATCKH MPEYyCMEPWIIO JI0TaJallliba
HCTPaXMBama“‘, 3aTUM THUME IITO j€ ,,paJUKAIHO MPOIIMPUO 3HAYCHE TMojMa Mohu 10 Tanxa
yIoTpebsbaBaHy caMo Yy OKBUPY jaBHOT JOMEHA | ,,y CPEIUIITE UCTIMTUBAA OJHOCA CTAaBHO
nuTama poja u cekcyannoctu (‘bophesuh, 2009: 126). YmpaBo 3axBasmbyjyhu 'pynu 3a
KEHCKE CTyJIUje pa3Brja ce U TEOPH]jCKO MOApyyje PEMUHUCTUYKUX CTYIHja KYJIType, a yHyTap
BUX U TEOpHje KCHCKUX >kaHpoBa. PEeMHUHH3MY M CTyIHjamMa KyIType 3ajeHHYKa je
ycpencpeheHocT Ha aHanmu3y Mohu U orpecuje y APYIITBY, Ka0 M Ha TOJUTUKY TTPOU3BOIHE
3Hamwa KaKko y akaJIeMCKOj CpeIMHU, TaKo U Ipyrie y ApymTBy. CxoqHo ToMe, (PeMUHHCTHYKE
cTyauje KyaType ce OaBe omHocoM wu3Mmel)y poma W kiace, mpuBaTHE M jaBHE cdepe,
MIPOU3BO/IE U TIOTPOIIHE, Al U OJJHOCOM (PeMHHUCTHUYKOT aKaJIEMCKOT pajia U aKTHBH3MA.
Kao xjpyyHa eMHHUCTHYKA NMUTaka MOBE3aHa ca MOIMyJapHOM KYJITYPOM IPEBACXOJHO Ce
U3/Bajajy NMUTamka WACHTUTETa U penpe3eHTauuje. Y CKIaay ¢ THM, jeAHa O] TJIaBHUX
IpeoKkymnanuja (peMUHUCTHUYKUX KYJITYypaJHUX CTyJHja jecTe aHalM3a MeXaHu3amMa KOju
yKa3yjy Ha TIpoIlece W TMpakce pemnpe3eHTaIMje KOJU YYECTBY]Y Yy MPOU3BOABH HJC|e
,»’KEHCKOCTHU " U ,,)KEHCTBEHOCTHU ", @ UCTPAXKY]Y CE U UICHTUTETH HAMEHEHHU JKEHCKO] ITyOIUIH.
3aro ayTopka OBJE MMa 3a LWJb Ja MPYXU NPUKa3 KJbYYHUX NHTamka U H3HEcCe IJIaBHE
npobieMe TeOpUjCKOTr MoJApyYja PEeMUHUCTHUKUX KYATYPATHUX CTYAHja, ajJld UCTOBPEMEHO
HYJIM ¥ BIACTUTO YWTAmE KOHKPETHOT TpUMepa IOIyJapHe KYIType HaMemheHE jKeHama —
XPBaTCKOT M3/1amka yaconuca Kocmonoauman.

Hakon cmemrTama GpeMHHU3MA Y KOHTEKCT KyIATypaqHUX cryauja, Mama ['paemuh
yka3yje Ha IpoOJjeMaTuKy Koja ce Be3yje 3a 3HaueHme OJpPEIHMIE ,,KEHCKHU y CHUHTarMu
xeHckn skaHpoBu. C momasumreM y Teopujama Anete Kyn (Annette Kuhn) xoja yBoam
TUCTUHKIM]y — u3Mely  orcenckocmu  (femaleness) kao  gpymrBeHor poga M
pemunumema/scencmseenocmu (femininity) kao cy0jeKTHBHE MO3HIUje, OHA HarjamiaBa Ja y

KEHCKUM XKaHPOBMMa HEMa HUYET MHXEPEHTHO ,,KeHCKOr*, mTOo OM ce OJHOCWIO Ha UAE]y
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»KEHCKe Tpupoje”, Beh je cama ,,)KeHCKOCT", OaIl Kao W MOjMOBH TJIeJaTe/bKe U MyOIuKe —
TUCKyp3uBHHU KOHCTPYKT (2013: 38). Ona je mpou3BoA pa3IudyuTHX Hcja O TOME IITa 3HAYH
ouTH ,,)KEHOM®, TIITO C€ Y XPBATCKOj KYJITYpH Hajuyenrhe moBe3yje ca ujejoM MpUBaTHOT, 10Ma,
MOPOJIUIIE, MajUNHCTBA, EMOIIMOHAIIHOCTH, OJHOCHO yKa3yje Ha MPEJCTaBe KEeHE Kao y MIPBOM
peny Majke U cynpyre. M3 Tora cieau 3akibydak Ja >KEHCKU JKaHPOBHM OJl CAMOT IOYETKa
padyyHajy Ha PEIUIIMjCHTKUIbY Koja je yHarpes oapehena u KoHcTpyHrcaHa Kao )KCHCTBEHA H
(demMuHMHA, anM OHU Takohe Hylne M BIACTUTE pEIpE3eHTAIMje KEHCTBEHOCTH KOje Ta
peLMITHjEHTKHIbA MOXKE, ali U He Mopa 1a ycBoju (Ibid., 38-39).

VY nornasipy ,,dOurypa obuuHe keHe* HpeIcTaBiba C€ JOII jeJaH KAaHOHCKU TEKCT
TeopHje )KEHCKUX >KaHpoBa, HauMe ,,Ilexaroruje peMuHUHOT: (PEMUHUCTUYKO MTO1y4aBamhe U
xeHcku xxanposu’ [llapnore bpyncaon (Charlotta Brunsdon). U BpyHcaoH ce y Benikoj Mepu
no3uBa Ha AHety KyH, a ycpeacpelyje ce Ha nmpobieme Koju ce Be3yjy 3a IpeaBame )KEHCKE
HoIyJIapHe KYATYPE y aKaJeMCKOM KOHTEKCTY. Ty ce UCTHYe J1a Cy Y aKaJIeMCKUM cpeinHama
KEHCKM >KAHPOBU JIETMTHMHO IOJpydYje IpOydaBama M I0JyYyaBama HACTaJl0 TI'OTOBO
WCKJbYYMBO IOJ yTUIAjeM (EeMHHUCTHUYKE Teopuje. HbMxoBO mpoydaBame ce 1O MPaBHITY
3aCHUBAJIO HA TMOJIMTHYKO] KPUTHIIH ,,lIPU YEMY j€ UMIUTUIIMTHA KPUTHKA KOHBEHIIMOHATHIX
’KEHCTBCHOCTH 4eCTO OMIIa jeJJHaKo OMTHA Kao eKCIUTMIMTHH]ja KpUTHKa narpujapxara‘ (Ibid.,
41). dokycupajyhu ce Ha mpoydaBame pekiiama, OHa je MoJapa3yMeBalla He cCaMO CTPAaCTBEHO
on0anMBame Y)KUTaKa MOTpoinke, Beh m MopanHo ocyhuBame motpomaunie. locta pane
(EeMHHHUCTHYKE METNjCKE KPUTHUKE U3 CelaMIeceTHX roJiuHa XX BeKa OJUIMKOBAJIO C€ OIITPUM
U MOpaJIN3aTopcKuM TOHOM. KpuTHuke aHanuse OaBWiie Cy Ce PENpPE3eHTAIMjOM XKEeHa Y
Me/njuMa, TJIe ce YCTaHOBHWIIO J1a je MpuMapHa u npeosial)yjyha npencrasa ’eHa 3acTylbeHa
y MeJMjuMa y3 JK€HY Kao ceKcyalHH oOjekar, Ouja mpescraBa KeHe Kao Majke U gomahuiie,
Kao W JaHac CBEMpHCYTHa MpejcTaBa eHe kao norpomauuie (Ibid.). dpyrum peunma,
0aBJbeE KEHCKMM JKaHPOBHUMa IOMyJapHE KyJIType NOJpa3zyMeBallo jeé HCTPaKUBAHE
,»IIpencrasa o sxeHama“* (images of women). JeqHa o ritaBHUX 3aMepKH Koje cy ce yrnyhusane
paHoM (EMHUHHCTMYKOM MPHUCTYNy Oujia je Ta IUTO Cy KPUTHYapKe MO3MBajieé Ha 3aMEHY
MEJIN]CKUX TIPeICTaBa HOBUM, IIO3UTUBHUM TIpe/IcTaBaMa Koje Ou 3acTymnaie He caMmo ,,CTBapHE
xKeHe™, Beh U jxeHe kakBe OM ,,Morie win tpebaine outu*. OHe Cy 3aHEeMapuiie YHHCHUILY Ha
kojy ynyhyje Kpucrtuna I'menxun (Christine Gledhill) na ,,xene Hucy xomorena npymrBeHa
CKyNMHa y Ko0jo] he ce cBe »keHe Mpemno3HaTu™ U JAa je PoJ MCHpecelaH MHOTOCTPYKUM
JIPYIITBEHUM HJIEHTHTETUMA IOIMYT XHBOTHOI J00a, Kjace, pace, HAPOJHOCTH, CEKCyallHe
opujentamje uta. (Ibid.). Panux ocamaeceTnx romuHa Ioja3u 10 moMepama (okyca ca

,TIPENICTaBe O J)KeHaMa“* Ha ,,[IpeicTaBe 3a sxeHe™ (images for women) rae ce nmpoy4aBajy caMmu
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KEHCKU KaHPOBHU, Ka0 M MPEJICTaBE PELUIIN]EHTKUbA, YUTATEJbKU WU IJIeJaTeJbKU KEHCKE
nonynapHe kyarype. IlpoydaBajyhu TunuyHe mnpeincTaBe KOH3YMEHTKHE-A IIOIyJIApHE
Kynrype, bpyHcmoH ykasyje Ha aHaimorujy wusMelly KOHCTpykTa nomahuiie Kojy cy
(EeMUHHUCTKUIE JPYror Tajaca HMCTUIAJIE Kao CBOjy CYNPOTHOCT W KOHCTPYKTa ,,00HM4YHE
xene” (ordinary woman), gpurype Koja je TEOpHjCKH IPOMU3BO/I, & OKO KOj€ Cy HCTPaKHBAUYMIIE
KEHCKHX >KaHpOoBa OOJIMKOBAJIE CBOja UCTPAXKUBaba U O YMjeM Cy IpedepeHiiama, xyimama,
yxunuma u (anrtasujama pacrpasipanie y akagemckum wiannuma (Ibid., 43). Cam nHazus
TeKcTa ,llegaroruja ¢emuHuHor ymyhyje Ha cTaB M TOKYIIa] TEOPETHYAPKH >KEHCKHX
KaHpoBa Jia peOpMHUILY CBECT ,,00MUHUX" YMTATEIbKU M TJIeJaTeJbKH, IPU YEMY Kao y30p
Tpeba na MM MOCITY>KH MOJUTHUYKH OCBelINeHma pPELHUINjeHTKUba, TayHHhje (DEeMHHUCTKUIbA
(Ibid., 44).

[Topen purype obuune sxene, Mama ['paemmuh ananusupa u purypy peMuHUCTKHBE U
MOKazyje Jia je ¥ Ta MpejAcTaBa y MoJjeHaK0] MEpH UCTOPHU)jCKU KOHCTPYKT. Kao mito je Beh
CIIOMEHYTO, CTEPEOTHIHA ,,)EeMHUHHCTKHIbA CBOj] HACTAHAK yryje MEIWjCKOj MEepIEHIHjH
Apyror Tanaca (eMUHU3MA, aIH U MpeacTaBaMa (EeMUHUCTKUIbA KOjU MPUIANA])y HOBHjHM
reHepalyjama oapaciiuM Ha MomyinapHoj Kyntypu (o yemy nume u [lajcnep). Ucro xao mto
Cy (peMUHHUCTKHEbE JIPYror Tajaca Kpeupajie JIMK jaomahuie, a TeopeTHuapke KyJITYpHHX
CTyAMja JMK OOMYHE KeHe, Tako cy U (peMUHHCTKHIe Tpeher Tajaca mpousBene QUrypy
(beMUHHUCTKHEE ApYyror Tanaca, wid Gemunuctkumbe yorrre (Ibid., 52). Y3eBmwm y 063up
XEeTEepPOreHocT (PeMHHM3MA KOja ce OTJie/ia y MHOIITBY FHETOBHX MOACKYITMHA U Pa3HOJINKOCTH
UACOJIOIIKUX mo3uiyja, ['paemmh mnonasimaum na OM HacympoT jeIHOIUMEH3HMOHAIHOM
nouMamy (EeMHHM3Ma Kao IMOKpeTa KOjU C€ YYBPCTHO Yy MOIYJapHO] MMaruHanuju joIl
cellaMJIeceTUX TOAMHA, a BaKU U JlaHac, OWJIO MPUKIATHUj€ TOBOPUTH O (PEeMHUHU3MUMA U
(beMUHHUCTKHIbaMa, JTakjie CHHTYJTapHH o0nuk Ou Tpebano 3amenutH rurypaiom (Ibid., 55).
Pazmatpajyhu onHoc n3mely dpemMuHN3Ma U )KEHCTBEHOCTH, OHA UCTHYE J1a je (urypa cTpore
1 030MJbHE (PEMUHUCTKUELE Ka0 OTEIOTBOPEHa HEKEHCTBEHOCTH Koja omITpo ocyhyje cBako
Y)KUBaWbe y TPaJAUIMOHAIHUJUM OOJIMIMMA KEHCTBEHOCTH M KEHCKO] MOIyJIapHO] KYJITypu
WIaK caMO CTEPEeOTHIl, T€ Ja JAPYTH Tajac MpEIACTaBhba camMoO jeaaH oja OpojHUX
(EeMUHHUCTHYKHUX JUCKypca, Ka0 M JUCKypca O XEHCTBEHOCTH. [IpobiieM THX yBpeXeHUX,
CTEPEOTHITHUX TpescTaBa 0 (GEMHHHU3MY jecTe TO Ja OHE 3aMarbyjy UMIEHHUILY Ja cTapa
OuHapHa ono3uija udmely KeHCTBEHOCTH U (heMUHU3Ma BUIIE HE NMOCTOjU. TakBy TBPIbY
MTOTKPEIJbYje U Pa3BOj KOjH j€ MOCICABHX JICIICHU]a IOHEO HOBE MOIYCE KEHCTBEHOCTH KOJH
yKa3yjy Ha MpoMeHy oHoca u3mel)y peMrHn3Ma 1 )KeHCTBEHOCTH KOjH €a/1a YKJbY4dyje MHOTO

BUIITK cTerneH (pIynaHOCTH M TAE jeAHO He UCKIbydyje apyro. Ilopen Tora, moctoju gocra
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MJIAJMX J)KeHA KOje ce pajuje He Ou n3jacHuIe Kao GEMUHHUCTKULE, & BIIACTUTY CIIUKY KpEeUpajy
Kopuctehn HanaIHO KOHBEHITMOHAIHY )KEHCTBEHOCT M U3Pa3UTO (DEMUHHCTHYKE CBETOHA30PE,
IITO je 4YecT cTaB y TpeheMm Tanacy peMuHH3Ma KOjU C€ 4YeCTO Be3yje 3a Tako3Banu girlie
Gemunuzam. Y3eBIn y 003Up YHIHCHUILY Ja CYy TeHepaluje keHa poheHnx HakoH 1960-ux
CBOje cxBaTame (eMuHHM3Ma Hajuyemrhe oOpaszoBajie ympaBO y CYCPETy ca TMOIMyJapHOM
kyntypom, I'paemuh, o y3opy Ha [loan Xomnoys (Joanne Hollows) u Pejuen Mosau (Rachel
Moseley), n3nocu craB aa je caga Hemoryhe roBOpUTH O HEKOM CTBAPHOM M ayTCHTUYHOM
(bemMuHM3MY KOju OU ce Haaszno u3BaH nomyiapue kyarype (Ibid., 52).

HakoH KOHTEKCTyalTu3aIuje JKEHCKIX 4acoluca YHyTap MoIpy4ja )KEHCKE MOIMyJIapHe
kyntype, Mama ['pnemuh npencraBiba Kocmononumar Kao KEHCKH 4acONHC KOJU YHTajy
MWJIMOHH YUTATEJHKH IIMPOM CBETa, KOju MMa 64 HallMOHATHA U3/1akha, KOjH ce ITamia Ha 35
jesuka u auctpubympa y Bume on 100 3emarpa. Mmajyhu cBe TO y Buy, ayTOpKa HCTHYE
YHELCHUILY 1A j€ OBaj YaCOIHUC MPEICTABHHUK jEMHOT JKEHCKOT JKaHpa KOjU je y TOTIYHOCTH
,,TIOCBeheH MPON3BO/IEY CaBPEMEHHX KEHCTBEHOCTH |, 32 pa3jiuKy o1 canyHuia u TB cepuja,
MOKpPHBa MHOINTBO Te€Ma W MOApPYydYja TOMYT MOPOJMIE, Be3a, Opaka, JpyOaBH, CEKca,
MIPHjaTeJbCTBA, POAUTEIHCTBA, MTOCTA, KapHjepe, 3ApaBiba, MOJIE, JIETIOTe, IyTOBamka, BUCOKE U
nomnyliapHe KyJnType, CBeTa ClIaBHHX, ponaHe moiutuke u cnuuno (Ibid., 91). Kao ocHoBHe
KapaKTepUCTHKE KEHCKUX yacomuca nonyt Kocmononumana ayTopka U3/iBaja MpHUjaTesbCKU
TOH KOjUM ce oOpahajy CBOjUM uMTaTeJhbKaMa, CaAp)Ka] OPraHU30BaH OKO 3ajeTHUYKUX
Y)KUTaKa W JKEHCTBEHOCTH, JOMHHAHTHY HWJCOJIOTH]Y WHIWBUAyallM3Ma C HAarJlaCKOM Ha
JMYHUM pelIehuMa Ha ITEeTy KOJEKTHUBHE U JPYIITBEHE MOJUTHUKe Oopbe, ajln U TO Ja ce y
BUMa KOHCTpPYKLHMja (EeMUHUHMX MWJEHTUTETa OJ[BHMja Ha TEMeJby OIO3MIHUje IpeMa
MAaCKYyJMHUTETY, Ka0 U UMIUTUIIUTHOM UCKJbYYUBaKy Ha PACHO], TOOHO], KJIACHO] M CEKCYaTHO]
ocuosu (lbid., 92). Kocmonoruman npeacraBiba CHHOHUM 3a MITaAy, 3al0CIIEHY U CEKCYaTHO
ocemtheHy cuwnene xeny, a oopaha ce , KeHama Koje BOJEe MyIIKaple®, ,,,KeHaMa Koje BoJie
ceoe” (Ibid., 98), ,,camomoy3naHoj, BEAPOj U CHAXHO] MIIAJ0j JKEHH' ', CMEI0j u 3a0aBHO]
nesojuu, ,.fun fearless female* (Ibid., 107). Kako I'paemmh uctude, oH je yjeaHO ¥ NpPBU
xeHcku glossy yaconuc y XpBarckoj (KBIUTSTHUJH YACOMHUC IITAMIIAH HA CjajHOM MAMUpy U
UCIYHEH BHCOKOKBAJTUTETHUM (QoTorpadujama y 00ju) KOjU je W3BPIIMO YTHLA] CTpaHe
MOTPOIIAYKe KEHCKE KYJIType Ha XpBaTcKe KOH3yMEHTKume. Kocmononuman TPAKTUYHO
MIPEJICTaBIba YACOIUC KOJH je XPBaTCKeE KEHCKE YaCOIHCEe M KEHCKY MOMYIApHY KYITYPY YBEO
y CBET MOTPOIIIHE, OaIll y BpeMe Kajia je Ta 3eMJba yla3uia y nepuoj tpanzuiyje. [lopen rora
JIOBEO j€ 10 CTBapama HOBOT MICHTHTETA MOTPOIIAYHIIE OJHOCHO MOTPOIIaya KOjH j€ 3aMEHUO

MPETXOHU, HAIMOHATHU UICHTUTET XpBaTuile ogHocHo Xpsara (1bid., 94-95).
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AyTopKa yka3yje 1 Ha MpOMEHe KOje je 0Baj YacOIHUC JIOKMBEO OJ] TPEHYTKA KaJia ra je
nokpenyia Xenen ['ypimu bpayn (Helen Gurley Brown) mpomarmpajyhu muore wuzeje
TaJlalIber PEMUHUCTUYKOT TOKpETa 10 JaHAIIBbHX JIaHa Kaja je OH U3ryOno CBOj HeKalallbu
NONUTHYKK Ha0o0j. [Iok Hekazga CKaHIalo03HO OTBOPEHO IMHUCAHE O JKEHCKO] CEKCYaTHOCTH U
JaHaC TPEJCTaBJba JEAHO OJ JIOMHUHAHTHUX (aJd HE M JUCTUHKTUBHHX) o0eiexja Tor
gaconuca, GEMUHUCTUYKE UJIeje Ko J1a Cy Y MOTITYHOCTH UIIIYE3JIe WU Cy 3aMEHCHE MTPa3HUM
ciioranuMa Tp>kuiHor pemunusMma. Kako I'premmh ucrtude, cBojum Kocmononumanom Xenexn
I'ypiu Bpayn oxpenunna je cMep y koM he ce pa3BujaTH TP>KUIITE KEHCKUX YacoIuca y Apyroj
nojioBuHU XX BeKa, Ia ce, y Kopak ca usMeHama y Kocmonoaumany, 1’y IpyruM 4acorucruma
TEXHIITE TOMEpa Ha paclpaBe O HOBUM JKEHCKUM yJiorama, a IOMeHyTe IPOMEHE yKa3yjy Ha
CBE CHa)XHU]Y yJIOTY MMOTpOIIavKe KyaType y obnukoBamy dacomnuca (I1bid., 99). Yenen raksor
pa3Boja POMAaHTHYHU KOJ YacoIlnca 3aMEHEH je HOBHM PEYHHUKOM HKEHCTBEHOCTH KOjU
MoJIpasyMeBa BHILE CAMOIOIITOBaka M BHIIE AayTOHOMHjE, alld M HOBUM KOJIOBHMa
3aCHOBaHMM Ha MOTPOILH, JenoTu u npahewy nosnatux nudaoctd (Ibid.). Taka pa3Boj
JI0BEO j€ U J0 caJalllibe CUTyaluje rie pyopuke koje ce 6aBe kapujepoM u ypehemem kyhHor
npocTopa 3a1001jajy CBe Mambe MECTa Y OJIHOCY Ha OHE KOje ce 0aBe KO3METHYKUM U MOJTHUM
caBeTHMa. Y3 TO, KaKo je BpeMe OJMUIIANI0, BU3YEITHH MaTepujaj 3aCeHUO je MUcaHy ped, na
KOJMYMHA TEKCTa KaKo roJIMHe Mposias3e onaja, a Opoj ciuka ce KOHCTaHTHO yBehaBa.

[ToueBmm ox HacnoBHHIE, Kocmononiumar CBOje 4YWTaTeJbKe CHaOAeBa CIMKama
Hynehu uM cBeT (aHTazuje U MOryhHOCT J1a ce U3MEeCTe U3 CBOj€ CBAKOJHEBUIIE, IITO YECTO
HUje y CKJIaqy ca TEeKCTOBMMAa KOJU HX MO3MBajJy HA aKTHBHHUje yuemihe y CBOM >KHUBOTY U
3ay3UMame acepTHBHHjer cTaBa. Mako HAcToju Ja >KeHe WHCIHUPHUIIE Ha CAMOCTATHOCT U
aKTHBaH CTaB TpeMa BJIACTUTOM JKUBOTY, y Kocmononumany ce cBe BPTH OKO IpaBUIIa KaKo
Tpeba u3rIe1aTi, Kako ce MOHAIIATH | IITa PAJUTH Ja O ce JOCTHTIIAa caMopeaTn3airja Koja
ce Hajuemrhe BUJIM Kao OCTBapuBame y Opaky. HaBeneHu npumepu WiycTpyjy YUBEHUILY Ja
Cy JKEHCKH YacCOIMHCH MPOKETH OpPOJHUM KOHTPAIUKIMjaMa KOje Ce MOTy Ce TYMaduTH Kao
KOHCTUTYTHUBHO oOeJiexje kaHpa. JemHa o1 THX KOHTpaJAUKIIM]ja oriiesa ce y Beh cmomenyToM
KOHTpacTy u3Mmel)y cBeTa CHOBa U CBeTa jaBe, IapeHnx ¢anTa3uja u 6€300jHE CBAaKOTHEBHUIIC.
BpyHcoH eHcke yacomuce BUAM Kao ,,(pHUKIMje )KEHCTBEHOCTH Y MacoOBHO] KYJITYpH‘* Koje
CBOjUM uMTaTeJbkama Hyjne ciauke cHoBa (Ibid., 110) komOunyjyhu Bu3yenHe u BepOanHe
¢buKIHMje: oK ce mpBe OJHOCE Ha MOy M peKiiame, Ipyre ce OJJHOCE Ha MpHUYe O CIIABHUM H
,,OOMYHUM" JbyTMMa, Ka0 M Ha MAIITOBHUTE MPHUUE O )KEHaMma KOje MOCTHXKY YCIeXe Ha Koje
YUTaTeJbKe HE MOTY padyyHaTH Y CBaKOJHEBHOM KUBOTY. [Ipogop CTBApHOCTH y M3MAIlITAaHU

CBET YacoIuca MpeACTaBibajy MUCMa YNTATeJbKH, Kao U cBe pehu mpobiaeMcKu TEKCTOBH O
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MTOJTHO]/pOAHO] IOJIUTULIH, (PEMUHHU3MY, U300pHMa, aTi U JUCKPUMHUHAILIU]H KEHA Y TIOCIOBHO]
chepu. YmpaBo Taj BHA TEKCTOBa yKasyje Ha APYIITBEHONOJIWTHYKU MOTCHIHUjaJl OBHX
yacomnuca Koju 6u ce, npema Buhewy Maie ['premuh, Morao aktuBuparu y3 oarosapajyhu
yrunaj Ha ypemnumrtBo (Ibid., 117). Ty ce orBapa u nuTame (PeMUHH3MA Y IKCHCKUM
9acomMcuMa Koje je YCKO MOBE3aHO ca ypeaHW4YKoM noiutukoM. Mako ce mely xopumama
Kocmononumana mory npoHahu M eKCIUIMIMTHE (EMUHHCTHUYKE HIEje, KEHCTBEHOCT KOjy
4acoMmuC KOHCTPYHIIE MPOTUBPEUHA je, jep ce kpehe m3mel)y macMBHOCTH W aKTUBHOCTH U
Opure 3a npyre u Opure 3a cebe (Ibid., 119). busme ypenuuue xpBarckor Kocmonoaumana,
CunBana Menhymuh n Anemuka JIucuHCKH, BHIIE ITyTa Cy MOKPETaje MUTAkHE aKTHBU3Ma U
MIPEUCIIUTUBAJIE CBOjY YJIOTY Mpeno3Hajyhu mocrojame mpobdiieMa KOju ce Be3yjy 3a KEHCKE
YacoIuce, aJl Ha Kpajy HUCY IMpey3elie HHKaKBe KOHKPETHE KOpaKe Kako OU TPEHYTHO CTambe
n3menmie. [Ipumep 3a To jecte u crtaB OuBIIe ypeauuie Anemuke JINCUHCKH, KOja IPYIITBEHY
(GyHKIMjy OBOT Yacomuca He BUJU y TO3UBay HA IIPOMEHE y JaBHO] cepH, HUTH YKa3UBabY
Ha JIpyIITBeHe mpobieme, Beh y mpyxkamy OCIIOHIA y TEIIKUM TpeHyluMa. CXoaHO ToMme,
Mama I'ppemuh ymo3opaBa na je ,,(pokyc Ha Oer oj CTBAapHOCTH M yBEpPCHE Ja JIMYHU
npo6sieMu U Mel)yJbyICKH OJHOCH HUCY OJMTUYHU, KJIbY4HU pakTop y Kocmonorumanogom
CylenoBamy y onpxaBamy mocrojeher crama (Ibid., 157). Kako ona cmatpa, ypenHuiiama
U3MUYe YBUJ J1a ,,lbMXOBa MON M HUXOBAa OATOBOPHOCT JIEKHU Y KOHTPOJIHU pErpe3eHTaluja
’KEHCTBEHOCTH Y YacOIMCy U Jia Ce Ty KpHje KJbyd FHHXOBE MOTEHIMjaHe aKTHBHUCTHYKE
nenarHoctu™ (1bid., 139).

Cpenuiime NpoTHBpEYje JaHALIBUX KEHCKMX MEJHCTPUM Yacomuca, yKJbydyjyhu u
Kocmononuman, He 0JJHOCH ce BHILE Ha MPOTUBpeYje u3Mel)y peMuHM3Ma U )KEHCTBEHOCTH,
Beh pemuHn3Ma U ,J1axxHor eMuHu3Ma™. JIaxKHOCT MOTOWEr 00JIMKa peMHUHU3MA TPOUCTUYE
U3 YMIHCHUIE J1a OH IPEBACXOJHO CIYKH ,,Ka0 CJOTaH 32 KAHTAIHCTHYKY E€KOHOMH]Y U
MOTPOIIKY, OAHOCHO MOJHY M KO3METHUKY MHAYCTPHjY, KOja MOJ MackoM (eMuHH3MaA —
cio00/1e, HEOBUCHOCTH, OCHa)KHBamba, CaMoIOy3/laha — MpoJiaje KpeMe NPOTUB LeNyIuTa U
xurujeHcke ymomke (Ibid., 164). ®emMuHM3aM KOjU Ce HYyAM Yy OBHM YacOIUCHMA jecTe
bemuHM3aM 0€3 TIOIUTHKE, a Y3 TO ,,YIAHIIN, YBOIHHIIN U pEKIIaMe TIPETBapajy PeMUHUCTHIKE
JPYIITBEHE [IMJbEBE Y MHMBHIyaTHE )KUBOTHE CTUJIOBE, JOK )KEHCKO TH]jeJIO MOCTaje TIIaBHUM
NOMPHUIITEM U IIeHTpoM TakBa pemurmsma (1bid., 153). Koncrpykuuja ,,peMurucTHUKOT ja
y )KEHCKHM YacOIHMCHMa TaKo IMo/ipa3yMeBa KOHCTPYKIIN]Y JIEMIOT ¥ TIOXKEJBHOT M3TJIe/a, Koja
OIeT UMIUTMINPA KOH3YMHPAamke MMPON3BO/Ia MOTPOIIavKe KynType. PeMUHU3aM y JaHAIIBIM

qacolucuma je JUIIECH CBOT IMOJUTUYKOI KOHTEKCTa Kako Ou ce yCKiIaguo ca ,,HC3aCUTHUM
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kouzymepusmom*“ (Ibid., 154), a taj Buag pemunusma je ympaBo oHo mro Ilajciep HasuBa
TP>KUIIHUM ()EMUHU3MOM.

YMecTo akTHBHM3Ma, OBH YacONHMCH CBOJUM YHMTaTeJbKama HyJE ecKamu3aM, Oer of
CTBApPHOCTH y HM3MAIlITAaHU CBET (aHTa3uje, IPUTOM UM Mopydyjyhu na xeHe mory aa
m000JbIIajy CBOj )KUBOT O3 nkakBux Behux apymreenux npomena (Ibid., 191). Ce npomene
Ha KOj€ OBH YacOTIHMCH IT03MBAjy OJIBH]ajy c€ YHyTap cBeTa aHTa3Hje jep Mara3uHu CIIyKe Kao
anaTH 3a (paHTa3Wpame O WICATHOM ja, BPXYHILy >KEHCTBEHOCTH. Kocmonoauman TPUTOM
KEHCTBEHOCT HE IpE/CTaBba Kao MPHUPOJHY KaTeropujy, Beh kao mocieauiy mnpegaHor u
HenpekuaHor pajaa Ha ceou (Ibid., 124). Cynenyjyhu y HeTOCTH)XKHUM HIcaIMMa JIETOTe, OH
HYJM HOBE ()eMUHUHE MJICHTHTETE KOje YNTATeJbKE MOTY UCTIpoOaTH ynpaxKmanajyhu MoaHe
U KO3METHYKE IpaKce KOje YYECTBYjY Y KOHCTPYHCAmy, MPOU3BOAIU WU HM3BEIOH TOT
KEHCKOT ja. Kocmononuman HyOu W KOHKPETHY, (UKIMOHAIHY (QUTYPY U MAacKOTy Ipema
K0jo] uuTarespke Tpeba na oOJMKyjy cBOj umieHTuTeT, a To je COSmo-meBojka. Ona je
MPEBACXOHO 3aMHUIIJBEHA KAao ,,0KBUPHA KOHCTPYKIIMja y KOjy YMTATEJbKE 4YacoIKca MOTY
YYUTaBaTH CBOjE KYIh¢ U (paHTa3Mje Kako Ou ce ca mwoM Jakiie mouctojeruie” (I1bid., 108).
IbeH wuIeHTHTET cacTaBbeH j€ OJf PA3IUYUTUX, XETEPOTeHHX eJeMeHaTa, IIO/JI0XKaH
IpoMeHaMa M, CaMHUM THUM, pacTersbuBe mnpupoje. llpumarohaBajyhu cBojy ciuky TOj
NIPEJCTaBU, KEHE BJIACTUTH >KUBOT KOHCTAaHTHO IPOMUIIUBAJY KpPO3 CIIHMKE, a Memame
npejicTaBa MHTETPATHHU je 160 MCHharma OHOra IITO 3HAa4M OWTH jkeHa Wi myrikapar (1bid.,
109). KoncTpykiuja »XKeHCKOT HJICHTHTETA IMOBE3aHa ca MPOMEHOM IMpECTaBa HAa Ta] HAYUH
MaHH]ecTyje ce y IPOMEHH CIIMKa, a IPOMEHa CJIMKa je OMeT MOCJEeHIIa 3aXTeBa KOje 3a XKeHe
KpOjU Kako JPYIITBO, TAaKO M JKEHCKHM YaCONMCH KOJU Cy IJIaBHHM KaHaJIM 3a MPEHOLICHE
BJIa/1a)yhux mpezcraBa »eHCTBEHOCTH. V3a oBakBUX cilMKa Koje ce rnparehu MojiHe TpeH10Be
CMEHY]y CBaKe Ce30He, KPHje ce KaMTAIMCTHYKY 3aXTEB ¥ MTO3UB HA HEMIPECTaHY IMOTPOIILY.
Kako Mama I'ppemuh nctude, 3a caBpeMeHO JPYLITBO ,.y KOjeM je MOjeAMHAI] CBE Mame
ne(UHUpaH KJIacoM, a CBE BUIIIE BIACTUTUM MOTPOLIAYKUM H300pUMa‘, KAPaKTEPUCTUYHO je
J1a Ce )KEHCKH MJIECHTUTET KOHCTpyHIe ympaBo mytem notpouisme (1bid., 215). Ynopehyjyhu
yaconuc Kocmononruman ca wacornmcom En (Elle), ayropka ykasyje Ha YniEHHILY Ja Cy OBU
KOMEpIUjaJIHU KEHCKU YacOIMCH M3Y3€THO CIMYHH, YIPKOC HacTOjalbMMa Ja TO He Oyny.
Paznuke koje nmocroje uzMel)y \UX CBOJIe ce Ha HUjaHCe, 1a OBU YAaCOIUCH MIPYKajy IPUBUIHY
MoryhHocTH n300pa y cB0joj KOHKYPEHTCKO] TPIH 3a unTaTesbke. rpajyhu Ha kapTy sKeHCKOT
HE3a/I0BOJbCTBA U HECUTYPHOCTH, areyjyhu Ha )KeHCKY XYY 32 HEUUM APyTradujuM, 00JbHUM
u npousBoaehu HOBe MOTpede 1 HOBE (peMUHUHE UACHTUTETE, OHU CBOj€ YMTATEIbKE HABOJIE

Ha HeNpecTaHy NOTPOoLIkY. TakBU 4acONMUCH CIy’Ke KAao KaTajao3H MPOU3BOJa, 1a ,,I0TPOIIHA
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U MOTpolIayka KyiTypa (QYHKIHOHHINY Kao KJbYYHE pEYM Yy CBAKOj HOBHjOj PacIpaBH O
eHckuM gacormcuma“ (Ibid., 168).

3a kpaj Tpeba cmoMeHyTH M 4Yacomnuce Koje Mama ['premumh Hynu kKao antepHaTUBy
KEHCKHUM 4acomnurcuMa nonyt Kocmononumana — amepuuke yaconuce Sassy, Bitch u Bust. O
TUM Yacorucuma Oomio je peun u koa Exnmau [lajciep koja je jeaqHa o ocHUBayuIla MarasmHa
Bitch. Tunejuepcku gacomuc Sassy usnasuo je ox 1988. 1o 1996. roauue u 3a TO BpeMe CTeKao
KynTHH cTatyc y AMepunin. OH je MpeacTaBibao aTepHATUBY KOHBEHIIMOHATHIM aMEPUYKHM
JacomucuMa HaMEHhCHMM THHEjIIepKaMa, Ydje cy IJIaBHE TeMme Owuie Miuaguhu, Qu3nuku
usriien, aujera, oxcha, mMMUHKA W Beiauuame teen 3Be3ga. Mako oBaj dacomuc HUje y
MOTIYHOCTH OA0AIMO U3JIe pyOpHKa APYTrUX TUHEJICPCKUX YacoInca, UITaK je JOHEO HEeKe
outHe n3mene. OH ce M3/1Bajao MO MPHjaTeJbCKOM TOHY KOjuUM ce oOpahao cB0joj myOmwim,
dbopmupajyhu Ha Taj HaUMH ocehaj 0IMCKOCTH, HACIOBHUIIAMa ca ,,00MYHUM* IeBOjKama Koje
Cy 3aMCHMJIC TUIIMYHE HACJIOBHHIIC ca {een Monenuma, Kao M TEKCTOBUMA y KOjuMma ce
UCTHIIAJ0 00pa3oBame, MOJIUTHKA W (EeMUHU3aM HACYNPOT H3IJICAYy M TOMYIaPHOCTH.
ANTEpHATUBHO YCMEpEHE YacOIlnca, OTBOPEHU Pa3rOBOPH O CEKCY KOjU Cy M3a3Balil OpojHE
poTecTe KOJ aMEepHYKWX 4YyBapa Mopalia, HeJOoCTaTak (UHAHCHjCKHX Cpe/icTaBa H
OIJIalIMBaya, Ka0 U MHTEPHU CYKOOM JOBEIM Cy JO HeroBor ramema 1996. rogune. Ha
npuMepy uacomnuca Sassy Mama ['ppemmh noasnaun TBpAmYy 0 HEMOIYNHOCTH H3JaBamba
KOMEPIIHjaJTHO YCIIEIIHOT Yacornuca 0e3 KOHCTAaHTHOT J0jBOpaBama orjamuBaunMa (1bid.,
249).

Kao mpumep ¢GeMMHHCTHUKMX Yacoluca YTeMeJbeHUX Ha chajamy (eMuHu3Ma U
HomyJiapHe KyJIType, ayTopKa HCTHYE [Ba HEKOMEpI[HjalHa aMepruyika Mara3una, Bitch u Bust,
o0a Hacrtana nmouyetkoM 1990-ux y o06iuKy peMUHUCTUUKUX (aH3MHA KOJU Cy yOp30 mouenu
1a u3nase kao HenmpoduTHE W He3aBHcHe myoOnukaruje. Yacomuce Bitch moueo je ma usmasu
1996. ronune, a ocHoBasze cy ra Enau Lajcnep u Jluca [lepsuc. OBaj yaconuc HOCH OJHACIIOB
Demunucmuuxu 00206op Ha nonyrapHy kyamypy (Feminists Response to Pop Culture), te y3
TEKCTOBE B€3aHe 3a TeMar Opoja caapKu U MUCMO YpeIHHUIlEe, TMCMa YUTATEJbKH, CTPHUII, Kao U
My3UUKe, QUIMCKE M KHBUXKEBHE peleH3uje. TemaTu cy Hajuemhe nmocBeheHU akTyeTHUM
JAPYIITBEHUM M KYITYpHUM (peHOMEHMMa Kao IITO Cy MOJA, MAacKyJIUHHUTET, MyOepTerT,
My3HKa, OMOJIOTHja, PY>KHYACTO, CJaBa, MOPOJAMIA, JIOM, PU3UK, €KOJOTHja, MOTPOIIka U
¢daHTa3mWja, a THM TeMaMa MPHUCTYIIA Ce AaHATUTHYKA ¥ KPUTHYKH, U3 OTBOPEHO (PEMHHUCTHUIKE
MEPCIICKTHBE.

Yacomnuc Bust koju cy 1993. ronune ocnoBaine [ledu Cronep u Jlopu XeHzen, MHOTO

ce BHUIIE yKJama y aHp >KEHCKMX uacomuca. Mako canpxku pyOpuKe THIIMYHE 32 >KEHCKE
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vaconuce, Bust 3a paziauky oq Cosmopolitana npesicraBiba anTepHaTUBHY KYIATYPHY CLCHY,
Ha HacJIOBHMIIaMa Cy 3aCTYIIJbeHH Hajpa3HOBPCHH]U MOJEIH ,,CBUX 00ja KOXKEe, CBUX BEJIMYMHA
U CBHX CEKCyaJTHMX OpHjEeHTalMja’, calpKH BECTH W3 CBETa MOMyJapHE KYIType W POAHE
MOJIMTUKE, KA0 M NPOOJIEMCKE WiaHKe rmocBeheHe Hekoj peMuHHCTHYKN BaxkHoj Temu (1bid.,
250). Y3 TO, yaconuc No3MBa CBOj€ UUTATEJb€ U YUTATEJbKE HA IITEAY U PELUKIAXKY, a Yy
BEMY C€ peKJamMHMpajy W BUHTHULl OyTHIM, He3aBUCHE IucKorpadcke kyhe M cekcyaiHa
nomaraja 3a sxeHe. byayhu n1a cy HaBeieHH 4acONUCH JOCIIEHH CBOjUM MPUHIMIINMA U J1a HE
KeJie Ja ce JOABOpaBajy orjamuBaunma, Mama ['paemmh cMaTpa 1a HUCY BETUKY M3TIIEIHU Ja
he OHM OCBOJUTH LIMPE YACOIUCHO TPXKHILITE, MEhyTUM, OHM Ha Hera HUKaja u HUCY Owiu
opujentucanu (Ibid.). ¥V cnyyajy ¢GuHAHCHjCKHX KpW3a, OBH YaCOIKCH OIICTAjy YIIPaBO
3axBaJbyjyhu mpeTiuraraMa yrrtasamna u mocToje JOKJIE rojl MMa OHUX KOjU OW X YUTAIIH.

Ha camoM kpajy, Kao KOHpaTeXy MEJHCTPUM dYacomucuma Tpeda CIOMEHYTH H
MHTEpHET 4Yacomuce M Mopraje (EeMUHUCTHYKE MPOBEHUJEHIM]€ KOjU IPEICTaBibajy BHI
TAKO3BAHOT OHJIGjH heMunuzma, O 4eMy je y TeKCTy NoJ Ha3uBoM ,,OHNajH (peMuHu3am:
(eMUHUCTHYKH MHTEPHETCKH OPTAIHN Kao miatdopma 3a akTuBu3aM** nucaita Ana Kiamar.
VYenen Opojuux MOTYhHOCTH KOj€ TIpyKa MHTEPHET Y CMHUCIY TOBE3MBamba, Kpeupama U
JieJbeba cajprkaja, MOPTad M MHTEPHET YacONMCH JeNyjy Kao CBOjeBpCcHa miaTdgopma 3a
aktuBu3am. [Topramu momyt xpBarckux VoxFeminae.net, Libela.org u, no vexasno, Muf.com
MOTY J1a MIOCITYyXe Kao mpumMep Tor o0arka GeMUHUCTUUKOT akTHBU3Ma Oyayhu 1a OHU CBOje
JIeTIOBabe OCTBApyjy TOCPEICTBOM HMHTEpPHETA M KpO3 MPH3MY TOIMyJapHEe KyJIType

apTUKYJIUIY [TUTakba U TEME KOje Ce TUUY POJIHE PaBHOIIPABHOCTU U ()eMHUHU3MA.

3ak/pyuak

Y oBom pany mpencraBibeHe cy kmure Enmu Ilajenmep u Mame ['paemuh. Ocum
TEeMAaTCKe MOBE3aHOCTH KOja MPOUCTUYE U3 YHILEHHIIE J1a CE CBE TPU KIbUre OaBe Be30M n3Mely
MomyjapHe KyJaType u GeMUHU3Ma, 3aJeTHUYKH UM J€ U CTaB Jia je Ta Be3a U3y3eTHO OUTHA 3a
M0JIOXKa) XKeHa y apymTBy. Mmajyhu y Buay unmenuily fia je nomysiapHa KyJITypa HEOJBOJUBU
Y HHTETPAJTHU /10 CBAKOIHEBHUIIE U /1a OHA CITY>KH Kao MOJIA3UIITE 32 KOHCTPYKIIH]Y )KEHCKUX
UJCHTUTETA, aJli U KaHAI KOJUM C€ NPEHOCe paszIHuuTe Ipe/CTaBe XEHCTBEHOCTH, 00e
ayTOpKe MO3MBajy Ha (EeMHHHMCTUYKE WHTEpBEHIMje y momyiapHy Kyiarypy. llomymaphna
KyJITypa 3a BHUX NpPEACTaB/ba BAXKHO MECTO 3a (PEMMHUCTHYKHM aKTHBHM3aM jep HEHUM
MOCPEJICTBOM MOXE JAa ce gompe a0 mupe mydnuke. M Mama I'premmh n Engu Lajcnep

3aCTymajy CTaB Ja je OUTHO pa3aBOjUTH (peMUHHM3aM Kao MOJIMTUYKHU MOKPET 0]l XUOPUIHUX,
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aroOJIMTUYHUX MaHu(decTanrja MOmyJapHOT (peMHUHU3aMa YTEMEJbCHHUX Yy IMOTPOIIAYKOM
MEHTAJIMTETy CaBpEMEHOT 100a MOIMyT TPXKUIIHOT (eMHHU3MA WU ceneOpumu peMuHu3Ma.
3a mUX ce Be3yje Hu3 mpodiieMa Oynyhu n1a TMMeH3Hjy KOJeKTUBHE O0opOe 3a jeaHaka mpaBa
MOTIIYHO 3aMemYyjy 3aXTEBHUMa 3a CaMOOCTBApEH-EM KpO3 paja Ha ceOu KOjUu ce CBOAM Ha
HCIIpaBHE oTpoInadke n3dope. Ha Taj HaunH, heMuHHCTHYKHE POKYC Ha TyOOKO YKOPESHEHUM
o0uIMa JpyIITBEHE HEJETHAKOCTH W OOpOM 3a CcOlMjaliHy MpaBay, Yy TOIYJIapHOM
(beMHHU3MY y TIOTIYHOCTH OMBa 3aMEHCH YXKHBameM y Onarogeruma norpoirme. CXoaHo
TOME, MOMyJIapHU (EMHHM3aM KOjH 3axBasbyjyhH MO3HATUM JMYHOCTMMA HMMa CBE BHIIIE
npucTaiuia, npeBuha CymTHHCKE NpoOJeMe KOjU Cy HEpelIeHH jOIl O]l JAPYror Taiaca
(beMHHM3Ma, @ OCHM IITO JTONPHHOCH KOH3YMEpH3MYy, Cyeiyje 1 Y oJpxkaBamy Statusa quo.
CaBpemeHa cBojarama (eMHHH3MA MOTYy C€ TIOCMaTpaTd Kao Ol jeJHa
MaHH(ecTalrja eKJIeKTHIIN3Ma CaBPEMEHOT 71004, T/Ie ce CeIEKTUBHO OMpajy Haj3TOMHUJU U
HAJYHOCHUjU acmnekTH (emMuHM3Ma MOTHYHO mpeBubajyhu u omanmoBaxkaBajyhu He Tako
npuMamMJbiBa (PEMUHUCTHYKA CTPEMJbCH-A TOMYT OCTBAPHBAaHKa POJHE jEAHAKOCTH Y CBUM
chepama IpyIITBA U TCHEPATHO TMOOOJBIIAKE TOJI0KAja )KeHA y JIPYITBY, 0e3 o03upa Ha
BUXOBY pacHy, KJIaCHY, €THHUYKY NPHUITAJHOCT WIH CEKCyalHy opHjeHTanujy. CaMuM THM,
UTHOPUIIE Ce IHUPH UCTOPH]CKH, IPYIUITBEHH U MOJUTHUKN KOHTEKCT JIOK ce ped (peMHHU3aM
yciaen TpeKoMepHe yroTpebe y cBakoM MoryheM KOHTEKCTy Oo0ecMHUIlbaBa M JIMIIAaBa
caapxkaja. On GeMUHHUCTKHIbA CE TIPaBU HOBA TPXKUIIHA HUIIIA, & JeJIaH TMOJTUTHYKH IMOKPET U
ErOBa HJICOJIOTHja ITOCPEICTBOM 3aXTE€Ba IMOTPOIIAYKOT JpPYIITBA HyAE C€ Kao HOBA,
IpUMaMJbHBa )KUBOTHA (pU1030(Hja, HCTOBPEMEHO HOBH M PETPO MOJHHM J10/1aTaK: (heMUHHU3aM
JecTe peTpo aKko ce MPUXBAaTH NMOCT(HEMUHUCTUYKH CTaB Jia je OH OJIaBHO npeBa3uleH Oyayhu
Jla HaM je 3arapaHToBaHa HajOUTHHU]ja cI1000a, HaUMe, c1000/1a J1a CBAaKO Oy/1e OHO IITO jecTe.
VY HeonubepaTHOM JTyXy CaBpeMEHOT 100a TO O 3HAYMIIO J]a CBAKO IMOCPEACTBOM HCIIPABHUX
MOTPOIIAYKUX H300pa, paga Ha ceOu U cBOM (U3NYKOM H3TIedy, Tpeba Ja Tpaau CBOj
UACHTUTET U KpUM IyT 10 cpehe, a ocTanu Hek ce cHajaze 3a cebe. Ako ce He cHal)y, To Moxe
Jla 3HAYM CaMo jeHO — CaMU Cy 3a TO KPUBH j€p HHUCY IOBOJFHO paauiv Ha cebu. M3moxeHun
CTaBOBH CaMO HarjamaBajy Hy)KHOCT ()eMHHUCTHYKHX MHTEPBEHIIM]a y MOMYIApHY KYITYpY,
Kao M aKTUBHOT ydyemha y MPOU3BOJAGU Pa3NUUYUTUX OONMKAa (EMUHUCTHUKE MOMyJIapHe
KYJIType TOIYT >KEHCKUX Yacoluca jacHe (PeMHHHUCTHYKE MPOBEHHUjCHIIMjE€ WM MHTEPHET

ropTasa, 4acoruca u Apyrux MaHudecTaiyja omiajH GeMuHu3Ma.

! CBojy HaKIIOHOCT peMa MoIysIapHo]j KyATyPH ayTOpKa HCTHYE YIIOTPEOOM CIIMKOBUTHX M3Pa3a MOITyT
pop cultureholic u pop junkie (2008: VII).
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2 XejcoB kop, mosHat noj HazusoM The Hays Code mwm The Motion Picture Production Code, ycsojen
1930, a Ha cHa3u o 1934. no 1968. ronuHe, NpeaCTaBba HU3 MPOIKCA KOjU Cy PETYIHCATN CaIpiKaj
(uIMOBa HaCTaJMX y IEPUOLY KOjU ce TIOKJIana ca 31aTuM 100oM XonuByaa. Taj KoJIeKe, KOjH je IPeKo
TpH JlelieHrje 00JMKOBa0 aMepHUIKy KrnHeMaTorpadujy, yBeleH je Kako OU ce crpednsie HHTEPBEHIIN]e
aMepHyKe BJIaJIe HAKOH HH3a MHIHCHATA KOjU Cy MOTPECIH caMo CpeanInTe GUIMCKe HHAYCTpHje, 3a
KOjUM Cy ycienuie ¥ onTyxoe a XonuBy1 IPOMOBHIIE IPOCTHTYLIN]Y, KOLIKalbe U aTen3aM. therosa
yiora Omia je Ja IeH3ypHIIle CBe OHO MITO CE CMaTpalio HETIPIMEPEHHM CaJpKajiuMa: TeMe Koje Cy ce
OJTHOCHIIE Ha XOMOCEKCYAITHOCT, TPUKa3UBakb-e JbyOaBHHUX Be3a n3Mel)y IpHIa HuKa pa3InduThX paca,
Kao ¥ ClieHe HacuJba M TeMa KpUMHHAIA, a b je OMo Aa ce MpeAynpeard HEraTUBHU yTHUIIA] KOju Ou
(UIMOBH MOTJIM J1a IMajy Ha jaBHU MOpAJL.

3 Jlemasaio ce 1a Anu MekOun okapakTepHIy Kao TUITMYHY (EMUHUCTKUILY Tpeher Tanmaca Te je oHa
MocTaja npeaMer OPOjHUX MOJIEMUKA.

* Kao jenan oji IPEKPETHUYKKMX TPEHYTAaKa KOjH Cy JONPHHEIM TPOAOPY PEMHUHU3MA Y MEJHCTPUM
ayTopka uctude porahaj koju ce mecuo y asrycry 2014. ronune xama ce npuinkom gonene MTB
Harpaja 3a HajooJbH MY3HUYKH BHJICO aMepHUKa 1o HKOHA bujoHce mojaBuiia Ha CLIEHH UCTIPET BUICO
OmMa Ha KOMe je mucano ,,feminist™ i Ha Taj HAYWH MMOCNaNa HAU3TJIe jaCHY TOPYKY BHIIEMUITHOHCKO]
myOvmm. OBaj YMH TOCITYKHO je Kao OKHIad 3a HU3 CHYHUX Jorahaja, ma cy u OpojHe apyre 3Be3ze
noyere Ja ce JeKIapuiry kao peMHHUCTKHIe. Henyro 3atim, rirymunia Ema Botcon oapixana je roBop
0 3Ha4Yajy pOJHE PaBHOIIPABHOCTH Tpel YjenWmeHIM HalHjaMa T/ie je Mo3Baja M MyIIKapIle Ja ce
MpUKJby4Ye OOpOU 3a KEHCKA MpaBa U UCTAKJIA Ja j€ KPajibe BPeMe Jla Ce POJI OjMH Kao CIIEKTap, a He
Kao ceT cympOTCTaBJbeHUX upaeana. Tejmop CBUQT, jeqHa OJ HAJMOMyIAPHUjUX aMEPUYKUX KaHTPH
MeBavuIla, TOTOBO MPEKO Hohw mpeodpaTuia ce U3 JeBOjKe Koja HHje jKejelna Ja ce JOBOIN y Be3y ca
(heMHHM3MOM Y JKEHY Koja je jaBHO MCTYyNMWiIa Kao (GeMUHUCTKHIbA, UCTHIYhN /1a je 3ampaBo OJlyBeK
nmana peMuHHCTHYKE cTaBoBe. Mcro je yunHmia u meHa koneruauna Keru [epu. Huje mporekio
MyHO BpeMeHa mpe Hero mTo cy y [lapusy Ha peBuju moaHor kpeatopa Kapma Jlarepdenna nucrom
mpolieTane MaHeKkeHke y HajHoBujuM [llanen moxenuma ¢ nmaposama ,,History is Her Story* (McTopuja
je Bbena npuua) u ,,Women’s Rights Are More Than Alright* (XKencka npasa cy Buiie Hero okej). Y
CBEOIIITEM NIPUCBajakby (heMUHM3Ma, YaK ce U yyBeHa mpacuiia Miss Piggy u3 cepuje Muppet Show
nporyacwia (eMUHHCTKHI-OM, Oall y TIOBOJFHOM TPEHYTKY Kaja ce pauio Ha ciienehem cepujaiy
oBor cutkoma (2016: XI—XIII).

®To ce oryefa M y YMHEHUIIU J1a CY e TEOPETHUAPKE KOje ce 6aBe aHAIN30M KEHCKHX KAHPOBa JIyTH
HU3 TOJMHA OOpHWJIe Ca TPHIKOM CaBECTH jep Ta TeMa HHjE JOBOJHHO ,,030MJbHA™, UEMy j€ yNpaBo
JonprHeo Beh MOMEeHyTH HeraTUBHU CTaB MpeMa KEHCKOj TIOMYJIapHOj KYITYpH.
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Overview article

Feminism, popular feminism, and (feminist) popular culture

This paper aspires to explore the connection between feminism and popular culture through the
lens of key ideas presented in three books that deal with it — Feminism and Pop Culture, We Were
Feminists Once (From Riot Grrrl to Cover Girl®, The Buying and Selling of a Political Movement) by
Andy Zeisler, and Cosmopolitics by Masa Grdesi¢. Both authors emphasize the importance of
approaching popular culture from a feminist angle in the context of contemporary consumer society,
and the need for feminist intervention in existing forms of popular culture. Accordingly, the focus of
the analysis is put on the interplay between feminism and various forms of popular culture and its
practices. Apart from providing a historical overview of the development of relationship between
popular culture and feminism, this paper also deals with various forms of feminism that emerged under
the auspices of third-wave feminism and that work in favour of the capitalist demands of modern times
— marketplace feminism, feminism of choice, and celebrity feminism. These hybrid forms of feminism
illustrate only too well the commodification of feminism and the appropriation of feminist vocabulary
as also topics of this study.

Keywords: feminism, third-wave feminism, postfeminism, commodification of feminism, marketplace
feminism, pop culture, women’s magazines
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Bbubauorpaduja yaconuca Mamepuncku aucm (1901-1903)

Yaconne Mamepuncku aucm: unycmpoganu meceyHux 3a oomahe sacnumarbe u He208arve
deye, ucnumusarbe 0emurbocmea u pao y sabasuwiny, nokpenyt 1901. ronune, 6e3 npekuaa je u3ia3uo
jemHOM MecevHO (M3y3eB HEKOJIMKO 1B0Opoja) y mepuoy of janyapa 1901. no nenem6pa 1903. ronune.
Ypenuumu cy ce cmemuBanu, of op. 1 (1903) ypehyjy: Pama Mwutposuh, Munaguu I1. Jbyjuh u
Munucas Jl. Mapkosuh; ox 6p. 4 (1903) ypehyjy: Pama Mutposuh u Munaaun I1. Jbyjuh. ¥V 6p. 11/12
(1901) m 6p. 11/12 (1902) naTtu cy ToAMIIBY caapkaju; y Kib. 3a 1903. mOHET je u crmcak capaaHHKa,
KOjU je IOTNPWHEO paspeliemhy HHHIHjala ayTopa NPHINKOM o0pane OmOnmorpadCKuxX jeauHUIA.
BaxHo je HamOMeHyTH J1a HaKo je YacOIHC MMOKPEHYT O] CTpaHe yunTtesba, Pamme MutpoBuha, oKyIsbao
je MHTeNEeKTyalle pasIuYuTor 00pa3oBamba KaKo JKEHCKOT Tako W MyHIKOr moja. Pagm makmer
MpeTpaknBamka H jeIHOCTaBHUjEr CHallaXewa, Ombmmorpaduja je ompemibeHa W mparehum
perucTpumMa, Koju u3 6ubmrorpad)CKor omnrca U3/Bajajy HacllOB U ayTopa.
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Bectu /Kb mxeBHOCT

113.
KIbWJKEBHOCT // Ton. 1, 6p. 11-12 (1901), ctp. 172.

Bectu /KsbuxeBHOCT

114.
KIbIZKEBHOCT // Tox. 2, 6p. 10 (1902), ctp. 176.

KmmxeBHocT

115.
KHBUXEBHOCT // Ton. 3, 6p. 3 (1903), ctp. 95-96.

KmuxeBHOCT

116.
KHBUXEBHOCT // Ton. 3, 6p. 4 (1903), ctp. 124-125.

KmimxeBHOCT

117.
KIbWKEBHOCT // Tox. 3, 6p. 5 (1903), ctp. 156-157.

KmnxeBHOCT

118.
KIBbU/XKEBHOCT // Ton. 3, 6p. 6 (1903), ctp. 190-191.

KmimxeBHOCT

119.
KIbMKEBHOCT // Tox. 3, 6p. 7-8 (1903), ctp. 220-221.

KwmnxeBHOCT

120.
KO/l yuntesba : u3 nHeBHuka jeane marepe // ['ox. 3, op. 6 (1903), ctp. 175-176.

O6pazoBame / Baciurame

121.
KOJIO Cpnckux Cecrapa // T'ox. 3, 6p. 7-8 (1903), ctp. 223-224.
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Bectn

122.
KOPUCHE 6eaemxe // T'ox. 3, 6p. 10 (1903), ctp. 254-256.

Bectu

123.
KPABJBE muieko kao xpaHa 3a aeny / mo HemaukoMm Munagus I1. Jbyjuh // T'ox. 3,
op. 4 (1903), cTp. 117-122.

Hemna / Ucxpana

124,
KPAJ majke // Tox. 2, 6p. 4 (1902), ctp. 57-58.

KmumxeBHocT

125.
KPAJBEBA neuna // Tox. 3, 6p. 9 (1903), ctp. 225-226.

Bectu

126.
KPCTHHR, Baca

Csero ume : Mojoj auBHOj majiu Jynujanu! / B. K. [Baca Kpcruh] — Jbyoucas // Ton.
2, 6p. 6 (1902), cTp. 89-90.

KmnxeBHOCT

127.
KPYHY 3a nere : no jensom HapoanoM npenawy // T'ox. 3, 6p. 6 (1903), ctp. 176—
177.

KmuxeBHoCT

128.

JIATAIBE xopa nene : u3 ,,nicuxosoruje aerera”. [[eo 1] / mumre npod. Kuexesuh //
Ton. 1, 6p. 4 (1901), ctp. 52-54.

Jleyja ricuxonoruja

129.
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JIATAIBE xopa aene : u3 ,,ncuxosoruje aerera”. [eo 2] / numre npod. Kuexesuh //
I'on. 1, 6p. 5-6 (1901), cTp. 73-74.

Jledja mcuxonoruja

130.
JbYBAB :kena npema geuu // T'ox. 3, op. 1 (1903), ctp. 16-17.

MarepuHcTBO

131.
JBYJNRh, Muaagun

Ocgetieme aedje cooe / Munan. [Munagun] I1. Jbyjuh // Ton. 1, 6p. 7-8 (1901), ctp.
111-112.

31paBibe

132.
JbYJN'h, Munaguu
Mepeme nera / Munaauu I1. Jbyjuh // Tox. 2, 6p. 6 (1902), ctp. 104—108.

3apaBibe

133.
MABMIA : xymopecka / ¢ Hemaukor Bnana // Tox. 3, 6p. 4 (1903), ctp. 99-103.

3abaBa

134.
MAJKA / Ium. Tnuropuh // Tona. 1, 6p. 9—10 (1901), ctp. 121.

KwmnxeBHOCT

135.
MAJKA / . I1. Unuh // Ton. 3, 6p. 10 (1903), ctp. 245-247.

KwmnxeBHOCT

136.
MAJKAMA / ¢ nemauxor Cmusbka // T'ox. 3, 6p. 2 (1903), ctp. 51-53.

MarepuHCcTBO

137.
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MAJYHUHO munosame / bymeruh // T'ox. 2, 6p. 6 (1902), crp. 97-98.
KmwuxeBHOCT

138.
MAKCO : cnuuuiia u3 ceockor xuBota. [[eo 1]/ Hanucao mon Muka ¢ Opupa // Ton.

3, 6p. 5 (1903), crp. 131-136.

KmumxeBHocT

139.
MAKCO : cnuuuiia u3 ceockor xuBota. [[leo 2] / Hanucao mon Muka ¢ Opupa // Tox.

3, 6p. 6 (1903), cTp. 164—160.

149.

7-9.

KmuxeBHOCT

140.
MAPKOBHHR, 3opka
KakBa Tpeba na je sxeHa / 3opka Mapkosuhesa // T'ox. 1, 6p. 11-12 (1901), ctp. 148—

XKene / [lopoauuHo BacuTame

141.
MAPKOBHWR, Muaucas
O munoBamy aetie / Munucas 1. Mapkosuh // Tox. 1, 6p. 56 (1901), ctp. 66—68.

Heua / Hera / IlopoauuHo BacuTame
142.

MAPKOBHWR, CseTto3ap
Marepunctso u aenota / Dr. Cs. [CBeTo3ap] M. Mapkosuh // T'ox. 1, 6p.1 (1901), ctp.

3apaBibe

143.
MATEPE koje BoJie cBojy aeny Heka 3anmamte oBo! / puopao Iler. M. CrojanoBuh

/I Ton. 3, 6p. 11-12 (1903), ctp. 275.

3abasa

144,
MATEPHUHO cynue // T'ox. 3, op. 3 (1903), ctp. 66-67.
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KmumxeBHocT

145.

MATEPUHCKA nurama / Ypeauunrrso // T'ox.

Becrtu / Bacniutame / O0pa3oBame

146.

MATEPUHCKA nurama / Ypeauumrrso // T'ox.

Becrtu / Bactiutame / O6pa3oBame

147.

MATEPUHCKA nurama / Ypeauunrrso // T'ox.

Bectu / Bacniutame / O6pa3oBame

148.

MATEPUHCKA nurama / Ypeauunrrso // T'ox.

Bectu / Bacniutame / OGpa3oBame

149.

MATEPHUHCKA nurtama / Ypenuumrrso // Tox.

Bectu / Bacniutame / O6pazoBame

150.

MATEPUHCKA nurama / Ypeauunrrso // T'ox.

Bectu / Bacniutame / OGpa3oBame

151.

MATEPUHCKA nutama / Ypenuumrso // T'on.

Bectu / Bacniutame / OGpa3oBame

152.

MATEPUHCKA nurama / Ypeauunrrso // T'ox.

Becrtu / Bactiutame / O6pazoBame

153.

1, 6p.1 (1901), c1p. 15.

1, 6p. 2 (1901), ctp. 31-32.

1, 6p. 3 (1901), ctp. 47.

1, 6p. 4 (1901), ctp. 62-63.

1, 6p. 5-6 (1901), ctp. 92-93.

1, 6p. 7-8 (1901), ctp. 119.

1, 6p. 9-10 (1901), ctp. 141-142.

1, 6p. 11-12 (1901), ctp. 171.
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MATEPUHCTBO wu orok Hory : (HapO4YHTO HAaMEHCHO JKEHaMa, HHUXOBUM
poauresbuMa U myxkeBuma). [[Ieo 1] / I-p. Ceerozap Mapkosuh // T'ox. 3, 6p. 1 (1903), ctp.
3-15.

3apaBibe

154.
MATEPUHCTBO u orok Hory : (HapO4YHTO HAMEHCHO JKEHaMa, HUXOBUM

poauresbuMa U myxkeBuma). [[Ieo 2] / I-p. Ceerozap Mapkosuh // T'ox. 3, 6p. 2 (1903), crp.
34-46.

3apaBibe

155.
MATM. [[eo 1] / npeBoau Anka Pucruhika // T'ox. 2, 6p. 1 (1902), ctp. 9-10.

HOpOI[I/I‘lHO BaCllUuTame

156.
MATM. [[eo 2] / npeBoau Anka Pucruhika // T'ox. 2, 6p. 2 (1902), ctp. 20-21.

[TopoanyHo BacuTame

157.
MATH / Ben. Jos. // Ton. 2, 6p. 3 (1902), ctp. 33-35.

KmimxeBHOCT

158.
MATM. [[Ieo 3] / mpeBoau Anka Puctuhika // T'ox. 2, 6p. 3 (1902), ctp. 35-40.

[TopoanyHo BacnuTame

159.
MATM. [[Ieo 4] / npeBonu Auka Puctuhka // T'ox. 2, 6p. 5 (1902), ctp. 74-77.

[TopoanyHo BacuTame

160.
MATM. [[Ieo 5] / mpeBoau Auka Puctuhika // T'ox. 2, 6p. 6 (1902), ctp. 90-94.

[TopoanuHo BacnuTame

161.
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3-4.

MATM. [[Ieo 6] / mpeBoau Anka Pucruhika // T'ox. 2, 6p. 7 (1902), ctp. 114-117.
[TopoaMYHO BaCITUTAELE

162.
MATM. [[Ieo 7] / npeBoau Anka Pucruhika // T'ox. 2, 6p. 9 (1902), ctp. 162-165.

HOpOI[I/I‘lHO BacCIIUTamkbEe

163.
MATM. [[Ieo 8] / npeBoau Anka Puctuhka // T'ox. 2, 6p. 11-12 (1902), ctp. 179-181.

[TopoanyHo BacnuTame

164.
MATM cuny / Jena /l Ton. 3, 6p. 11-12 (1903), ctp. 257-258.

KmumxeBHocT

165.
MUTPOBUR, Musopan
Jenna ciuka / Munopan J. Mutposuh // Ton. 1, 6p. 3 (1901), crp. 33.

KmnxeBHOCT

166.
MUTPOBUR, Pama
Cpnckum mMatepama / Pama Murtposuh // Toz. 1, 6p.1 (1901), ctp. 2.

Bacnurame / O6pazoBame / HactaBa

167.
MUTPOBUR, Pama
Marepe kao npumep Bactiutamy. [leo 1]/ Pama Murposuh // Tox. 1, 6p.1 (1901), ctp.

[TopoanyHo BacuTame

168.
MUTPOBUHUR, Pama
Marepe kao npumep Bacnutamy. [[leo 2] / Pama Murposuh // T'on. 1, 6p. 2 (1901),

ctp. 18-19.

[TopoanuHo BacnuTame
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169.
MUTPOBUR, Pama
He mnamute neuy. [eo 1]/ Pamra Mutposuh // T'oa. 1, 6p. 3 (1901), ctp. 37-38.

Bacniurame / O6pa3oBame

170.
MUTPOBUR, Pama
He mnamure neny. [eo 2] / Pamra Mutposuh // T'ox. 1, 6p. 4 (1901), ctp. 51-52.

Bacriurame / O6pa3oBame

171.
MUTPOBUR, Pama
O neujum ocehamuma / Mutposuh Pama // T'ox. 1, 6p. 7-8 (1901), ctp. 100-102.

Jlena / IlopoaudHO BacuTame

172.
MUIIKOBHWR, Muauna
Cpricka Matu / Munuiia Mumikosuha // Tox. 1, 6p.1 (1901), ctp. 1.

KmnxeBHOCT

173.
MUIIKOBHWR, Muauna
Ha marepunckom rpo0y / Mununa B. Murtukosuh // Toz. 1, 6p. 4 (1901), ctp. 49.

KmnxeBHOCT

174.
MUIIKOBHWR, Muiauna
ITa je majka? / Munuua B. Mumikosuh // Ton. 1, 6p. 7-8 (1901), ctp. 97.

KmimxeBHOCT

175.
MUIIKOBHWR, Muauna

Cromena / Mununa B. Mumkosuh // T'ox. 3, 6p. 11-12 (1903), ctp. 269-270.

KmmxeBHoCT
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176.
MJIEKO kao aedja xpaHa : o npeaaBamy npod. ¢pusnonoruje y Benukoj mxomu //
I'on. 3, 6p. 3 (1903), ctp. 88-92.

Hemna / Ucxpana

177.
MOJOJ matepu // T'ox. 1, 6p. 11-12 (1901), ctp. 145-146.

KmumxeBHocT

178.
MYAPE peun // T'on. 3, 6p. 6 (1903), ctp. 188-189.

KmuxeBHOCT

179.
MYIPE peun // Ton. 3, 6p. 7-8 (1903), ctp. 220.

KmuxeBHOCT

180.
HA rpo6y kpasba Munana / Jlenocasa // T'ox. 1, 6p. 2 (1901), ctp. 17.

KmimxeBHOCT

181.
HA rpo0dy matepunom / Tum. ['muropuh // Ton. 2, 6p.1 (1902), ctp. 1.

KmnxeBHOCT

182.
HA pacranky / Ypenuumrso // Ton. 3, 6p. 11-12 (1903), ctp. 287-288.

Bectu

183.
HAMEIITAIBE xpBatckux merpra // T'oxn. 3, 6p. 4 (1903), ctp. 127-128.

Bectu

184.
HAIIOMEHA poaute/buMa Ha aeunje urpauke / ¢ pyckor Iler. M. CrojanoBuh //
Tox. 3, 6p. 6 (1903), ctp. 184-186.
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3apaBibe

185.
HAIIUM yuraoumma / Ypenuumrso // Tox. 3, 6p. 1 (1903), cp. 1-2.

Bectu

186.
HETI'OBAIBE 3y6a. [[leo 1] / ¢ Hemaukor Munan. [Munaauu] I1. Jbyjuh // Ton. 2, 6p.

3 (1902), cTp. 52-54.

3apaBibe

187.
HET OBAIBE 3y6a. [[leo 2] / ¢ nemaukor Munan. [Munanus] I1. Jbyjuh // Tox. 2, 6p.

4 (1902), ctp. 64-67.

31paBibe

188.
HET'OBAIBE 3y6a. [/Ieo 3] / ¢ Hemaukor Munan. [Munaauu] I1. Jbyjuh // Ton. 2, 6p.

5 (1902), ctp. 79-81.

/I Ton.

/I Ton.

3apaBibe

189.
HET'OBAIBE koxe. [[leo 1]/ Ilo [I-py Ajxody ; npesena [Mapuja] I[loarpanckosa
1, 6p. 2 (1901), cTp. 25-27.

3apaBibe

190.

HET'OBAIBE koxe. [[leo 2] / o I-py Ajxody ; npesena [Mapuja] [loarpanckosa
1, 6p. 3 (1901), cTp. 39-41.

3apaBibe

191.
HEKA/I u can // T'ox. 3, 6p. 10 (1903), ctp. 248-250.

KmimxeBHOCT

192.
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HEKE HanmoMeHe poauTe/bUMa 0 4YyBamwy Jedjer 3apaBiba / npubpao Iler. M.
Crojanosuh // Tox. 3, 6p. 11-12 (1903), ctp. 282-283.

3apaBibe

193.
HEKOJIUKO poaute/bcKuX rpemaka Ha cnpam mkode. [[eo 1]/ Tox. 3, op. 7-8
(1903), ctp. 204-209.

HOpOI[I/I‘lHO BacCIIUTamkbEe

194,
HEKOJIUKO poauTte/bcKHX rpemaka Ha cnpam mkodue. [[leo 2] // T'ox. 3, 6p. 9
(1903), ctp. 231-237.

HOpOI[I/I‘lHO BaCllUuTame

195.
HENIPEKUJHU unam3op / ¢ dpannyckor Auka [Puctuhka] // Ton. 3, 6p. 11-12
(1903), ctp. 266—269.

[TopoanyHo BacuTame

196.
HEPBO3HA nena : no I'ycrady 3urepry. [deo 1]/ ¢ pyckor Josan JI. Cpehkosuh //
I'ox. 1, 6p. 9-10 (1901), ctp. 125-127.

Jleyja ncuxonoruja

197.
HEPBO3HA nena : no I'ycrady 3urepry. [[eo 2] / ¢ pyckor Josan JI. Cpehikosuh //
Tox. 1, 6p. 11-12 (1901), ctp. 146-148.

Jleyja ncuxosnoruja

198.
HEIITO u3 apamMaTu4HoOr *)kuBota aeruwer / npod. Kuexesuh // Tox. 1, 6p. 11-12
(1901), ctp. 153-155.

Jledja ncuxosoruja

199.
HEHITO o ne4joj HemocxymHoCTH : jenaH caBeT marepama // Tox. 2, 6p. 9 (1902),
cTp. 165-167.
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Jena / CaBeTn

200.
HUKOJINh, Munagusn
Maru / Munanun K. Hukonuh — Pacuucku // Ton. 2, 6p. 9 (1902), ctp. 145-146.

Bectn

201.

HUKOJINh, Muaagun

Tpu necme / Munagun K. Hukonmuh—Pacuncku // Tox. 2, 6p. 11-12 (1902), ctp. 177—
178.

KmuxeBHOCT

202.
HOB kpaJb : kpass Ilerap 1 // Ton. 3, 6p. 7-8 (1903), ctp. 193-194.

Bectu

203.
O BakHocTH Jaeujux 3adapuiura / nuire J. [Tomopurnruesa // Tox. 3, 6p. 10 (1903),
cTp. 242-244.

Bacniurame / O6pazoBame / [Ipeamkosncke ycraHoBe

204.
O BacnuTHuM rpemkama kyhe // Ton. 2, 6p. 11-12 (1902), ctp. 181-185.

[TopoanyHo BacuTame

205.

O nykHOCTHMA KeHCKHIba : Harpahenu cactaB Emse Lltunep u3 Terepu—3ea // ['ox.
2, 6p. 8 (1902), cTp. 140-142.

Kene / [IpymTBeHe U TOPOJUIHE YJIOTE

206.
O nyxHOCTHMMA KeHCKHMH-a : Harpahenu cactaB mnpodecopke Komn— Taybe w3
Mapoypra // T'ox. 2, 6p. 10 (1902), ctp. 170-172.

XKene / [IpymiTBeHe v mopoiuvHe yjore
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207.
O :xenu / npukynuiaa Buna [Bumocasa] Jlykuhesa // T'ox. 3, 6p. 2 (1903), ctp. 61.

3abaBa

208.
O kaxmaBamwy aene // T'ox. 3, 6p. 2 (1903), ctp. 47-50.

HOpOI[I/I‘lHO BacCIIUTamkbEe

2009.
O kynamy maJie aene / ¢ pyckor [ler. M. Crojanosuh // T'ox. 1, 6p. 3 (1901), ctp. 42.

XwurujeHa

210.
O HaBukama y Bacnutamy / ¢ ¢ppaniyckor Auka Pucruhika // T'ox. 1, 6p. 5-6 (1901),

ctp. 71-72.

254,

XKene / I[lopoauuHo BacUTakHE

211.
O cHy kona aene / ¢ Hemaukora Munanaus I1. Jbyjuh // Ton. 3, 6p. 10 (1903), ctp. 253—

Jleyja ncuxosnoruja

212.
O cnaaj! / Jena // Ton. 3, 6p. 3 (1903), cTp. 65-66.

KwmnxeBHOCT

213.
O cnaBamy MmaJie aene / ¢ pyckor Iler. M. Crojanosuh // Ton. 3, 6p. 5 (1903), ctp.

154-156.

3apaBibe

214,
O yrujany oapacaux Ha aeny. [[leo 1] / ¢ pyckor Cas. [CaBatuje] M. I'pouh // Tox.

3, 6p. 3 (1903), ctp. 75-80.

OobpazoBame / Bacriutame
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215.
O yrujany oapaciaux Ha aeny. [[leo 2] / ¢ pyckor Cas. [CaBatuje] M. I'pouhi // Tox.
3, 6p. 4 (1903), ctp. 103-106.

Oo6pazoBame / Bacriutame

216.
OKAHOBWMH, CreBan

O cpruckom 3abasuinty. [Jleo 1] / Dr. Cres. [CreBan] M. Okanosuh // T'ox. 1, 6p.1
(1901), cp. 11-12.

Bacriurame / O6pazoBame / [Ipeamkoncke ycraHoBe

217.
OKAHOBWHR, CreBan

O cprickom 3ab6asuinty. [leo 2] / Dr. Cres. [CreBan] M. Oxanosuh // T'ox. 1, 6p. 2
(1901), cTp. 28-29.

Bacniutame / O0pazoBame / [Ipeaiikosncke ycraHoBe

218.
OKAHOBWHR, CreBan
O 0x0nMM U pa3METIbUBHUM JbYJIUMA : HEKOJIMKO MOMEHATa U3 MOPOJUYHOT KHBOTA,

KOJH TIOMaXKy oOpa3oBamy 0Xoiux U pazmersbuBux Jbyau / Dr. Cre. [CteBan] M. OkanoBuh
Il Tox. 1, 6p. 2 (1901), cTp. 20-23.

Bacnurame / OOpa3oBame

219.
OKAHOBWHR, CreBan

O cprckom 3a6asuriry. [[leo 3] / Dr. Cre. [CteBan] M. Okanosuh // T'ox. 1, 6p. 3
(1901), ctp. 43-44.

Bacniurame / O6pazoBame / [Ipeamkoncke ycraHOBe

220.
OKAHOBWR, CreBan

O cprckom 3abasuinty. [Jleo 4] / Dr. Ctes. [CteBan] M. Okanosuh // Toxa. 1, 6p. 5-6
(1901), ctp. 83-86.

Bacniurame / O6pazoBame / [Ipeamkoncke ycraHOBE

221.
OKAHOBWHR, CteBan
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O cpuckom 3abasuinty. [Jleo 5] / Dr. Ctes. [CteBan] M. Okanosuh // Ton. 1, 6p. 7-8
(1901), ctp. 113-117.

Bacniurame / O6pazoBame / [Ipeamkoncke ycraHoBe

222.

OKAHOBHRA, CteBan

O cprickom 3abasutury. [[leo 6] / Dr. Cres. [CreBan] M. Okanosuh // T'ox. 1, 6p. 9-10
(1901), ctp. 135-137.

Bacniutame / O0pazoBame / [Ipeaiikosncke ycraHoBe

223.
OIIACHOCTM y o6eny. [[eo 1] / ¢ pyckor mpeBeo Josau JI. Cpehkosuh // T'ox. 2,
op. 1 (1902), crp. 13-14.

3/1paBibe

224.
OIIACHOCTM y o6eny. [[eo 2] / ¢ pyckor mpeseo Josan JI. Cpehkosuh // T'ox. 2,
op. 2 (1902), ctp. 30-32.

3apaBibe

225.
OIMACHOCTHM y o6eny. [Ieo 3] / ¢ pyckor mpeBeo JoBan JI. Cpehkoruh // Tox. 2,
op. 3 (1902), ctp. 54-56.

3apaBibe

226.
MEPUO/IA / ¢c nemaukora M. [Munaauu] I1. Jb. [Jbyjuh] // T'ox. 2, 6p. 10 (1902), ctp.
174-175.

Menctpyanuu muknyc / CaBetu

2217.

NETPOHUJEBHW, lapunka

Bacnurame nene y poautesbekoj kyhu / lapunka [lerponujesuhera // T'oxa. 3, 6p. 5
(1903), ctp. 142-148.

[TopoanuHo Bacniurame

228.
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IMUCMA jenHom cumy : npunpemame 3a hauku sxuBot // T'ox. 3, 6p. 5 (1903), ctp.
148-149.

KmnxeBHocTt

229.
NMUTAIE u rayBo-nemu jbyau / ¢ pyckor Iler. M. Crojanosuh // Ton. 1, 6p. 7-8
(1901), cp. 112-113.

3apaBibe

230.
MO PAJCKOBA, Mapuja
Buxoso npeenue / Mapwuja [Toarpanckosa // Tox. 1, 6p. 11-12 (1901), ctp. 151-152.

KmmxeBHocT

231.
IHOITIOBUh, Ayman

Urpambe ca xurujerckor rieauinra / J{yman K. [Tormosuh // T'ox. 3, 6p. 7-8 (1903), ctp.
213-215.

3apaBibe

232.
MOPE] 60aecunka / non ['mumra // Tox. 3, 6p. 2 (1903), ctp. 33.

KmimxeBHOCT

233.
MNOPOAUNIA / Ium. I'muropuh // Ton. 1, 6p. 5-6 (1901), ctp. 65.

KmuxeBHocT

234.

MOYETAK xomama ko mane aere / ¢ pyckor Iler. M. Crojanosuh // Tox. 1, 6p. 5-6
(1901), ctp. 81-82.

3apaBibe

235.
ITPBE noyke matepu. [[leo 1]/ Ct. C. Cranummh // T'ox. 1, 6p. 4 (1901), ctp. 54-56.

Jena / Hera / [ToponuuHo BacniuTame
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236.
ITPBE noyke marepu. [[lco 2]/ Ct. C. Crauummuh // Tox. 1, 6p. 5-6 (1901), ctp. 75—
78.

Hena / Hera / [TopoanuHo BaciuTame

237.
ITPBE noyxke matepu. [[lco 3]/ Cr. C. Cranumuh // Tox. 1, 6p. 7-8 (1901), ctp. 108—
111.

Hemna / Hera / [TopoauuHo BaciTame

238.
ITPBE noyxe marepu. [/leo 4] / Cr. C. Cranummh // T'ox. 1, 6p. 11-12 (1901), ctp.
163-168.

Jlena / Hera / [ToponyHo BacniuTame

2309.
IMPUMEPH :xencke Bpeanohe : mpuior 3a emanuumnanyjy xxese / Cr. C. Ctanumuh
Il Ton. 2, 6p. 11-12 (1902), cTp. 197-204.

Kene / IpymTBeHe U MOPOJUYHE yJIore

240.

MPUTBOPCTBO u aax / ¢ ppaniyckor Auka Puctuhika // Tox. 3, 6p. 1 (1903), ctp.
17-20.

Jledja ncuxonoruja

241.

MPOJIMUB kon neue / ¢ Hemaukor Munaa. [Mwiaaus] I1. Jbyjuh // Ton. 1, 6p. 9-10
(1901), cTp. 133-135.

3apaBibe

242.
IMPOITOBEM o BacnuTamwy aeue // Tox. 3, 6p. 11-12 (1903), ctp. 283-287.

[Topoauuno Bacnutame / JlyxoBHOCT

243.
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MPOTOJEPEJUMA u Hamecuunuma / Ypeauumrso // T'ox. 1, 6p. 3 (1901), ctp.
34-35.

Bectu

244,
MPOXOAIBE u exckyp3uje Maanx ydyeHuka / ¢ pyckor Josan JI. Cpehkosuh // T'op.
3, 6p. 10 (1903), cTp. 251-253.

3abaBa

245,
PAKHUJOM oaxpamen : ciimuniia u3 ceockor xwupota. [[leo 1]/ Tox. 2, 6p. 5 (1902),
cTp. 85-88.

KmuxeBHocT

246.

PAKHNJOM oaxpameH : ciuyniia u3 ceockor xuBoTta. [[leo 2] // Tox. 2, 6p. 6
(1902), ctp. 108-110.

KmnxeBHOCT

247.
PEY ponurtessuma / Ct. C. Cranumuh // Tox. 1, 6p. 9-10 (1901), cp. 122-124.

Heua / Hera / IlopoauuHo BacuTame

248.

POAUTEJBCKA cauka / ¢ nemaukor dymran K. [Tormosuh // T'ox. 3, 6p. 7-8 (1903),
cTp. 196-202.

KmimxeBHOCT

249.
CABET : no boxnenrery // T'ox. 2, 6p. 8 (1902), ctp. 129.

Bectu

250.
CAMOCTAJIHOCT /[ Ton. 3, 6p. 6 (1903), cTp. 173-175.

[TopoanuHo BacnuTame
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75.

125.

251.
CAH o cpuy / ¢ pyckor XKus. M. PanocasibeBuh // T'ox. 2, 6p. 9 (1902), ctp. 157-160

KmnxeBHocTt

252.
CHUPOTHUIIA / c pyckor Cas. [CaBatuje] M. I'pouh // Toxn. 3, 6p. 3 (1903), ctp. 68—

KmumxeBHocT

253.
CIIEHCEP, Xep0epT
Mopaino Bacnutame. [[leo 1] / Xepoept Cnencep // T'oa. 2, 6p. 2 (1902), ctp. 24-27.

HOpOI[I/I‘lHO BaCllUuTame

254,
CIHHEHCEP, XepoepT
Mopainno Bacnutame. [[leo 2] / Xepoept Crnencep // T'oa. 2, 6p. 3 (1902), ctp. 43-44.

[TopoanyHo BacuTame

255.
CIIEHCEP, XepoepT
Mopanso Bactiutame. [[leo 3] / Xepbept Cnencep // Tox. 2, 6p. 4 (1902), ctp. 58-61.

HOpOI[I/I‘lHO BacCIIUTamke

256.
CIIEHCEP, XepGepTt
Mopaino Bacriutame. [[Ieo 4] / Xepoept Cnencep // Tox. 2, 6p. 6 (1902), ctp. 98-100.

HOpOI[I/I‘{HO BacCIIUTamke

257.
CIIEHCEP, XepGepT
Mopainno Bacniutame. [[leo 5] / Xepbepr Cnencep // Ton. 2, 6p. 7 (1902), ctp. 122—

[TopoanuHo BacnuTame

258.
CIIEHCEP, XepOepT

34



136.

149.

170.

Mopainno Bacnutame. [[lco 6] / Xepbepr Cruencep // Ton. 2, 6p. 8 (1902), ctp. 130—

[Topoanuno BacnuTame

259.
CIIEHCEP, XepOepT
Mopainno Bacnutame. [[leco 7] / Xepbepr Cuencep // Ton. 2, 6p. 9 (1902), ctp. 147—

HOpOI[I/I‘lHO BaCllUuTame

260.
CIIEHCEP, Xep0epT
Mopainno Bactiutame. [[leo 8] / Xepoept Cnencep // T'ox. 2, 6p. 10 (1902), ctp. 167—

HOpOI[I/I‘lHO BaCllUuTame

261.
CIIEHCEP, Xep0epT
Mopanuo Bacnutame. [[leo 9] / Xepoept Cnencep // Ton. 2, 6p. 11-12 (1902), ctp.

185-197.

HOpOI[I/I‘lHO BacCIIUTamke

262.
CPERKOBUHR, JoBan
Xnanaae pyke kop aere / Jo. [JoBau] JI. Cpeh. [Cpehkosuh] // Tox. 3, 6p. 5 (1903),

ctp. 149-150.

3apaBibe

263.
CPIICKA majka : (cBome jenuniy) // Tox. 2, 6p. 2 (1902), ctp. 17-19.

Bectu

264.
CTAHOJEBUHUR, Muxajiao

O yucrortu neue / Mux. M. [Muxajno] Cranojesuh // I'ox. 1, 6p.1 (1901), ctp. 9-10.
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3apaBibe

265.
CTAHOJEBUHUh, Muxajao
I'ne je mama...? : u3 qHeBHUKA Moje MaTepe. [[eo 1]/ Mux. M. [Muxajno] CranojeBuh

/[ Ton. 1, 6p.1(1901), ctp. 14.

Hena / Cnoboano Bpeme / 3abaBa

266.
CTAHOJEBUHh, Muxajiao
I'ne je mama...? : u3 qHeBHUKA Moje MaTepe. [[eo 2] / Mux. M. [Muxajno] CranojeBuh

/[ Ton. 1, 6p. 2 (1901), ctp. 30-31.

Hena / CnoboaHo Bpeme / 3abaBa

267.
CTAHOJEBHRh, Muxajmno

VYuyhyjre neny aa npasuiHo ropope / Mux. M. [Muxajno] Cranojesuh // Tox. 1, 6p. 3
(1901), ctp. 36-37.

Bacnurame / O6pa3zoBame / HacraBa

268.
CTAHOJEBHWh, Muxajio
Jla 6u ra cmacna... : nptuna w3 Hamer gomaher Bacmurtama. [[deo 1] / Mux. M.

[Muxajno] Cranojesuh // T'ox. 1, 6p. 4 (1901), ctp. 60-61.

Jena / IlopoandHo BaciuTame

269.
CTAHOJEBHWR, Muxajno
Jla Om ra cmacna... : mpTuma w3 Hamer aomaher Bacnurtama. [Jleo 2] / Mux. M.

[Muxajino] CranojeBuh // T'ox. 1, 6p. 5-6 (1901), ctp. 87-88.
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Jlena / IlopoaudHo BaciuTame

270.
CTEBAHOBHWR, MuJieBa

®pebenoByu Iapiy : Kao CPEACTBA 3a 3aHUMame Jete y nopoaund. [Jleo 1] / Munesa

CreBanosuhka // T'on. 1, 6p.1 (1901), cTp. 12-13.

Opunpux Opebden / [lenaroruja

271.
CTEBAHOBUWH, MuJjieBa

OpebenoBy Japiy : Kao CpeCTBa 3a 3aHUMame Jele y nopoauiu. [eo 2] / Munesa

Cresanosuhika // T'ox. 1, 6p. 2 (1901), cp. 29-30.

59-60.

Opunpux Opebden / Ilenaroruja

272.
CTEBAHOBUWH, MuJjieBa
dpedesnosu papuu : apyru aapak / Munesa CreBanosuhka // Tox. 1, 6p. 4 (1901), ctp.

Opunpux Opebden / Ilenaroruja

273.
CTEINAHOBUWR, Muaan
JIBe cupotuiie / Munan Crenanosuh // Tox. 3, 6p. 6 (1903), ctp. 161-162.

KmimxeBHOCT
274.

CTOJKOBHR, Axekca
Maru—Maru / Anek. [Anekca] K. Crojkosuh // T'ox. 3, 6p. 4 (1903), ctp. 97-98.
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KmumxeBHocT

275.
CTPAHMU npenmern y Teay / ¢ Hemaukora Munanus I1. Jbyjuh // Tox. 3, 6p. 6 (1903),

ctp. 186-187.

3apaBibe

276.
CYHIIE jexnom cupouery / Cset. H. Kpctuh // Ton. 2, 6p. 8 (1902), ctp. 142.

KmimxeBHocT

277.
TEBM // Tox. 2, 6p. 5 (1902), ctp. 82.

KmuxeBHOCT

278.
TEJIECHU napoBu n HexocraTuu / ¢ ¢ppaniyckor Auka Puctuhka // Ton. 3, Op. 7—

8 (1903), ctp. 202-204.

131.

Jeua / Hera / CaBetu

279.
TEOJOCHUJEBHR, CaBa
Cseuana necma nactupeBa / Casa Ct. Teomocujeuh // Ton. 3, 6p. 5 (1903), ctp. 130—

KmimxeBHOCT

280.
TEOOJOCHUJEBUR, CaBa
Mopcka tunmna / CaBa Ct. Teomocujeuh // T'on. 3, 6p. 6 (1903), ctp. 163.

KwmnxeBHoOCT

281.
TEOJOCHUJEBUR, CaBa
Jlere cnaByja u motoka / Caa Ct. Teomocujesuh // Tox. 3, 6p. 6 (1903), ctp. 163.
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81.

KmumxeBHocT

282.
TEOJOCHUJEBUh, CaBa
Maru / Casa Ct. Teomocujesuh // Ton. 3, 6p. 7-8 (1903), ctp. 195-196.

KmuxeBHocT

283.
TPHU cectpe // T'ox. 3, 6p. 9 (1903), ctp. 227-229.

KmimxeBHocT

284.
VYBO. [[leo 1]/ ¢ nemaukora M.[Munanuu] Jbyjuh // Tox. 1, 6p. 2 (1901), ctp. 27-28.

3apaBibe

285.
VYBO. [[Ieo 2] / ¢ nemaukora M.[Munanuu] Jbyjuh // Ton. 1, 6p. 3 (1901), ctp. 41-42.

3apaBibe

286.
VYBO. [[eo 3]/ ¢ nemaukora M.[Munanuu] Jbyjuh // Ton. 1, 6p. 4 (1901), cTp. 58-59.

3apaBibe
287.

VYBO. [[leo 4] / ¢ nemaukora M.[Munaauu] Jbyjuh // Tox. 1, 6p. 5-6 (1901), ctp. 80—

3apaBibe

39



288.
YMOP ounjy : kao rjaBHH IPOY3pOKOBay Harjor onajaama Bunaa // T'ox. 3, 6p. 7-8

(1903), ctp. 216-219.

3apaBibe

289.
Y ueBosbu // Ton. 2, 6p. 11-12 (1902), ctp. 204-208.

KmuxeBHoCT

290.
Y wohu // Ton. 2, 6p. 7 (1902), ctp. 113.

Bectu

291.
YPEAHOCT / ¢ vemaukor dymas // Tox. 3, 6p. 4 (1903), ctp. 112-115.

Jlemnia / Hera

292.
YCIHOMEHE // Ton. 2, 6p. 10 (1902), ctp. 161-162.

KwmnxeBHoOCT

293.
OYHKINJA HepBHe cucTeMe KOA JAelle | HEpBHA CHCTEMA — IIPOXOJAlkE — PacT U

texxuna / ¢ pyckor Joan JI. Cpehkosuh // Tox. 3, 6p. 7-8 (1903), ctp. 210-213.

3apaBibe

294,
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XBAJIA tH... // Tox. 3, 6p. 10 (1903), ctp. 241-242.

KmuxeBHocT

295.
XPAHM nere cBojom aojkom / ¢ pyckor Josan JI. Cpehkosuh // Tox. 2, 6p. 7 (1902),
ctp. 117-121.

Jlena / Mcxpana

296.
YYBAJTE cBojy aeny // T'ox. 1, op. 11-12 (1901), ctp. 150-151.

Jlena/ Hera / IlopoindHO BacliuTame

297.
YYJIHA Be:xOama 3a o10jue M 32 ieTe 10 HeroBor y3pacra 3a aedje 3adaBuiure.

[[Teo 1] / mpeBoau J. [Tomopumruera // Tox. 3, 6p. 5 (1903), ctp. 136-138.

Jledja ncuxosoruja

298.
YYJIHA Bexbama 3a 0710j4e U 32 JeTe 0 beroBor y3pacra 3a jaedje 3adaBuinre.

[deo 2] / mpeBoaum J. TTomopwumrgesa // Tox. 3, 6p. 6 (1903), ctp. 182-184.

Jleyja ncuxosnoruja

299.
IHIAHTHR, Anekca
Marepu / Anekca [lllantuh // Ton. 2, 6p. 5 (1902), ctp. 73-74.

Bectn

300.
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IITA je npaBu :xkuBot? IToarpaackosa // I'ox. 3, 6p. 5 (1903), crp. 129-130.

KmuxeBHocT

301.
IITA Tpeb6a na paaumo, na aa Ham jaena 0yay ao06pa u BajbaHa / C HEMaykora

Munaaus I1. Jbyjuh // Ton. 1, 6p. 7-8 (1901), ctp. 103-104.

Jlena / IlopoaudHO BacuTame
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e Marepe kao nmpumMep Bactiutamy. [eo 2] 168

e Marepe Koje BoJie CBOjy Jlelly Heka 3arnamTe oBo! 143

e Marepu 299

e Marepuno cynue 144

e MarepuHcka nutama 145, 146, 147, 148, 149, 150, 151, 152

e MarepuHcTBo 4

e MarepuHcTBO 1 jenora 142

e MaTeprHCTBO U OTOK HOTY : (HApOYHUTO HAMEHEHO XEHaMa, ’bUXOBUM POJUTEIHIMA U
myxeBuma). [Ieo 1] 153

e MaTeprHCTBO M OTOK HOTY : (HApOYMUTO HAMEHEHO XKeHaMa, lbUXOBUM POJUTEIbUMA U
myxeBuma). [[leo 2] 154

e Maru 157

e Martu 200

e Matu 282

e Matu cuny 164

e Maru. [[leo 1] 155

e Matu. [[Ieo 2] 156

e Maru. [/Ieo 3] 158

e Maru. [[leo 4] 159

e Maru. [[leo 5] 160

e Maru. [/leo 6] 161

45



e Matu. [[leo 7] 162
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Faculty of Philology UDC: 014.3MATEPUHCKU JIMCT"1901/1903"
University of Belgrade Professional paper

Bibliography of the journal Materinski list (1901-1903)

The journal Materinski list: an illustrated monthly magazine for home care and nurturing of
children, examination of childhood and work in kindergarten was launched in 1901, and was published
uninterruptedly once a month (except for several double issues) from January 1901 until December
1903. Different editors took turns in running the journal — from No. 1 (1903) it was edited by Rasa
Mitrovi¢, Miladin P. Ljuji¢, and Milisav D. Markovi¢; from No. 4 (1903) its editors were Rasa Mitrovi¢
and Miladin P. Ljuji¢. Numbers 11/12 (1901) and 11/12 (1902) included annual contents; the 1903
volume also contained a list of associates which, in processing bibliographical items, contributed to
interpreting the authors’ initials. It is important to mention that the journal, though launched by teacher
Rasa Mitrovi¢, assembled intellectuals with different educational backgrounds, of both male and female
gender. In order to facilitate searching and simplify usage, the bibliography has been also equipped with
accompanying registers which single out the title and author from the bibliographical description.

Keywords: Materinski list, periodical, bibliography, education, childhood
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Joumr Ham Tpeda crapu Mapkc

HNurepsjy ¢ Hagom Jlep-Codponuh Boaunia /lyopaska Bypuh

Hapna Jlep-Codponuh, potorpaduja: bpanko benuh

Hana Jlep-Codponuh je pohena y oxynupanom CapajeBy 1941. romuue y yriemHoj
jeBpejckoj nopoauuu. Ilocne ckpuBama, 6exxama 1 60paBKa y JOropuMa TOkoM J[pyror cBeTckor
para, nytamoM o1 CapajeBa npeko /lyopoBHuka, Kopuyse u bapuja, camo cy ce wiaHOBH Hajyxe
nopouiie Bpatwin y CapajeBo 1946. roqunae. Ckopo 1Be aeneHuje kacuuje, 1965. rogune, Haga
Jlep 3aBpmiaBa cryauje ncuxosoruje Ha dunozodpckom dakyntety y beorpany u mounme 1a paau
Ka0 aCHCTEHTKHIba, a KacHUje u mpodecopka Ha DakynreTy MOIUTHYKUX Hayka y CapajeBy, Ha
npeamery ConyjanHa ncuxonoruja. O paHUX ceJamJIeceTUX ToJMHa IMPOIIOr BeKa IMUIIE O
npobieMaruiy nosuoxaja skeHa. Ha ®@akynrery nonutuukux Hayka y beorpany 1982. ronune
JIOKTOpUpaJa je ca aucepranujoM Mapkcuzam u ociobolere dcena, o je mpBa GEeMUHUCTHYKA
Te3a ondpamena y COPJ. Jleo Te Te3e 00jaBibeH je y Kibu3zu Heopemunusam u coyujanucmuuxa
anmepuamusa 1986. Hana Jlep-Codponuh je, wusmelhy ocramor, HHUIMpana 4YyBEHY
dbemuaNCTHYKY KOHDepeHun]jy Jpye-ya Kena. Tokom pata y bocuu u Xepiieropunu 6opaBuia je
je y Pumy, beorpany u bynmummemtu, a morom ce Bpaha y CapajeBo, T1ie je 10 oJ/y1acka y MeH3u]y
pykoBonuna Lleatpom JKena u opywmeo.

VY HenaBHO 00jaBibeHO) KbU3U #Kene bulX,



! y xojoj je mpencrasbeno Bume o 50 jkeHa BaXKHUX 3a HCTOPHjy bocHe n Xepuerosuse,
Hallla CaroBOpPHHUIIA j€ MCTaKHyTa Kao jeiHa ,,0J1 NMPBUX W Haj3HAYAJHUJUX (HEMHUHHCTHYKHX

TEOPETUYAPKU U aKTUBUCTKUA U3 HAILIET pEroHa’ .

3a nouemax, peyu Ham HewMo 0 C8OM WIKOLO8AIY Y coyujarucmudxoj Jyzocnasuju.

Moje mKOJIOBamke je oUYeno HeMOCPeIHO HaKoH J[pyror cBjeTckor para, 1947. ronune y
capajeBckoj JleBeToj OCHOBHO] IIKOJIH, KOja Ce Haja3Wia Ha JInjeBoj o0ain Mupalke: caja je y
TO] JIMj€I0j 3rpaJii HeO-OPHjEHTATHOT CTUJIA, Y paTy HHAYe BPJIO 3aIlyIlITeHo], ambacana HMpana.

JenBa cam yekana Ja ce ymuIleM y IIKOJNY U, KaJia caM HaIllOKOH Cjela y IIKOJICKY KIIYILY,
Owna cam HajcpeTHHje aumjere Ha cujery. lllkoma, kiymne, Tabne, cynhepu u Kpeae, Kareapa,
KEBHTE — TO je OMO M 0CTao MPUPOIHHE aMOUjEHT Y KOM caM Ce€ yBHjeK HajOosbe ocjehara.

buno je To Bpujeme ,,00HOBE U U3TpaAke”’, paHUX aKIMja, HECTAIIHIIA XpaHe, O0HOBA U
,TaYKHIa” Ha Koje cy ce no0ujaje Hy)KHE HAMUPHUIIE, BpUjeMe JAUAN-TH U TENEeHH IpalIka 3a
VHUINTaBamke Ballku y kocu. Behuna mjene, ykipyayjyhu u MeHe, nMana je 300T HeyXpameHOCTH
uHpwmiTpare Ha Tiyhuma u ,,mpommpeHe xwmryce”. Kag je Mama jeqHoMm ycmjena a 3a MEHE
MCKaM4H y MHHUCTapCKOM MarasuHy jeTHO ITaKOBambe ITyTepa, MUCIINIIA CaM J1a je TO CaIlyH.

ITo 3unoBuMa nuHCTUTYLIMja OMIte ¢y cnuke CtasbuHa, Jlewnna, Mapkca u Enrenca u Tura.
Hakon 1948. yrmaBHoMm je octao Tuto, uecto y ApymTBy ca Mapkcom u Enrencom, koju cy 3a
MeHe OmIHM HeKe MUTCKe Opafome Hanuk Ha Jljena Mpasa. Hecraine cy maposie ca 3ugosa ,,)KuBuo
apyr Ctamsun”, a ocrane ,,)Kusuo apyr Turo”, ,,)Kusjena Komynucrtuuka napruja”.

3Haja caM I11Ta cy aHTU(aIM3aM U COLMjalIn3aM, O TOME caM HajBUIlIe cayliana Ko Kyhe.
Teme npymTBeHOT ypehema cy Me, HapaBHO y CKIIQIy ca y3pacToM, CHAXHO HHTepecoBaie. Y Be3n
C TUM, MOja MajKa je YBHJ€K ca CMM]EXOM IpenpruyaBajia aHerJJoTy Jla caM J€THOM Ha MUTamkeE IITa
je no0po y comujanu3My Kao U3 Toma oJAroBopuia: ,, 1o mTo ¢y JjjeBojunlie U Ajeyaly jeHaKu .
Huje 6uno yobuuajeHo fa To ca Tako BeJIMKOM 030MibHOIINY U yOujeheHomhy kaxe 1jeBojunia
KOja je TeK MOoluIa y IIKOJY.

ITotom cam moxahana w 3aBpmmia capajeBcky KiacmyHy ruMHa3ujy, 3a MEHE Tajaa
HajOosby HIKONTY Ha cBHjeTy. Ty cy HacTanu TeMesbi MOT CBEYKYITHOT KacHHjer o0pa3oBama. Y Toj
HIKOJIM ca TpaauimjoM (rmoxahanu cy je u HobenoBuu MBo Anapuh u Bragumup Ilpenor) yunmu

CMO TPYKH, JIATUHCKU, UCTOPU]Y YM]ETHOCTH, (H1i1030(u]y, ICUXOJIOTH]Y, JUKOBHO 00pa3oBambe,



KUBe je3uke... Kpo3 TakBo IIKOJOBame M y TaKBOj KIMMHU Koja Kyhe, dopmupao ce u Moj
XYMaHHCTUYKH TIOTJIE]] Ha CBHjET, MOj aHTHAYTOPUTAPHH pediieKc, KPUTHUKUA OJHOC Ipema
HemnpaBau W auckpuMuHanuju. Ty ce ¢dopmupao u moj credo ma je emmaruja, ocjehaj 3a
HajpabUBUjE W HAJIIOTIAYCHHjE, MPETIIOCTaBKa CBAKOT JPYIITBEHOI aHTaxmaHa. Ty cy ce

0OJIMKOBAJIM ¥ MOjU KPUTEPH]H 32 JIUJEI0 U JbyOaB IpemMa IpPUPOIH.

Ko cy 6unu sasicnu npogpecopu unu npomazonucmu madauirbe jyeocio8eHcke meopujcke

cyene, npecyOHu 3a meoj pao?

VYnucana cam ce Ha Dunozodceku paxkynter y beorpany, Ha Oncek 3a ICUXO0IOTH]y, HA KOM
cam u guruiomupana. Ha moxcruniaj mpod. Hwukome Porta, koju je mpemaBao colujaiHy
MICHXOJIOTH]jY, TToYelNia caM Ja untam ayrope @paHkypTcke mKoie, OMIHOCHO KPUTHUYKE TEOpHje
npymtea — AnopHa, ®poma, Mapkysea, Xabepmaca, Xopkxajmepa. Uurana cam Tana Bunixenma
Pajxa u meroBy Macosny ncuxonoeujy gpawuszma.

VY cTBapu, UMTaIa caM CBE ayTope M ayTOpKe KojuMa je y pokycy Ouia neMucTuduKangja
IPYIITBEHUX CTPYKTypa KOje IOMHHHUPA]y JbyAMMa W yrieraBajy ux. LleHTpannu mpeamer
KPUTHKE HEOMAapKCUCTa OHO je CIOXKCHH COIMjaIHO-TICUXOJIOMIKA KOHCTPYKT 3BaHH
ayTopuTapu3aM. TOKOM paHHX ceJamJIeceTHX, KaJ caM Beh ymioBibaBana y HEO(pEMUHUCTUUKE
BOJIe, Cycpeia caM ce ca [oJalMa O TIPBUM HTAMjaHCKUM JKEHCKHUM TpyrnaMa 3a
camocBjemitaBame (1966) koje cy ce 3Bane JEMAY — nemucrudukanyja ayroputapusma.

AyTopuTapHe CTPYKType 3a KOje caM cMaTpajia Ja Cy HajcTapHje, HajKWiaBuje U
HajIpUIaroJJbUBHje CBUM JPYIITBEHHUM CHCTEMHMA jeCy OHE KOje YCJOBJbAaBajy MHIIECHH)CKO
VIHETaBamke JKeHa — MaTpHjapxajn3aM W aHTarOHWCTHYKH TPUHIMIT HA peNlaliji MyIIKaparn—
KEHa.

Mucnum fAa je 3a HaydHM aHTaKMaH y XyMaHUCTMYKMM HayKaMa HajBaXKHU]E€ UMaTH
M30IITPEH CEH3UOMIIUTET 3a JIPYIITBEHY HenpaBay. Taj je CeH3MOMINTET KO/ MEHE Hheronaja u
ycaauia npuje cBux Moja majka Enura. then yrumaj je 6uo npecyman. OHa je Oniia HHTEJIeKTyalKa
OpUTKOT yMa, JheBUYapKa, UCATHNCTA, Ca BEIMKOM Jby0aBJby U pa3zyMHujeBameM 3a Jbyje. Kana je
Ouna cynuja 3a MaJIOJbETHUKE, IeHU CY je ISTMHKBEHTH BOJBEJIN U CMATPaJIM MIPUjaTEIbEM.

[ToncTunana mMe je 1a jaBHO TOBOPUM OHO IITO MHUCIIUM, J1a C€ HE IUIAIIUM MyOIuKe U He

JaM Jla M€ CaBJiajia TpeMma, jep ce OHa cama M3pa3uTo IUIANIKIA Jia TOBOPH Mpel MyOJHKOM U



cMmaTpaia je Ja je To 030uJbaH, THUIHMYHO XEHCKM XeHauken. Huje auckyroBasa yak HH Ha
MapTHjCKUM CacTaHI[MMa.
IlIto ce TMye TeopujcKe CleHe, OJUCKU Cy MU OWIIM TEOpEeTU4apu OKO Praxisa, wako je

HUXOB CEH3MOMIIUTET 32 ,,)KCHCKO MUTamke’ OMo 3arcTa AeQuIuTapaH.

Toxom uumarea I’I’l60j€ Krouece H€0d)€MuHu3aM U COUUJANUCMUYKA ATMEPHAMUBA,

objasmwene 1986, namemmyro mu ce mno2o numarea. Mooicew nu Ham pehu Hewmo o

Jyeocnogenckom maprcuzmy moe epemena?

VY 10 BpujeMe y BoxehuM yacomucuma 3a ApYLWITBEHY Teopujy (Mapkcusam y ceemy,
Mapxcucmuuxe ceecke, Illoeneou, Onpedjemwera, Apeymenmu, Buouyu...) TOUUBY Ja ce
10jaBJbY]y aHTHIOTMATCKH TEKCTOBH, KOjU MOJBPraBajy KPUTHIM €TATHCTUYKH COIMjaH3aM H
HeKe 071 0ETOHUPAHUX MapKCUCTUUKUX AorMu. [IpeBohenu cy cTpaHu ayTopH KOju cy OWJIM Ha TO]
JTUHUjU.

Ja cam, Ha mpumjep, mucana W JOKa3WBala Ja I0jaBa MPHUBATHE CBOjUHE HUje Omia
IpPUMapHU y3pOK aHTaroHW3anuje APYIITBA, /Ja jé Ta MApKCHCTHYKA JOrMa IOTpeIIHa jep Cy
cyOopIuHanMja KeHe, TJauemhe M TProBHHA >KeHama I0CTOjajie AYro INpHje MojaBe MpHUBaTHE
cBojune. [losbysbaHa je u uzaeja 0 paJHUYKO] KJIAcH Kao €KCKIY3UBHOM CYOjeKTYy peBONYIIH]eE.
HoBu comujasiHy MNOKpeTH €y OTBOPWJIM jeAaH INAapeHH CHEeKTap MOTEHIMjaJHUX MOTOpa
paZMKaIHUX APYIITBEHUX NPOMjEHA — 0J1 HEOPEMUHUCTUYKOT KOJU je OMO HajyTHIIAJHU]H, IPEKO
€KOJIOLIIKOT, aHTUHYKJIEApHOT IOKPEeTa, MOKPETa 3a pa3opyKambe, MUPOBHOT ITIOKPETA.

Kon nac ce y mpeBomy 1983. mojaBuna m dyBeHa Kmura Anzapea [op3a 360com
nponremapujamy (Hanicana 1978) y equnuju Armeprnamuse, y K0joj je u3allia U MOja KIbUTa.
I'op3oBy kmury cy ypenunu Mupocnas Ileuyjnuh u Bykamun IlaBnosuh, a cjajan npearosop
Hanucao je 3opad Bugakosuh. Taj TeKCT je yBeTUKO MPOMUjEHUO TPAJUIIMOHATIHY MAPKCUCTUUKY
JIOTMY O PaJHMYKO] KJIACH Kao eKCKIY3UBHOM cyOjekTy peBoiynuje. [losbysbana je Te3a o pany u
KamuTary Kao jeAMHOM OWTHOM aHTarOHHMCTHYKOM OofHocy. [loueo je ma ce apTUKy/IHIIe rmojam
HOBE KJIace KOja je HacTaia, Kako HEKO pede, n3 Opaka HeonuOepanu3ma v riodanusanuje. Jlooumna
je Ha3uB npekapujar. [To MOM MHIIUBEBY, )KEHE Ca CBUM CBOJUM KapaKTEepUCTHKaMa pe3epBHE

apMuje paja ,,crnador cioja” uMajy yHyTap npekapujata HeHTPaIHy yJIOoTy.



Enoxamno gjeno I nasnu moxosu mapxcusma Jlemeka KomakoBckor o0jaBibeHo je 1978, a
koJ1 Hac je mpeBeaeHo 1983. rogune. OHO je mpecTaBibalio Tala HAJOOMMHH]Y KpUTHUYKY aHAIIU3Y
MapkcuzMa. Y To 100a je eBpOKOMYHH3aM OMEKIIaBao W JAEMOKpaTHU30Bao mobap Opoj

KOMYHUCTUYKHUX MapTHja Ha 3anany.

Veena cu nojam meogemunusma y xommekcm cOYujanucmuuke jy20Cil08eHCKe HAYUHe

sajeonuye. [llma je on maoa 3navuo?

OcampeceTnx TOIMHA MPONLIOT cTosbeha, ca y371eToM Heo(eMUHUCTUUKNX HHULM]aTHBA
y pa3BUjeHMM 3eMJpbama 3amaja, ogHoc m3Mmehy mapkcusma u uzaeja u teopuja [lokpera 3a
ocioboheme KeHa JOCHHO je y caM IEHTap TaJa aKTYeNHUX NPYIITBEHHX HCTPAXHBama Y
ceujery. O TOME CBjeOYHM IOPACT JUTEpAType W HAYYHO-HCTPAKUBAYKHX DPAJOBa U3 CBUX
JIPYIITBEHUX HayKa Koje ce 0OaBe MOoJIoKajeM j>KeHe M MOryhHocTMMa HEeHOTr ociiobohema.
Heodemunuszam ce pahao y BHIIECTPYKOM KPUTHYKOM OJHOCY: Ipema rpa)aHCcKOM JIPYIITBY H
ETOBUM PETPOTPATHUM IPOLECHMa; IMpeMa CTAaTHUYKUM, KOH3EPBAaTHBHUM, JOTMATCKUM H
MOJUTHYKUM CTPYKTypama €TaTHCTUYKOT COIMjaii3Ma; Kao ¥ MpeMa aHaXpOHUYHUM, 3a0CTaIHM
ujejama 3HauajHOT JHjesia PaJHUIKOT TTOKPeTa.

XKenckun OYHT KOjU y CBOjUM paJOBMMa Ha3MBaM HeO(EeMHHM3MOM J00Hjao je
CHelU(pUUHY TEKHHY IMOTEHIMjaIHO BEJIMKE IPYIITBEHO HCTOPUJCKE MpPOMjeHEe. YHyTap Te
JTUTEpaType jaBjbao ce cBe Behu Opoj KPUTHUKUX paclpaBa ca MApKCUCTUIKUM MpeMHcama , ITo
j€ moceOHO BaKHO, y MOJIEMHYKOM OJTHOCY Ipema Mapkcu3my. Ty Herjje cmajaa u Moja Kibura
Heoghemunuszam u coyujanucmuuxa armepuamusa.

Ho, HapaBHO, HHje caMoO JIUTepaTypa Koja ce OaBU JKEHOM y CaBPEMEHOM JIPYIITBY Ouia
peneBanTHa 3a MOj paa. Ha mpumjep, mojaBa enoxanHor gjena Aumu-Eoun: Kanumanuzam u
wuzoghpenuja Jleneza u I'atapuja u3 1971. roguse, koje je KO HaC MPUIMYHO KAaCHO MPEBENIECHO,
U Te Kako je Owia BakHa 3a MeHe. Ta BpcTa KPUTHKE HMHCTUTYLMOHAJTHOT MapKCHU3Ma H
TICUXO0aHAIM3E M€ j€ TIOJIpKaJia y YBjeperwY Jia HUCaM MOTpHjelIniia Kaja caM rmovesia UHTeH3UBHO
Jla caBliaflaBaM COLIMOJIOTH]Y, MapKCH3aM U TOJUTUYKE TEOpHje, MaKo je Moje NpHUMapHO
YHUBEP3UTETCKO 00pa3zoBame Ouia rcuxosnoruvja. Tako ce Aecuio jAa caMm JOKTOpupaia Ha

MHTEPAUCHUIIIMHAPHOM CTYAH]y Ha DakynTeTy NOJUTUYKUX Hayka y beorpany.



To cy, mojeqHOCTaB/bEHO pEYEHO, OWiie KOOpIWHATE MOTr YKYIMHOI HAy4YHOT H

AKTUBUCTHYKOI aHT'a’)KMaHa, Ha OCHOBY KOI' Cy M€ IIOYEC/IN IICpUUIIUPAaTH Kao (1)CMI/IHI/ICTKI/IH>y.

Cneoehe numarve je 6ezano 3a 3uauaj 1968. co0une u nobyne Maaoux Kaxko y ceemy maxo

uy COPJ. I'0e cu mu y mum oewasarouma?

Ja cam Taga O6una acucreHTKuba Ha PakynreTy noauTHykux Hayka y CapajeBy. Cjeham
ce Qyxa TOT BpeMeHa IyHOT IoJjieTa U eHry3ujazma. Lllupom cBujera miaau Jbyau Cy OCBajasiud
npaBo Ha 1MoOyHY, OOpHIIM ce MPOTHB pacTyhux COIMjaTHUX Pa3HKa, KOJ HAC MPOTHUB I[PBEHE
Oyp>koa3uje, IPOTUB N3BO3a HALIIE paJlHE CHAre, U CIIMYHUX 0jaBa. byo je To mocienmy rinodanHu
Jb€BUYAPCKU TIOKPET W TMOCIEA-U JIMjEBU MOKPET KOjH je 3axBaTHO 4nTaBy COIMjaTUCTHUYKY
®deneparuHy Penybnuky Jyrocnasujy.

VY CapajeBy ce OynHo mpaTwio mra ce aemana y beorpany, 3arpeOy, JbyOsbanu...
Crynentu cy y CapajeBy u3Nna3uiu Ha yIulle W, HApaBHO, 100ujamu OaTUHE O MOJIUIH]E.
Conumapucainy cy ce ca CTyICHTUMA KOjH ¢y y beorpaay Koj moaBokmaka OpyTaiHo mpeOujeHu.
I'menana cam Ha TB-y Kako je moiwIMja HEMUJIOCPAHO MTOTHCKHUBAIA U TyKiIa ominaauny. Cjeham
ce 1a caM Omiia moceOHO 3rpaHyTa Kako Cy TYKJIM J[jeBOjKe — 3ala3uiia caMm Jia Cy OHe Jo0uie
HajBUIlEe OaTHHA jep cy Ouiie y IpBUM peloBUMa U Nocieamhe ce nosiaymie. JJoopo ce cjeham na
caMm ce nuraia mra he OUTH ca TUM JijeBojkaMa — xohe JIn uxX OUTH y IPBUM PEJOBHMA U KaJ Ce,
ako nobujeaumo, Oyne nujenuia apymTBeHa moh unu he, kao 1 0OMYHO, OUTH MOTUCHYTE Ha
Maprusy. A Beh cy u y camom [lokpery Ouiie Ha MapruHu — HHje UX OMJIO 32 TOBOpHUIIAMA, HUCY
HCIIOCTaBJbaJIe crienu(pUIHEe KEHCKE 3aXTjeBe, HUCy Ouie nuaepke. Hekako Mu ce 4nHMIIO 1a ¢y
y I[jeJIMHM TTOKpeTa u3 *68. 1jeBojKe, Majla MAaCOBHO MPHUCYTHE, 10 YTHUIIA]y U 3Ha4a]y Ouiie TOTOBO
HEBHJIJbMBE U JIa CY CMjE€pHO TOIITOBAJIE CBOje ApyroBe u3 xujepapxuje [lokpera.

Heodemunuctuuku OyHT ce jaBuo U mpuje 1968. y jKEHCKUM JIMjeBUM KPYroBHMMa Ha
3amagy, anu y TajacamuMma 68 HHje 3ay3e0 HEeKO BaKHO Mjecto. Mmak, Moj (heMHUHHCTHYKH
aHTKMaH j€ JUPEKTHO Mpousniiao u3 1968, y3 pazouyapema MTO Ta] JbeBUIAPCKH MMOKPET HUje
y3eo0 y o003up crnenuduyHe TMpodiieMe KeHa HW HHUje WMA0 KPUTHYKA OJHOC TIpema
naTpujapxaju3My U aHIpPOLIEHTPU3MY y BIACTUTUM penoBuMa. Tajga caMm cro3Hana Ja je y CBUM
JIMjeBUM IOKPETHMa HEOIXOAHO Ja JKEHCKH MOKpeT Oy/ie ayTOHOMaH M Jia CBOj€ peBaHIUKAIIH]je

CaMOCTAJIHO apTUKYJUIIE U JaCHO, CBOJUM ayTEHTUYHHUM TJIacOM, M3HECE Ha jaBHY clieHy. /la He



YyeKa J1a ce pujelle HeKa JIpyra ,,BakKHHja TUTama, a )KeHcKa he Ha Kkpajy cama mo cebu jpohu Ha
pen.

Kao HM TpaauumoHanHa KOMYHHCTHYKA JbeBHIA, Tako HU [lokper ’68 HHMje M3HMO Ha
CBjeTJIO JaHa HOTOPHY UCTHHY /1a j€ Y CBAaKOJHEBHOM XHBOTY, ’KEHA paJIHUIIA, )KEHA Ha Celly, XKeHa
Majka, jkeHa pabhanuia, >keHa MapTHjcKa Jpyrapuiia, MO0 CBOM CTaTyCy 3alpaBO MYyIIKapyeB
npoJierep. 3aTo cMO U M3adpajie OHAj YyBEHU MOTO KOH(pepeHIrje Kojy heMo opraHu3oBaTH y
Bbeorpany 10 ronuna kacuwuje: ,,[Iponerepu cBux 3eMaba — KO BaM mepe yaparne?”, anyaupajyhu
HapaBHO Ha MapkcoB u EnrencoB mo3uB u3 KomyHnucrtuukor manudecra ,Ilponerepu cBux

3eMajba, yjeIMHUTE ce”.

Ipowno je 40 coouna 00 npse melhynapoone Konghepenyuje o noLoHCaAjy dHcena y ceemy u

K00 nac, /lpve-ya Kena, Hosu npucmyn. Ona ce cmampa KyimHOM MA4KoM ¢hemuHucmuuxe

memopuje y 6uswioj Jyeocnasuju, a npowie 200une y mapmy objasmen je y 1l Manifest-y meoj
mekcm ,, bayx (pemunuzma) xkyya ma epama Hcmoka”, noceehen ynpago 2coouuirbuyu oge
KoHghepenyuje [Ipve-ua Kena. Kakas je Ouo coyuo-KyimypHu u ROTUMUYKU KOHMEKCM ) KOM cme

je opeanuzosane?

OpranusoBane cMO je y 3eMJbH Koja ce Taja 3Bana Conujanuctuuka deneparuBHa
PenyOnuka JyrocmaBuja. Y mmpoj CBJeTCKO] MEPCHEKTUBH, OMIIO j€ TO BpHUjeME y3JieTa HOBHX
JTUOEepPTEPCKUX COLMJATHUX MOKPETa Y pa3BUj€HOM UHIYCTPHU]CKOM CBUJETY: HEO()EMUHUCTHYKOT,
€KOJIOILIIKOT, aHTUHYKJICapHOT, MUPOBHOT. buio je To 6ypHO BpHujeme mpoOyheHUuX yTOMHjCKUX
eHepruja. Hajjaun mehy Tum nmokpernma u HajyTUIajHUjU OHO je yIpaBO HEOPEMUHUCTHYUKH.

deMUHUCTHYKA KPUTHKA CJhENUIa 3a creluduyHa MuTama )keHa Ouia je yrmyheHa Kako
JOTMAaTCKOM MapKCH3My W KOH3€PBAaTHBHO] JHEBHUIIM, KOja j€ Kpacuia W Hallle COIPEaTMCTHYKE
IIPOCTOPE, a TAaKO U HOBOj JbeBULM “68, KOjOj CMO YIJIaBHOM MpHUMaJalie U Y YHjeM Cy MOKpPEeTy
MYILIKapLy YIJIaBHOM OMJIM 32 TOBOPHHIIAMA, a KEHE 3a LITaMIauuMa U 3a pPeliouMa 3a KyBambe
kade. KputukoBane cMO aHIPOIICHTPHU3aM HOBE JHEBUIIE, KOjH C€ HHj€ ITyHO Pa3IMKOBAO OJI OHOT
KOjUM c€ OJUTMKOBaJIa TPAJAUIIMOHATIHA KOMYHHCTHYKA JHEBHUIIA.

IIpenmer Hame KpUTHKE je Ouia pOJHO HEyTpajdHa TeopHja M Ipakca 3arajHe
JIeMOKpatuje, 1eMOoKpaTHje 06e3 JKeHa Ha MjeCTUMa KJbYUHUX OJTy4dHBama. [1o3Basne cMo xeHe u3

Hallle 3eMJb€ W W3 WHIYCTPU]JCKH Pa3BHJEHUX 3eMajba 3amaja ca KOjuMa CMO HMajie CIIMYHA



yBjepema. JKeHe ca yHUBEp3UTETa, HOBUHAPKE, YMjETHHIIC, COIUOJIOTE, CITUCATEIBUIIE, ICUXO0JIOTE,
¢dbuno3zopkume Koje cy Beh apTUKynmHcalle CBOjy KPUTHUKY mo3unmjy. JKesbene cmMo ga ce
CPEeTHEMO Y>KMBO M TPOTOBOPHMO O TAaTpHjapXaju3My KOjU je, YIPKOC BEIMKHM pa3inKama
u3Mel)y Hamer U BUXOBOT COLMO-TIONIMTHYKOI KOHTEKCTA, JKHIJIABO YKOPHjEHEH y 00a Hara

CHUCTEMA Ha IOTOBO HACHTHYAaH HAa4YHH.

Ko je uunuo konyenmyanno u opeanuzayuono jesepo Kougepenyuje?

Ja cam nonuta u3 CapajeBa, rjje caM Taja Ouiia aCUCTeHTKHba Ha DakynTeTy MOTUTHIKAX
Hayka ¥ npeioxkuia miahoj koneruauiy XKapanu [lanuh na ckyn mokymniamMo opraHu3oBaTH y
Beorpany, a oHa je To 3IyIIHO IpUXBaTHiIa U IpeHujena uaejy Jlymu biaxeBuh, koja je Taga Omia
mpexTopka CTyneHCKOr KynTypHor neHrpa. Tako je cBe kpenyno. Jacmmna TemanoBuwh je

nosena Mranujanke, jep je oHa Taaa *Kusjena y Pumy.

Ko cy bune yuecnuye u yuecnuyu xongepenyuje?

Crucak je ayraudak, ajqy je 3HauajHO 3a0eNIeKUTH OHE Koje Cy Ousie mpUCyTHE, Kao U OHE
KOje HUCY Jomuie Maja cy Oune HajaBibeHe. Jlakie, u3 Benuke bpurtanuje gomnuie cy Xenex
Po6eprc, [Tapsun Anamc, [lun Jlyuc, uana Jlenapa-Capkap; uz @panimycke — Hatu T'apcwuja,
Hun Janrep, Kpuctun Jlendu, Karpun Hano; u3 Ilosscke — EBa Mopascka. M3 Mabhapcke je
nouwa Jynura Kene, uz Uranuje cy 6une laua Mapaunu, Kapna Paajonu, Kjapa Capaheno, An
Mapu beru, Manyena ®@pepe, Anabena Muckysbo, Mapua Poca hyrpydenu, Anene Kambpuja.
N3 Hemauke je 6una Anuc [IBapuep. Hajsehu Opoj yuecHuka u yuecuuna o6uo je uz COPJ: u3
3arpeba cy nomwie [opmana llejama-Jlernmia, Hanmexxnma Yaumnouh-IlyxoBcku, CraBeHka
Hpaxynuh-Unuh, Pyxa ®upcr-Aununh, boxxunapka @pajt, Bypha Munanosuh, Becna I[lycuh,
Becna Kecuh, Jluguja Cxnesuuku, Jenena 3yma; u3 beorpama — Becna [lpamymuh, Pana
DBypuuun, Pana Usexosuh (oHa je sxuBena Ha penauuju beorpan—Pum), paran Knajuh, Auhenka
Munuh, Munom Hemamwuh, XuBana On6una, bopka IlaBuheBuh, Becna Ilemmuh, Mwumma
[Tocasen, Bepa Cmumibanuh, Byk Ctambonosuh, Kapen Typ3a, Jby6a Crojuh, Coma [pseeBuh,
bussana Tomuh, lanuna Mujosuh, kao u Beh nomenyre yma braxesuh, Jacmuna Temanosuh

n Xapana [lanuh. M3 Hosor Cama 6mna je Karamun Jlaguk, n3 CapajeBa cmo Omnu 3opaH



Bupmakosuh u ja, uz Jbyossane Cunsa Mexnapuh u u3 Pujexke Mupa Oxnobyuja u Cinoboman
Hpakynuh.

YTBpheHo je ma cy Ha ckymy ydectBoBaie u Jlerunuja ITaomoru, Jlydyana BuBuanw,
‘Bynujana Crpena u3 Uranuje, Uset, )Kun u Enza bon u3 ®@paniycke. buse cy no3Bane, anu Hucy
npucyctBoBasie En Oxiu, bpanka Marac, [lynujer Muven u Illuna PoGorom u3 Benuke
bpuranunje; Enuzaber Pejcu, Mapuja Antonnjera Makuoku, lapuo ®o, ®panka Pame u Mna
Massu u3 Utanmje, kao u Enen Cukcy, Cumon ne boBoap, Jluc Mpurape u Jynuja Kpucresa u3
Opannycke, Cycan 3onrar u Jlycu Jlunapn uz CAJl, Mnona Jloam u3z Mahapcke e Mna buapy

u3 XpBaTcKe.

Kaxea je buna ammocghepa na cxyny?

To je 6uo mpBU HM3Ma3aK jyroclOBEHCKOT HeopeMHUHU3Ma Ha jaBHY cueHy. bypan ckym,
naHenu 0e3 paJHOT NPeJICjeIHUILTBRA, IPEIyHE caje, 0CTaje ce BaH JHEBHOT Pea 10 KacHO y Hoh,
JTUCKYTYje Ce, TUYHO je MOJUTHYKO, IPUBATHO j€ jaBHO, MpHKa3yjy ce (UIMOBH, H3IIOKOE O
CEKCH3MY OKO Hac, pEMHHUCTKUIHE CTPAHKHILE HE 3]y MYIIKapIuMa y caily, Halle cMaTpajy Ja
TO HEMa CMHCIa, 3aMayio ja u3baue u3 cane Cnobomana [pakynuha, xoju je OMO MCTHHCKH
(heMHHHCT.

VYrnenna HoBuHapka Ciobomanka ACT, jeiHa 01 pUjEeTKUX Koja je Ouila Ha Hallloj CTPaHH,
CKYII j€ Oomucajia OBaKo ,,... llITa je To apkano u myOnuKy ¥ TOBUIIEHY TeMiiepaTypy? Mosxka
WTIaK HOBU TPUCTYII, HOBH TOTJIEIN, HOB j€3WK M HEKOHBEHIIMOHAIHA TOHOBH KOJUM C€ TOBOPHIIO
0 JKeHCKOM nuTamy’. CBe je Ha Kpajy OBOT IETOAHEBHOT CKyIa OMIIO JaJleKo 0]l OHOT HEMYIITOT,
MYLIAaBOT, K(POBAHOT je3UKa pedepaTa KOjH je TEIIKO IPOTryTaTH U y3 TUTpe MUHEpaiHe BoJE. ..”

To je o6jaBsbeno y HUH-y, 12. HoBemOpa te 1978. roaune.

Kakxo je odjexnyo ckyn y jagnocmu?

On crpaHe mainstream mnoJMTHKE W MeaWja CKyN je JO4YeKaH Ha HOXK. buie cmo
,,0ypKoacke (EeMUHUCTKUbE U, TapaJOKCcaIHO, HCTOBPEMEHO OKBaIN(UKOBaHE Kao ,, I pojaHCKU
KOH> HOBE JbeBHIE”, a ¢eMHHM3aM je Ouo ,,yBo3 ca 3amana”. Unak, /[pye-ya je mpobuna Jex.

HOCJII/IjC € BUILIC HUIITA OMJI0 UCTO. Bullie HUKO HI/IjC MOrao aa Kaxe, a 1a HC uCrmaJJiue CMI/IjCIJ_IaH,



71a j€ )KEHCKO MUTamke KO/ HAaC PUjeIlIeHO, 1a IUCKPUMHUHAIIM]a ¥ HaJIeKCIIIoaTallija >KeHCKOT pajia
y HallleM CaMOYIPaBHOM COIMjallu3My He IMOCTOjH, 1a KO/ HaC HeMa HaCHJba HaJl dKEHaMa. ..
Huje O6uno HujemHOr 030WMIJBHHUjET jYTOCIOBEHCKOT YACOIKCca 3a APYIITBEHY TEOPH]Y U

MIPaKCy KOJH je Ipkao A0 ceOe Koju HUje TPAKUO U 1Mo4eo 00jaBJbUBATH HAIIIe TEKCTOBE.

YV uemy ce jysocnosencku konmexcm pasiukosao oo opyaux zemana Mcemounoe 61oka uza

['6030¢ene 3asece?

JyrocnaBuja je, 3axBasbyjyhul CBOjO] OTBOPEHOCTH 3a HOBE HJI€j€ y APYIITBEHO] HAYIH U
KynTypu ¥ Beh moctojehriM HMHTENCKTYaJTHUM W KYJITYPOJOIIKUM je3rpuMa (EMHUHHCTHUYKE
KpUTHKE JPYIITBA, OWja MpBa 3eMJba COIMjATMCTHYKOr OJOKa Koja je Omia 3ambyCcHyTa T3B.
npyrum tagacoM pemmam3mMa. CKyn je opKaH Y 36MJbH PEaTHOT COLMjaTu3Ma, Y COIHjaTHOM H
MOJINTUYKOM aMOMjeHTy Yy KoMme je pemMuHHM3aM caM Mo ceOu 3HAa4hoO HEeLITO JOmIe, KaKo Y
PELEIIUjU JIMjEeBOT MApTHjCKOT TOrMaTH3Ma, TaKO U y MaTPHjapXaTHUCTUYKOM M CEKCUCTHYKOM
JaBHOM MEbCHY. 3a IOTMAaTCKH MAaPTHjCKO-IP)KAaBHU arapat 3ajlarame 3a ToceOHe HHTepece KeHa,
3a mpaBa Ha pa3iMKy Owia je 030MJbHA jepec. BUpOKpaTCKM MapTHjCKH amapaT je MuTama o
MOJIOKAjy JKEHE KOJI Hac Typao IOJ TEIHX, & MU HUCMO XTjeJie Jla TaMO U OCTaHy. AKO HHIITA
JPYTO, 33 TIOYETAaK CMO X YYHHHJIIC BUJbUBUM.

»lTa xohe Te xene?”, muTayno ce MajorpahaHcko jaBHO MIbEHhE. A OHla Cy TO BpeMeHa
ny3ehe peTpaguinoHaIn3alnje )KeHCKe yIIore U JeCeKylapu3aliije IpylTBa Koja je, Kako caj

BUUMO, JAJICKO JOorypaja.

Ha wma je y npsom pedy oOuna ycmepena owmpuya HeHckoz OYHmMa u Kpumuke y

JV20Cn08€HCKOM peanHom coyujarusmy?

bune cmo He3zanoBosbHE cTBapHOIINY Y K0jOj Cy JK€HE U3 MPBUX PeAOBa peBoiylHje Beh
YBEIUKO OWJie MOTUCHYTE HA MapTHHY M UCTUCHYTE U3 IieHTapa Mohu u onmyunBama. [lo3uBaie
CMO C€ Ha TO Jia paBHOIIPABHOCT T0JIOBA HUj€ OMO caMO HOPMATUBHHU ujeal Beh jenan og OUTHHX
CTpaTeLIKUX LIMJbEBA COLMjaTUCTUUKe peBonynrje. Pacryha ¢pemunusanyja cupomarirsa novena

ce 3axykTaBartu. JKeHe cy NpBe OTHyILITaHe KaJ Ou 3aBnaaaia kpusa. Hak je u TUTo pekao aa He
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MOpajy CBU U3 MOpoAHMIIe Aa Oyy 3alOCIICHH U Ja J)KeHe Tpebda Jja HaIyCcTe 1mocao ako Oanr HeKo
Mopa!

JXKeHckn TOKpeT KOju je MMao pelaTHBHY ayTOHOMHjY, TO jecT, HUje OHO CHaKHO
MOJIBPTHYT OMPOKPATCKO] TAPTHjCKOj KOHTPOJIH, Beh je 0o yrymieH. 3aMujemheH je OMpOKpPaTCKOM
Kondepennujom 3a npymTBeHy aKTHBHOCT JKEHA, jEIIHOM KPYTOM, CTEPHIIHOM TPaHCMHCHjOM
[Maptuje u mweHor LleHTpamHor komwureTa. /[pye-ya ce KOJIMKO-TOJMKO OTpPIJIa O]l HEHOT
MaTpoHaTa, U TO j€ CBAKaKo OWO jelaH OJ] pa3jiora aTpaKTUBHOCTU M CBjEKHWHE OBOT CKYIIa, alln
HapaBHO U Pa3JIor 3a IMOJIMTHYKE MalKe U HarmaJe.

Nmnak, 3a pa3nuKy Ol APYyrHX 3eMajba COIMjaJTUCTHYKOT Ojoka, JyrocinaBwja je Owita
OTBOpPEHA 3a HOBE MUMIIYJICE — MH CMO MOTJIE JIa MyTYjeMO, YATaMO CaBPEMEHY JIMTEPaTypy,
pa3MjemyjeMo UCKYCTBA, O UeMy ce y 3eMJbaMa u3a [ Bo3/ieHe 3aBjece MOIJIO caMo CambaTi. MeHH

je Oowmia jako 6ucKa uTanvjancka (PeMUHUCTUYKA JTUTEpaTypa.

Ha nu ce meoja ghemunucmuuxa no3uyuja BpemeHom Merand u Kako GUOUL CUMyayujy no
MOM RUMAFLY MOKOM PAMHUX NOCM=]Y20CTI08EHCKUX 200UHA U OAHAC Y C6€ uule 2100aIU308AHOM

U Heoubepanu308aHom ceemy?

He 6ux pekna na ce Moja (heMuHHMCTHYKA No3MLMja MUjemana. OHa je caMo okpeTana
OLITPUIy KPUTUKE Ha ropyha rimobaiHa MuTama, Ka0 M Ha MUATamba TAaKO3BAHUX TPAH3UIIHM]CKHX
JpyliTaBa Koja je TMOorojawiia ApaMaThdHa €po3uja >KeHCKWX mpaBa. Kam cam mucana KmuUTy
Heogemunuzam u coyujarucmuuka anmepnamueéa, WM3TIeNano je Ja je CBJETCKU Ipolec
colMjaJiu3Ma y ycroHy. buo je morpeGaH KpUTHUKHM CycpeT MapKcH3Ma U TEOpHje U Ipakce
Heo(heMUHI3Ma, OJHOCHO, MTPEUCITUTHBAKE OTHOCA JHEBHIIE PEMa HOBUM JKEHCKHM MOKpPETHMa
Kao OMTHUM 3a aKTYeJIHU MOJUTHYKU TpeHyTak u OyayhHocT conujanuzma. Mehytum, ymjecto
rIo0amHe COLMjaTUCTHUKE alTepHATUBE O KOjOj CE Camalo, HAIIUIA CMO CE€ y CBHjETY KOjH je CBe
OHO IITO je YIpaBo HkeHa CyNPOTHOCT.

Jlanac Tako3BaHO CI000IHO TPXKUILITE BPIIM PaJAUKAIIHY JIeperyialnjy 1 IpuBaTu3aiujy,
YHjH j€ JeUHH IIUJb TpoduT, KoMme je cBe noapeheno. Conujanuctuyke (eMUHUCTKUEE HPOHUYHO
Kaxy 3a ,,cJI000HO TPXKUIITE” Ja je 3ampaBo clio0o/Ha Mmibayka. TpKUIIHE (HyHIaMEHTAIN3aM
je, Jakie, WJEeOoNOorHja M Tpakca TII00aTu3upaHOr TPXKHIITA IMOMONY KOJUX EKOHOMCKH,

TEXHOJIONIKHA, BOJHO, TIOJIMTHYKH, HAJMOhHHjE CUiIe OCTBapyjy HmpoduT mo cBaky mujeHy, 6e3
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003upa Ha couynjaHe KOHCeKBeHIe. OH I'ypa pamHBe 3eMJbE U PambUBE IPYIITBEHE CJI0jeBE y jOII
ny0spy Oujenmy, 3aBHCHOCT W o4aj. Ha TUM ocHOBaMa Hajmakile HHUYY U BJEePCKHU
(dbyHIaMeHTAIU3MH, PErpyTyjyhu MapruHaiiHe CollijaaHe rpyre, ojaheHe, ocupoMalieHe.

Kana roBopruMo o riobanu3upaHoM CBHUjETyY, Tpeba HarJIacuTH Ja Tiiodanu3aiija cama mno
ceOu HUje HYXKHO Jioma cTBap. HamporuB — moryhHOCT KOMyHHKaIMje, pa3MjeHe nHpopMaIuja,
CMamebha KYITYpHHUX, COLMjaHUX, WHAMBUAYATHUX JUCTaHIH, MIUPEHE NPOTPECHBHUX HEja
MOJIEpHUM WH(POPMATUBHUM TEXHOJIOTHjaMa — CBE Cy TO O'POMHA IMBMIIM3ALIMjCKA JOCTUTHYhA.
Anu, ipo6iieM ca ri100aTHUM KaluTaIU3MOM U TPXKUIIHUM (DyHIaMEHTAIH3MOM j€ Y TOME IITO
OH ri00aau3upa CBOjy mpemMoh myTeM HampeaHUX TEXHOJIOTH]ja, OJJHOCHO CIY)KH HajMOhHHjuMa
na nosehajy cBoje Ojarocrame, 0K UCTOBPEMEHO IpaMaTUYHO OCHpOMAIIyje U MCKOPHIITaBa
JbYJICKE W TpUPOJHE pecypce. Ha Taj HauMH ApamMaTH4HO JE€BACTHpa OKOJHII, a MHAYe ,,ciade
colpjamHe ciojee”’, Mely KojuMa cy jKeHe HajTama KapuKa, JOBOIH Y jOIl TEKY CHTYAIH]y.

XKene cy kao moceOHO pamUB IPYIITBEHH CII0] U MOK/1a HajBehe ryOUTHHIIE KOHTPOBEP3HE
[IOCT-COLIMjaJIUCTUYKE M MOCT-paTHE TpaH3uluje. Y KOMOMHAIMjU ca HaciujeheM ayTopuTapHe
MOJUTHYKE KYATYpe OyOOKO MpPOXKETe MaTpHjapXalu3MOM M Mame WM BHIIE OTBOPEHHM
MIPE3UPOM TIpeMa KEHH, OBO OKPYKEHE MPOU3BOAM cibenehe moryoHe edexre: MOTUCKYje JKEeHY
U3 [IeHTapa JpYIITBEHE U MaTepHjaiHe MOhH; MOTUCKYje JKEHY ca PETYIHCAHOT TPXKHIITA Paaa y
cepe LpHE U CHUBE E€KOHOMH]E, TAje paau Oe3 3IpaBCTBEHOT, COLMjATHOI, MHBAJIUACKOT U
TIEH3M)CKOT OCHUTYpama; MpeTBapa Macy KeHa U JjeBojuHIia y Oujeno podsbe, KOjuM ce CpamMHO
Tpryje y CBpXYy NPOCTUTYIMj€ AMJbEM PETHOHA; MPOBJAYM C€ THXa IMponaraHjaa MpoTHUB IMpaBa
’KEHE J1a KOHTPOJIMILE BJIACTUTO THjEJI0 Kako OM ce MpeTBOpUiIa y pahanuily U penpoayKTUBHY
MaluHy, Habuja joj ce ocjehaj kpuBme mrTO ,,caborupa” nemorpadceku 6amanc Hamuje, nok
HCTOBPEMEHO CYpOBa, COIMjajTHO HEOJrOBOpHA MOpECKa MOJUTHKA APAMATUYHO IOCKYIUJbYje
njedjy XpaHy, nejeHe, JIMjeKoBe, a MojePTHbyje allKoX0JI, CKYIe ayTOMOOMIIE U TYKCY3HY po0y.

IToctmoaepHa colujaiHa TeOpHUja HEe MOXKeE J1a C€ HOCH Ca OBUM COLIMjaTHUM MPOLIECHMA,
a MHCTYTHIIMOHAJTHA JhEBUIIA, aKO j€ YOIIIITE HeT/lje MMa, HUje y CTamby Jla C€ YXBaTH Yy KOMITAI] ca
oBOM JipamoM. I1ITo ce Tudye GeMUHUCTHUUKOT TOKPETA, OH JOII HUj€ apTUKYJINCAO CBO]Y TEOPU]JCKY
MOTKY M 3axTjeBe MpHUMjepeHe HOBUM OKOJHOCTHMA y KOjUMa C€ Hallao CaBpPEMEHHU CBHjET.
deMuHu3aM JaHac 4ecto Ooilyje o ecTpaau3anyje U (ecTuBaju3almje, a CBOJUM MEKaHUM

JjeTIOBaeM Kao Ja ce YTOIMO Y JOTHKY JIMOepaIHOT KaluTalu3Ma U J00po My CITYXKH.
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Jlanac, y BpujeMe r100aaIu3upaHor KaluTaan3Ma, CBE j€ BHIIE TJIacOBa KOjU MO3UBAjy HA
MoHOBHA yuTama Mapkca. OH je cBe HeroBe 0coOMHE Mpenn3Ho onucao y Kanumany jep je 6uo
ETOB HajBUCIIPEHUjU aHANUTHYAp. Bunumo, nakie, 1a Mapkcu3aM HHUje CTBAap MPOILIOCTH H J1a
ra BpHjeMe HHUje mperasmwio. HampoTus, cBe JOK KamuTalu3aM >KUBH W JOMUHHpA HALIUM

KUBOTMMa Omhe HaMm moTpedan crapu Mapkc.

1 https://zenebih.ba/o-knjizi/
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IToBogom unTepBjya CBernnane Caanmak yaconucy Kmusrcencmeo

O6pahamo Bam ce moBojoM HMHTEpBjya ca CBemnmanoMm Crnammmak Koju je o0jaB/beH y
cexmoM Opojy yacomuca Krouoicencmeso (2017. romune) Kako OHCMO JIeMaHTOBAJIe Ka0 HETayaH
M0JIaTaK Jia je YacoIuC 3a )KEHCKY KIbIKEBHOCT U KynTypy ProFemina mokpeHyT Ha MHUIM]jaTUBY
Bepana Maruha u Come JIuxr.

Wneja o mokperamy yacornuca HacTaia je TokoMm pasroBopa Jbussane Byphuh, Pammiie
Jlazuh u Mapuje Kuexxeruh. Pazmarpajyhu Mmoryhu ypenHHUKM THM, OHE CY JIOIUIEC HA ULy Ja Y
penakiyjy mo3oBy u Cremiiany Crnamiak, Koja ce Tana Hanaswia y Amepuiu. Pagmuna Jlasuh je
y TO BpeMme umaiia KoHTakT ca Paguom b92 n Bepanom Matuhewm, Te cy mouenu nperoBopu oko
tora fa nu 6u b92 mpuxsatuno na Oyne muznaBad. Y TpeHyTKy kaja je Bepan Maruh y ume 592
MPUXBATHO Aa Oyae u3gaBad, TUMy ce npuapyxuna u Jlyopaska bBypuh, a Mapuja Kuexesuh ce
y mehyBpemeny mnoBykina. Kama je crurao oaroop on Ceernane Crammak (4je ce MHCMO
Pagvunm Jlaszuh jomr yBek Hanasu y leHOM MOCEAy) Jla IpUXBarta Ja yhe y perakiujy yacomnuca,
MoYeo0 je 3ajeJHUYKH paj Ha HeroBOj KOHIEMNIMjH, Ha K0joj cy y beorpamy pamune Jbumbana
Dyphuh, Pagmuna Jlazuh u JlyOpaska Dypuh y3 noapumiky Csernane Criammak, Koja je Taja
xuBena y Jbyospanu.

Monumo Bac a1a oBO 006jaBUTE Ja HE OM y UCTOPH]U OcCTajio 3abernexxeHo aa cy Bepan
Matuh 1 Comwa JIuxT 1o Ha uejy o nokperamwy yaconuca. Bepan Martuh je nocrao usgaBau
ProFemine (kao mro je Beh Ouo m3maBay KibKeBHOT wacomuca Peu). Coma JIuxT ce Taaa
HaJla3ujga Ha MecTy aupekTopke PoHga 3a OTBOPEHO JApPYIITBO, KOjU j€ YYEeCTBOBAO Y

(hMHAHCH]CKOj TTOAPIIIN HE3aBUCHO] KYATYpHO] ciienu beorpana.

Jbuibana byphuh, Panmuna Jlasuh u [ly6paska HBypuh



CranuciaaBa bapah https://doi.org/10.18485/knjiz.2019.9.9.12
VHCTUTYT 32 KEIIKEBHOCT M YMETHOCT
beorpan

®eMuHM3aM 0€3 rpaHUIa

Feministicka teorija je za sve, urednice Adriana Zaharijevi¢ i Katarina Loncarevié,
Beograd: Institut za filozofiju i drustvenu teoriju i Fakultet politickih nauka, 2018, str. 513, 25
cm, ISBN 978-86-6425-051-1

Y naxJEMBO KOMIIOHOBAaHOM 300pHHKY pajgoBa ¢ KoHbepeHmuje Hexo je pexao
Gemunuzam? Pemunucmuuxa meopuja y Cpbuju oanac, ypennuie Anpuana 3axapujeBuh u
Karapuna Jlongapesuh, nu3nene cy npea YuTaTesbKe U YATAOLE jeJaH HECBAKUAAIILH MTPETIIeH
aKTyeJIHUX (EeMUHUCTHUYKUX — M (EMHHH3MOM HMHCIUPUCAHUX — HUCTpaxuBama y CpOuju.
HecBakunammu, ¢ 063upoM Ha TO Ja je cama OpraHmsaiyja CKyma, Koja je moudBaja Ha
OTBOPEHOM KOH(EPEHIMjCKOM IO3WBY W INTO JEMOKPATUYHHM]EM YCBajamby MPEIOKEHUX
Tema, oMoryhwuia peannsanujy pasHOBPCHOT, )KUBOT W HECTaHIapJTHO OOMMHOT HAYYHOT CKYyTIa.
Kondepennuja je mpeacrapibana npBopaspensu gorahaj y akagaeMckoj 3ajeHuLn mocseheHoj
(EeMUHHUCTHYKUM UCTPaKMBaKkUMa, IPEBACXOAHO 3aTO LITO je OKYNUJIa UCTPaXXKUBAUKe IpyIIE,
Kao M ayTOpPKE M ayTope, KOjH CE JI0 CaJia y OBAKBOM KOHTEKCTY HUCY CpPEJIH Ha jeTHOM MECTY.

HazuB 300pHuKa, @emunucmuuka meopuja je 3a cée, He TIOKJAa C€ ca HAa3UBOM
KOH(epeHIMje, alli je MPOMCTEeKao U3 u3jarama 1 AUCKycHja TOKOM KoH(pepeHuuje. Taj Ha3uB
HHUje caMO IOCJeNula HeMPEKUHYTOI MPOMUIIIbaka HajJ OCTBAPEHMM pe3yiTaTtuma, Beh u
KOJIETHjaJTHU M TMOJIUTUYKU TECT ypeAHMIIa KOJUM oXxpalbpyjy ayTopke M ayTopkKe KOju
HCTPaXXyjy y OBOM TOJbY, KaKO CaJalllikbe Tako U oHe Oyayhe. Ayropu u ayTopke 300pHHKA,
HauMe, J0J1a3e U3 Pa3IuuuTHX HAyYHUX AMCLUUIUIMHA, a (EeMUHHCTHYKA TEOpHja, U YOIIIITEe
TEOpHja, caMo je HeKMMa OJf HBHX IpuMapHa Bokamuja. OapeheH Opoj ayTopku U ayTopa
yrno3Hat je ¢ (PEeMUHUCTHYKOM TEOPHjOM HECHUCTEMATCKH, alld ]y jeé 3aTo MPOIyKTHBHO,
aHTa)KOBAaHO ¥ apryMEHTOBAHO MPHMEHHO Ha CBOj€ OCHOBHO TOJbe pama. Y 300pHHKY
Demunucmuuxa meopuja je 3a cée NEMOHCTPUpPA C€ J1a je ped O jeAHO) O HajBUTATHHJUX
METOAOJOMIKUX MapaurMi y XyMaHHCTHUYKHM M JIpYIITBEHUM Haykama y CpOuju naHac.
OnHOCHO, 300PHUK jOIII jeTHOM YUHU OYHUTIICHUM OHO IIITO j¢ PEMUHUCTHYKA ETUCTEMOJIOTH]a
Beh yTBpaMia: Ja cy METOAOJIOIHj€ HAYyYHUX AMCHUUIUIMHA U TPAHULE UCTPAXKHUBAYKUX 10JbA

YecTO HacTajajie Ha POAHO TEHAEHIIMO3HMM W MHU30TMHUM IMpEeTIOoCcTaBKama, 300r uera je



(heMUHHCTHYKO TPEHCIUTHBAKE (CTAapor) W Mpou3Bolheme (HOBOT) 3Hama JAICKOCEKaH
MoJtyxBaT Koju he jomn gyro OMTH BUTaJaH Kako Ha JIOKAJHOM TaKO M Ha TII00aTHOM IUIaHy.

Hctn noautudky M (PEeMUHUCTUYKH TECT YpeOHHMIA YUTa Ce M U3 KOMIIO3UIIH]e
300pHMKA, TAYHU]E€ CaMOT HErOBOI' IIOYETKA. 3a YBOJIHO IOIJIaB/be 300pHHMKA IOCTABJHEH j€
ofe/bak moJ HazuBoM Jllomaszumra®, koju caapxku panoBe u3 chepe npuMEHEHE
demuHHUCTHYKE TeopHje: ,,DEMHUHUCTHYKA UCTPAKHMBAba M YUTamka KIWKEBHOCTH JeneHe
Mununkosuh, ,)KeHcka u poaHa ucTopuja U (pEeMUHHCTHYKA TEOpHja: MPETHOCTaBKE 3a
OaBsbeme ucropujoM hemuansma y Cpouju (Jyrocnasuju) ao Il cBerckor para Ane Cronuh u
,DeMuHUCTHYKA Nleflaroruja u cryauje KmmxkeBHocTu Ane Komapuh. Tek norom xao 1pyro
MoTJIaBJke Jojase ,,Jluieme”, y Kojuma cy paJioBU ONIITHjET TCOPHjCKOT TUIIA, YKIBbY4dyjyhu 1
pamoBe ypemuuna 30opHuka: ,Yemy (jomr) demmanctruka Qunosoduja? Karapune
Jlonuapesuh, ,,®emunuzam 'y’ kyntypu* Use Henuh u ,,Jla 11 je teopuja Temka? Muciutu
ca lynut barnep* Anpuane 3axapujeBuh. Ypenuuie 300pHUKA Cy Ha Taj HAYMH OCTBApHIIE
MIPUHITUIIE KOjHU Cy Y OCHOBH (CBake) (PEMHUHUCTHYKE TEOpHje: MPUHIIUTIC IeXHjepapXu3aluje u
KOHTEKCTYaJIHE OCETJbUBOCTH.

300pHHUK je IOJIeJbEH Ha 0CaM I10TJ1aBJba U NOPE IOMEHYTa J1Ba CaAp KU joul U ciieaeha:
,duTama u Tparosu‘, ,,JIp>xaBa u Tpxuite”, ,,Pepopma u/unm tpancopmanuja‘, ,,Packonu u
caBe3HumTBa“, ,,M3Ban jesuka?*, ,,Camga u opae. CBako moryiaBbe 00yxBara usmely 1Ba u
YEeTUpH pajia, a ’bUXOBUM Cy HACIOBHMA ypEeIHUIIE HE CaMO M3BEJIe M MCTaKJe METa3HaueHmha
Koja pajoBe 00jenumyjy, Beh y MHOTUM ciydajeBUMa MOETCKH CYT€CTUBHO YOKBHpHUIE U
ycMepuiie 4YnTamba KOHKPeTHMX wiaHaka. (DeMUHHCTHYKA Teopuja, OJHOCHO pa3IMyuTe
(dbeMHHHUCTHYKE TeopHje W Ha (PEeMUHU3MY 3aCHOBAHHM TNPHUCTYNH, HAILIH Cy NPUMEHY Y
MHTEpIpeTalHju KaHOHCKUX KIbMKEBHUX M JIMKOBHUX Jena (Anekcannap Ilasnosuh: ,,Pogno
YUTamkE CPIICKE eMHKe: CEKCyalHO Hacuibe Kao 3Hak pahama Hauuje*; Munan PanoBanosuh:
,Cimrka "KocoBka neBojka’ Ypoma [Ipenunha u penpeseHrtanuja poIHUX pa3iuka‘), Kao U y
UCIIpaBJbaby MOCIEANIIA POJHO HCKJbYUMBOI Mojena namhewma y HCTOPHJH YMETHOCTH
(Emunua Enmraju: ,,Tparom Bene 3aropan y My3sejy abpuuke ymetHocTu ‘). OHU cy 3aTUM
IPUMEHEHU y TpoydyaBambHUMa JIp)KaBHUX EKOHOMCKuX monuTuka (Jenena BumojeBuh u
Haramumja Ilepumuh: , deMHUHHCTHYKA JEKOHCTPYKIMja M PEKOHCTPYKIHUja JAp)KaBe
6narocrama‘‘, Mapuna Cumuh u Ban Cumuh: ,,/IpkaBa 1 MaTepuHCTBO: (IUC)KOHTUHYUTETH
y TIOJIMTUKAMa jaBHE OpHTre O JCIH Yy COIHMjaTHCTHYKO] JyrociaBuju u caBpemenoj Cpouju®,
Tatjana Bypuh Ky3zmanosuh: ,,deMruHUCTHYKA €EKOHOMH]jA y TIOCTCOIHjanucTuuko] Cpouju —
METOOJIOIIKH M KOHTEKCTYAIHU U3a30BU ™), y IpOy4aBamy 3akoHa U npasa ([{parana [lejosuh:

,»3Ha4a] POJIHE MEPCIEKTUBE y NMPaBHOj HAYLU ), y aHAJIH3U MaprUHAIM30BaHUX JPYIITBEHUX
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rpyna (Ana Pagojesuh: ,IIpocturyiuja kao paa u 6opba 3a pagHa mpaBa IPOCTUTYTKH ) Kao
¥ OHHX KOje To Mo Buie Hucy (Jenena 3opuna Mpmiesuh u Cernana Jankosuh: ,,YTunaj
¢demMuHHUCTHYKE Teopuje Ha yuemrhe eHa y opyxaHuMm cHarama Cpouje®), y nedunucamy
MYIIKOT Hacusba HaJ xeHama (Tamwa Urwarosuh: ,,YTuiaj (aHTH)heMrHn3Ma Ha TMOJTUTHKE U
MpaKce MpemMa MYIIKOM Hacujby HPOTHB jKeHa — Tio0ajHa W JIOKaJdHa MEepCreKTHBa‘), y
aHAJM3M je3UYKe IMOJMTHKE M WICHTUTETCKUX monuTuka yommte (Maprapera bamaparun:
,»JE3UK Kao TOJIMTHYKO CPEACTBO HE/IUCKPUMHUHATOPHE TMpaKCe: jeIHO CXBAaTame poja y
HeMauykoM je3uky*‘; CMuibana MununakoB u Maja Cemapesuh: ,,Yorpeda MaTepmber U poIHO
OCETJbUBOT je3uka y mpodecujama‘), Kao U y Mojby cTynuja rpahaHcTBa U CONHMIAPHOCTH
(Menanuja Jlojmyp: ,,Viora emonmja y MoJUTHKamMa uaeHTUTETa™, JemeHa BacuibeBuh:
,»,(HoBa) pasMuisbama 0 COMUIAPHOCTH: O]l €TUKE 3ajCTHHINTBA JIO MOJUTHIKOT MPUHITUIIA
3ajennune’, 3opaHa AnHToHujeBuh: ,HeKonMKO HEBUIJPMBUX CaBE3HHKA: MYIIKAPIU U
dbemunuzam y Cpouju‘).

Jenena BacusbeBuh, ayropka unanka ,,(HoBa) pasmunbama 0 COTUAAPHOCTH: O] €TUKE
3ajeHHINTBA JI0 IMOJIMTHYKOT MPHHIIMIA 3ajeIHUIIe", I0Ja3u o] yoehema 1a cBako TEOPH]jCKO
MIPOMUIIIbAE CONMJIAPHOCTH, a MOCEOHO HEroBa MPETHOCTaB/beHA MOJUTHYKA TUMEH3HU]a,
Mopa OUTH BaXHO M 3a (PEMUHHCTUUKY T€OpUjy U (EMHUHHUCTHYKM aKTHBU3aM. Morio Ou ce
pehu 1a Baxku 1 00pHYTO: (heMUHUCTHYKA TEOPH]ja j€ BaXKHa 33 TEOPHU)CKA MPOMUIILJbaba Y CBUM
IPYTUM JUCHHUIUTMHAMa. To moka3yjy U pajioBu y 300pHUKY, Oyayhu fa ce y \mruMa KOpHUCTE
yIpaBO UHTEPAUCHUILIMHAPHU U UHTEPCEKIIMOHAIHY MTPUCTYIIH.

[Tocnenmwe nornasibe, CAMOOJIMYKHI U JOCIOBHO, 0Opaha ce (HOBOM) XKHBOTY: Y HEMY
YUTAMO aHAJIU3Y aKTYEeITHUX (DEMHUHUCTHYKUX 00pana 6ajku y (pTaHuM) GUIMOBHUMA U3 yIJia
anTponoioumkumwe Jlane CreBaHoBuh, 3aTUM aHAIN3Y JTMKOBA y CABPEMEHO] KEbUKEBHOCTHU 3a
neny kojy crpoBojie Jenena Credanouh u Camra ['TaMOYHUK, T€ aHATU3Y CaMOT KUBJbEHA
(bemMHHM3Ma U3 NEPCIEKTHBE aKTUBUCTKUIbe U yMeTHUIle busbane Kocmorune. To HarnameHo
cazla u OBJie, IOpeJl Tora MITO je& AaTo KPo3 JOCICeIHY HayuHy aHaIHU3y KEHCKHX UCKyCTaBa U
(heMUHHCTHYKUX OXpaOpuBama [I€BOJjUMIla M JK€Ha Yy YyMETHHYKUM ¢opmama, Takohe
MIPEJICTaBJba AHTAKOBAHHU ayTOPCKU U YPEIHUUYKU T€CT — HArOBEIITAa] Ha/Ie Y PEBOITYLIHOHAPHY
poMeHy (POJHMX) JPYIITBEHUX OJHOCa MOhH, K0joj cBaka (heMHUHHCTHYKA TEOPHja Y KPajHhO]

KOHCCKBCHIIU Tpeﬁa Ja MOCITYXKH.
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Rewriting Academia : The Development of the Anglicist Women'’s and Gender Studies
of Continental Europe / Renate Haas (ed.). — 1. Edition. Includes index. Frankfurt am Main:
Peter Lang, 2015, 442 pp., ISBN 978-3-631-66985-3 (hb), E-ISBN 978-3-653-06121-5 (e-
book)

Was there ever a time we could truly call feminist so that we can talk today about the
postfeminist world? This question extracted from the Romanian survey within the volume on
European Anglicist Women’s and Gender Studies stands as a true central question of the study
edited by Renate Haas. Thanks to Renate Haas, an English professor from the University of
Kiel, the readers within and outside the confines of academia have the opportunity for an insight
into the sixteen national surveys on the Anglicist Women’s and Gender Studies of the Continent
provided by twenty-five female experts. Along with the statistical research and critical insight
and both from the geographical and historical dimension, the collection of surveys presents the
institutional aspects of Women’s and Gender Studies? related to the English Studies, the
discipline oriented to English language, Anglophone literatures and worldwide communication.
Besides the informative “Introduction” and motivating “Conclusion” given by Renate Haas, the
volume consists of four chapters divided “geographically” and entitled as follows: “Southern
Europe”, “Western and Central Europe”, “Northern Europe” and “South-Eastern and Eastern
Europe”. Putting into the spotlight Rosie Braidotti’s 2002 assertion that “both terminology and
the bulk of the scholarship in Women’s [and Gender] Studies have been generated in English-
speaking cultures and traditions” (p. 12), the essential question of the volume is the academic
institutionalization of Women’s and Gender Studies, in Haas’s opinion, closely intertwined
with the “linguistic turn”. English has become both lingua franca and lingua academica of the
Continental Europe which is as a geographic entity taken widely and unbiasedly. The very fact

that many languages do not distinguish the term “gender” in its biological and sociological



aspect proves at least a tiny particularity of the English language importance for the recognition
of Gender Studies as a specific area of research.

Making a brief, informative and clarifying introduction to the presented case studies,
Renate Haas points out to certain problems she had encountered during the phases of gathering
experts and analyzing the results of the first surveys of this kind.® Certainly, the primary
obstacle was the English Studies disregard for its own history. Editing the first overall view of
Anglicist Women’s and Gender Studies, Haas was aware of “the danger of putting the cart
before the horse” (p. 16) and the possibility of too many gaps in the quest of a deeper
understanding of Anglicist Women’s and Gender Studies as a European discipline. The first
kind of problems was related to the life unexpected circumstances such as the premature death
of Ljiljana Ina Gjurgjan, the chairwoman of English Literature Department in Zagreb, whose
draft on Croatian transitional society and formation of Women’s Studies is, nevertheless,
included. Other problems were, as speculated by Haas, most probably ideological. Finding an
expert from Russia seemed rather difficult and at the point of finding an enthusiastic one, the
editor never heard from her. The readers remained deprived of Russian anglistika survey whose
lack in the volume is marked more than its presence would have been. Proposing a structural
outline for each national survey where the authors would introduce the development and
institutionalization of Anglicist Women’s and Gender Studies, Haas encouraged scoping out
the national context and history glimpses regarding First Women’s Movement, degree of
women-friendliness, etc. Haas’s important conclusion is that surprisingly many contributors,
unable to properly place the Women’s and Gender Studies within the English Studies, were
unaware of the literary studies crucial role for the 1970s Women’s Movement.

The first chapter mapping Anglicist Women’s and Gender Studies of Southern Europe
include Portugal (Ana Gabriela Macedo and Margarida Esteves Pereira),* Spain (Ester Alvarez
Ldpez, Isabel Carrera Suarez and Carla Rodriguez Gonzéalez) and Italy (Vita Fortunati). The
first wave of feminism was rather fruitful in Portugal and the first teaching modules of feminism
and Gender Studies were established within the English courses at the English and American
Department at the Universidade do Minho in the 1990s. Portuguese survey affirms that the
liaison between English Studies and Gender Studies was more obvious than in other fields of
literary studies. Comparing to Portugal where establishing Women’s and Gender Studies as a
discipline was achieved quite late, the dictatorship during the Spanish Civil War was the main
reason for an enormous impediment for Gender Studies progress in Spain. The flourishing of
the Spanish feminism has its political roots and with its integration into the English Studies and

modern languages, there has been a long history of scrutinizing gender content in many BA,



MA and doctoral courses. However, Italy represents a quite particular, and almost isolated case,
where the liaison between Italian universities and Anglicist Women’s and Gender Studies was
created due to the necessity of European and non-European entities comparison. What seems
paradoxical is that Italy stands for an example of the gap between the high-level expertise and
the non-existent institutional recognition.

The second chapter is certainly the most extensive including the following countries of
the Western and Central Europe: France (Florence Binard), Belgium (Marysa Demoor),
Germany (Renate Haas), Austria (Susanne Hamscha), Czech Republic (Véra EliaSova, Simona
Fojtova, Martina Horakova) and Croatia (Ljiljana Ina Gjurgjan). The early 1970s were crucial
for the French history of Women’s and Gender Studies and Hélene Cixous was considered one
of the most relevant French Anglicist who founded the center for women’s studies research as
the first of its kind in Europe. Introducing pluridisciplinarity in an entourage of highly
centralized and government-dependent universities, the development of French Anglicist
Women'’s and Gender Studies depended more on the individual efforts than on the institutional
goodwill, which seems to be the conclusion in many presented case studies. Further on, the case
study of Belgium is a brief report with rather personal overtones and sporadic poetic discourse:
the author elaborates on her own experiences at the Centre of Gender Studies at the University
of Ghent, of being a researcher in English literature and telling how much work has been done
to make Belgium a country of a good standing position of women’s equality. Concerning the
case of Germany, Haas provides meticulous statistics setting four phases in the general
development of German Women’s and Gender Studies. What seems surprising is that there is
no networking among German Anglicists and that despite comparative analyses, it’s quite
complex to distinguish specific tradition of German Anglicist Women’s and Gender Studies
whose development Haas defines metaphorically as a snowball effect — two steps forward and
one step back. The example of Austria, however, shows the same slight regression during the
recent years regarding the development of Gender Studies which are considered in several cases
as a subfield of Cultural Studies. Again, thanks to individual endeavors, the institutionalization
of Gender Studies in the curricula of Austrian English and American Studies emerged from a
natural affinity between the American Studies and Women’s and Gender Studies providing
valuable insights into history, sociology, political science, culture, identity and body studies.
Czech Republic as a post-communist society, similar to some other examples of transitional
societies and newly accepted EU members, began the academic institutionalization of Women’s
and Gender Studies as a democratic requirement in the new economic and legal context. The
institutionalization was related mostly to the sociology departments than to the English Studies



departments. Another example of a transitional society in which the women’s studies were
formed during the 1950s is Croatia. Due to the author’s death, the survey of Croatia is left as a
draft, a short note with interesting insights into the local phallocentric narrative that fluctuates
between the male-dependent woman and a man-like monstrous one. It would be also stimulating
to elaborate further on the case of Croatia since even geographically, and therefore,
geopolitically, the country itself represents a crossroads of Central and South-Eastern Europe.

Chapter three introduces another geographically, historically and ideologically different
area of Anglicist Gender Studies research — Northern Europe. The presented surveys were
carried out in Sweden (Mia Liinason), Finland (Elina Valovirta, Joel Kuortti) and Lithuania
(Marija Ausrine Pavilioniene). Swedish example argues that the institutionalization of Gender
Studies in the 1970s was connected to “language science”, however resulting in a successfully
established women-friendly society but demonstrating certain practices and knowledge rooted
in the deep structures of inequality. The Swedish paradox reflects critically about the successful
integration of Gender Studies into academia but also about the production of knowledge and
mainstream discourse around sex, gender and sexuality, which is rather unique in the author’s
opinion. On the other hand, Finish case shows a high institutionalization of Gender Studies
noting that its presence within the English Studies is not featuring high, mostly based on
individual efforts. Although not being able to present a national outline of Anglicist Women’s
and Gender Studies, the authors offer the analysis on eight departments out of fourteen existing
in Finland. The Finnish survey argues the “national fantasy of women-friendly welfare state”
(p. 248) which is rooted in the Nordic branch of equality feminism. Lithuania, reaching its
independence in the post-Soviet phase, stands as a different example. Becoming far more
democratic and regulated by EU policies, the impetus for struggle, creation of new traditions
and new knowledge dissemination within literary studies and English and American
departments influenced the development of Women Studies and gender centers in Lithuania.
Still, the political life in Lithuania and the lack of proper legal framework represent the
hindrance for the constant progress.

Chapter four gathers surveys from South-Eastern and Eastern Europe including
countries as follows: Serbia (Aleksandra lzgarjan, Dubravka Djuri¢), Romania (Ana-Karina
Schneider, Corina Selejan), Bulgaria (Milena Katsarska) and Armenia (Seda Gasparyan,
Gayane Muradian). Serbian survey enlists three phases of women’s movement: the beginning
of the 20" century, the 1970s and the 1990s as a post-socialist period. The deconstruction of
the nationalist agenda and dictatorial regime of the 1990s was also led through gender studies,
a developing field in Serbia which began as an NGO sector financed by Western feminist



foundations. The specificity of Serbian Gender Studies is the distinctive fraction between theory
and activism. The first NGO Women’s Studies Center [Centar za Zenske studije] was founded
in 1991 in Belgrade as an interdisciplinary educational project and in Novi Sad in 1997 named
Women'’s Studies Mileva Mari¢.® The transition from NGO to academic domain began with the
foundation of the Center for Gender Studies in 2003 within the University’s Association of
Centers for Interdisciplinary and Multidisciplinary Studies, however, still not being able to
achieve the full institutionalization.® It is a rather significant fact that most of the gender theory
texts read in Serbia were published in English. The first master and doctoral courses were
initiated officially at the English Department in Novi Sad and Sociology Department in
Belgrade.” The gender courses are also offered at the Center for Gender Studies and Politics
which is a structural part of the Faculty of Political Science in Belgrade. However, the
university degree in gender is not recognized by the Serbian Ministry of Education indicating
that these centers have achieved their objectives only partly. What this survey does not mention
is a project financed by Serbian Ministry of Education and Science dedicated to gender theory
and criticism, literary science and culture — Knjizenstvo. Since 2011, relying mostly on Western
models, Knjizenstvo has featured many texts on gender theory developing as well its own digital
base of Serbian female authors converging the theoretical and pragmatic aspects of feminism,
On the other hand, combining elements of gender theory and English Literary Studies is visible
in several master and doctoral courses at the Faculty of Philology in Belgrade® but also in certain
seminal texts by Adrijana Zaharijevi¢, Aleksandra Jovanovi¢, Aleksandra Izgarjan, Biljana
Doj¢inovi¢, Dubravka Puri¢, Dubravka Popovi¢ Srdanovié. This successful research of gender
through Serbian English Studies and vice versa is certainly an important impetus for further
development.

The rise of the women’s movement in Romania coincides with the rise of the national
identity. However, the authors argue about a general opinion in Romanian society that there is
no strong women’s movement nor any need for it. The institutionalization of Women’s and
Gender Studies in Romania began right after the downfall of communism in the 1990s but the
evolution of the Romanian Anglicist Women’s and Gender Studies, due to the lack of
networking and collaboration, is not well documented. The neighboring country of Serbia and
Romania, Bulgaria, although showing elements of a society of sexism, homophobia, racism and
nationalism, as the author emphasizes, is the place where Gender Studies have been expanding
since the 1990s. Moreover, Gender Studies closely related to the English Studies have become

a high developing field of research in Bulgaria mostly as gender-sensitive critical pedagogy.



The English Studies academics were the main contributors to the process of institutionalization
and also today women form a hegemony within the English departments in Bulgaria.

On the other hand, the Armenian example seems however solitary since it is the only
Eastern European survey declaring that little has been achieved to develop a “full-gender
inclusive curriculum” (p. 391) but still many activities concerning Gender Studies were put into
action. It is noted that the full institutionalization of Women’s and Gender Studies in Armenia
has been hindered by the dominant patriarchal model as well as by political corruption.
However, the Center for Gender and Leadership Studies was established not before 2013 within
the University of Yerevan. Nevertheless, during the preparation and publication of this volume
the first gender course was expected to be realized within the English Philology Department.
In the meantime, due to the electronic correspondence with Professor Gasparyan from the
Yerevan State University who has provided the important information, it is confirmed that the
master course “Gender Linguistics” (discussing gender issues in the context of language use)
was successfully established and conducted revealing high interest of the students and resulting

in the initialization of another gender course entitled “Language, Gender, Communication”.’

The year of 2013 was a good one for Women’s and Gender Studies in Armenia.®

The closure of the volume brings the final editor’s remarks entitled “Europe and
Beyond”. Relying on the relevant previously conducted surveys and reports, Haas imports new
information and statistics concerning some countries not being taken into consideration. Haas’s
conclusion seems as an attempt of filling in the gaps, covering wider geographical spaces and
encouraging scholars to engage along this line of study. The reader of this volume can detect
the presented natural affinity between the English Studies and Gender Studies although the
general summing-up is that the latter was developing inherently to the English Studies as an
already institutionally grounded discipline. However, different case studies produced different
results and conclusions, supported by the editor’s decision to divide the volume into the
“geographic” chapters. Nevertheless, the crisscross of the English Studies and Gender Studies
in Europe represents a developing interdisciplinary field, which is a conclusion that affirms the
recentness of this volume even almost five years after its publication. In spite of the lack of the
necessary comparative analysis of the surveys given, understandably missing due to the
enormous scope of work and its pioneering aspect, the importance of the volume is multiple.
According to Haas, the purpose of this volume, indicated by its title, lies in the attempt of
reorientation and reconceptualization of the English Studies as well as of the European
imaginaries (p. 424). The variety of Continental Women’s and Gender Studies is explored in
the English Studies departments in particular but also in a broader context. The volume provides



not only the tight connection between the Gender Studies and the English Studies as a kind of
discipline of its own but also the national and ideological context as the realm of women’s rights
and as well as gender research issues within the legal and institutional framework in different
countries. The spectrum of diverse surveys showed that the usage of the term “feminist” even
today should be rather tentative and precautionary. Haas’s snowball metaphor seems as an
adequate mental picture of the volume: a lot of steps forward have been taken but still much
more work has to be done so that we can contemplate the world as postfeminist.

! This book review essay was supported by the project Knjizenstvo: Theory and History of Women's
Writing in Serbian until 1915, no. 178029, financed by the Ministry of Education, Science and
Technological Development of the Republic of Serbia.

2 In the following review essay the terms “Gender Studies” and “Women’s and Gender Studies” will be
used synonymously. The difference between these terms, which are no matter what inevitably related,
will not be relevant.

3 As noted in the conclusion, the first European survey for English was made by Martin Kayman
covering twenty-nine countries but with modest resources and, as indicated by Kayman himself, with
serious methodological problems.

* The authors of the particular national surveys are enlisted in the brackets next to the countries where
the surveys were carried out.

5 Women’s Studies Center in Belgrade has been publishing a journal “Women’s Studies” [Zenske
studije] ever since later known as “Genero”. The journal featured many Anglo-American authors, either
through translations or in critical essays.

® Haas notes in the conclusion that Serbia is one of the ten European countries where among the associate
and full professors women constitute a majority (p. 414). It is also noted that University of Belgrade’s
first English Department female chair-holder was Mary Stansfeld Popovi¢ in 1952.

" An interesting fact not provided by Serbian survey is that the first English grammar in Serbian was
published in 1900 and was used as a course book in the Higher School for Girls in Belgrade [Visa zenska
Skola], the first school of its kind in Serbia signifying the start of the official high school education level
of young women.

8 It is worth knowing that one of the Faculty of Philology MA courses unambiguously combining
English Studies and Women’s and Gender Studies and interpreting their existential mutual relevance is
dedicated to the heritage and influence of Virginia Woolf’s essay “A Room of One’s Own” (1929). In
addition, two doctoral courses offered at the Faculty of Philology in Belgrade represent the intersection
of gender theory and the Anglophone cultures. The course entitled “Theories of Gender and Difference
and Digital Humanities” is dedicated to the research of literature from the aspect of gender theory based
on the Anglophone literary theory and focusing on the notions of sex, gender, literature and digital
humanities. With its depictive title, the course “Bringing Theory, Activism and Cultural Practices
Together: Feminist Press in Serbia in the 90s and 2000s* scrutinizes the aspects and relationship between
theory, activism, and cultural and art practices in the contemporary feminist press in Serbia as a
transitional society.

® The information about gender courses at the University of Yerevan was kindly provided from Professor
Seda Gasparyan, one of the authors of the Armenian survey, during August 2019 via electronic mail.

10 The author of the Belgian survey ends her report by stating that the year of 2013 was a good one for
women’s equality in Belgium.
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ObGenexaBame jenHor Beka on IIpBor cBerckor para Ha mpoctopy CpOuje
MPEJCTaBIbaN0 je MPHINKY 3a mozacehame Ha KOJEKTHBHO, ald W YIIO3HABake Ca Mambe
MO3HATUM, WHIWBUAYAIIHUM HCKYCTBOM KOj€ je OONeKHIIO )KMBOTE MHOTHX YYECHHIA U
y4eCHMKa paTa, JONPHHEBIIM carjiefaBamkby HPOLLIMX Jorahaja U3 HOBE MNEPCHEKTHBE.
@parMeHTH OBHUX HCKyCTaBa cauyyBaHU cy oJi 3a0opaBa Kpo3 ¢ororpaduje, mpeamere ca
0ojuITa, Op/ieHke, alli U IOHOBO OTKPUBEHE U TI0 MPBU MYT MPEBE/IcHEe JHEBHUKE, MEMOape,
nicMa uiu 3abenexena cehama n3 Benukor para.

basehu ce kyarypuom wuctopujom KparyjeBmna, cnucatessuna Tatrjana JankoBuh
npupenuna je kiwury boanuya Cmobapm y npeony Mapuje Hukonuh ca eHrieckor je3uka,
Kao W mpaTehy ucrouMeny u3noxO0y u kataior ,,bomauna Crobapt — Kparyjesar 1915 y
okBupy Hapoane 6ubnuotexe ,,Byk Kapanuh* u y3 mogpmiky ['paga Kparyjesma.

XKenehu na Ham ykake Ha HeM30PHUCUB Tpar KOjH j€ OCTaBUJIa EHIJIECKa XyMaHUTapHO-
MeIuIMHCKa MucHja npeasohena rocrmohom Mejoen Cunknep Crobapt (Mabel St. Clair
Stobart), monorpaduja bornuya Cmobapm TOHOCH HaM TPH CBEAOYAaHCTBA O [IpBOM CBETCKOM
pary ImpHITaIHAIIA OBE MUCH]je, OPraHM30BaHUX y TPH IEIMHE Ka0 CACTaBHUX JIEJIOBA KEHHTE.
[IpBu neo cy aueBHMuKe Oenerike Monuke CTeHH, 3aayKeHe 3a CIyKO0y KyXutbe 1 HabaBKy

XpaHe, Ha3BaHe ,,Moj nHeBHHUK y CpOuju: 1. anpun — 1. HoBemOap 1915.“ (Monica M. Stanley,
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My Diary In Serbia. April 1, 1915 — Nov. 1, 1915. London, 1916). /Ipyru aeo kmure, ,,Jlucma
u3 6oauaue Crobapt™, ayropctBo je Mejoen upmep (Mabel Dearmer, Letters From A Field
Hospital with a memoir of the author by Stephen Gwynn. London, 1915), crnucaresbuiie
pOMaHa M KIbUTa 3a JIely, YMjU Cy Cce KOMaJH JaBajH y €HIJIECKUM MO30pHUIITHMA. TOKOM
6opaBka y CpOuju u 3aayxema y mosbckoj Oomuunu Ctobapt, Jupmep je mucama nucma
npujatesby CtuBeHy ['BUHY 0 cBakoJHEBHUM jorahajuMa, pa3MUNbakbUMa U UCKYCTBUMA.
Tpehu neo umne memoapu OmuB Ongpun (Olive M. Aldridge, The Retreat from Serbia,
Through Montenegro and Albania. London, 1916), 3agyxeHe 3a KyxXdiby BHUTaHOBAYKOT
JMCIaH3epa, Koja je y CBOM ayTOPCKOM CETMEHTY Mo Ha3uBoM ,,IloBnaueme u3z Cpouje, kpo3
Hpny ['opy u Anbanujy* onucana nomenyTe goralaje, ca OCBpTOM Ha CPIICKY UCTOPH])Y U, Ka0o
Y TIPETXOJIHE JIBC ayTOpKe, HaBoiehu cBoja 3amaxama 0 CpOuju ¥ lbeHOM Hapoy, U oTpeOu
7la c€ JaBHOCT YIO3HA Ca TEIIKOM CHUTYaIldjOM y OBOj 3€MJbH.

Tatjana JaukoBuh o0jequmyje y boanuya Cmobapm xereporeHa suhema, Tpu KeHCKa
JOXHBJbAja paTa, UCIHCaHA y Tlay3aMa u3Mel)y U3BpIIaBama Iy>KHOCTH, OTIOpaBKa 0] 00JIeCTH
WIH CyCpeTa ca pa3HUM JbyAUMa U cyaOuHama. [IpuronHo, KiBHUry OTBapaMo U 3allOYUHEMO
YUTamkhe ONMUCOM IyToBama ka CpOuju xoje Ham jnodapaBa Monuka CTeHIH, 0] JIOHJIOHCKE
cTaHuIe JycTOH, TPeKo HEMUPHUX MOPCKHX BajoBa Ha Opony ,,Caunuja““, Hepe1l0BHUX BO30Ba,
’KMBOITUCHOT IIapeHnIa CTAHOBHUILTBA bankaHa n MpauHux, 6€300jHUX OOTHUYKUX M PATHUX
JlaHa, J1a OM CMO ce Ha Kpajy CyOUHJIA ca TPU30POM BOJIOBCKHUX 3arlpera 3arjaBjbeHux y 0naty
TOKOM IOBJIaYema 0 KojuMa npunosena Onu Onapuyl. Y3 o0usbe NPOHUIJBUBUX 3alaXKamba
CBE TPH ayTOpKE O MPHUPOIH, KUBOTHH-AMa, OOMYajuMa, YJIO03U XKEHa Yy paTy U JbYICKUM
HapaBuMa, JaHkoBHh HaMm MpejcTaBiba U KOHTEMIUIaTUBHE cTpanuile Mejoen upmep, koja je
Tparu4HOM HEJOBpIIEHOIThy Kiure — nojyieria je 6onectu y Kparyjesmy 11. jyma 1915.
TOJMHE — Kao CBOjy TOCIEkBY aBaHTYpy NPUXBATHIA CMPT. 3aBPIIHU CETMEHT KIBUTE je
pekanutynanuja gorahaja y Buay Memoapcke mnpoze OnuB Onapui, ca HarjiackoM Ha
MOBJIAY€HhY CPIICKE BOjCKE, CTAHOBHUIIITBA, U 33j€JHO ca lbuMa, WwiaHoBa MucHje CTobapT Kpo3
Cpb6ujy, lpuay 'opy u AnbGanujy, ¢ ITMHAMUYHUM OJIJIOMIIIMA y KOjUMa C€ CMEBY]y yKacH
Hemohu u Oe3Hahja pata ca BOJbOM M CHalaXkJbHUBOUINY, Ka0 U MOBPEMEHUM JTyXOBUTHUM
L[pPTUIIaMa, CBOJCTBEHUM JbyIMMa KOjU He ry0e Haay HU y HajTeKUM OKOJIHOCTHMA.

OTBapameM JIOKaJTHUX JHCIIaH3epa Mo okpuibeM OosHuie CTobapT, Kao U MOKpeTHe
OoJNHWIIE, cadyyBaHW Cy HE CaMO JKMBOTH BOjHMKa W 3apo0JbeHHMKa, Beh M JIOKaIHOT
cranoBHumTBa. [IpenBognuna mucuje, Mejoen Cunknep Ctobapt, y cB0joj Kbu3u [liamenu

mau y Cpbuju u opyede, kojy je npeseo bpanko Momumnosuh 2016. ronune (Mrs. St. Clair

2



Stobart, Flaming Sword in Serbia and Elsewhere. London, New York, Toronto 1916), netassHo
onucyje akTuBHOCTH y CpOuju y paay MHUCH]Je, a OBO BPEIHO CBEIOYAaHCTBO J00Hja CBOT
muTepapHor cabopna y Buay MoHorpaduje hornuya Cmodapm. HapatuBu ayTopku mpernhy
ce U JONYHY]jy, OCBETJbaBajy 3r0/Ie U HENPHINKE U3 Pa3IMUUTHX YIIIOoBa, MpoKuMajyhu ux
JaKuM JIMYHUM TI€YaTOM CBake IMOHA0CO0 M HaTamajyhm uxX KyJATYPOJIOIIKHUM H Je3HYKUM
0COOEHOCTHMA CPIICKOT M OpUTaHCKOT Hapoaa. JlakieM cHanaxemy ¢ OpOJHUM HCTOPH]CKHM
JMYHOCTUMA KOj€ Ce MOMHIbY Y JIeTy, Ka0 M WIAHOBUMA JPYTrUX MHUCH]ja, JONMPUHOCE YecTe,
M3pa3UTO KOPUCHE HAIIOMEHE y3 MPEBOJ.

Kwura bornuya Cmobapm xao wucropuorpadcku marepujan moxe Hahu cBojy
yuTaNayKy ImyonuKy wmehy mpoyuaBaonMMa HWCTOPHjCKHX, TOJMTUYKHX, BOJHHX WIH
MEIUIMHCKUX MPpHIIMKa TokoM [IpBOT CBETCKOT para, anu je 3HavajHa U 3a 1ajba UCTPAKUBAHA
Yy OKBHPY POAHHX CTYyIHja, KIIDKEBHOCTH, KYJITYpHO-UCTOPHjCKHX Be3a m3Mmely Benmke
Bbpuranuje u CpOuje, 1 ipejicTaBba MOJICTPEK 3a JIajbe IMPEBOJIE 0 CaJia HEMO3HATUX MEMOoapa.

HeonpojuBy 1enuny y3 KeUry unHU npatehu kartanor u3noxoe ,,bonrumna Crodapt —
Kparyjesarr 1915, kojuM ce BU3yeIHO J09apaBa U3IJIe] IM0jeAMHNX JIeJI0Ba TPajia, IPUCTHUTIIC
xyMmaHuTapae mucuje u3 Enrnecke u llIkorcke, Mane, 3HaMeHUTE TMYHOCTH, Al U IOKYMEHTa
yckinahuBama pajga MUCHja U OJJIyKa CPIICKUX BIAacTH. JIMYHY HOTY Najy JOMUCHE KapTe
YJIaHUIa MUCH]€, PYKOM UCIHCAaHEe, CYBEHUPH O YHjeM MOPEKITY YUTaMO Y KibU3H, poTorpaduje
noByayewma kpo3 Andanujy u yrucuu bputanku o CpOuju u cprickoM Hapoay.

[MapanennuM unTameM cehama ydecHHWIIa MHUCHjE W JIHMCTamkeM KaTajora, CKiiama ce
MO3auK oJ (parMeHara pa3IMYUTUX yTHUCAKa, TJEIUINTa M TEPCIEeKTHBa, KOjU HaMm
yIeyaT/buBO TPajyl CIHMKY >KMBOTa TOKOM paTa, Ha (PPOHTY M M3BaH Hera, ca CyJOMHCKUM
oOptuma W m3HeHaewuma. JleTasbu 3aBefICHW IMOJ JaTyMHMa O CHUTHHMM jorahajuma, 3a
[EJIOKYITHY TPUYyY Hau3TJIe]] HEBaXKHUM, 0J1a]y KapaKTepe ayTOPKH U CTBapajy yTHCaK Haller
JUYHOT TIPUCYCTBA, OTIIOMOTHYT MOTJIeIMMa OBUX Xpabpux keHa ca ¢oTorpaduja Koje Hac
J0YeKyjy y Xoiy u3jox0e M ca cTpaHuma karaiora, mojcehajyhu nac Ha Oe3BpeMeHY

XYMaHOCT KOJy Cy MoKa3aje TOKOM paTHUX AaHa y CpOuju.
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l'opnana TomopoBuh naBHO je Ha3BaHa ,,3aTOHETKOM Hamle Moe3uje’,” anu Huje Omio

MHOTI'0O [TOKYIIIaja Jia ce Ta 3arOHeTKa peln. MIHTepecaHTHU Cy TEKCTOBH O HeHOj noe3uju bojane
Crojanosuh ITantosuh,? Bopucnasa Muxajnosuha Muxusa,® [Janune Byjkos,* 3nate Mapuere,®
kao u payg Dnopuke Iltedan. O36mmHOr Mocna M3gaBama cabpaHUX Jela OBE MECHHKHELE
natuna ce Mwmna MunenkoBuh, u cama HarpaluBaHa NECHHKHIbA. 3axBajbyjyhu ToMme,
o0jaBibeHe cy Tpu Kmure Cabpanux Oena y Kojuma je 00jeIMIEHO CBE OHO JI0 4Yera je o
MeCHUKUIbU Ouino moryhe mpohu y oBoM TpeHyTKy. [IpBy KEbUTY unHE 4eTHpu 30UpKe Moe3uje
o0jaBibeHe 3a )xuBoTa ['opmane Togoposuh, Ipyra KibHra ce cacToju o ecama U3 3a0CTaBIITHHE
U TOCTXYMHHMX WH3Jama, a Tpeha caapxku eceje, MUCMa, KHUXKEBHY KpUTHKY, cehama u
oubnuorpadujy.

N3 duorpacduje 'opaane TomopoBuh 3a cama cy mo3HaTH caMmo IMOjeAMHU JIeTajbH, OMYT
Tora jia je pohena y ceny [pajuniyy, 6. okrodpa 1933. rogune, y kyhu npeko myra mkosne. 13 e
kyhe je Hajupe oTuiao oran Pagomup, unja ce )KUBOTHA IMyTama I'yOU M OKOHYaBa HajBEPOBATHU]E
IpeJl CTPEJbauKUM BOJIOM, a MOTOM M TNECHHKHIbA ca MajkoM JlemocaBoM. OHe y HapeaHHM
roguHama mnpenase nyT ox Ilapahuna m Huma no Beorpana, rae mecHukuma u ymupe 1979.
TOJIMHE.

CBenoyaHCcTBa OHUX KOJU Cy j€ TMO3HABaIu NpHUKyIsbeHa y Cabpauum Oenuma, Kao H
(dbparMeHTH WEHHX TMHcama, OI[PTaBajy oOOpHCe TEImIKOT J>XUBOTA OOEIEKEHOT BEIMKUM
CHpPOMAIITBOM, CKJIOHOIINY camapewy, u Oonectuma: ['opJjaHMHOM, 32 KOjy C€ TauHO W HE 3Ha
mra je Ouna, kao u 6onemhy weHe mMajke. Ty cy u cehama Ha TUMHa3MUjy Te je ApyroBaja ca
Bbpankom MusbkoBuhem, KOju je leHO CTBapaIalliTBO HEOOMYHO IIEHHO. Y oUaBaMoO paTHE CIIUKE,

cehama Ha Jpyrapuiie, 0JICYCTBO OIla, Ka0 M KpaTKe OIMUCce XJIaJHUX coba y KOjuMa THIIIe.



Jour kao mecHaectoroaumakukba, ['opnana Togoposuh ckpehe maxmy Ha cebe mecMama
o0jaBspuBaHuM y [lonemy 1950. ronune. ['MMHa3HMjCKe TPEHYTKE MpeACTaBUNE Yy MCTOMMEHO]
30upuu 1954. npenocehu yHyTapma npeBUpama 1 Morje]l Ha CBET jelHe THMHAa3Hjajke, y3 cehama
Ha par. Beh je mpBa 30upka mecama godyekaHa OJIATOHAKIOHO 300T CBOje je3MYKEe M €eMOTHUBHE
ceexxuHe. Jlpyra 36upka, moa HacioBoM CyHye, oOjaBibeHa je 1959. m mpemno3Hat/bHBa je 1O
MHOTOOPOjHMM HeoJoru3MuMa. Ty ce Halla3u M HBhEeHa JaBHOCTH HajIlo3HaTHja necma ,,JbydoaBHu
no3uB Hemoctojehem™. Melytum, rmacoBe kputuyapa je nogenuia. Tpeha 36upka nmecama, Cpye
3aeuuaja, o0jaBibeHa je 1965. ronquHe: KpUTHKA je JOYCKYyje HETaTUBHO Y3 MpUMeade Ja cy mbeHe
eMoIIije M3ryounie Ha MHTeH3uTeTy. [locnenma Kiura o6jaBibeHa 3a )xuBoTa ['opaane Tomoposuh
jecte Ilonocno xknacje n3 1973. ronuue, Te BUAMMO U3BECHY CMHUPEHOCT U MPETEIKHO O0orpajicKe
nej3axe. Tpeba MOMEHYTH M PYKONHC KOjH 3a )KMBOTa NMECHHKHIbE HHje 00jaBIbeH, [[epxymu
Jjymapa,’ Koju je W3TIea MPUIIPEMIIA 0AMaX HaKoH [loHoCHO2 Knacja, a CBETIIO JaHa je yTIIenao
tek 2016. roaune.?

Ox po3HKX pajioBa y 00JIMKY MpUYa cadyyBaHa je caMo jeHa, o1 Ha3uBOM ,,JbyOuuniia‘.
W3riena na je ped 0 THEBHUYKOM 3amucy, 6e3 garyma. FMlako Hema 101aTHOT TPO3HOT MaTepujaia
ca KOjuM OMCMO MOTJIH Jia j& YIOPEAUMO, U OBa MPHUYA j€ JOBOJbHA JIa BUAMMO JIUPCKE OJ[THKE

BCHC IIPO3EC:

JlBa ronra cmnojuuiia usMmel)y aBa TpamBajcka BaroHa. Kamema on merosor
camoroBopa cpomweHa. Ha mwerose mantanone nuun OOpeHoBuheB He3HaHM Tpod, ca
OrpajioM, 3alyIITeHOM MHUTOMOM JbYOMYMIIOM y ILPHUHH, KIylama JpBEHOI cTojla U
I'BO3JICHOM KYKOM Yy JpBETY KOj€ je yAapHo TpoM. 3elieHE IyJIUEE I0jeIeHE MHUMO

KYyIoJinia 3€JICHUX IH.]'I)I/IBEL9

Beny noesujy kapakTepuilly KoBaHuie. MHOro je HOBUX peun y mnoe3uju [opnane
TomopoBuh, momyr oHuX Koje je uctakao u bpanko MusekoBuh: wmehyouje, yeemonux,
cramkomuexe dojke, yeemooxa.*

MehyTtum, y BeHO] HajIIO3HATH]Oj, MOXAa U HAJ00JbO] MECMH, caja Beh aHTOJOTHjCKO],
,,JbyOaBHU 1o3uB HemocTojehem™, o0jaBibeHO] y 30upuu CyHye, Heonoruzama Hema. ['oBop je

je,Z[HOCTaBaH " CAXKCT.



I'menahy Benmukum ovnma,

ca jako yIpTaHUM ITOHOPHMa Ha CBOM JIHILY,
ca JIocTa UpoHHje,

MOX/a,

Y Ca HEIITO MAJIO Ca)KaJbeha:

1ITa paje OB Jbyau?

CaejenHo.

Ja cam Haj3ag pazymena ga OHO

[IITo je y joproBaHy HHj€ HUMAJIO Ba)KHO.

3a camame HUCY ITIOCTECJbC HOTp€6He.11

Meby kpuTHKama U3/Baja ce MHUIJBEHE /1a j€ OBO ,,9MCTa 0a3a JTUPUIHOCTH M CBEJICHOT,
m36anaHcupaHor jesuka (6e3 ¥ jelHe jequHE CIOXkeHMIE WM Heonmormsma!)“!2 m | kpucramHo

13 KOja ,,3padn HpI/ICHOH_Ihy " HaaCBC TPATruKOM JbYICKE HHTHME " 1 MMpeacTaBba TPECHYTAK

jacHa‘
CBECTH O M3Ty0JbEHOM pajy (...)*“.1* ¥ cBUM mocTynmHEM TyMademHMa mecMe (3a ¢aia) caMo jeaHo
’KeHCKo — 3nmara Mapuera, cMaTpa Ja ,,HeMa j)KeHEe Ha OBOME CBETY KOja HHj€ Y CTarby Jia HaIUIIe
CTUXOBE TaKO IIPOTKaHe TYTOM U HOCTAJITHjOM 32 U3ry0JbeHOM JbybaBiby .

[TpBa necma 30upke [ umHazujcku mperymax HaclIOBJbeHa je ,,Jlyranku u3 Mor paspena’.

[Ikoscka apyrapuiia U3riiea OBaKo:

Yac npcTeH o1 Mi1ajie TpaBKe joj je Ay KUl
Yac IUIaBeT /i€ Ce HEUITO 3abucepuo. ..
’KuBOT je HUYMM HHj€ OMEIEHHUO.

Ha ucToj rpanu cMo — IIBET U MaxyJbulia... 0

Ba>I<Haje U IecMma 'y KOjOj NECHUKUbA TOBOPU O YUCTAYUIIU HA KCJIC3HUIU, TAC CC€ MOKC

MIPETO3HaTH U HheHa MajKa. Y TOj Cy IECMU CTUXOBH:

3JIpaBO, CHEBAHO CYHIIE (32 TOOOM MH y IIPHOM JIETHECTBY Koca ocene) (...)

Caz[a KaZla C€ MY3HY MJIa3€BU HeOa ca CYHUYaHUM I[OjKaMa



Kao W Hajuenthe MUTHUPAHO MECTO:

Ja cam 1 nmovena Kao YUCTaYMIA YIJbYBAaHOT IIEpOHA
na 61 Moja khu Morya J1a HaruIIe Hajllenine mecMe.

Ja cam u mouena cBojy mecMy cTaBibajyhn hyope Ha meroso mecto.t’

VYneuyaTsbuBH Cy M CTUXOBH I/I€ C€ HApPOYUTO jaCHO O4YMTaBa OMOrpad)CKu KOHTEKCT H

JINYHEC CIINKC, nocBeheHn NeCHUKUILUHOM ony:

JleceT Maix ToJMHA JIpKajia caM CBOT OI1a 3a PYyKY.

OH je, ka0 ¥ ja, yIaxHyO YUCTHHY Ha CBPJHUIIKOM KaMemapy.
[IrprBOBHMIIA T j€ THIIA — KO CBaKOT ocBojeHor CpOuHa.

CBojy crapy, CHpOMalIHy MajKy Ha)KJbHBO j€ IO PYKY BOJHO Y HY)KHUK.

CBOjy keHy 3Bao je ‘pyke’, a IeTe XPaHHO HEXKHIAM odnma.

CexxuHa, OoraTcTBO €MoIMja, jeHa HOBa cliMKa cBeTa Kojy je ['opmana TomopoBuh
MIOCTUTJIa ¥ MIPEJCTaBUIa OBOM IPBOM 30MpPKOM Iecama, Hehe BHIle OMTH TOCTUTHYTA Y H€HUM
KacHUjUM panoBuMa. To He 3Ha4YH J]a Cy OCTajie TecCMe Mambe JIeTe, aJli jeCy Ha HEKH HauuH TexXe
3a pa3yMeBame.

I'opnana TomopoBuh je u3a cebe ocraBuia MpaBO MOETCKO Ojaro, Kako y 30upkama
00jaBJbEHUM JIOK je OMJia )KMBa, TAKO U Y paJloBUMa MIPUKYIIJbEHUM KacHHj€e, U3 pa3HUX YacoIluca.
CBe TO je cauyBaHO oJ 3abopaBa 3axBasbyjyhu Mwmmmnm MunenkoBuh Koja je BEITHUKOM
ynopHouhy u nocsehenomhy nposnasuna Kpo3 marepujane OubiInoTeKa U apXuBa, Iperieaaia
TEeMeJbHO NEPUOJIUKY TOT BpEMEHA U CaKyIlJballa LeJIOKYIHY JJOCTYIHY 00jaB/beHy U HE00jaBIbEeHY
MECHUKUIbUHY MT0€3H]Y, KpUTHKE, MUcMa, cehama.

Tako je BenmukuM TpynoM o] 3a00paBa cadyyBaHa HEOOMYHA ajli U3BaHPEIHA NMECHUKUHA
l'opnana TopopoBuh: caunmeH je CKyN KHIKEBHMX MaTepHjajia Te HWHCIUpPAlHjy MOTy Ja
IpoHaa3e UCTPAXKUBAYM M HCTpakuBauuile y OynyhHoctu. MI3HETO Ha CBETIO J1aHa M HaKJbUBO
00jeIMHEHO, OBO KILM)KEBHO OOraTCcTBO MOXE Jia 3HA4M M CaBPEMEHUM IECHUIMMA H

MECHUKHbaMa, Kao YIIO3HaBamke C MPOILIomNy U Kao Moja3uiiTe HeKuX Oynyhnx moeTckux uaeja.



Bepyjemo na he 3axBasbyjyhu panmy Munuie MunenkoBuh Ha oBum Cabpanum denuma
noesnja ['opmane TomopoBuh Tek OMTH TpenMeT MOCEOHUX HMCTpakMBama Koja he oborarutu

JOCTYIHY JINTEPATypy.

1 Tpehu Tom, bopucnas Muxajnosuh Muxus, 'opaana Togoposuh: ,, ] umMHa3ujcku Tpenytak™, ctp. 37.
2 Tpehu Tom, bojana Ctojanosuh ITanrosuh: ,,0 nmoesuju ['opaane Tonoposuh nanac*, ctp. 122.

3 Ibid.

4 Tpehu Tom, CreBan Panukosuh: ,,I'opnana Tomoposuh: a nTuiia Kpo3 Urpy CyHIla 4yBa Me y ceOu‘, cTp.
120.

5 Tpehu tom, 3mata Mapuera: ,,Tyra — mocneame yrouuntire xene®, ctp. 70.

6 Tpehu Tom, @nopuka Ll tedan: ,,Pana cMpt — cehame Ha ['opnany Tomoposuh®, ctp. 141.

7 Ipupenunu Josan Mnagenosuh u 3opan [lemmh Curma, HKL, Hum, 2016; I paouna, 6p. 70-71.

8 [IpBu Tom, cTp. 9-16.

9 Tpehu towm, ctp. 15.

10 Tpehu Tom, Muoapar Ilerposuh: ,,[lecannu hauke nutepapue apyxxune ‘bberom’*, ctp. 152.

11 IlpBu ToM, CyHrte, ,,JbybaBHM mo3uB Henmoctojehem™, cTp. 75.

12 Tpehwu Tom, [pamko Pehen: ,,I'opnana Tomoposuh: Cynre*, ctp. 59.

13 Tpehu Tom, Muoapar Tomoposuh: ,,Ilecauk u rpaguress jesuka’, ctp. 64.

14 Tpehin Tom, Cnobonan Pakuruh: ,,Moxaa He camo niecma™, ctp. 66. u 67.

15 Tpehu ToMm, 3nata Mapuera: ,, Tyra — mocnenme yrounite xxeHe*, ctp. 70.

16 IIpBu TOM, ,,I UMHA3UjCKU TpeHyTaK", CTp. 25.

17 Ibid. 27.

18 IlpBu TOM, ,,Ilecma ouanjy*, ctp. 39.
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Horahaju

Hpe)ICTaB.]'bal-ba npojeKTa Kmwuowcencmeo Y 3éMJ/bU 1 HHOCTPAHCTBY

Toxom 2019. rogune pan npojekra Kruoxcencmeo PeICTaB/bEH j€ Y BHUIIIC HaBpaTa y
3eMJbM M WHOCTpAHCTBY. ['ommHYy cmo 3amoyenu rocroBameM y IlokapeBily Ha IO3UB
Yapyxema rpahana HUKA u Cynre, kpajem pebpyapa, kaa cMO MpeICTaBUIN OCMU Opoj
qaconuca Kruoicencmeo 1 nipojekar y neimHu. To je neo cTpareruje mpojeKTa, aa moceony
NaXky MMOCBETHMO CTBapamy nyOinke BaH beorpama. O HaleMm rocTtoBamy je mucana U
JIOKaJTHA [ITaMIIa.

https://recnaroda.co.rs/knjizenstvo-istorija-srpske-zenske-
knjizevnosti/?fbclid=IwAROeM3RtylFmckal5JQMyNbGxCsN2rr0l4lIbPxRolwqSUz_UsA4
GuYSBDs

I'ocroBama BaH beorpasa HacTaB/beHa Cy MOYETKOM ampuia, Kaja je W 4wiaHula
npojekra u3 Ilosbcke, mpodecopka Marnasiena Kox, ydecTBoBanma y TMpenCTaBIbamby
Kruocencmsa n 360parka o Mununu Jaukosuh y 6ubnuorenu ,,.Byx Kapayuh® y Benukom
I'papumry, y opranuzanuju Munene lumutpujeBuh, tupekropke 6ubimoreke, Koja je Takohe
ropopuwia Ha npomouuju. Hapeanor mana cy y Oubmmorenm ,Mmuja M. IlerpoBuh® y
[ToxapeBity, mpencTaB/beHH TpojeKkaTr KruoiceHcmeo W MCTOMMEHHW YacOlHC, Y3 BHIEO U
Mozaepanujy Mp bpanke [Ipaxuh.

VY okBupy npesentauuje Kruowcencmsa Ha mranay Pycuje Ha beorpanckom 64. Cajmy
Kkura, 23. okrobpa 2019, Teogopa Tomopuh MunheBuh, ropopusna je o meTmama Mo
Ha3uBOM Kmuoicencmeenu beoepad; motom je nomahun, Ceprej bopucos, ykpaTko
npeAcTaBuo JKencke pyme u ynory MockoBcke OMOIHOTEKE y TOM MPOJEKTy, a Ha Kpajy je ped
umaina aytropka EBrennja Bbekpacosa, koja je roBopuiia o >k€HCKOM ayTopcTBY y Pycuju.

VY Hapoanoj 6ubmmnorenn CpOuje mpeAcTaBbeH je KpajeM HoBeMOpa 300pHHUK
Amepuxanke Jenene J. Jumumpujeeuh, 3ajenanuko n3aame HBC n @unonomxkor ¢gakynrera,
U pe3yaTaT HCTpakMBamka Ha HameMm Tmpojekty. Ilopen ypemnurie 300pHuka, buibane
JojunnoBuh, roBopuiu cy u I'opan IlerpoBuh, nctpakuBay Ha MPOjEKTy U CTUNEHIUCTKHEbA
Coduja Cumosuh.

N3Ban CpOuje, o mpojekry je y HoBemOpy 2019. rommue Oumno peun Ha OcMoMm
MehyHapoaHoM KyaTypHoM dhopymy y [lerporpamy, u To kao aeny Belukor mpojekra @opyma
CIIOBEHCKHMX KynTypa, JKeHncke pyme, y3 moAapmiky MuHuUcCTapcTBa Kyntype PemyOmmke

Cpowuje.


https://recnaroda.co.rs/knjizenstvo-istorija-srpske-zenske-knjizevnosti/?fbclid=IwAR0eM3RtyIFmcka15JQMyNbGxCsN2rr0I4lIbPxRolwqSUz_UsA4GuY5BDs
https://recnaroda.co.rs/knjizenstvo-istorija-srpske-zenske-knjizevnosti/?fbclid=IwAR0eM3RtyIFmcka15JQMyNbGxCsN2rr0I4lIbPxRolwqSUz_UsA4GuY5BDs
https://recnaroda.co.rs/knjizenstvo-istorija-srpske-zenske-knjizevnosti/?fbclid=IwAR0eM3RtyIFmcka15JQMyNbGxCsN2rr0I4lIbPxRolwqSUz_UsA4GuY5BDs

IocToBama cTrpanux npeaaBayva

[Ipojekar Krmuoicencmeo opranu3oBao je Ha DuionomkoMm (akyiaTeTy MpeaaBama
Tpoje rocryjyhux mpodecopa tokom 2019. romune. YV anpuny je, y OKBHpPY CEeMHHapa
bankancko  Kruoiwcencmso, mpodecopka Marganena Kox roBopuiaa o  CPIICKOM
(heMUHHCTHYKOM ecejy y mpenaBamy ,,/[ee, mpu peuu unawum Cpnkureama . Eeonyyuje
cpnckoe gemunucmuuxoe eceja 00 19. 0o 21. eexa. Y okBHpy UCTOTr cemuHapa MurieHa
JlukoBa MutaHoBa ca YHuBep3uteTa y ['eHTy, oapikana je mpemaBame The case Theodora
Dimova/ Dimitar Dimov’: how to end your father’s novel o HezaBpiieHOM poMaHy Oyrapckor
ayTopa KOju je HacTaBuiia lerosa khepka.

VY jyny je mpodecop Ilpamunrta Cenrynra, ca JKeHckor koiepa YHUBEp3UTETa Yy
bypasany, oapxao y oksupy mporpama Talk about KnjiZenstvo npenaBame O KEHCKUM
crynujama y HAMjH y TOCTKOJIOHHjATHOM KOHTEKCTY 1o HacioBom Women's Studies in India

in Postcolonial Scenario.

Cea mpenaBama cy Omina qoOpo moceheHa w OTBOpHWIIA Cy MHOTa NMHTamka U HOBE

MOryhHOCTH capa/iibe ca TocTHMa.
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JaBHa npegaBama

VY neuembOpy je y Toky rukiyc nocseher Jenenu J. [lumutpujesuh Ha Komapiry. Jenena
J. lumutpujeBuh je o1 oBe TOAWHE MPUCYTHA Y JEKTUPH 3a CEIMH pa3pe]] OCHOBHE IIKOJIE —
npBH Jie0 BeHor nyronuca Cedam mopa u mpu okeana: [lymem oko céema yBPIITEH je Kao
o0aBe3Ha JICKTHpa 3a CEJMHU pa3pell OCHOBHE INKOJe, 3axBalbyjyhm 3amaramy PoHma 3a
yHanpeheme o0pa3oBama, ald U paay OpOjHUX HCTPAKUBAYUIA U HCTPAKHUBAYA jOII O]
CpeArHe OcaMeceTuX roauHa, Mely KojuMa cy U OHHM ¢ Hamler npojekra. HajHoBuja momyHa
ca3Hama O 0] jecTe MOHOBHO 00jaBJbHBame nyronuca Hosu ceem unu YV Amepuyu 2o0umy
O0ana KOju je TpeIacTaBmia, mopen octanux, u MBana JlejanoBuh, cTUNEHAMCTKHIbA Ha
MIPOjEKTYy.

[IpenaBama Ha Komnapiry 6aBe ce sxuBoToM 1 paaom Jenene J. lumurpujeBuh, BeHUM
OITyCOM M PElENIHjoM BeHor nena. [loceOHO ¢y MCTaKHYTH YTHIA] (paHIlycKe KyIType Ha
BEHO JIEJI0, aMepUyKH Kpyr Tema u nyronuc Cedam mopa u mpu oxeana (1 u 11 neo), kao u
HCTpaXKUBamba NpojekTa Krudcencmao, yKibydyjyhul ¥ paj Ha BbeHUM PYKOIHCHUMA KOjU Ce
yyBajy y Hapoanoj 6ubnuoteru CpoOuje. OBaj HUKIYC TIpeAaBama peaqnsyje ce U Kao Jeo

npojekta JKencke pyme @opyma CIOBEHCKUX KYJITypa.



CranucnaBa bapah (3pewanun, 1977) munomupana je, Marucrpupaia U JIOKTOpUpalia Ha
dunonomkom dakyntety YHuBep3urera y beorpangy. Onx 2004. ronune 3anociera y MHCcTuTyTy
3a KIbIKEBHOCT M YMETHOCT, T/I€ j€ aHTa)KOBaHa Ha MPOjEKTY CIICIUjaIn30BaHOM 32 IPOydaBame
(kmKeBHE) mepuouke, kojuMm o 2016. roguHe u pykoBoau. OpraHu3oBaiia je Tpu HaydHa CKyTia,
y capaawu (Yaconuc Pycku apxue 1928—-1937 u xynmypa pycke emuepayuje y Kpamwesunu
CXC/Jyeocnasuju, ca Bechom MatoBuh, u Yaconucu 3a oeyy: jyeocnosencko naciehe 1918—1991,
ca Tujanom Tpommu) u camocranHo (Yaconuc Kena Oamac). Ayropka je aBe MoHorpaduje
(dsancapona ‘Mucao', 2008; @emunucmuuxa xommpajasnocm, 2015) u deTpaeceT HaydHHX
CTyauja.

Mapuja M. Byaarosuh (KpasseBo, 1990) nunnomupana je na Kareapu 3a onmTy KibHKEBHOCT U
TeopHjy KmirxeBHocTH Duionomkor ¢akynarera YHusep3utera y beorpany. Ha nucroj karenpu
2014. roguHe 3aBpIINIIA je MacTep akaaeMCKe CTyAuje OAOpaHUBIIHM MacTep pajl MOJ HACIOBOM
»JHjanekTuka Hacuiba y PacuHoBoMm Tparmukom cery“. On 2014. rogune moxaha moxTopcke
aKaJIieMCKe CTyAMje Ha CTYIUjCKOM mporpamy Je3uk, KrudcesHOCm, Kyamypd, MOIYI
Kruorcesnocm, na Gunonomkom dakynrery YHusepsurera y beorpany. TpeHyTHO nuiie te3y
nox HaciuoBoM ,,dmino3odcekn koHment tena Mopuca Mepno-Ilontnja n Ponana bapra kao
IPUHLUI €CTETCKE HEJAOBPILIEHOCTH y ero-JoKyMeHTY". CTUNeHIUCTKUBbA je Ponoa 3a maade
manenme 3a mkoscky 2012/2013. 1 2013/2014. roguny, kao 1 MUHHCTapCTBa IPOCBETE 33 IEPHO
2017-2019 kanma je Ouna M aHTaxoBaHa Ha MpojekTy Kruowcencmeo. Jlooutnuua je [loxeane
@unonomkor (akynrera y beorpamy 3a uzy3eraHn ycrnex y TOKY OCHOBHUX aKaJIeMCKHX CTyIHja.
[Tuime xwuxKeBHY KpUTUKY. Brama eHriaeckum, (paHLlyCKMM M HINMAHCKUM je3ukoM. Obiactu
MHTEPECOBaba: TEOPHja YMETHOCTH, CPIICKA KEHLIDKEBHOCT y €BPOIICKOM KOHTEKCTY, (paHIlycKa
KIWKEBHOCT U (paHIlyCKa CaBpEeMEHA KIbHUKEBHA TEOPH]a.

Muma byjakoBuh je pohena 1994. ronune y Kparyjepuy. Junnomupana je na Karenpu 3a
CIIABUCTHKY Ha TPYIIH 33 PYCKH je3UK, KIbIKEBHOCT M KyATypy @rionomkor dakynrera. Macrep
CTy/M]€ je 3aBpIIMia Ha UCTOM (PaKynTeTy Ha cMepy Je3uk, KBbHKEBHOCT, KylTypa. TpeHyTHO je
CTY/ICHTKHa Ha L[eHTpamrHOEeBPOIICKOM YHHBEP3UTETY Ha MPOTpamMy KEHCKE M POJIHE HCTOpH]e
MATUWIIJJA. Obnactu MHTEpecOBama Cy joj ’KEHCKa UCTOpHja U UCTOPHja pojia, (PeMUHUCTUYKA
TEOopHja U KOMIapaTUBHE CTYAM]€ COLMjaIn3Ma.

Ceetriiana Beaummupan (beorpan, 1978) munnommupana je Ha @OwionomkoM ¢GakyiaTeTy
Vuusepsutera y beorpany, nHa Kareapu 3a anrmucrtuxky. Ha ucrom daxkynrery u KaTenpu
3aBpimia je u mactep cryauje. Cnenujanuctuuke akagemcke Ctynuje CjenumeHnX AMEPUUKUX
JlpxaBa 3aBpiimia je Ha DakyiaTeTy NOJUTUYKUX Hayka YHuBep3utTera y beorpany. basu ce
HAacTaBOM C€HIVIECKOI je3WKa M EHIVIECKOI je3WKa CTpyKe, METOAMKOM HacTaBe U
couuoauHrBucTukoM. Hocunan je crunenauje amepuukor Crejt JlenapTMenTa 3a ycaBpliaBame y
0o0JlacT HacTaBe CHIJIECKOT je3WKa CTpyKe, y opraHuzanuju Kanmenapuje 3a €HIJIECKH je3HK
bupoa 3a oOpa3oBame 1 KynTypy 1 IHCTUTYTA 3a €HITIECKH je3uK YHHUBep3uTeTa y Operony, te je
yerenmao 3aBprmmia kKype English Teacher Professional Development Distance E-Learning
Program, English for Specific Purposes - Best Practices. Jlokropcke cryauje ymucana je Ha
OunonomkoM ¢akynrery YHuep3uteta y beorpany. Ilopen xoHTuHyumpaHor oOpa3oBama U
ycaBpIllaBama, YYECHHIIA je CTPYUYHUX U HAYYHUX CKYIOBA, & PAJOBU Cy joj 00jaBJbEHH Y BHIIE
300pHHUKA U Yacomuca u3 00J1acTH GUIIOIOTH]E.



Jlesa ByjomeBuh (beorpan, 1966), counonomkuma. YdecroBaia je y OpOjHUM UCTPAKUBAYKUM
MPOjEeKTUMA U HAyYHUM CKYIIOBHMMA y 3eMJbH M MHOCTpaHCTBY. O0jaBmiia je aBe MOHorpaduje u
BUIIE TEKCTOBA Yy HAyYHHM M CTPYYHUM dYacomucuma M3 objactu couumoioruje, GpeMuHU3Ma,
ucropuorpaduje, YHUBEP3UTETCKE MpobieMaTuke U KyaTyposioruje. OmabpaHu pajoBu Cy Ha
nuHKy: https://independent.academia.edu/LelaVujosevic. XXuBu y KparyjeBiy u paaud Ha
Yuusepsutety y Kparyjesity. baBu ce XymMaHuTapHUM pajioM. AKTUBHA j€ Yy KYJITYPHOM H jaBHOM
KHUBOTY TIpafa M 00jaBibyje NpPWIOre, CTABOBE M KOMEHTape Yy pasHUM I[ITaMIIaHUM M|
EJIEKTPOHCKUM MEJHjHMa.

HNBana JlejanoBuh (beorpan, 1993) je npoktopanTkuma Ha @DWIOIOMKOM (GaKyITETy
VuuBepsuteta y beorpany. OcHoBHe cTynuje je 3aBpmmia Ha Karenpu 3a OpHjeHTaIHCTUKY,
Typcku je3uk, KBMKEBHOCT M KylITypa. Mactep cryauje 3aBpiiwia je 2017. roguHe ondpaHoM
MacTep paaa Ha Temy ,,OCHOBHO oOpa3oBame y OcMaHCKoM 1apcTBy”. JIOOMTHUIIA je CTHIICH U]
®onpga 3a miane taneHte /[Jocumeja 3a akagemcky roauny 2015/16. a ®@unonomku daxynrer
YPYUHO jOj je TOXBAJTHHILY 32 U3BaHPEIAH yCIeX y akaJeMCKoM 00pa3oBamy. CTUIICHIUCTKHbHA j&
MunucTtapcTBa MpOCBETe, HAyKe M TEXHOJOMIKOI pa3BOja M AaHTa)KOBaHAa Ha IIPOJEKTY
Krousicencmeo — meopuja u ucmopuja scencke KroUudcegHOCmU Ha CPRCKOM je3uky 0o 1915. cooune.
baBu ce mpoydaBameM CPICKO-TYPCKUX KIHIDKEBHUX Be3a, KEHCKE KIHMKEBHOCTH M JKEHCKE U
(eMHUHHUCTHYKE TIEPUOIHKE.

JyopaBka Bypuh (yopoHuk, 1961), penoBHa mpodecopka Ha DakynTeTy 3a MeIuje H
komyHukanuje. On 2011. unanuna je npojekra Krudicencmeo — meopuja u ucmopuja dHcemcke
KIbUICEBHOCMU HA CPNCKOM je3uky 0o 1915. 2ooune W dilaHWla je pelakilvje eIeKTPOHCKOT
roautmaka Kruoicencmeo. On 2015, npencennumna Serbian Association for Anglo-American
Studies. Ha ®wonomkom QaxkyiaTeTy IUIUIOMHpalia U Maructpupaia Ha Kareapu 3a ommry
KIbWKEBHOCTH Ca TEOpUjoM KibibkeBHOCTH. Ha ®unoszodpckom dakynrery y Hosom Cany
noktopupaia Ha Karempu 3a eHrjeckd je3suk U KmuxkeBHOCT. O0jaBuia je MoHorpadwje:
Inobanuzayujcke uzeeobe: Kmwuowcesnocm, meduju, meamap (2016), ucxkypcu nonynapme
xkyamype (2011), Honumuxa noesuje: Tpansuyuja u necnuuxu excnepumenm (2010), Ioeszuja
meopuja poo: Mooepne u nocmmooepne amepuure nechuxurse (2009), I'osop opyze (2006), Jesux,
noesuja, nocmmooepruzam. Jesuuka noesuja y KOHmeKcmy mooephe u nocCmmooepHe amepuixe
noesuje (2002). Ca Mumkom lyBakoBuhem ypeanna je kiury Impossible Histories — Historical
Avant-Gardes, Neo-Avant-Gardes, and Post-Avant-Gardes in Yugoslavia, 1918-1991 (2003,
2006), ca bumanom [I. O6panmosuh ypemuna je antonorujy Cat Painters: An Anthology of
Contemporary Serbian Poetry (2016), jenna je ox ypeaHwiia aHTojorHje /Juckypsusna mena
noesuje: Iloezuja u aymonoemuxe Hoge ecenmepayuje necuuxurba (2004), a ca Bragumupom
Komnuiiom ypenuna u mpeBena aHTOJOTH]Y HOBUjE€ amepuuke noesuje Hosu necnuuku nopedax
(2001). Jenna je o ocuuBauwmia yaconuca I[Ipo@emuna, Tokom 80-ux JenoBajia je y 3ajeIHHIIN 3a
UCTpaXHWBakEe TpOCTOpa W Omia KoypeaHwna myonukamuje Mewmannu npocmop. baBu ce
TEOPHjOM EKCIEpUMEHTANIHE I0e3Huje, TEOPUjOM MeIHja M TEOPUjOM M TMPAKCOM IECHUYKOT
nepdopmanca. O0jaBmiia je ocam 30MpKU Tecama, a oA 1983. mpeBoau amepuuky moesujy, ca
noceOHUM (POKYCOM Ha je3MUYKO]j IMOE3HjH.

Bojana MaxkcumoBuh (1989) je nokropaHTkMIma W capagHMIa y HacTaBu Ha [pymu 3a
ckaHanHaBUCTHKY Duiosnomkor ¢akyiarera YHuBep3uTeTa y beorpany, rae je aumioMupana u
3aBpIIMIa MacTep cryauje. TOKOM OCHOBHHUX CTYAMja, Ka0 CTUINEHIUCTKUIbA, MapajleiaHo je
cryaupaina y Hopsenikoj rae je 3aBpiinia XyMaHUCTUUKY akagemujy Nansenskolen. YuecTBoBaia


https://independent.academia.edu/LelaVujosevic

jé y BUIIE NPEeBOJMJIAYKHX IpOjeKaTa y KOjUMa je MPEeBOJWIA JOKYMEHTApHY JHUTEpaTypy H
OeNeTpucTUKy ca HOpBEIIKOTr je3uka. [loceOHe o0nacTu MHTEpecoBama M MPOydaBama: CTapo-
HOPJIUjCKA KEHIIKEBHOCT, PEJIMTHja U MUTOJOTH]a, (OIKIOPUCTUKA, CTyIHje poja, MOIyIapHa

KyJnTypa.

Muauna MuienkoBuh pohena je 1989. romune y Humry. 3aBprmmia je OCHOBHE CTyHje€
cpOucTuke W wmactep cryawje Quionoruje (Cprcka W KOMIIApaTHBHA KHHMDKEBHOCT) Ha
dunozodckom dpakynrery y Humy ondpanom teme mactep pazaa ,,Iloesuja 'opaane Togoposuh®.
baBu ce nucamem noeswuje u npo3e, KibMKEBHOM KPUTUKOM | npupehuBaukum pagom. Kao ayrop
npojekta ¥ MeHTOp IlIkojie akKTHMBHOT YWTama M KPEaTUBHOI MHCamba MpUpeawia je 360pHux
pamoBa monaznuka mkone (2017/2018), a y oxBupy OaBibema moesujom ['opnane TomopoBuh
npupehusau je usnama: Caodpana oena (1-111) F'opaane Tomoposuh (2018) u JKusemu 3602 necme
(Cabpane necme u3 Kruoicesnux nosuna 1974—1978) 'opaane Tomoposuh (2019). O6macT meHoT
WHTEpECOBamba Cy 3a00paBJbCHH CPIICKA KILM)KEBHUIM, HCTOPHja CPICKE KHHKEBHOCTH,
KpPEaTHBHO MMUCAakhE U TEOPHje peleInje U HHTEPIPETaIHje KIbKEBHOT JIeTa.

Mapuna Muaomesuh (1993) nunnomupana je Ha Karenpu 3a OubinorexapcTBo 1 HHPOPMATUKY
Ounonomkor (akynrera YHuBep3uTeTa y beorpany, rae je 3aBpiinia MacTep CTyAuje, a MOTOM
ynucaiga M JAokTopcke cryauje, mkosncke 2017/18. 3aBpmmia je COBISS (KoonepartuBuu
OubIMoTeYKo WH(POPMAIIMOHU CUCTeM W cepBucHu) crpydHe kypcee: COBISS3/TIpey3umame
3anuca u o u COBISS3/Karanorusaiuja - Ho4e€THU Kypc, a IOTOM U MOJI0XKHUIJIa CTPYYHU UCITUT
3a 3amociieHe y OumoOimoreukonHdopmaimonoj aemarHoctu. Ox 1. menemOpa 2017. roawnHe
3arocieHa je Ha @uionomkoM gakyateTy YHuBep3uteTa y beorpany.

Munanka Hukoauh 3aBpiimia je ocHoBHE cTynuje Ha Katenpu 3a onmTy KeHKEBHOCT U TEOPHU]Y
KibrxeBHOCTH, Ouionomkor ¢akynrera y beorpany, rae je u macrepupana paaom “Kpurtepuju
MHTEpPIPETaTUBHE MPUXBATILUBOCTU y TyMaduewy MusbkoBuheBe noeme Apumcku amnheo”. Ha
JOKTOPCKUM CTyZAHjamMa 0aBU ce MUTamkeM MoBe3aHOCTH noesuje u punozoduje. Boautespka je Ha
Panuo beorpany 202, nume 3a paznuuute nopraine mehy kojuma je BBC Ha cprickom u capabyje
ca BJIQJIMHUM U HEBJIAJJMHUM OpraHu3allijamMa Kao akTUBUCTKHbA. CTUIIEHIUCTKUba je IHCTUTYTa
3a AUTUTaHEe KoMyHUKaiuje y beorpany.

I'opan IlerpoBuh je pohen y KpameBy 1989. ronune. OCHOBHE M MacTep akaaeMCKe CTynuje
3aBpILNO je Ha KaTeJIpHU 3a CHIVIECKHU je3UK M KibkeBHOCT Duonomkor ¢akynrera y beorpany.
Hakon on6pane wmactep panma ,llactopamau cBer y IllekcnmpoBum Komeaujama u
TparukoMmenujama: Kako eam opaeo, Mnemauku mpzoeay, 3umcka bajka, bypa*, ynucao ce Ha
JIOKTOPCKE akazeMcke cryauje Ha Dumnonomkom dakynrery y beorpaay, y OkBHpPY KOjuUX
TPEHYTHO PaJay Ha JUCEepTalMju MOJ HAacloBOM ,,EBONYIMOHM3aM Kao TEOpHjCKa OCHOBA paHe
Hay4HO-(aHTacTuuHe nMmarnHanuje X. [I. Bemnca®. AyTop je mecT HaydHHX pajoBa U3 00JacTH
KOTHUTHBHE JIMHTBUCTHKE, MOMYJIAapHE KYITYpE U Hay4yHO-(aHTACTUUYHE KEHUKEBHOCTH, a Takohe
UMa U jelaH 00jaBJbeH MPEBOJAMIIAYKHM MPUIIOr (IIPEeBOJ Ioe3Huje aMepuukor mnecHuka X. B.
Jlonrdenoa). l'ogune 2015. 1o6uo je moxBany 3a yuenrthe Ha TUTEpapHOM KOHKYpCY ,,JlocuTejeBo
3natHO mepo®. Onx HoBemOpa 2018. 3amocieH je kao capaJHUK (MCTpakKMBay-TIPUIIPABHUK) Ha
pojeKTy Kroustcencmeo — meopuja u UCMopuja HeeHcKe KRUNCeBHOCU HA CPRCKOM je3UuKy 00
1915. 200une. ObGMacT WEroBOI HMHTEpECOBama jecte aHrigooHa (OpUTaHCKa U amMepuyKa)
KIbIKEBHOCT, y3 aKIIEHAT Ha YTOIMjCKOM U HayYHO-(aHTaCTUYHOM >KaHPY.



Teonopa Tomopuh MuauheBuh (TpaBuuk, 1990) crymeHTKHEa je JOKTOPCKUX CTyIWja HA
OunonomkoM dakynreTy YHuBep3uTeTa y beorpany, rie je 3aBpiinia OCHOBHE U MacTep CTyIuje
U3 KUHECKOT je3WKa, KbIKEBHOCTH W Kynrype. Ox 2018. roamHe ydecTByje Ha MPOjEKTY
Krouoicencmeo — meopuja u ucmopuja dcencke KroUNICEGHOCMU HA CPNCKOM je3uky 0o 1915.
2o0une. O0IACTH UHTEPECOBAaA CY jOj KOMIIAPATUBHA U KUHECKA KEIKEBHOCT, (DEMUHUCTHYKA
TeopHja, CTyIuje KyaType.

Nujana Pejuonac-Kopaunieone mkonoBana ce Ha JpxaBHom YHuBep3utety y Can ujery u
Opunpux-Anexcannep YHuep3urery y Epmanreny, nokxrtopupana je Ha Kammudopuujckom
yauBep3utety y Can ujery. Ilotom je pagmna je kao nmpodecopka ucropuje Ha HazapeHckom
VYuusepsutety [lount Jloma y Can /lujery Ha OCHOBHUM CTyjaMa U UCTOBPEMEHO CIIPOBOJIMIIA
ucTpaxkuBame o beuy y no6a XabcOypra. ['onune 2016. noaespeHa joj je @ynbOpajToBa cTuneHamja
3a mpojekar o Jenunu benosuh-bepHanmkoBckoj. Pan y waconucy Kruowcencmeso npeactaBiba J1e0
KIbUTe KOjy ynpaBo nume. Y neusuju je og 2017. ronune. XKusu y Can [ujery.

Hapa Hlwykuh (IIpujenosse, 1993) 3aBpmuna je ocHoBHe crynuje Ha Karenpu 3a ommry
KEIDKEBHOCT U TCOPHJYy KEbIKeBHOCTH Ha DuionomkoM dakynteTy y beorpany. Macrep cryamje
j€ 3aBpiIniIa Ha UCTOM (PaKynTeTy Ha cMepy Je3HK, KEbHKEBHOCT, KyaTypa. Akanemcke 2019/2020.
CTY/ZICHTKHIbA j€ MacTep Imporpama poJHUX cTynuja Ha L[eHTpasHOEBpOIICKOM YHUBEP3HUTETY Y
bynumnemtn u beuy. MHTepecyje je caBpeMeHa >KEHCKa KHbMIKEBHOCT M (EMHHHMCTHYKA
KibIoKkeBHA Teopuja. Jleo je rpyme Ilobyrwene wumamesmke on 2016. rogune, y OKBUPY KOje MHUIIIE
1 00jaBJbyje KIbM)KEBHY KPUTHKY Ha nopranuma bykeuya u Munu Byxkeuya. Ca KolneruHauama us3
Cpbuje u pernona capahupaina je Ha npojekty Monumopunea krvudicesne kpumuxe (2018) u'y
nucamy U 00jaBjbHBamy Kiure eceja Pam uz deuje nepcnekmuse (2018). O0jaBuna je pan o
Hanymwckoj mempanozuju Enene ®@epanre y [enepy: uaconucy 3a ghemunucmuuxy meopujy u
cmyouje kynmype (2017), n tekct o kwu3u Kama Hecuba u komenmapu VIBana Jankosuha y
gacomnucy Pey (2017).



