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Hapexna ANTEKCAHOPOBA

n.alexandrova@slav.uni-sofia.bg
Univerzitet ,Sveti Kliment Ohridski”, Sofija

EMoumoHanHocT y gonucneakby Mehy byrapckum
cnucatemsuuama y 19. Beky

IIpesenTaruja he ce pokycupaTi Ha eMOLMOHAIHY aTMOchepy
mpemnucke Tpu Oyrapcke HWHTENEKTyaJike u3Melly ImesneceTux W
ocaMjieceTUX TOAWHA JieBeTHaecTor Beka: Vpuue Exmapx, Mapuje
BypmoBe u Jopaauke Ownaperore. Ilup je ucrahm emucronapHo
Hacsehe oBux keHa. OHO je HEJOBOJHHO HCTPAXKEHO U3 MEPCIIEKTHBE
pora Kao W U3 IEPCIEKTHBE NIPOMEHEe eTHUKeIldje, TO jecT HOBUX
KyJATYpHUX YyTUIaja y TOTJIely MaHUpPAa KOJU Cy [IOJIa3WIH U3
SIUBUIN30BaHe” 3anagHe EBporme. JlonucruBame 0BUX KeHa HHUje OHO
caMo HaYWH HUXOBOT KOMYHUIIPamka U IOBE3UBamha JIOK Cy IIyTOBaJIe
WIN MeHaJle CTaTyC U 3aHUMame, Beh M MocaenIia HhIUXOBOT jaBHOT
aKTUBU3Ma Kao HACTABHUIIA, CAPa/JIHUIIA HOBWUHA, IPEBOJUTEHKU M
YYECHHIIA V KEHCKUM OpraHHu3alifjaMa Ha IPOCTOPY 107, KOHTPOJIOM
OtomaHCKOT 1apcTBa. PacBeT/baBarkbe HOBOOTKPUBEHUX MPUMAaPHUX
W3BOpa IIOKasyje yAeo KOju Cy JKeHe HUMaJie y MPOoIecy KyJITYPHUX
TpaHchopMalgja: ,IIPUBATHO MMHUCMO~ IPEACTAB/bAJIO jé HAYUH HU3pa-
JKaBamba eMOIIHja Koje cy mHaue MopaJie a ce cy30ujajy ycyien HOpMHU |
OYEKHWBamha y BE3U ca MOHAaMIamkeM byrapku y jaBHOCTH.
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Nadezhda ALEXANDROVA

n.alexandrova@slav.uni-sofia.bg
University St. Kliment Ohridski of Sofia

Emotion and Epistolary in the Communication Between
Bulgarian 19 Century Women Writers

The presentation will focus on the ’emotional temperature’ of
the correspondence of three Bulgarian women intellectuals in the period
from 1860s to 1880s: Irina Ekzarh, Maria Burmova and Yordanka
Filaretova. The aim is to bring forth the epistolary heritage of these
women which is hardly researched both from a gender perspective
and from the perspective of a change in ’the etiquette’ that was part of
the new cultural influences in the manners coming from the ’civilized’
Western Europe. The women’s epistolary practice was not only their own
way of communicating and networking while traveling or changing their
status and occupation. It is also a consequence of their public activism
as teachers, contributors to the press, translators and participants in the
women’s organizations during the Ottoman control. Shedding light on
the newly discovered primary sources is one of the activities which can
prove women’s share in the process of cultural transformations, in which
the ’private letter’ represents a way of emotional expression that would
be kept in the chains of the normative expectations of the Bulgarian
women’s conduct in public.
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Natka BADURINA
natka.badurina@uniud.it
Universita degli studi di Udine, Trieste

Pisanje kao Zenski drustveni angazman na podrucju Trsta,
Istre i Rijeke krajem 19. i pocetkom 20. stoljeca

Na temelju proucavanja periodike na talijanskom, slovenskom
i hrvatskom jeziku na podrucju Trsta i sjevernog Jadranskog Primorja,
u razdoblju od kraja 19. do prvih desetljeca 20. stoljeéa, ovaj ¢e rad
obnoviti paméenje na neke od autorica koje su svojim javnim istupima,
te novinarskim i knjiZevnim angazmanom, izrazavale inovativne i
progresivne stavove o odnosima medu nacionalnim skupinama,
socijalnim problemima, pitanju rata te Zenskog poloZaja u drustvu.
Odabrani teritorij zanimljiv je zbog prisustva razli¢itih nacionalnih
skupina s medusobno potiru¢im nacionalnim aspiracijama, S$to ga
je u razdoblju definiranja europskih nacionalnih drZava obiljezilo
intenzivnim politickim previranjima, pomicanjem granica, sukobima
i migracijama. Sve je to dovelo do izrazite politicnosti tekstova
objavljivanih u periodici. Kad se radi o knjizevnoj produkciji, neke
suvremene povjesni¢arke knjizevnosti (Pellegrini 2004) smatraju
da je ta politicnost izrazitija kod Zenskih nego kod muskih autora;
uistinu, takozvanu ,tr§éansku knjiZevnost”, u ¢iji kanon nije usla
nijedna spisateljica, obiljezavaju modernisticki i autoreferencijalni
eksperimenti, a ne drustveni angazman, dok najaktivnije spisateljice
tog doba u novinskim ¢lancima ali i narativnim tekstovima, ustrajno
raspravljaju o javnim pitanjima. Intelektualni rad Zena bio je mogu¢
zahvaljuju¢i obrazovanju gradanskih djevojaka (najprije u Austro-
Ugarskoj, zatim u Kraljevini Italiji i Kraljevini SHS), a Skolstvo i
obrazovanje predstavljaju i jedno od najvaznijih podrucja afirmacije
zenskog rada, te, za neke od njih, nadahnuée za ideje o drustvenoj

jednakosti i suzivotu.
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Natka BADURINA

natka.badurina@uniud.it
Univerzitet Udine, Trst

Writing as a Form of Women’s Social Engagement in the
Territory of Trieste, Istra and Rijeka at the Turn of the
Twentieth Century

On the basis of examining periodicals in Italian, Slovenian and
Croatian in the territory of Trieste and the northern Adriatic within the
time span from the end of the nineteenth century to the first decades
of the twentieth century, this paper will renew the memory of some of
the authors who, through their public appearance, their journalistic and
literary engagement, expressed innovative and progressive attitudes
about the relationship between nations, about social problems, about
the issue of war and women’s position in society. The chosen territory
is interesting due to the presence of various nations with opposite
national aspirations, which marked it in an era when European national
states were being delineated with intense political upheavals, malleable
borders, conflicts and migrations. All of that lead to an explicit political
voice present in texts published in periodicals. As for the literary
production, some contemporary literary historians (Pellegrini 2004)
consider this type of political expression more prominent in female
authors than in male ones; indeed, the so-called “literature of Trieste”,
whose canon encompasses no female authors, is marked by modernist
and self-referential experiments, and not social engagement, while
the most active female authors of that age discuss public matters in
newspaper articles and narrative texts. Women’s intellectual work was
possible due to the education city girls received (first in the Austro-
Hungarian Empire, then in the Kingdom of Italy and the Kingdom of
Serbs, Croats and Slovenians), and education represents one of the most
important areas of the affirmation of women’s work and, for some of
them, an inspiration for the ideas of social equality and coexistence.
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[bumaHa BAHBAHNH
ljiljana.banjanin@unito.it
Universita di Torino

Mpunor kremxeBHOj buorpadujmn Caske CyboTumh

IIpBu KOpak y OCBeT/baBaiby KibMKeBHe Ouorpacduje CaBke
Cy6otuh (1834-1918) koja mopen ayrobuorpadckux YcnomeHa, HEKO-
JUKO 00jaBJheHUX pacIpaBa O eMaHOUWNanuju cprcke xkeHe (JIMC
1870), 0 HapoAHUM TKaHWHaMa ¥ pykorBopuHama (JIMC, 1904),
roBopa (Inactux Cpnckoe yuenoe Opywmea 1886), mpenaBama
(Beorpaz 1903; beu 1911) 1 aHOHUMHO 00jaB/LEHUX YIAHAKA O JKEHCKOM
obpaszoBarby U yApy:KewmHMa, obyxBaTa u (OKycUpame Ha OHAj J1e0
IEHOT CTBApasalliTBa KOjU je OCTao TOTOBO CACBMM HeMO3HaT. Paau
ce 0 GaBemwy CaBke CyboTuh MHHODHUM KESHIKEBHHUM BpCTaMa Kao
mTo cy adopusaMm u pedekcrja/ceHTEHIINja, a TO je MaTeEPUjayl KOju
je camo JeJIMMHUYHO 00jaBJ/heH y YaCcOIHNCHMA, IOK je BEJIMKHU JIe0 OCTA0
y pykomucy. Ilusb pedpepara je ma ce mpeacTaBu Taj KOPIyC cauyBaH y
PykomucHOM ofiesberby MaTuIe CpIicKe U Jla ce U3BPIIY Heropa mpaa,
cyMapHa »KaHpPOBCKa U TeMaTCKa KaacuuKanyja.
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Ljiljana BANJANIN
ljiljana.banjanin@unito.it
University of Torino

A Contribution to the Literary Biography of Savka Suboti¢

The first step in researching the literary biography of Savka
Suboti¢ (1834-1918) should focus on the almost unknown aspects of
her work, and not only on the autobiographical Uspomene (Memories),
several published essays on the emancipation of the Serbian woman
(LMS, 1870) and on traditional materials and handicrafts (LMS, 1904),
speeches (Glasnik srpskog ucenog drustva, 1886), lectures (Belgrade
1903; Vienna 1911) and anonymously published articles on women’s
education and associations. Those aspects of her work include minor
literary genres such as aphorisms and maxims, the majority of which
remains in handwriting and has not been published. The aim is to present
that corpus which has been preserved in the Handwriting Department of
Matica Srpska and to classify it genre- and subject-wise for the first time.
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CraHucnasa BAPAN
stanislava.vujnovic@ikum.org.rs
WMHCTUTYT 38 KHeUXXEBHOCT M yMeTHOCT, beorpag

O6HaBmatbe MeMUHUCTUYKE KOHTPajaBHOCTM 90-nx
rogunHa 20. Beka y Cpbuju

¥ konTekcry pacnazia COPJ, koju ce 01BHjao KpO3 HU3 PATHUX
cykoba, mpoy3pokyjyhu cHakHy pemaTpujapxaausaidjy ApyIuTBa/
JIPYIITaBa, U y KOHTEKCTY OPraHU30BAaHOT AaHTUPATHOT JIeJI0OBAha XKEHA,
0KHBeO je u peMUHUCTHIKH HOoKpeT y CpOuju Ha TakaB HAYWH /1A TO
MpeZICTaB/ha TOTOBO IOCJIETHO OOHABIbahE FbeTOBOT 00paciia u3 mepruo/ia
of 1919. 10 1941. kafa je GeMUHHUCTHYKA jJaBHOCT KA0 KOHTPAjaBHOCT
MPBU MyT U (popMUpaHa Y jyrOCTIOBEHCKOM/CPIICKOM JIPYIITBY OJHOCHO
Ha CpIICKOM je3uKy. [lokpeTame aiTepHATUBHUX aKaJIEMCKHX ITpOorpaMa
u wuHctutynuja (ILleHTap 3a ’KeHCKe CTyauje, 1991), H3AaBAUKUX
nHunujatuea ([Jeeedecemuemspma), 1ieHTapa >KEHCKe COTHAAPHOCTH
u camo/momohu (COC tenedoH, AyTOHOMHHU KEHCKHU IIEHTap), a Mpe
cBera yaconuca (ProFemina, 2Kencke cmyduje, Pemunucmuuke ceecke)
U Yy TUM YacOMKUCHMAa KapaKTEePUCTUYHUX ,KOHTPAjaBHUX >KaHPOBA”
(>xeHCKHM TIOPTpPET, GEMUHUCTHYKYU €Cej), 3HAUMIIO je OTBapame jeTHOT
MapaJIeJIHOT JPYIITBEHOT, MENJCKOT U JMCKYP3UBHOT MPOCTOPA, Oari
kao u mocie IIpBor cBerckor para. PeMUHHCTHYKA KOHTPAjaBHOCT
Q0-UX TOAMHA 20. BeKa OWIa je TMOJUTHYKYA OTIO3UIMOHA Y OJTHOCY HA
3BAHUYHU IP?KABHU TUCKYPC; MeljyTrM, O1JIa je caMoCTasIHA y OJTHOCY Ha
JIpyTe OMO3UIIHOHE a OJIMCKE MHUIHjaTUBE ca KOjUMa HajHEITOCPEIHHje
capahyje (uacomuc Peu, uzmaBaiitso paguja 592). Konmenrpuiiyhu ce
Ha Tpu (pemuHHCTHYKA yacomuca (MKeHcke cmyduje, OCHOBaHE 1995;
ProFemina, 1994; u @emuHucmuuke ceecke, 1994), iJb OBOT M3JIarama
jecte ma ycrocTaBW JIMHHUjYy KOHTHUHyWTeTa (cpricke) (hpeMHUHUCTHUYKE
KOHTPAjaBHOCTH U yKaXKe HA BAXKHOCT U JIEJIOTBOPHOCT IEPUOIUYKE
mrramMie y BpeMeHy MohHujux/,MohHujux” Memujckux GopMu u
dopmara.
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Stanislava BARAC

stanislava.vujnovic@ikum.org.rs
Institute for Literature and Art, Belgrade

Renewing the Feminist Counterpublic in Serbia in the
1990s

In the context of the disintegration of the SFRY, which took place
in the form of several war conflicts, causing a strong repatriarchalization
of society, and in the context of women’s organized anti-war actions, the
feminist movement in Serbia was brought to life in such a way that it
represents an almost identical renewal of its form from 1919 to 1941 when
the feminist public as counterpublic was first formed in the Yugoslavian/
Serbian society, i.e. in the Serbian Language. Establishing alternative
academic programs and institutions (Women’s Studies Center, 1991),
publishing initiatives (Dvadesetcetvrta), women’s solidarity and self-
help centers (SOS phone, Autonomous Women’s Center), and magazines
(ProFemina, Zenske studije, Feministi¢ke sveske) which promoted
characteristic "counterpublic genres” (women'’s portrait, feminist essay)
meant the opening of a parallel social, media and discursive space, just
like after the First World War. The feminist counterpublic of the 1990s
was politically opposite to the official state discourse; however, it was
independent from other close initiatives with which it collaborated
closely (the magazine Rec, radio Bg2 publishing). By focusing on three
feminist magazines (Zenske studije, founded in 1995, ProFemina,
1994; and Feministicke sveske, 1994), the aim of this presentation is to
establish a line of continuity of the (Serbian) feminist counterpublic and
indicate the importance and success of periodical press at a time of more
powerful media forms and formats.
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Adisa BASIC
basic.adisa@gmail.com
Filozofski fakultet, Univerzitet u Sarajevu

Spoj erosa i humora u ljubavnoj poeziji Bisere Alikadic¢ i
Radmile Lazic¢

Bisera Alikadi¢ je jedna od temeljnih figura za rekonstrusanje
Zenske knjiZzevne historije u bosanskohercegovackoj knjizevnosti, kao
i za progovaranje o savremenoj knjizevnoj produkciji. Nesvodiva je na
etnonacionalne arSine (Bo$njakinja koja pise erotsku poeziju i ne bavi se
temama pogodnim za aktuelni proces izgradnje nacije). Njen humor je
subverzivan, emancipatorski, prevratnicki, a njena pozicija u knjizevnom
kanonu trajno marginalna. Partnerica i sagovornica u pjesnickom smislu
joj moZe biti srpska pjesnikinja Radmila Lazi¢ i zanimljivo je uporediti
poetike ove dvije autorice koje piSu naistom, razli¢ito imenovanom jeziku,
srpskom i bosanskom. Na njihovim tekstovima se moze posmatrati kako
humor funkcionise u ljubavnoj poeziji, te kakvu vrstu ljubavi prikazuje i
afirmiSe njihova poezija.
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Adisa BASIC

basic.adisa@gmail.com
Faculty of Philosophy, University of Sarajevo

Merging Eros and Humour in Love Poetry of Bisera
Alikadi¢ and Radmila Lazic¢

Bisera Alikadic is one of the key figures both in reconstructing
women’s literary history in Bosnian literature as well as in speaking
about contemporary literary producion. She cannot be subsumed under
ethnonational categories (a Bosnian woman who writes erotic poetry
and deals with topics nowhere suitable for the active process of building
the nation). Her humour is subversive, emancipative, rebellious, and her
position in the literary canon is permanently marginal. Poetically, her
partner and colloqutor could be the Serbian female poet Radmila Lazié,
and it is interesting to compare the poetics of these two autors who write
in the same but differently named language — Serbian and Bosnian.
Their lyrics demonstrate how humour works in love poetry, and what
kind of love their poetry exhibits and affirms.
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Mirela BERBIGIMSIROVIC
mikica423@gmail.com
Filozofski fakultet, Univerzitet u Tuzli

Skretnice - retorika hetero-povijesti u Povijesti: politika/
etika prezivljavanja i (ne)moguce kodiranje doma

Rad se bavi romanom Jasmine Musabegovi¢ iz 1986. godine.
Putanja identifikacije na razini kodiranja Zenskog roda oznacava
povratak domu, ali nakon $to se on dekontaminira od ideoloskih taloga.
Ono $to nas ovdje zanime jeste: da li je ona, umjestena u te tranzicijske
topose (period izmedu dva rata i vrijeme Drugog svjetskog rata), a ne
zaboravimo da je svaki topos uvijek i mjesto u diskursu kulture, pa su
stracnice” zapravo granice i perspektive kako rodne tako i kulturoloske
prefiguracije, aktivna i u haoti¢nom povijesnom vrijeme-prostoru; jesu
li ,skretnice” skepsom presvucen promaseni trop ¢ije se znacenje ne
uspijeva transkodirati na Zenski rod, buduéi da namjesto promjenljivosti
Zivi egzistenciju statike, ili zapravo Fatimina reverzibilnost domu govori
nesto i o potrebi priznavanja stigmatski i konvencijski sekundarne
topologije u autentizaciji sopstva? Da li je naratorka, bez obzira na
krhku, ali prisutnu poliglosiju, zarobljena u sopstveni androtekst, a u
skladu sa navedenim: gdje je Zena u kolektivnim identifikacijama i jakim
pozicioniranjima, da li moZe biti ozvaniceni subjekt Povijesti, (i)/ili
(da 1i) ima jednu drugaciju putanju kodiranja identiteta preko poli(e)
tike porodice, zajednistva, brigovanja? Odnosno, nisu li Skretnice,
simuliraju¢i Zanr historijskog romana, neocekivano, ali namjerno,
izostavile njezino potpuno uporistenje u Povijesnom prostoru, kako bi
ona zadrzala sopstvo, ne izolirajuéi ga, ve¢ Stite¢i u razlic¢itosti margine,
omogucéavajuéi mjesto praznome (De Certau)!?
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Mirela BERBIGIMSIROVIC
mikica423@gmail.com
Faculty of Philosophy, University of Tuzla

Switches - the Rhetoric of Hetero-history in History:
Politics/Ethics of Surviving and the (Im)possibility of
Coding Home

This paper analyzes the novel Jasmina Musabegovi¢ wrote
in 1986. The path of identification through coding female gender
means going back home, but only after it has been decontaminated
ideologically. Bearing in mind that every topos represents a point in
cultural discourse and that rails represent borders and perspectives of
gender and cultural prefiguration, what we are interested in is whether
Fatima is active in chaotic historical time-space, situated within those
transitional toposes (period between the two wars and during WWII);
are switches a skeptically colored, failed trope which cannot be
transcoded onto female gender, since she lives a life of statics and not
a life of changeability, or Fatima’s reversibility towards home tells us
about the need for acknowledging the stigmatically and conventionally
secondary topologies in authenticating oneself? Is the narrator,
disregarding the fragile, but present poly-glossia, imprisoned in her own
andro-text, corresponding with the following: what is the position of a
woman in collective identification and strong positioning, can a woman
be a formalized subject in history, and/or she follows a different path
of identity coding through family politics/poly-ethics, togetherness,
caring? In other words, doesn’t Switches omit unexpectedly, but
intentionally Fatima’s settling down in the historical space, enabling her
to preserve her self, without its isolation, but through protecting it in
the difference of the marginal, leaving room for the empty (De Certau)?
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3opuua BEHAHOBUR-HUKO/MWR
z.b.nikolic@fil.bg.ac.rs; zoricabn@gmail.com
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

CMBONUYKO NOCpenoBaHse XEHCKOr A0XKUB/baja CBeTa U
XKEHCKOr CcTBapanawTea y noesnju Mapuje Knexxesuh

VY moe3uju caBpeMeHe CpPIICKe IecHuKHibe Mapuje Kuesxepuh
(1963) upcKu rJ1ac ce jaBjba U 'y MYIIIKOM U Y *KEHCKOM POy, Hari Kao
IITO ce TOWCTOBehyje ca CBUM IpaMaTUYKUM JIUIUMA, V jeTHUHU U Y
MHOKUHH, HApOYUTO Heryjyhu osiHoc usmel)y mpBor u gpyror Juna
jeqHUHE, Kao Y KEbU3U T0JT HacsIoBoM Moje dpyzo mu (2001). Y noesuju
KOjy o0jaBibyje Ay»Ke O TPUAECET TOJMHA TEMATCKU Cy JIOTAKHYTH CBU
caJip)kaju Koje je HaMeTaJio BpeMe, MPOCTOp, HUCTOpHja, IOJIUTHKA,
CBaKO/THEBUIIA: TIOJIUTHYKE, IP?KABHE 1 EKOHOMCKE TPaH3UIIHje, PATOBH,
eMuTpaIja, eKOHOMCKa Kpu3a, (He)KyJaTypa, CBAaKOJHEBHU YKUBOT Y
MIPUBATHOj U Y jaBHO] cepu, Kao U HEroB oApas y MeaujuMa. Mapuja
KuesxxeBuh je OymHa, xumnepceH3uOWIHA XPOHHYAPKA BpEMEHA, YHjUM
IIUPOM OTBOPEHUM UYJIUMA, TPOHUIJBUBOM JIyXY U TIECHUYKO] BEIITHHH
[0JIa3¥ 3a PYKOM Ja CHMOOJIMYKH IOcpeayje OpojHe I0XKHB/baje
cBera, mel)y kojuma ce Hajehma mcrrye ympaBo — JKEHCKH. Y OKBHPY
JKEHCKOT JIOKWBJbaja CBeTa MOCeOHO Cy CHUMOOJIMYKH, MeTa(pOpUUKH,
METOHUMM]jCKH, HEPETKO M TIOCPEJICTBOM aHTudpase, Mmapajokca H
WpOHUje, HArJallleHd BHUIOBHU >KEHCKOT CTBApaJAIlITBA M JKEHCKOT
cTBapama. OBaj pax he ce ycpecpeinTy Ha KIbUTE TI0e3Hje U3 TO3HUjer
crBapasnaiitea Mapuje Kuexesuh (In tactum, 2005; Yauuapke, 2007;
Sen, 2011), anu he, cBaKako, y BUZOKPYTY HMATH H LeJIOKYITHH MOTCKH
omyc oBe mecHukume (Enezujcku casemu Jyauju, 1994; Cmeapu 3a
AuvHYy ynompeby, 1994; /loba Canome, 1996, Moje dpyzo0 mu, 2001;
Jlsadecem necama o mwybasu u jedHa smybasHa, 2003) u mnokazahe
BHJIOBE CUMOOJTMYKOT TTOCPEIOBarha JKEHCKOT CTBapasallTBa Koju ce y

BEMY MOTY YOUHTH.
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Zorica BECANOVIGNIKOLIC
z.b.nikolic@fil.bg.ac.rs; zoricabn@gmail.com
Faculty of Philology, University of Belgrade

The Symbolic Mediation of the Female Experience of the
World and Women's Creativity in the Poetry of Marija
KneZevic

In the poetry of the contemporary Serbian female poet Marija
Knezevi¢ (1963) the lyrical voice is expressed in the masculine and
feminine gender, as well as identified with all the grammatical persons,
both in singular and in plural, whereas the relationship between the first
and second person singular, as shown in the book titled Moje drugo ti
(2001) is particularly nurtured. The themes in her poetry, which she has
been publishing for more than thirty years, encompass all the contents
imposed by time, space, history, politics, everyday life: the political, state
and economic transitions, wars, emigration, economic crisis, culture (or
lack of it), everyday life in the private and public sphere and its reflection
in the media. Marija KneZevi¢ is a watchful, hypersensitive chronicler
of the times, whose open senses, keen spirit and poetic skill manage to
symbolically mediate numerous experiences of the world, and the one
which stands out the most is precisely the female one. Within the female
experience of the world the forms of female literary work and female
production are especially accentuated through the use of symbols,
metaphors, metonyms, and the frequent use of antiphrasis, paradox
and irony. This paper will focus on the books of poetry from Marija
KneZevié’s later literary period (In tactum, 2005; Ulicarke, 2007; Sen,
2011), but it will, of course, encompass the entire literary opus of this
female poet (Elegijski saveti Juliji, 1994; Stvari za licnu upotrebu, 1994;
Doba Salome, 1996, Moje drugo ti, 2001; Dvadeset pesama o ljubavi i
Jjedna ljubavna, 2003) and, finally, demonstrate the forms of symbolic
mediation which can be found in her work.
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TaTjaHa BUJENNR
tatjana.bijelic@unibl.rs
YHuBep3uTeT y bamoj Myumn

TpaHCHaUMOHaNHN MOAENU KOHTEKCTyanu3auuje
C3BPEMEHE >KEHCKE KHWKEBHOCTU Y AMjacnopu

Kpo3 ocBpT Ha HOBHja pa3zMaTpama pelpe3eHTallfje M0jMOoBa
JIHjacriope, MUTpaIyje, AUCIOKAIUje U PesoKalyje y KOHTEKCTHMa
TPaHCHAIIMOHATHOT (eMIUHU3MA, OBUM PaJZIOM HACTOje ce MPEeICTABUTH
Y WIYCTPOBATH MOCTOjeh# U MOTEHIIMjaTHU TPAHCHAIMOHAIHU MOJIEJIH
KOHTEKCTyaJIn3allfje CaBpeMeHe KEHCKe KIbMKEBHOCTU Y JIUjacIlOpH,
¢ moceOHMM HArJIaCKOM Ha IIOCTjyTOCJIOBEHCKa IPO3HA OCTBAapeHa
HacTajla M3BaH MATUYHOT MPOCTOPA y TOCJIEIIbUX JIBA/IECET TOJIMHA.
Ocnamajyhu ce Ha HajHOBUje TEOPHUjCKE OPEHUIIE KOje NeDUHUITY U
pairwiamyjy uzeje u mpakce TpaHcHaruoHaHor (Seyhan) u HoMaaCKOT
ceusubmiurera (Braidotti), pagom ce Hacrtoju mozacrahu aujasor o
HEOIXO/THOCTH OJ[piKaBamkha KOHCTPYKTHUBHOT Meljympocropa yHyTap
KOjer ce BpIlle TPOJYKTHBHA yTeMeJbeHha U IIpeBa3wIa’kema TPajHo
HEraTMBHUX MCKyCTaBa MUTpaIlfje, MApTHHAIH3AIIHje ¥ IYOUTKA, a Koja
ce HEPETKO Be3yjy 3a KOHIIEIITe [Trcarba n3BaH Hanuje. Takolje ce HacToju
YKa3aTu Ha HEOIXO/THOCT KOHTUHYHPAHOT npaherma MoCTjyrocioBeHCKe
JKEHCKe KIbIKEBHE MTPOJIYKITHje Y ITUPUM CBETCKUM KOHTEKCTUMA, Kao U
Ha TparoBe yTUIlaja HaTpHUjapXaJTHUX MPAKCH KIbMKeBHE KAaHOHU3AIH]je
Ha e UHUCAHE JKEHCKOT KIbHKEBHOT Cy0jeKTa.
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Tatjana BIJELIC
tatjana.bijelic@unibl.rs
University of Banja Luka

Transnational Models of Contextualization of
Contemporary Female Literature in the Diaspora

By taking a look at the latest ideas on the representation of the
notions of diaspora, migration, dislocation and relocation in the context
of transnational feminism, this paper will try to represent and illustrate
existing and potential transnational models of the contextualization
of contemporary women’s literature in the diaspora, with a special
emphasis on post-Yugoslavian prose created outside the motherland
within the last twenty years. Relying on the latest theoretical notions
which define and delineate ideas and practices of the transnational
(Seyhan) and nomadic sensibility (Braidotti), this paper will attempt to
encourage a dialogue of the necessity of maintaining the constructive
interspace for the productive rooting and overcoming of the permanently
negative experiences of migrations, marginalization and loss, which
are frequently tied to the concepts of writing outside one’s nation. We
will also try to point out the necessity of continual tracking the post-
Yugoslavian female literary production in a wider context, and the traces
of the influence of patriarchal practices of literary canons on defining the
female literary subject.
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MapuHa B/MATOJEBWH XJYCOH
marinablago@gmail.com
WNHCTUTYT 33 KpUMUHOMNOLIKE U COLMONOLLKA UCTPaxmBarba, beorpag

deMUHUCTUYKE PEKOHCTPYKUMja nctopuje byayhHoCTK Kao
npojeKaT AUrnTanHe XyMaHUCTUKe

yllo3ucropuja” je TEOPHUjCKM KOHIENT KOjU je yBeja MapuHa
Bbnarojeeuh u mpBM myT ra ynotpebwia y BEJIMKOM KOJIEKTUBHOM
mpojexty “Scholars Intitatives” (06jaB/beH 2010) KOju je ©UMAao 3a Wb
Jla U3 MyJITHAUCIUIUTUHADHE MEePCIEKTHBe 00jaCHU YMHHOIE KOjU Cy
VTHITAJIU HA pacnaj JyrocjiaBuje, Te 1a oMOTyhH ycaryaniaBarme CTaBoBa
BEJIMKOT Opoja HayYHUKA M HAYYHUIIA KOjU CY JOJIA3UIU U3 PA3TUUNTHUX
cpenuHa. IIpojekar je 6M0O OpraHU30BaH OKO ,,KOHTPOBEP3H~ BE3AHUX
3a I0je/IiHE KJ/bYYHE TauKe OKO KOjUX Cy Ce OABHjaJie Pa3/IMUUTe
nosemuke. Mapuna Biarojeuh je Taga mpeasioskuiaa yBoherbe joIin
jemHe KOHTpoBepse, moj HasuBoMm ~Living Together or hating each
other?” koja je mocrasa oHAa 11. KOHTPOBEP3a, OJHOCHO IOCIENIHE
IorJyIaBJbe OBe 00mMHe cTyauje. OCHOBHA H/ieja je /1a ce CakyIie 3Harba
u nHdopmaije koje 6u omoryhusie ga ,IIO3UTUBHA CTpaHa HCTOpUje”
IOCTaHe Jle0 caMo/pa3yMeBara UYOBEYAHCTBA W WHTETPAJIHU JI€0
“cBercke ucropuje”. JlyDoka peKOHCTPYKI[Hja 3Haba, Koja Ou mounBaia
Ha (EMUHUCTHMYKAM WM XYMAHHCTUYKUM TMPUHITUIIAMA, OMOTyhusia
O0u Apyraudje TyMauere HCTOPHje YOBEUAHCTBA, ajld H Apyraddje
oxHoIEeme Impema OyayhHocTn. AyTopka mNpemiaske Aa C€ HU3BPIIH
eKcTpanosanyja GeMUHUCTUYKNX CTPATETHja M HAIIPaBU WHTEPBEHITH]ja
V HUCTOPHjY KA0 XYyMAHUCTHUKY AUCIUIUIMHY Jla 0u Owio moryhe
Jpyrauvje samulbaibe OyayhHocTw, ajim u Jpyrauuje crBapaibe
hcTopHje. Y CBOM H3Jlaramy OHAa he 00passioKUTU U UJIEjy O MPOJEKTY

»BUPTYeJIHH My3€j IO3UTHBHE HcTopuje”.
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Marina BLAGOJEVIC HUGHSON
marinablago@gmail.com
Institute of Criminological and Sociological Research, Belgrade

The Feminist Reconstruction of the History of the Future
as a Project of Digital Humanities

“Poshistory” is a theoretical concept introduced by Marina
Blagojevi¢. She used it for the first time in the great collective project
”Scholars Initiatives” (published in 2010) which aimed at clarifying,
from a multidisciplinary perspective, the factors which influenced
the disintegration of Yugoslavia, and to ensure the agreement of a
large number of both male and female scientists who came from
various places. The project was organized around the “controversies”
connected to certain key points which were still being discussed. Marina
Blagojevi¢ suggested the introduction of another controversy called
“Living together or hating each other?” which became the eleventh
controversy, that is, the fnal chapter of this enormous study. The
basic idea was to collect the knowledge and information which would
ensure that the ”positive side of history” becomes a part of the self-/
understanding of mankind and an integral part of *world history”. A
profound reconstruction of knowledge, which would rest on feminist
and humanities’ principles, would also enable a different interpretation
of the history of mankind, and a different relationship towards the
future. The author proposes the extrapolation of feminist strategies and
an intervention into history as a humanities’ discipline so as to envision
and even create the future differently. Her presentation elaborates the
idea of the project "The Virtual Museum of Positive History”.
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HerHa A. BACOJEBWH

nenavasojevic@hotmail.com
YHuBep3uTeT y beorpaay, LeHTap 3@ MynTUANCLUNNUHEPHE
OOKTOPCKe cTyaunje

KuneoT n geno MNMepcuae MNMuHTeposuh

Mehy npBuM yuuTespHIlaMa Koje Cy JAajie BEJIUKH JOTMPUHOC
CBOjUM TIEAATOIIKUM pasioM Hasasu ce u [lepcuna [TuuatepoBuh (1845-
1895). ¥ Buioj *keHCKO0j IITKOJIA ITPeIaBasia je CPIICKU M HEMAUKH je3UK.
JbybaB mmpeMa je3uKy JOBeJIa jy je 10 MecTa IpeICeTHUIlEe JIUTEPAPHOT
oxbopa Jfomahuue, koju je 6oratuia CBOjUM IEAATOLIKHM UIAHI[MMA,
MPEeBO/INMA IIO30PUINHUX YIAaHAKA Ca CTPAHUX je3WKa Ha CPIICKU M

JIpyTUM TeKCTOBUMA.
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Nena A. VASOJEVIC

nenavasojevic@hotmail.com
Center for Multi-Disciplinary Studies, University of Belgrade

Life and Work of Persida Pinterovi¢

Persida Pinterovi¢ (1845-1895) was one of the first women
teachers who made a major contribution through her pedagogical work.
She taught Serbian and German in Higher School for Women. Owing
to her love of language, she was appointed president of the literary
council of Housewife, which she enriched with her pedagogical articles,
translations of theatrical articles into Serbian and other texts.

International conference: WHAT IS KNJIZENSTVO? / book of abstracts 21



Anekcanaopa BPAHELL
aleksandra.vranes@gmail.com
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

,ELI/IFI/ITaI'IHa XYMaHUCTUKA

Y3 cuHTarmy ,OTBOpEHOTr IIyTa”, KOja O3HAa4YaBa CaBPEMEHO
oBJIaJlaBatbe HH(OpMaljamMa, Be3yje ce U MUTOJIOTHja OTBOPEHOT
myta”, kojy yBogu Kokce (Cox, 2000). OBy apyry je Moryhe 10:KMBETH Kao
MU3pa3 JAMBJbEIHA U YBAYKaBatha ITUPOKUX U PA3HOPOAHUX MOTYNHOCTH
nHbopMHUCcama. Y HCTOM OOMMYy HOME Ce HCKasyje W UPOHHja 300T
mpuBHAa c1000/ie TPUCTYIIA 3HALY, IPUBHU/A, jep je TPUCTYII CIIyTaBaH
TEXHOJIOIIKUM, EKOHOMCKUM, HAI[UOHAJIHUM, MOJIUTUYKUM, TTPABHUM,
reorpadCKuM, TUHTBUCTHUYKUM Oapujepama, o/ KOjuX HaM HUje[Ha HHje
ocrasia Herro3HaTa. CBeZiony Mo, Takolje, 1a y JaHAITHUM JIPYIITBIMA
CBE BHUX ITOKYyIIaBaMO HAJWUJIAa3UTH Y3 MOMON JIOCTYITHOCTH 3HAha, U
KpO3 eJIEKTPOHCKE Me/INje, y3 IOMOh TaKo3BaHe KyJITypHE IUILIOMAaTHj€,
Kojy, uamel)y ocrajor, u omoryhaBajy mpeTxofHO HaBOl)eHU MPOjeKTH
ouyBama U IUIACMaHa KyJTypHe OarTuHe. Y CKJIy ca mpernopykama
Beuke KOHBeHIWje O KyJTYPHO] AUIUIOMATHjU' Kao JIPYIITBEHOj,
00pa30BHOj, YMETHHUYKO] KOPECIOHAEHIIUJH y IW/bY IIpEACTaB/barba
HMCTOPUjCKUX, KYJITYPHUX U IPXKABHUX TEKOBHHA, KAaKO OM ce HCTaK/Ia
HalMOHaJIHA CaMOOUTHOCT, C jeZlHe, U IpUjaTe/bcKa HaMepa, ¢ Apyre
CTpaHe, KIbUTe U OUOJIMOTEKE WMajy 3HAYajHy COIMjasIHy YJOoTry. Y3
My3eje, apXuBe, I030PHUIIITa, OUOCKOIIe, KEbUTE U OMOJIOTEKE CY U TaHAC,
Kao U KpOo3 UCTOPHjY, OF] 3aUeTaKa CBOTa MOCTamha, aKTUBHU HOCHOIIH
WHTEPKYJITYpHe U MelyHallMoHa/iHE KOMyHHKaiuje. IIpe cBera, 1o
ONINTHM ETHYKUM M €CTETCKUM BPEJHOCTHMA, I10 0COOEHOCTHMA
3ace0HUX KyJITypa KOje IPOIUIMIIY U 110 KOJUMa Ce IIPET03Hajy, a IOTOM
0 CTaHAAPAU30BAHUM CTPYKOBHUM IMOCeOHOCTHMA Koje omoryhaBajy
IIpoKuMame OuOIMOTeKapcTBa ca APYTMM JAUCHUIUIMHAMA, KAao U
XOPHU30HTATHO MTOBE3UBAE Y OKBUPY CTPYKE y UHTEPECY Hapo/a U lheMy
npunazajyhe kysntype. CBaka Ky/ITypHa JUIUIOMaTHja 3a CBOja HajOosba
mocturHyha AyTyje 3aXBaIHOCT YIIPABO KIHM3W W OUOIHMOTEKaMa Kao
CTJTHUM U TIOy3JaHUM aMmbacaziopuMa CBOje KYJITYPHUX BPETHOCTH U
ballTHHe, KOje Y CBOMEe IUTHTATTHOM O0JINY]jy IOCTHIKY OZYBEK KeJHeHO
jEIUHCTBO pajitbe, TPOCTOPa U BpeMeHa.

1 Vienna Convention on Diplomatic Relations and Optional Protocols, Vienna, 18 April
1961.
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Aleksandra VRANES
aleksandra.vranes@gmail.com
Faculty of Philology, University of Belgrade

Digital Humanities

“The mythology of the open road”, a phrase introduced by Cox
(Cox, 2000), is connected to the "open road” phrase, which marks the
contemporary grasp on information. The phrase may be understood
as an expression of admiration and respect of the wide possibilities of
information. At the same time it also expresses the irony of the ostensible
access to knowledge. Ostensible, because this same access is confined
by technological, economic, national, political, legal, geographical,
linguistic barriers, all of which we have come to know well. We are also
witnesses that, in today’s society, we try to overcome those barriers with
the help of knowledge accessibility, through electronic media, with the
help of the so-called cultural diplomacy, which is, among other things,
enabled by the aforementioned projects of preservation and placement
of cultural heritage. In accordance with the recommendations of the
Vienna Convention on cultural diplomacy? as a social, educational,
artistic correspondence with the aim of representing historical, cultural
and state heritage to put forward the national self-relevance on the one
hand and friendly intentions on the other, books and libraries play a
vital social role. Together with museums, archives, theatres, cinemas,
libraries remain, throughout its history and even to this day, the active
bearers of intercultural and international communication through
their general ethical and aesthetic values, the special nature of various
cultures they profile and are recognizable by, and also through the
standardized specialties which enable the connection of librarianship to
other disciplines, as well as through the horizontal connections within
the field in the interest of people and their culture. Cultural diplomacy
owes its gratitude for its highest accomplishments precisely to books and
libraries as permanent and reliable ambassadors of its cultural values
and heritage, which achieve in their digital form the desired unity of
action, space and time.

2 Vienna Convention on Diplomatic Relations and Optional Protocols, Vienna, 18 April
1961.
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BbumbaHa BYUETU
biljana.vucetic@yahoo.com
McTopujckn nHcTuTyT, Beorpag

XPUCT je gowao ca Nctoka”: Cpbuja y ouma AMEPUKAHKM
TOKOM Benukor paTa

IIpBu cBeTCKM paT je ycmeo, 6ap Ha KpaTKo, Ja y3ApMa
onHoce mely mosmosuma. Op usbujama pata y EBpornu, AMepukaHke
Cy BOJIOHTHpaJie Y NUBWJIHUM OpraHU3alfjaMa Ha XyMaHUTapHUM
[IOCJIOBHMA, Hajuelthe Kao JieKapKe, 00JITHHYapKe, BO3a4d aMOyTaHTHHUX
Bo3WIa, TenedOHUCTKUIbe, 3a06aB/baunile W HOBUHAPHU-U3BEIITAUM
ca parumra. Cpbuja ce Hamwia y (GoKycy aMepuuke jaBHOCTH 300T
XyMaHHUTapHe Karactpode ycies emuaeMmuje Tudyca, 1915. TOAUHE.
IMepueniuja Cpbuje melly AmepukaHkamMa MOXKe ce IOCMaTpaTh
Ha OCHOBY H3BEIlNTaja TAKO3BAaHUX ,KeHCKuX  Marasuna, (Good
Housekeeping, Woman’s Home Companion), CTPy4HUX dacoIrca
(National Geographic) w nurtepatype. JlparonieHa CBeJOYaHCTBA O
Cpbuju u CosyHCcKOM QPOHTY OCTaBUJIE Cy MAJIOOpOjHE AMEPUKAHKE —
JIeKapKe, HETOBAaTeJbUIlE U HOBUHAPKe Koje cy OopaBujie Ha PATHIITY.
AMmepUKaHKe cy HCIIOJ/baBajle ,KOHTPAAUKTOPHA ocehama” KajmocTu
mpeMa paTHHUM JIelllaBarbiMa U MOHOCA HA CONCTBEHW XyMaHUTAPHU
pazn. TexcroBu mocBehenu CpOuju yIriiaBHOM Cy MHCAHHU €A BEJIUKOM
HaKJIOHOIITNY, IIpe/icTaB/bajyhu je Kao xpabpy Masly 3eMJbY, OILyCTOIIIEHY
paTHUM pazapambKrMa, KO0joj je 3a OICTaHAK HEeOIXOJHa IOMOh
Cjemumennx [Ip:xaBa. Benuka makmka je ycMepeHa Ka IaTmaMa
IUBWJIHOT CTAHOBHHIIITBA, MOCEOHO Jlelle M KEHA, TOKOM H3y3eTHO
OKpYTHE aycTpoyrapcke u Oyrapcke okymnamuje. AMepUKaHKe
¢y mosuBasie Ha momoh CpbOuju He camo y 0OJacTH MeTUIIVHE,
moJbompuBpene, ¢uHaHchja u obpasoBama, Beh u Ha momoh y
30pHuIbaBamy OPOjHE paTHE CUPOYALIH.
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Biljana VUCETIC
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“Christ Came from the East”: Serbia in the Eyes of
American Women during the Great War

The First World War managed, at least for a little while, to
shake the relations between the sexes. Since the war started in Europe,
American women volunteered in civilian organizations in humanitarian
workplaces, mostly as doctors, nurses, paramedics, phone operators,
entertainers and reporters from warsites. Serbia came into the focus
of the American public due to a humanitarian catastrophe, a typhoid
epidemic in 1915. The perception of Serbia among American Women
can be observed based on reports of the so-called "women’s” magazines
(Good Housekeeping, Woman’s Home Companion), professional
magazines (National Geographic) and literature. Few American women
— doctors, nurses and reporters who were at warsites — left precious
testimonies about Serbia and the Solonica front. American women
expressed “contradictory feelings” of sorrow towards the war and pride
of their own humanitarian work. Texts dedicated to Serbia were mostly
written with great affection, representing it as a brave little country,
devastated by war, a country in need of the United States’ help for its
survival. Great attention was paid to the sufferings of civilians, especially
women and children, during the extremely cruel Austro-Hungarian and
Bulgarian occupation. The American women requested help for Serbia
not only in the areas of medicine, agriculture, finance and education, but
also in taking care of a large number of war orphans.
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dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

Mpod. gp Jynka MNonoeuh CaBuh — ncnpenneTtaHe cyabuHe

Y papy ce omucyje KUBOTHU U IPOQECHOHATHH IyT NpPod.
np Jynke ITomosuh, pohere Casuh (Tubunresn 1901 — Beorpas 1985).
[TpunoBezia ce 0 cycpeTy WweHUX pojautesba y Llupuxy, pohemwy y me-
[IOBUTOM OpaKy, BUIIEKYJITYPHOM U BUIIEjE3UIHOM MIJBEY OAPACTaha
U IIKOJIOBamha, CHENUjaTn3anyji u3 (GTU3U0JIOTHje, TEIIKUM PaTHUM
JlaHNMa U MPOodeCHOHATHUM OCTBApEHUMA U JIeJINMa jeZlHe Of IIPBUX
JKeHa HacTaBHHKA Ha MeaunuHcKOoM (akyareTy YHHUBEp3HUTETa Y
beorpany.
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Julijana VUCO
julivuco@gmail.com
Faculty of Philology, University of Belgrade

Julka Popovi¢ MD - Entangled Destinies

This paper attempts to describe the life and work of Professor
Julka Popovi¢, née Savi¢ (Tiibingen 1901- Belgrade 1985). It tells the
story of her parents’ first encounter in Ziirich, being born to parents with
different nationalities, multicultural and multilingual environment in
which she grew up and went to school, specialization in phtysiology, hard
times during the war and professional achievements of one of the first
women who taught at the Faculty of Medicine, University of Belgrade.
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3apyxbuHa Nnuje M. Konapua

’KeHcke rnecme: 0CBPT Ha POOHY AMMEH3U]y YCMEHUX
NUPCKUX Necama

M3znarame 01 MOKa3ajio Ha KOjU ce HAUWH MOTY JIOBECTH y Be3y
TepMUH XceHcke necme Byka Kapapwha u caBpemMeHa HmpoMUIIbarba
pona. YCIJIOB/BEHOCT YCMEHHX TEKCTOBA KOHTEKCTOM peJIaTUBU3Yje
OITO3UITH]y MYIIKO/KEHCKO Yy 3Hadewy KyJITypa/lpuponaa, jaBHO/
npuBatHo, yMm/Teno. C o063upoMm 72 Heke (HOKJIOPHE IKAaHPOBE
JIOMHHAHTHO CTBapajy U IIpeHOCe JKeHe, Kao U Ja je HayYyHHuIlaMa Ha
TEpEHY TEIIKO Jla 3aIUIIly MYIIKe TEKCTOBE POJHHU aCIeKT MpoIjeca
YCMEHOT CTBapama, Kao M MpOoydaBama yCMeHe KyJType IoKasyje ce
Kao BakaH. XeTeporeHU KOPIIyC yCMeHe JIUpUKe obpasyje pasyinuuTe
KyJITypHE MOJieJie U MOTBphyje Ky/JTypHY XeTpapXujy, IpH UeMy KeHe
U JIeBOjKe m00ujajy pasauuure aTrpubyre — MOTy OHUTH IOCIYIIHE H
MIOTUYHIbEHE, AJIK U HemocyiHe 1 mohHe. [TocebHa makiba OCBETHIA
6u ce KapanpumheBom uHAMpPEKTHOM ozapehemy penurujcke chepe Kao
JKEHCKe, TIpU 4yeMy OOpeTHU KOHTEKCT, Y 3aBUCHOCTH OJI TIEPCIEKTUBE
rmocMartpama, MoXKe OuTH cyOBep3uBaH WM MOTBphuBatu mocrojehu
mopesiak. Macke, Koje mpare oOpeiHe TecMe W IIpakce, MOKasyjy ce
mocebHO 3HaYajHe 32 IPOMUIIL/bAbE POAHUX UAEHTUTETA, JEP YUECTBY]Y
V BbUXOBOj peJIaTUBU3AIH]jHU.
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Ana VUKMANOVIC
ana.vukmanovic@hotmail.com
Kolarac Foundation, Belgrade

Women’s Songs: a Look at the Gender Dimension of
Lyrical Poems

My presentation would demonstrate the ways in which one
could link the term coined by Vuk Karadzié¢, women’s songs, with
contemporary ideas about gender. The conditioning of oral text by its
context makes relative the male/female opposition in the meaning of
culture/nature, public/private, mind/body. Due to the fact that some
folkloric genres are predominantly created and spread by women,
as well as the fact that scientists on the field may find it hard to write
down male texts, the gender aspect of the oral production process
and the study of oral culture proves to be of utmost importance. The
heterogenic corpus of oral lyrical poems forms different cultural
models and confirms cultural hierarchy, since the women and girls
acquire different attributes — they can be obedient and submissive, but
also insubordinate and powerful. Special attention would be paid to
the indirect determining of the religious sphere as pertaining to women
made by Karadzi¢, where the ceremonial context, depending on the
perspective, can be subversive or affirm the current order. The masks,
which accompany the ceremonial poems and practices, prove to be
especially significant when considering gender identities, since they are
used to make them relative.

International conference: WHAT IS KNJIZENSTVO? / book of abstracts 29



Cnasuua TAPOHA-PAOBAHAL]L
sagaronja@gmail.com
®dunonowko-yMmeTHUYKN dbakynTeT, YHuBep3uTeT y KparyjesLy

Yaconuc XKeHa gaHac (1936-1944) - peBonyUMOHapH3,
npocBeTHa 1 06Pa30BHO-BACMUTHAE YNOra y peLlaBamy
YKEHCKOr NUTamea y Jyrocnaeuju namehy oBa CBETCKa paTa

JKena daHnac, yacomuc KOju je OCHOBAaH KpajeM 1936. rofuHe
y DBeorpamy mox oOkpwbeM HAIpeaHOT JIEBUYAPCKOT IIOKpeTa M
WHTEIEKTyaIKN-KOMYHUCTUKNUIbA, IIOCBENEH je y IeJIMHU KEHCKOM
nutaby. Ca CBOjOM IIPOTPAMCKOM OPHjEHTAIHjoM, MPOQUIUCAHUM
pyOprKama, aKTyeJTHIM TEeKCTOBHMA M3 3eMJb€ U CBETA, KIbUKEBHOM U
ITO30PUIITHOM PyOPHUKOM, Kao U MPOOPaHUM WIyCTpalldjamMa, OCTBapHO
je u3yseTaH yTUIAj HA KEHCKY IOIyJIalyjy u3mel)y /iBa cBEeTCKa paTa
y JyrociaBuju, 106pUM [1€JI0M OAPEAUBIINHN U FHEHO aHTU(AIINCTUIKO
ompezie/berbe y pary (peBosynuju). Yaconuc JKena danac je mupuo
ujejy poAHe paBHOIpaBHOCTH (IIOPOAMIA, Jella), COLHjaTHO-
€KOHOMCKEe OCBeITNeHOCTH JKeHa, Kao U MPOCBETHO-BACIIUTHY YJIOTY Ha
CBUM I€HUM HUBoMMA (cesio-rpaz; 6oraTu-cupoMaliiny, 00pa3oBarbe-
ONKCMEaBakhe) U Ka0 TaKaB IPE/CTaB/ha PeJjaKk JOKyMEHT BpeMeHa
0 YCITEIIHOM OPTaHU30Bamy ’KeHa y O0pOU 3a UCTUHCKUA XyMaHHU3aM U
JleMoKpaTtujy v aApyimTBy. To je cBe 61O yC/IOB /a »KeHe JI0OWjy IIpaBo
rj1aca 1945. y JyrocjiaBuju, IITO ce JaHac 0JIaKO IIpelyiiTa 3a6opaBy U
YaKk HaMePHO OpPHIIe U3 CBECTH.
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Slavica GARONJA-RADOVANAC
sagaronja@gmail.com
Faculty of Philology and Arts, University of Kragujevac

Zena danas (1936-1944) - the Revolutionary and
Educational Role in the Solving of the Women's Issue in
Serbia Between Two World Wars

Zena danas, a magazine founded in late 1936 in Belgrade by a
progressive left movement and communist intellectuals, is completely
dedicated to the women’s issue. With its program, its columns, up-to-
date texts from the country and the world, its literary and theatrical
column, as well as selected illustrations, it managed to influence greatly
the female population between two world wars in Yugoslavia, by largely
determining its anti-fascist commitment in the war (the revolution).
This magazine spread the idea of gender equality (family, children),
socio-economic liberation of women, as well as its educational role
on all its levels (country-city; the rich-the poor; education-literacy)
and, as such, it represents a rare document of a time when women
successfully organized in their fight for true humanism and democracy
in their society. That was the condition vital for women to gain voting
right in Yugoslavia in 1945, which is a fact easily forgotten today or even
intentionally omitted.
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Bpanxka NEPATOBUH-MBAHOBWH

branaivanovic@yahoo.fr
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

Pourquoi suis-je devenue cette femme? VIHTUMHa
Tonorpaduja AHn EpHo

KmwumxeBHu omyc caBpemeHe (paHITyCKe KIbUKEBHUIE AHU
EpHo (1940) obesieskeH je u3y3eTHUM OOTaTCTBOM U CJIOXKEHOIThy
WHTEPTEKCTYAIHE MPEXKEe M TOTO/IaH je CTora 3a pa3/IMdydTe aHAIu3e
— KIbIKEBHE, COIMOJIONMKe U (pemuHUcTHUKe. 1[1sb Hater paga jecre
Jla TIPUKAKEMO KaKO JAEKOHCTPYKIIHjOM CBHX >XKHBOTHHX €IHU307a
KpO3 KOje je IpoIIIa, a KOjuMa ce HellpecTaHo 0aBU y CBOM ey, AHU
EpHO Jnecakpanu3sumje OHO INTO je MO MUIbEHY HEHOT OKPYKEermha
CBETO, UICTOBPEMEHO CaKpayu3yjyhu OHO IITO ce cMaTpa CPAMOTHHUM M
3abpameHuM MpocTopuMa 3a keHy. Tpakehu ofroBop Ha MUTAEbE KAKO
je TocTasia TakBa KakBa jecte, EpHO muIle HCTOPH)y CBUX YKeHa.
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Branka GERATOVIGIVANOVIC

branaivanovic@yahoo.fr
Faculty of Philology, University of Belgrade

Pourquoi suis-je devenue cette femme? - an Intimate
Topography of Annie Ernaux

The literary opus of the contemporary French author Annie
Ernaux (1940) is marked by a particularly rich and complex intertextual
network and is therefore suitable for various analyses — literary,
sociological and feminist. The aim of this paper is to demonstrate how,
by deconstructing all the life episodes which she has been through,
and which she has constantly dealt with in her work, Annie Ernaux
desacralizes that which is deemed sacred in her surroundings, all the
while sacralizing that which is deemed shameful and forbidden for a
woman. By searching for the answer to the question of how she became
who she is, Ernaux writes the history of all women.
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Bnaowncnasa FTOPOUVTH METKOBUWH
vladysg@yahoo.com
dunosodckn pakynteT, YHuBep3uTeT y Hosom Capy

IckyCcTBO, MCNOBECT, UCKa3: POAHO U (POPMATUBHO Y
CPrCKOj >KeHCKOj Npo3u

KmwmkeBHa 00pajia »KEHCKOT HCKYCTBA HEPETKO Ce TeMeJbU
Ha KOHQJIMKTHOM W aMOWBAJIEHTHOM OJIHOCY IIpeMa YMETHHYKO]
TPAAUIUjU U CaMOj CTBApaJIayKoj MPAKCH, jep IOCPeIOBame KEHCKOT
HWCKyCTBa W3UCKYje PEKOHCTPYKIMjy HOPMHU M IIpAKCH Ca3HaBama U
TyMauema Be3aHUX 3a HACTAaHAK KIbIMKEeBHOT Jiena. [Ipahena crpaxom
71a he ce yHUKaTHOCT JIO3KMBJLEHOT IIPOMETHYTH Y KJTUIIIE, AyTOPKA YBEK
cebu TOCTaB/ba MUTAE PEJIEBAHTHOCTHU: /1A JIU je UCKYCTBO KEHCKOT
0/lpacTama ¥ ca3peBarba JI0BOJFHO OUTHO /1a OU ce TPETOYUIIO y QUKITH]Y?
KondukTHOCT TeMaTH3aIMje KEHCKOT UCKycTBa palja ce U3 CBECTH O
TOME J1a KEbM)KEeBHA TPAJIUITHja OCKYZeBa y jACHOM B 6€CKOMIIPOMUCHOM
MPOMHUIIUbAKY JKEHCKUX TeMa. PoMaHU TpHW ayTopke o00jaBJbeHH HA
CPIICKOM je3WKy FO/IHE 2014. IPOIUTY]Y TPAAUIIN]Y KEIKEHCTBA TAKO
IITO HACTABJhAjJy TEHEHIH]y OTKPUBAIba JIa OJ[pacTarhbe U Ca3pEeBamhe
MO2Ke /1a 6y/1e TeMa K0ja WIIyCTPYje Pa3THIUTOCT, 0COOEHOCT, I1a U KpH3e
dopmarusHOr 10642, 1 TO Kpo3 amopdHy 1 GuyuaHy Gpopmy Koja ofduja
ga Oyzme jacHo meduHucaHa, Herje Ha cpemokpahu ¢parmMeHTapHOT
poMmasna, ayrobruorpaduje u yrandaHe 30MpKe KPaTKUX [Ip03a.
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Vladislava GORDIC PETKOVIC
vladysg@yahoo.com
Filozofski fakultet, Univerzitet u Novom Sadu

Experience, Confession, Statement: Gender and Identity
Formation in Serbian Women’s Fiction

The literary transformation of women>s experience springs
from antagonistic and ambivalent attitudes towards artistic tradition
and artistic practice, since the mediation of women>s experience calls
for the reconstruction of those epistemological and interpretative
norms and practices related to the making of a literary work. Afraid
that her unique experience might be transformed into a cliche, a woman
author is always asking the question of relevance — is the experience
of a woman»>s growing up and reaching maturity important enough to
be fictionalized? The subject matter of women»s experience turns into
a stumbling block due to awareness that literary tradition lacks a bold
and resolute reconsideration of the plots dealing with female life and
growth. The paper sets out to explore three novels by women authors
released in 2014, discussing the issues of growth and maturity along
with the topics of diversity, identity crises within a frame of a fluid text
bearing resemblance to fragmentary novel, autobiography and a short
story cycle.
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OparaHa NPYJUh n lopoaHa HOKOBU
dragana.gr@gmail.com; goca.djokovic@gmail.com
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

Yaconuc KiukeHCTBOo Ha rnobanHoj mpexu

VY pany he 6utu mpencTaB/beHM HAUWHU KOjU JOMPUHOCE A
vaconuc KrusiceHcmao mnocrane BUJbUB CBETCKOj HAYYHO] 3ajeHUIU.
CaMuM THUM IIITO YaCOMUC ITOCTOJH Y €JIEKTPOHCKOM OOJIMKY U IIITO j€ JIE0
pesieBaHTHe 6a3e noziataka kaksa je EBSCO, ncnymweHu cy ycjIoBH a ce
Knuicenemeo kao pedepeHTHH yaconuc ykbydu y CrossRef.

CrossRef (www.crossref.org) mpencraspa ckym DOI 6pojesa,
MeTa-TloflaTaka ¥ JIMHKOBA KOjU BOZiEe /0 IIYHHUX TeKcToBa. To
mo/[pa3yMeBa /la CBaKH WiaHakK o0jaB/beH y uacomucy KrbuiceHcmeo
nobuje jemuHcTBeHY andanymMepuuky o3Haky — DOI 6poj (Digital Object
Identifier). DOI 6poj omoryhaBa moBe3uBarbe OuOIHOrpadCcKOr omuca
pedepeHIie U IIyHOT TeKCTa, OTHOCHO IPYy:Ka Op3 U jeTHOCTaBaH MPUCTYII
HHTepHET cTpaHUIU Ha KOjOj Ce JOKYMEHT Hasla3H.

V3 0o/by MeAUjCcKy Mpe3eHTallljy Ha TIJI00ITHO] MpeKHu
06e36ehyje ce Beha BU/BMBOCT U YTHUIIAJHOCT Yacomuca Ha IJI00ATHOM
HUBOY, a yjeJHO 1 Beha IUTUPAHOCT ayTopa.
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Dragana GRUJIC & Gordana BOKOVIC
dragana.gr@gmail.com; goca.djokovic@gmail.com
Faculty of Philology, University of Belgrade

The Journal Knjizenstvo on the Global Network

This paper will present the ways which contribute to a better
visibility of the journal KnjiZenstvo to the global scientific community.
The conditions necessary to include KnjiZenstvo as a reference journal in
CrossRef have been fulfilled by the very fact that it exists in the electronic
form and that it is a part of a relevant database such as EBSCO.

CrossRef (www.crossref.org) represents a group of DOl numbers,
meta-data and links which lead to full texts. This means that every article
published in the magazine KnjiZzenstvo receives a unique alphanumerical
tag — a DOI number (Digital Object Identifier). A DOI number ensures
that the bibliographical description of the reference is connected with
the full text, i.e. it offers a quick and simple access to the Internet page
the document is on.

With a better media presentation on the global network, better
visibility and influence of the journal is secured on a global level, and in
such a way more authors can be quoted.
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Hesena JAKOBW
danev@sezampro.rs
dakynTeT 4PpaMCKMX yMeToCTH, YHusep3nTeT y beorpaay

Hélene Berr Journal: dnevnik Zrtvovanja i borbe

Pay ananusupa gueBuuk Ejsen bep (Héléne Berr Journal,
1942-1944, Paris, 2008) — napucke JeBpejke, cryzeHTKUBE CopOOHE —
KOjU je BOJMJIa TOKOM /IB€ paTHE TOJWHE TOJMHE, KA0 CBEOYAHCTBO
cykobspenux ocehamba ouaja, ctpaxa u Hajze, U IbEHE MeHE O]
OecrioMohHe KpPTBe 10 Y3BUINEHE, JieJIaTHE clacuTe/bke. J[HEBHUK
IOYHEbEe MTOCBETOM HAa KEbU3U KOjy je mobwiia on Ilosa Barnepuja, a
MIOTOM Ce HacTaBjha MPOTKaH nutatuma u3 Kurca, Kuna, [lekcrnupa,
Konpapa, Jlynca Keposa; omackama o mysunu baxa u Illomena,
€HIJIECKO] CMHTAaKCH. VIHTEPTEKCTyaTHU U TAJTUMIICECTHU TEKCT KPO3
0o0W/be TOMEHYTHUX HACJIOBA (IaTUX Yy OABOJEHOM CIIHICKY Ha Kpajy
u37aba), uTaTa, pedepeHiii Ha My3UdKa U CIMKApCKa Jiejla Mamupa
CYNTHJIHE KOpaKe ca3peBarba; MyT Ca3Hamha 0 HEMHUHOBHOCTHU JIeJIatha
BoheHor cmo3Hajom — mpesonpelene *KpTBe — 0 obaBe3u 6opbe Koja
he o6es3benuTu ,,Tpujymd xesbe 3a cpehom Hax cBenrhy 0 HEMUHOBHO]
tpareguju’ (Moauano). TaseHTOBaHA JABAJIECETTPOTOIUIIIEHFA CITHCATE-
JbUIIA, YIIEYAT/bUBO U EMOTHBHO, OMKCYje JTUYHU U MOPOJUYHU KUBOT
y okynupanoMm Ilapusy, pactyhu Haiusam v aHTHCEMHTH3AM, Pajl y
JEBPEjCKOj 3ajeTHUIT ald M WHTEJIEKTYaJTHO JIYXOBHU CBET OEKCTBA Y
YMETHOCTH U mHcame. FbeH! CBETOBU Cy CIIMKE JKMBOTA ca 0be cTpame
orsnenana (Haue, KeposioBa Anuca y 3emanu usa oenedana je 6via jeiaa
O]1 (hbeHMX OMIJheHUX KIbUTA), Y KOjUMa ce TIperTnhe MOPTPET MOCIyIITHE
JKpTBe Koja he OGUTH YHUIIITEHA U TOPTPET HEMOCTYIITHE KIbHKEBHUIIE
Koja mobeljyje kpo3 Tpajarme CONCTBEHUX 3aI1ca U TPOMHUII/bAbHA.
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Nevena DAKOVIC
danev@sezampro.rs
Faculty of Drama Arts, University of Belgrade

Hélene Berr Journal: a journal of sacrifice and struggle

This paper analyzes the journal of Héléne Berr (Hélene Berr
Journal, 1942-1944, Paris, 2008) — a Parisian Jew, and a student at the
Sorbonne — which she wrote during two years of war, as a testimony
of the conflicted feelings of despair, fear and hope, and her transitions
from a helpless victim to a sublime author. The journal starts with a
dedication from the book she received from Paul Valéry, and then it
continues with quotes from Keats, Gide, Shakespeare, Conrad, Lewis
Carroll; notes on the music of Bach and Chopin, the English syntax. This
intertextual and palimpsestic text maps subtle steps of growth with the
numerous titles it mentions (which are given in a separate list at the
end of the edition), quotes, references to musical and artistic works; it
maps the road of unearthing the necessity of action lead by cognition —
and the determined sacrifices — of the necessity of struggle which will
ensure “the triumph of the desire for happiness over the consciousness
of the imminent tragedy” (Modiano). The talented 23-year-old author
describes thoroughly and emotionally her personal and family life in
Paris under occupation, the growing nacism and antisemitism, working
in a Jewish community, but also the intellectual and spiritual world of
escape into art and writing. Her worlds are the images of life from both
sides of the mirror (Carroll’s Through the Looking-Glass was one of her
favorite books), where we can notice the intertwining of the portrait of the
obedient victim who will be destroyed and the portrait of the disobedient
author who triumphs through her own records and thoughts.
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KaTtepuHa OAMNAKYPA
dalakoura@phl.uoc.gr
YHuBep3uTeT Ha Kputy, Mpuka

[PUKa XXeHCKka Neproamnka Ha ocmaHckoM npoctopy (1845-
1919): 06jaBrbuBarbe Kao XeHCKa AenaTHOCT

JKencka mtaMma je TmpezcTaB/hajia MONHO W BUIIIE3HAYHO
CPEACTBO 3a IMPUCTYII JKeHa jaBHO] cepu. OHa mpesicTaB/ba OCHOBY 3a
objaB/bHUBalbE jABHUX AUCKypPCa U IIPOCTOP 32 U3TPaiby U paspaljuBaibe
KOJIEKTUBHE POJIHE CBECTH, JINYHOT WM3Pa’KaBakba, KOMYHHUKAIHje U
U3TPajilby Mperke TopIike U / nwiu Mohu. OcuM Tora, KEHCKA IIITaMIIa
HaNpaBUJIa je KOpaK HaIpeJ] Y CBET HOBUHAPCTBA Y KOM CY IOMUHUPAIIH
MyIIKapId 1 MHOTO TOTa BUIIle 071 00jaB/bUBaba. Y TOM OKBUDY, paj he
MIPEACTaBUTH ITIEPUOANKY/dacorrce 00jaB/beHe O CTPaHe TPUKHUX JKeHA
Ha npoctopy OTOMaHCKOT IIaPCTBA TOKOM 19. BEKA U IIPBE JIBE JielleHIje
20. Beka. buhe dokycupaH Ha JKeHCKe Yacomuce Kao JIeJIATHOCT U Ha
HCIIUTHBAIbE JieTa/ba 0ob0jaB/buBamba (Kao INTO Cy: mTamiiadHa (opma,
Ipeitha CTpPaHa, JeKopaluja, 3abaBa, peKjiaMupame, JUCTPUOYTUBHE
mpeske, pedepeHile 0 (PUHAHCHJCKUM IIUTambHUMa), IITO OZAparkaBa
JleJIOBalbe JKeHa y uazaaBamTBy. llopeerme ca MyIIKOM IITAMIOM
HCTOT kaHpa nmomohu he mMpUINKOM HUCTpaKUBamka Pojia Kao areHTta y

WU3/1aBAYKO] MTOJUTULN ¥ IPOMEHA Y U3/IaBAYKO]j KYJITYPH.
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Katerina DALAKOURA
dalakoura@phl.uoc.gr
University of Crete, Greece

Greek Women’s Periodicals in Ottoman Space (1845-
1919): Publishing as a Female Enterprise

Women’s press has been a powerful and multi-significant
means for women’s access to public sphere. It constituted ”a floor”
for enunciating public discourses, a ”space” for construction and
elaboration of a collective gender consciousness, personal expression,
communication, and construction of networks of support or/and power.
Furthermore, women’s press constituted a step forward into the male-
dominated world of journalism and far more of that of publishing.
Within this framework, the paper will present the periodicals/journals
published by Greek women in the Ottoman territories during the 19*
century and until the first two decades of the 20" century. It will focus on
women’s journals/periodicals as business and exploit journals’ features
and publishing details (such as printed form, front page, decoration,
entertainment, advertising, distribution networks, references to financial
issues) reflecting women’s enterprise, publishing culture. Comparison to
the male press of the same genre will help to explore gender as agent in
publishing policies and print cultures changes.
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Alma DENIGGRABIC

almadenicgrabic@yahoo.com
Filozofski fakultet u Tuzli

Kako spisateljica sagledava domovinu: artikulacija Zenskog
glasa u poeziji Feride Durakovic

U radu ¢u interpretirati poeziju savremene bosanskohercego-
vacke autorice Feride Durakovié¢. Nastojat ¢u pokazati na koji se nacin
poetskom artikulacijom Zenskog glasa propituju Zenski identitet, nacija,
dom(a)ovina nakon tragi¢nih ishoda ratnih razaranja na kraju 2o0.
stoljeta. Poezija ove pjesnikinje otvara pitanje porodice i uloge Zene u
njoj (Svaka je majka ¢udo od djeteta), a posebno pitanje odgovornosti
i angazmana Zene intelektualke, pjesnikinje, u vremenu politickih
i ideoloskih previranja u savremenom bosanskohercegovackom
kontekstu. Locus minoris, naslov jedne od knjiga poezije Feride
Durakovié, otkriva sva mala mjesta govora ,,0 nesreéi $to se nudi zrelim
Zenama, a one uporno hoce da budu sretne” i ,,0 majci, napokon, u
godinama proze”.
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Alma DENICG-GRABIC
almadenicgrabic@yahoo.com
Faculty of Philosophy in Tuzla

How a Female Author Perceives Her Homeland:
Articulating the Female Voice in the Poetry of Ferida
Durakovi¢

In this paper I will be interpreting the poetry of the contemporary
Bosnian author Ferida Durakovic. I will attempt to demonstrate in what
way the poetic articulation of the female voice questions the concepts
of female identity, nation, and homeland after the tragic outcomes of
the devastations caused by war at the turn of the century. The poetry of
this female poet examines the family and the role of women in it (Every
mother is a prodigy), and especially the question of the responsibility
and involvement of the intellectual woman, the female poet, in a time of
political and ideological upheavals in a contemporary Bosnian context.
Locus minoris, the title of one of her books of poetry, reveals all small
places of talk ”"about the misfortune offered to mature women, when
they stubbornly wish for happiness” and ”about mother, at last, in the
years of prose”.
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Bumnaxa JOJYMHOBUH
biljanadn@gmail.com; bdojcinovic@fil.bg.ac.rs
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

OvrutanHa xymaHucTuka n moryhu Hosm mogen(v)
KroMXKEeBHE UCTopuje — Ha nNpumepy 6a3e nogaTaka
KrbukeHCTBO

JlurutasiHa XyMaHHCTHKA, Hajkpahe omMchBaHa Kao CIIOj
XYMaHUCTUKE W JUTUTAJIHUX MeJuja, Y BEJIHUKO] MepH IIOToAyje
WCTPAXKUBAaKY JKEHCKE KIbIDKEBHOCTH. Ha HeEKOoJIMKo MpuMepa
n3 6aze moyaraka KruiceHcmgo mnokazaheMo Kako JIMTHUTAIHA
XyMaHHCTUKA OTBApa HOBE MOJIeJie U HAYWHE HCTPAKUBarha HUCTOPHje
KEbHJKEBHOCTH, KOjU Cy IPOOJIEMHU KOje OBAaKBHU IIPUCTYIIH ca cOO0M Hoce
U IITa 32 UCTPAKUBAME KEHCKOT CIIHCATe/hCTBA 3HAUe OTBOPEHOCT,
HE3aBPIIEHOCT U CTBapame MpeKa, HACYIPOT B3aBPIIEHOCTH KOjy
MOHOTpa(pCKe HCTOpHje KHIHIDKEBHOCTH 3axTeBajy. basy momaraka
Kwuixcencmeo tupencrtaBuheMo IOjeIMHAYHO M KAao Jle0 IIHpe
wiatdopme popmupane y okBupy eBporckor mpojekta COBWWWEB.
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Biljana DOJCINOVIC
biljanadn@gmail.com; bdojcinovic@fil.bg.ac.rs
Faculty of Philology,University of Belgrade

Digital Humanities and Possible New Model(s) of the
History of Literature on the Example of KnjiZzenstvo Digital
Data Base

Digital humanities, the intersection of humanities and digital
media in short, strongly promote the research of women’s literature.
Several examples taken from KnjiZenstvo data base will be analyzed
with the aim of identifying how digital humanities open new models
and modes of studying the history of literature, what sort of problems
these approaches entail, and the significance of openness, incompletion
and networking for the investigation of women’s writing, as opposed to
completion that monographic histories of literature impose. Knjizenstvo
data base will be presented both separately and as a part of a wider
platform functioning within the European COBWWWERB project.
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Mwunena OPATMREBUR-IWEWNT
msesic@gmail.com
dakynTeT 4PaMCKMX YMETHOCTH, YHUBEP3UTET yMeTHOCTU, beorpas

Ymehe npunoBegara: tbeH U XXUBOT HEeHUX NMPEeTKNH-a
HeHM pednma

Tema OBOT pajia OMHOCH Ce Ha ,[IpUYe KOje HHUCMO KeJIeIH /1a
caymaMo” — Ha 3a00paB/hEHO JKEHCKO YCMEHO CTBapasalliTBO — Kao
YPreHTaH 3a/laTaK AUTHTATHE XyMaHUCTHKE.

ITpuue Hammx 6aka Hajuenrhe HUCY JIOKUBJbaBaHE 030MIJbHO —
00JIMIY MOPOJIMYHE TPAHCMUCH]jE JKEHCKOT 3Haa, JKEHCKUX HCTOpHja
u ocehawa, OMBaJIM Cy TOTHCHYTH Pa3JIMIUTHM HaTpHjapXaaTHUM
pUTyayiIMa OMAaJIOBa)KaBaka W Opucama. XepojcKUM HapaTHBHMa
WIN HAapaTUBHUMa MYIIKe, CBECHE IATPHUOTCKE JKPTBE, OWJIO je TEIIKo
CYIPOTCTaBUTHU CTOMYKE YKEHCKe HapaTuBe olcTajama (TommcoH, 2012)
WIN HapaTuBe cpaMoOTHe KpTBe. (CHIoBama, MOHIKEHA — MOpaJia ¢y
ce, aKO Cy ce YONIITe IIPEHOCUJIa, MPUIIOBEZATH Kao Joralaj Koju ce
JIeECI0 HEKOM JIPYTOM).

Crora ucTpakuBarma W apXWBe JUTUTAJIHE YCMeHe HCTOpHje
CIy’Ke W Kao M3BOp 3a WCTpakuBama ymeha mpumomenamsa (mpuue,
aHET/I0OTe, OrOBapamba, MpenpuyaBama...), jep yCMeHa HCTOpHja HUje
€amo ,,I71ac MPOIIOCTH”, OHA OeJIeXkH KEHCKO YCMEHO CTBapasaliTBO —
HENPU3HATO U 3aHEMAapPEeHO.

HceTpaskuBauko MUTAbE je: /1a JIU je Y YCMEHO] UCTOPHUjU CKPH-
BEHA JKEHCKAa YCMeHa KIbMIKEBHOCT, W JIa JIU Ce MOXKE OTKPHUBATH Y3
moMoh JUTHTATHE XyMaHUCTHKE?

HcrpaxxkuBame (mpojekar 178012) cHpoBeZleHO 2013-2014
obyxBatmwio je 50 nopoauna u3 CpOuje ¥ HauWHE EHUXOBOT TPaHC-
reHepaIujcKor mpeHoca cehama — MeTOOM BHJIEOTPa(CKOT CHUMKA
CBe/loUerha O MpuYyaMa Majku U 6aka 0 CBOM JKHUBOTY TOKOM IIpBor
cBeTcKor para. [IpukynsbeHa qurutarHa 6a3a BUZE0-CBEIOUEHA MIPYKa
MaTepujasi 32 HOBY MHTEPIIPETATUBHY aHAIU3Y — yMeha IPUMoBeaba 1
KJbYUYHHUX HapaTHUBaA XKE€HCKE YCMEHE KIbUKE€BHOCTH XX Beka.
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Milena DRAGICEVIC SESIC
msesic@gmail.com
Faculty of Drama Arts, University of Arts, Belgrade

The Art of Storytelling: Her Life and the Life of Her
Ancestresses in Her Own Words

The topic of this paper refers to “the stories we did not want to
hear” — forgotten women’s oral production — as an urgent task for digital
humanities. The stories our grandmothers have told us have rarely been
taken seriously — different patriarchal rituals of derogation and erasure
have repressed family transmission of women’s knowledge, histories,
and emotions. Stoic female narratives of survival (Thompson, 2012)
or the narratives of a disgraced victim (rape, humiliation — it had to be
handed down as if it had happened to somebody else) could not stand
up to heroic narratives or the narratives of conscious patriotic sacrifice.

Therefore, investigation and archives of digital oral history
serve as a source for exploring the art of storytelling (stories, anecdotes,
gossip, retelling, etc.). Oral history is not simply ”a voice of the past”
because it also encapsulates women’s oral production, unrecognized and
neglected.

The exploratory questions are whether this oral history
contains hidden women’s oral literature and whether it can be detected
with the help of digital humanities. A research conducted in 2013
and 2014 included 50 families from Serbia. The research analyzed
transgenerational handing down of memories relying on a method of
videotaping the stories about their mothers and grandmothers’ lives
during WWI. This data base consisting of videotaped testimonies is a
starting point for a new interpretative analysis of the art of storytelling
and the key narratives of women’s oral literature in the 20th century.
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CunBua OPAXUH
silviadrazic@gmail.com
PoaHe cTyavje, Hoen Cag,

7KeHcke cybBep3uBHe cTpaTernje o4 opmManHux
MHTEPBEHLM]3 40 eKCMANUUTHE NMONUTUYKE Npakce

Paji ce 6aBu HaunMHUMa (POPMYJIHICAEha JKEHCKE HETIOCTYIITHOCTH
Yy TOJby KIGMIKEBHOCTH, YMETHOCTH M IOJUTHUYKOT JEJ0Bamka y TPHU
pasyimuuta ciaydaja. Mmena Jyaura Illanro u Karamuu Jlaguk Be3ana
Cy 3a YMETHHYKE CTpaTETHje HEeOaBaHTap/le Ka0 OKBHUPA y KOjeM U Y
BOjBOlJaHCKO] YMETHOCTH /10J1a3U /0 KOHCTUTYHCAIha JKEHe YMETHUIIE
U B€HOT caMOoOCBelhuBama y IOMUHAHTHO MYIIIKOM CBETY YMETHOCTH.
O6e ayTopKe, pa3TMIUTUM TJIACOBUMA, UCTPAXKY]JYNU BIACTUTH KEHCKH
U CTBapaIayKN WAEHTUTET, Owiao (OopMaJIHNM WHTEPBEHIMjaMa
(IlTanro) wmiau ekcerlecHUM HNep@GOpPMaHCOM, TeaTpaIU3aIlhjoM Teja
u mweropux pyruna (Jlaguk), mpuMmepu cy cybBeprHparba Biaazajyher
KIPIDKEBHOT M YMETHHYKOr KaHOHA. [loToM cy TO mpo3Ha Aena
Munuie Mwuhuh JlumoBcke, mpe cBera pomaH MpeHa, Koju je
CBOjOM KPUTHKOM KYJIATYPDHUX WHCTHUTYIHja W HHUXOBUX KYJITYPHHUX
MMOJIUTUKA M3a3Ba0 OYpPHY peakKINjy KIHM)KEBHOT eCTabJIUIIMEHTa U
JIoBeO 710 MpodecroHaHE M KIbMKEBHE MapTHHAIM3AIUje ayTOPKe.
Kere y uypHom, KOje OJi JIeBEIeCETUX MeNyjy y TOJby TIOJIUTHKE M
deMuHMCTUYKE IIpaKce, YIIPaBO Cy HEMOCIYIIHOCT popMysiucaie Kao
HAYeJI0 CBOT IOJIMTUYKOr mporpama. VcToBpeMeHO, CBOjUM jaBHUM
HCTyHakeM U KPO3 CapaAmy €a Pa3JIMYUTHM YMETHHYKHUM TpylaMa
OHE CY y CBOje€ JIeJIOBahe KOHCTUTYTHUBHO YKJbYUHJIE €JIEMEHTE KEHCKOT
nepdopmanca. OBO pece3arbe y I0Jbe YMETHUIKOT I0Z[aJIO0 je FBXOBOM
aKTUBU3MY HEKY BPCTy BHIIKA BPEAHOCTH, T€ MOXKE MIOCTATH IPEAMET
HCTpaXkuBarma MOTyhHX cajiejcTaBa YMETHUUKOT U MTOJTUTHYKOT.
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Silvia DRAZIC
silviadrazic@gmail.com
Gender Studies, Novi Sad

Women’s Subversive Strategies from Formal Interventions
to Explicit Political Practice

This paper deals with the ways of expressing women’s
disobedience in the fields of literature, art and politics in three different
cases. The names Judita Salgo and Katalin Ladik are tied to the artistic
strategies of the Neo-Avant-Garde as a framework for constituting, in
the art world of Vojvodina, the female artist and her self-awareness
in a dominantly male artistic world. Both authors, who explore (in
different voices) their own female and creative identity, either through
formal interventions (Salgo) or through excessive performances, the
theatralization of the body and its routines (Ladik) are prime examples
of subverting the ruling literary and artistic canon. Then there is the
prose of Milica Mi¢i¢ Dimovska and her novel Mrena which, with its
criticism of the cultural institutions and their cultural politics, caused
quite a reaction of the literary establishment and lead to the professional
and literary marginalization of the author. Women in black, who have
been active in the field of politics and feminist practice since the 1990s,
defined disobedience as the principle of their political program. At the
same time, through their public appearance and through the cooperation
with different artistic groups they included the elements of women’s
performance. This reaching into the artistic field has added to their
activism a form of excess value, so it may become the subject of research
of the possible interconnections between the artistic and the political.
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MapwujaHa AYJOBWH
marijanadujovic@hotmail.com
HE33BWCHa UCTPAXKMBAUMLA

AyTopKke My3u4knx Kputuka y Cpbuju oo NpeBor ceeTckor
paTa

Mysuuka kpuTtnka y Cpouju Moke ce mpaTUTH 0J1 1825. TOAUHE.
3natHO Behe UHTEpecoBame 3a OaB/bEHE My3UKOM, TIa CAMUM THUM U 32
My3HUYKy KPUTHKY, yBHla ce of ocameceTux roauHa XIX Beka, Kako
KOJ] aMaTepa Tako ¥ Koy mpodecuoHaTHUX My3udapa. [1omiTo je ¢ kpaja
XIX Bexa oOpa3oBaHHX My3uUapa U Jajbe OMI0 BeoMa MaJjio, My3HIKOM
KPUTHKOM Cy Ce, IOpe]T IhUX, 0aBUJIM U aIBOKATH, HACTaBHUITH, JIEKAPH,
CBEIITEHUIY, MOJUTHYAPH U MHOTH JIDYTH UHTEJIEKTYJIIH WIH CaMO
JpyOuTEBN My3UKe. Je3WK KpUTmdapa OWO je BeoMa CKPOMAaH CBe
o0 moueTrka XX Beka, kajzia je y Cpouju Beh mocrojao usBectan 6poj
IIKOJIOBAaHUX My3W4Yapa, a BUJHHjU TIOMaK y u3pasdy yBUl)a ce TeK
y nmepuony usmely nBa cBercka pata. Mysuwuka kputuka (y HaIloj
cpenunn) 1o [IpBOT CBETCKOT paTa Mpe/CTaB/ba M0 CBOjUM CTaH/IapAuMa
CKpOMaH, aJIi ICTOBPEMEHO U IPArOIleH IOMPHUHOC KOjU HaM JIaje YBU/L Y
My3U4Ky KyaTypy npouutoctu. Ha npenasy n3 XIX y XX Bek My3UIKOM
KPUTHUKOM ce 0aBMJIO U HEKOJIMKO JKEeHa, a IIpeAMeT OBOr paja Oumhe
VIIPaBO HUXOB JOIPHUHOC CPIICKO] My3UUKOj KPUTHITH, KO U PellenIuja
IbUXOBUX YJIAHAKA U3 MIEPUOJUKE.
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Marijana DUJOVIC
marijanadujovic@hotmail.com
Indipendent Researcher

Female Authors of Musical Reviews in Serbia until World
War One

Musical criticism in Serbia can be traced since 1825. A higher
level of interest for music, and musical criticism, is more apparent since
1880s in the case of amateurs and professional musicians. Since there
were still very few educated musicians in the late nineteenth century,
many lawyers, teachers, doctors, priests, politicians, and many other
intellectuals or music lovers wrote musical reviews. The language of
critics was quite modest up until the beginning of the twentieth century,
when in Serbia there already existed a certain number of educated
musicians, and a step forward in expression is evident in the interbellum
period. Musical criticism (in our area) until World War One is by its own
standards a modest, but also a valuable contribution which gives us an
insight into the musical culture of the past. At the turn of the twentieth
century several women also wrote musical reviews, and the subject of
this paper is their contribution to Serbian musical criticism, and the
reception of their articles in periodicals.
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Mesnuaoa HYBUN
ida.djuva@gmail.com
dunosodckn pakynTeT, YHUBEp3uTeT y Ty3nu

MNpo3a Bepe O6panosuh-Aennbawwmh (Hapatus
peBonyLMje: PoaHa MjecTa XeHcke eMaHumnaumje?)

VY pazy ce moJsia3u O/ MPO3HOT OIyca PeJIATHBHO HEHCTPaXKeHe
kmkeBHUIE Bepe O6penoBuh-/lesnnbamnimh (1906) koja je cyajesioBaa
y 60CaHCKOXEPIIETOBAUYKOM KHbMIKEBHOM JKHUBOTY M3Mel)y /1Ba cBjeTcka
para, numyhu BehuHoM moeswjy u mpumoBHjeTke, Aa OH HAKOH paTa
o0jaB/pHBajsIa poMaHe TEMATCKH yCMjepeHa Ha HApOAHU YCTaHAK MU
arTudamuctuuky 60poy (Kpos Huuujy 3emmwy 1948. u 1950, Buwuma
u3 Huuuje 3emmwe 1971), kao u npunosujetke (3ope Had maxanrama
1955). YIpaBo Ta mMpo3a U HAPATUB PEBOJIYIHje U PEBOJIYIIHOHAPHOT
BpeMeHa NMpUMapHU je MHTepec OBOT Pajia, y3 HaCTOjalbe /la ce Mpuua
0 HApOAHOOCIO0OAMIAUKO] 00pOM wuCTpaku y (OKyCy MHTama O
eMaHIUnUpajyhuM moTeHNnUjaIuMa mpude U BHOME pPelpe3eHTHpaHe
(p)eBosymuje. ¥ paay ce IpOIUTYje CUMOOJHUYKH AUCKYPC PEATHOCTH
jeIHOT BpeMeHa, je[He UIe0JIoTHje, KyJIType, APYIITBA I ITOBHjECTH.
IlocraB/ba ce mnuTame IMOKpehe M Ta Mmposa, Ipunosujedajyhu
peBoJIyLHjy, yjeaHo u Moryhe clieHapuje eMaHIUMaluje IOojeduHIa
o[l TIaTPOJINHEapHe 3aje/IHUIle Koja y aHTU(AIIUCTUIKOM HACTOjarby
PEBOJIyIIMOHHpPA W CBOje HAYHWHE KMBOTA, M aKO TO YWHH, KaKBe
Mojiesie c10007e, UCTUHE WX TpaBJie HYyH Kaj je V MHUTamby CTaTyC
JKeHe y TOM cBHUjeTy. IMa JIu yomIiTe TaKBOT 3aCTyNarmba y OBOj MIPO3U?
Jlpyrum pujeunMa: Kako ce y mpo3u Bepe O6penoBuh-/lenubarmh
perpe3eHTHpajy MO Pojia, IoMa, TIOMOBHHE, ¢1000/ie Kaja y3 Te
dopMysie CMHUCIIA CTOjU UME KEHE.
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Mevlida BUVIC
ida.djuva@gmail.com
Faculty of Philosophy, University of Tuzla

The Prose of Vera Obradovi¢-Delibasi¢ (Narrative of
Revolution: the Birthplaces of Women’s Emancipation?)

This paper deals with the opus of the relatively unexplored writer
Vera Obrenovi¢-Delibasi¢ (1906), who participated in the Bosnian-
Herzegovinian literary life between two world wars by writing mostly
poetry and short stories. After the war, she published novels which were
focused on people’s uprising and antifascist fight (Kroz Nic¢iju Zemlju in
1948 and 1959, Visnja iz Nicije Zemlje in 1971), as well as short stories
(Zore nad mahalama in 1955). It is precisely this prose and the narrative
of revolution and the revolutionary times that this paper will focus on,
with the aim of exploring the story of the national liberation struggle
through the issue of the emancipatory potential of her stories and the (r)
evolutions they represent. The symbolic discourse of reality of a time, an
ideology, a culture, society and history is questioned in the paper. The
question that is being asked is: Does this prose set in motion, by narrating
a revolution, possible scenarions of emancipation of the individual from
the patrolinear community which, in its antifascist aims, revolutionises
its ways of life? And if so, what models of freedom, truth or justice does
it offer when it comes to women’s position in that world? Is there such
a representation to be found at all in this prose? In other words: How
are models of gender, home, homeland, and freedom represented in the
prose of Vera Obrenovi¢-Delibasi¢ when a woman’s name stands next to
these formulas of meaning?
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®dunosodckn pakynTeT, YHMBEp3uTeT y Huwy

AyTobuorpadckm nckas y nposm Munmue JaHkosuh

VY pany ce ananusupajy nposHa ocrBaperma Musuie Jankosuh
U3 TEPCIEKTURE TIOCTMO/IEpHE TEOPHjCKe MUCIU O ayTobuorpaduju,
TO jecT o ,aucamy o cebu” (écriture de soi) yomiure. Y TOM LIHJBY
mo3uBaheMo ce Ha moOjMOBe (GpaHIYCKHUX TeopeTHyapa Kao IITO
¢y aymobuozspagcku yeogop Pununa JlexxeHa u aymodukuuja,
KoHTpoBep3Ha wuHBeHnOuja Cepxka /[lyOpoBckor koja je Hacrasa
yIpaBO Kao OATOBOp-ZionyHa JlexxeHOBUM pasmaTpamuma. 1[ub Ham
je ma mokaxkeMo ja cy jmena Munile JankoBuh, Koja TpafiuIITHOHATHO
MPUTA/Iajy €HOXH CPIICKE MOJEpHE, ,YUT/bUBA” U Yy HaBeAEHOM
IIOCTMO/IEPHOM KJBYYy, TO jeCT Jla je V HeHOj mpo3u (a JaKako u y
HAIII0j aKTYeJHO] YMTasauykoj pereniuju!) Beh JaTeHTHO mpuCyTHA
ayrodUKIIHja HAa TPaHUIU U3Mel)y ayTo6uorpadcKor 1 pOMaHECKHOT.
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Vladimir BURIC
djura986@gmail.com
Faculty of Philosophy, University of Ni$

Autobiographical Expression in Milica Jankovi¢’s Fiction

This paper analyzes Milica Jankovi¢’s fiction relying on the
postmodern theory of autobiography, i.e. *writing about oneself’ (écriture
de soi) in general. Having that in mind, notions such as Philippe Lejeune’s
autobiographical contract and Serge Doubrovsky’s controversial
invention autofiction (which appeared as a response-addition to
Lejeune) will be employed. The aim is to show that Milica Jankovi¢’s
writing, traditionally regarded as belonging to Serbian modernism, can
be read from a postmodern perspective, i.e. that her fiction (as well as
our current audience reception) contains latently present autofiction
balancing between the autobiographical and the novelistic.
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Oy6paska HYPUH
dubravka.djuric@fmk.edu.rs
dakynTeT 38 Mmeanje n KoMyHukaumjy, YrmesepsuteT CUHIrnayHym

CybjeKT Koju nuwle n cybjekT Koju Ce KOHCTPyULe y CPNCKOj
XeHckoj noe3uju og, 1970. rognHe

¥ Tekcty hy mpaTUTH KaKo Ce UCTOPHjCKU KOHCTUTYHIIIE JKEHCKU
rmecHUYKH cybjekT (CyOjeKT KOju IHIIE) M KEHCKO JIUPCKO ja (JTUpcKu
cy0jexT) y moe3uju. 3aHUMA Me KaKO ce 07 70-UX TOIHA KOHCTUTYHIIIE
M0Jbe CPIICKE TMOe3uje M HAa KOjU HAYHH Ce Y Pa3JIMYUTUM CTHUJICKUM
dopMmanmjaMa KOHCTPYHINE a 3aTUM U JIEKOHCTDYHIIE JIMPCKO jd.
[Tosbe moe3uje je MHUITUjaTHO KOHCTUTYHCAHO Kao MOJbe U3parkaBarmba
MymKor cy6jekra. IlocTaBiba ce MUTame HA KOjU HAUUH IKEHCKH
cyOjeKT yJyia3u y TO T0Jbe, KaKO IMECHUKHUIbEe KOHCTPYHIIY JIPCKO
ja y 1moe3mWju U KAaKO Ce OBU HPOIEeCH KOHCTUTYHCAFha HUCTOPUjCKH
Mempajy. Ilosazehu op KpuUTHUKe/BEPHUCTHUYKE OEOrpajicKe II0e3uje
U BOjBOl)aHCKe eKCIlepUMeHTaJIHe Ioe3uje 70-UX, Npesiazehu MpeKo
rmoe3vje Kpaja 80-uX W paHUX QO-UX KOja je OKPEHyTa IPOIILIOCTH,
JT0JIa3UM /IO TPEHYTKA Kajla ce Mpe CBera MeCHUKHUIe TTOHOBO OKpehy
MOZIEDHUM M €eKCIIepUMEHTaJHUM IMpakcama. Ha kpajy mnaxmy
ycMepaBaM Ha CaJalllibil TPEHYTAK Y KOjJEM Y ,,HOBOj MOE3Uju” IOMUHUPA
rmoe3uja MEeCHUKUbA KOjy KapaKTepullly XUOpUJIHE TIECHUYKE IPaKCe,
KOje cI1ajajy JIMPCKO U eKCIIEPUMEHTATHO.
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Dubravka BURIC
dubravka.djuric@fmk.edu.rs
The Faculty of Media and Communications, Singidunum University

The Writing Subject and the Constructed Subject in
Serbian Women's Poetry from 1970

In the text I will trace the historical construction of the female
poetic subject (the subject who writes) and the female lyrical I (the
lyrical subject) in poetry. I am interested in the way in which the field
of Serbian poetry has been constituted from 1970 onwards and the way
the lyrical I is always constructed and deconstructed in different stylistic
formations. The field of poetry was initially formed as a field of expressing
the male subject. The question that arises is how the female subject
enters that field, how female poets construct the lyrical I in poetry and
how these processes of construction have changed throughout history.
Starting from the critical/veristic Belgrade poetry and experimental
poetry from Vojvodina in the 1970s, across the poetry of the late 1980s
and early 1990s which faces toward the past, I come to a moment when
the female poets turn once again to modern and experimental practices.
In the end I am focused on the current moment in which the poetry of
female poets, characterized by hybrid poetic practices which combine
the lyrical and the experimental, dominates the literary framework.
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janicijevicjln@gmail.com
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

,HoBa xeHa": BpuTaHcke xepouHe y Cpbuju Tokom MNpBor
CBeTCKOor paTa

ITouerak XX Beka oOejeKeH je 3HAYajHUM IMIpOMeHaMa KO
skeHa y Besmkoj Bputanuju, a Koje ce orjiefajy y mHUXOBOM BHUI)EbY
COTICTBEHE IPYIIITBEHE YJIOTE U CTAaTyca, HacJiel)eHUM U3 BUKTOPHjaHCKOT
nepuog. IlojaBa ,,HOBe ;keHe” mocMaTpaHa y HICTOPHjcKoM OKBupY IIpBor
CBETCKOT para, IJIaBHa je TeMa OBOT paja, rje he Outu peun o geanma
HEKHUX U3y3eTHUX JKeHa 13 OPUTAHCKUX jeTNHUIA MeJTUIIMHCKE ToMohu,
Koje cy ce JOOpOBOJbHO mpHjaBwie Aa nohy y Cpbujy. ¥V mouerky,
IUX0BA O/IJIyKa je OWjIa MOJCTaKHYyTa KeJhOM 33 HOBUM, Y30yA/bUBUM
HMCKYCTBHUMA: JIa IIyTyjy caMe, BO3€e KO0Jia, V:KHBajy y A00p0j 1Uuraperu u
BUHY YKOJIMKO TO TIOK€JIe, IITO je YIJIABHOM OWJIO HEJOCTYITHO BehUHU
sKkeHa y To Bpeme. Meljytum, oxe cy mokasasie 0 Taga HeBul)eHy xpabpocr,
PEBOJIYIIOHAPHO M HE3aBHCHO Pa3MUIIL/bAEbe, BUCOKY KYJITYPHY CBECT,
YeCTO TOTKPEIUbEHY WM TOJUTUYKUM JIeJIOBAEbeM, HAKOH IITO Cy Ce
MIOCBETIJIE BOjHUYKOM HAUYHHY >KUBOTA. IIpeBacxomHo, Gopuie cy ce
Jla TOKaXKy Jla HUCY Marhe BpeJlHEe O] MYIIIKapana, mokasyjyhu BeJauky
U3JPKJ/BUBOCT U CHATY Y HAJTEKUM PATHUM OKOJHOCTHMA, YMME Cy
3aCJTyKUJIE CBOje MMPABO /1A I71acajy ¥ TAKO MOCTaHy MyHOIIPaBHE WIAHUIIE
JIPYIITBA jeHake MyIkapiuMa. OBoO UCTPpAKUBabe ce HajBehum siesiom
3acHuBa Ha Ouorpadujama Kamerana ®iope Canzc u cectpe Emuin
Cumownzgc.
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Jelena JANICIJEVIC
janicijevicjln@gmail.com
Faculty of Philology, University of Belgrade

The "New Woman”: British Heroines in Serbia in World War
One

The beginning of the 20" century was marked by significant
changes in the perception of British women about their social roles and
status inherited from the Victorian period. The rise of the "new woman”
within the historical framework of the World War One is the main topic
of this paper, dealing with actions of some extraordinary women from
British medical aid units who voluntarily came to Serbia. Initially, their
decision was prompted by a desire for new, exciting experiences: travelling
alone, driving a car, enjoying a good cigarette and wine if they chose
to, generally unavailable for the women of their time. However, these
women showed unprecedented courage, revolutionary, independent
thinking, high cultural awareness, often supported by political activism,
after committing to the military way of life. Most importantly, they
were fighting to show that they were not less worthy than men, showing
stamina even in the most harsh war circumstances, thereby earning their
right to vote and becoming full-fledged members of society equal to men.
The research will be based mainly on the biographies of Captain Flora
Sandes and nurse Emily Simmonds.
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Kemska JAHKOBUH
zhups_kg@hotmail.com
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

Peuenunja pomaHa lpuHuyesa ge Knes rocnohe ge
lNadhajeT Ha CPNCKO-XPBATCKOM je3UYKOM NoapYydjy

IIpenmer pazma je perenuuja pomana IIpunuesa de Knaes
(1678) dpanmycke xmmkeBHune XVII Beka Mapu-Mamien pe
Jladajer, moszHatuje kao rocmoha ge Jladajer, y CpICKO-XpBaTCKOj
KIbHMPKEBHO] KPHUTHUIH. Y YBOJIHOM [IeJly Jiajy ce OCHOBHHU OuO-
6ubsimorpadcKy MOJALM AyTOPKE W IMPEBOJHA pPeEleNiyja, a 3aTUM
ce XpOHOJIONIKW aHAaJIu3Wpa KPUTHYKH onjek. [IpukyrsbeHa rpaba
oOyxBaTa MoHOTpadwje, HAYYHE WIAHKE Y 300pHUIIIMA U YaCOIIHNCUMA,
MPEAITOBOPE PA3JIUMYUTHX H3/arha MPEBOZla POMAaHA, MEPUOJIUYHE
ImyOJIMKaIyje of IPBOT IIOMEHa 1912. ToauHe A0 AaHac. Ha ocHOBY
aHajgu3upaHe rpalje 3aK/by4eHO je [a je CBeyKyIlHa peremnnuja gesia
KBAaHTUTATUBHO 3a7I0BOJbaBajyha M Cafp:KUHCKU aJIeKBaTHA, YIIPKOC
YUHEHUITY J]a TTIOCTOjU Behu BpeMeHCKH Hepuoy (IocaeAhuX TPUIECET
roguHa XX Beka) 0e3 KPUTHUYKOT O/[jeKa, KA0 U HEIOCTOjalbe UNTarba
JleJia U3 yrjia HOBUjuX (EMUHUCTUYKUX U THHOKPUTHUYKUX TEOpHja,
KOje V KIbIKEBHOj KPUTUITA Y MHOCTPAHCTBY IOCTOjU O] JIeBEAECETUX
TOZIMHA MPOIILJIOT BEKA.
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Zeljka JANKOVIC
zhups_kg@hotmail.com
Faculty of Philology, University of Belgrade

The Reception of the Novel La princesse de Cléves by
Madame de La Fayette in the Serbo-Croatian Language
Area

This paper analyzes the reception of Madam de Lafayette’s novel
La Princesse de Cleves (1678) in the Serbo-Croatian literary criticism.
The first part of the paper furnishes general information concerning
life and work of the novelist, as well as the translations of her most
important novel in Serbo-Croatian. The main part of the work examines
in chronological order its critical reception in monographs, prefaces,
reviews and scientific articles in literary periodicals since 1912. The
results of the research show that the critical responses to the novel
are satisfactory in volume and in quality and mainly correspond to
the opinion of the French critics, besides the fact that there has been
a larger period without critical writings (in the last three decades of
the 20th century) and despite the lack of the analyses based on more
contemporary critical theories (such as the perspectives of feminist and
gynocritical theories, which have existed in foreign literary criticism
since the last decade of the twentieth century).
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Anenka JEHCTEPNE-OOMEXKAN
alenka.dolezalova@ff.cuni.cz
dunosodckn hakynTeT, YHUBep3uTeT y MNpary

'eHeanoruja y jy»HocnoseHckom pomMaHy 20. Beka: 30dka
Keegnep u Jynka Xnaneu-Hophesuh

VY pany hy ce dokycupatu Ha pa3uunTe HAPATUBHE CTPATETH]E
y JBa emucTosiapHa poMmaHa: Xanka (1915, 1917) 3odke Kseznep (1878-
1926), CJIOBEHAYKO-XPBATCKe CIHcATe/bUIle U JeoHo donucusarse.
®paemenmu pomana (1932) Jynke Xmnanen-bophesuh (1882-1969),
CpIICKe crucaTesbuIle U (PeMUHUCTKUEbE Koja je mocsie [IpBor cBeTcKor
para sxupena y Ilpary. Auanmusupahy yTHUIA] jeHE CIHCATEbUIE
Ha Jnipyry. Obe cy Owmie (EeMUHHUCTKHIbE KOje Cy HpHUIIajiaie IeH-
TPAJIHOEBPOIICKOM KIHMIKEBHOM CBETy U 00e Cy pajiuiie Kao KyJITypHHU
TIOCPEZTHUIIN U HEKO BpeMe cy skuBeJie y [Ipary.
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Alenka JENSTERLE-DOLEZAL

alenka.dolezalova@ff.cuni.cz
Filozofickd fakulta UK Praha

The Genealogy of the 20th Century South Slavonic Novel:
Zofka Kveder and Julka Chlapec-Dordevi¢

In my paper I will concentrate on different narrative strategies
of two epistolary novels: Hanka (1915, 1917) of the Slovene-Croat
writer Zofka Kveder, (1878-1926) and Jedno dopisivanje. Fragmenti
romana (A Correspondence. Fragments of a Novel, 1932) of Julka
Chlapec-Djordjevié¢, (1882-1969), Serbian author and feminist, who
after the First World War lived in Prague. I will also analyze how one
writer influenced the other. Both of them were feminists, who belonged
to the Central European literary society, both worked as cultural
mediators, and both lived for some time in Prague.
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TaTjaHa JOBAHOBW
tanjaprof@gmail.com
®dunonowko-yMmeTHUYKN dbakynTeT, YHuBep3uTeT y KparyjesLy

MeTamMopd03a Ka0 KOHCTUTYTUBHO HAYeno XeHCkmux
noeHTuTeTa y nposun bobe bnarojesuh

VY pany ce mpencTaBiba HEIOBOJHHO apupPMUCAH U HETOBOJHHO
HCTpaXkeH KIbUIKEBHU PaJi pe/IUTebKe U KibikeBHUIlE bobe Biarojesuh
(1947—2000): 3a xkuBora objaB/beHa 30upka mpuua Cse 38epu Koje
cy ca mobom (1975), poman Ckepaemua ayda — npea Krbuea xoja ce
306e u dpyea xkwuza (1991), 1 MOCTXYMHO 00jaB/beH poMaH IlymHuua
— dea demuwcmea (2002). Ha caBpeMeH HauWH, y pajy Ce UYHUTA
KOHCTUTYHCAbE KEHCKOT UJIeHTUTEeTa Kao Jpyror y 36upiu npuya Cee
3eepu wmo cy ca mobom (1975). Y dokycy cy beHoMeHU Ipeobpakaja,
TpaHUIlEe ¥ 3a30PHOT KA0 KOHCTUTYTUBHOT HAUEJa ¥ TPAJIbHU JKEHCKUX
JINKOBA, KaKO HA IUIaHYy KapakTepu3alldje, TAKO U HA IJIAHY je3UKa,
rIe ce HCTPaKyje OHTOJIOTHja OFCYTHOCTH, Kallllbeha W TpajHa
HeMoryhHOCT ocBefouera keHckor 6uha jesuxkom Ona. Teopujcky
wiaThopMy IIPeACTaB/bajy TEOPHje O XUCTEPHjU, MEJTAHXOIUJH U Je3UKY
JKaka JlakaHa ¥ TIOCTJIAKAHOBCKHUX (PEMUHHUCTUYKUX TEOPETUUYAPKHU
(Jynuja Kpucresa, JIuc Upurape). Ilojam TeJIECHOCTH, TeJIa U TEJIECHUX
mmpeobOpajkaja TyMa4dM ce ca acrnekrta (PeMUHHCTHUYKHX Teopuja O Tey
Ilyaut Batiep u Enuzaber I'poc.
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Tatjana JOVANOVIC
tanjaprof@gmail.com
Faculty of Philology and Arts, University of Kragujevac

Metamorphosis as a Constitutive Principle of Female
Identities in the Work of Boba Blagojevic

This paper will present the insufficiently affirmed and researched
literary work of the director and writer Boba Blagojevi¢ (1947-2000):
the collection of stories published during her lifetime Sve zveri koje su
sa tobom (1975), the novel Skerletna luda — prva knjiga koja se zove 1
druga knjiga (1991), and the posthumously published novel Putnica —
dva detinjstva (2002). This paper will read, in a contemporary manner,
the construction of the female identity as the Other in the collection
of stories Sve zveri $to su sa tobom (1975). We will focus on the
phenomena of transformation, borders and the abject as a constitutive
principle in the construction of female characters, both in the sense of
characterization and language, where the ontology of absence, tardiness
and the permanent inability of representing the female being through
the language of the Father. The theoretical platform will be the theories
of hysteria, melancholy and language by Jacques Lacan and post-
Lacanian feminist theorists (Julia Kristeva, Luce Irigaray). The notions
of the corporal, the body and bodily transformations are interpreted
through the feminist theories of the body by Judith Butler and Elizabeth
Grosz.
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AHa KOMAPUH
ana.kolaricl6@gmail.com
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

"
Hopa MapcaeH u ,cnobogHa »keHa

Toxuue 1911. Topa Mapcaes, 3ajeqno ca Mepu T'orpom, mo-
kpehe yaconuc The Freewoman. A Weekly Feminist Review. 3a Mame
0/1 TO/IMHY ZIaHa 0Baj YaCOIIC je II0CTA0 MECTO JKIBE PacIpaBe 0 6pOjHUM
BOXKHUM (PEMUHUCTUUKUM MHUTAIbUMA: OFf TOTA INTa YUHU CITIOOOTHY
JKeHy, Ipeko (IIpe)uCIUTHBama NpuxBaheHux Mozesa MOPATHOCTH H
CEKCYyaJIHOCTH, OIIMCA PYIITBEHUX ¥ eKOHOMCKHUX ITpobJieMa ca KojuMa
ce JKEHe CBAaKO/JHEBHO CyOuyaBajy, 0 KpUTUIKUX IPIJIOTA Y KOjUMa ce
pasMaTpasio JKEHCKO CTBApAJIAIITBO, KA0 M DPelpe3eHTaluje JKeHa y
YMETHOCTH U KEbIKeBHOCTH. Yacomuc ce yracuo Beh 1912. Y uzsaramy
ce ykasyje Ha Be3y H3Mel)y JKMBOTa M WHTeJEKTyaJHOr pazaa Jlope
Mapczaen. Ha ocHOBy Tora ce objanimaBa lbeH YPEAHUIKA U AyTOPCKH
credo. Tlopen Tora, pazmarpa ce KOHIEMIH]a ,,cT060IHE KeHe” KaKo jy
je opa Mapcnen dbopmysucasna: ped je o0 KEHU Koja CJI000JTy Hajupe
OCBaja M CTHYE WM3HYTpa, IPe CBera Ha IICUXOJIOIIKOM U JIyXOBHOM
IJIaHy, a IOTOM je peanusyje myreM IwiaheHor pana. EnemeHntu
dpevunusma u punosoduje Jlope MapcieH mocmarpajy ce u y Be3u ca
MOZIEPHUCTUYKUAM HiejaMa MHANBUYATU3Ma U XyMaHU3MA.
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Ana KOLARIC
ana.kolaricl6@gmail.com
Faculty of Philology, University of Belgrade

Dora Marsden and “the Freewoman”

In 1911 Dora Marsden, together with Mary Gawthorpe, founded
the journal The Freewoman. A Weekly Feminist Review. In less than a
year this magazine became the place of a lively discussion on numerous
important feminist matters: from the question of what makes a
freewoman, through the (re)questioning of accepted models of morality
and sexuality, the description of social and economic problems women
face every day, to the critical articles where women’s creative work and
the representations of women in art and literature were discussed. The
magazine stopped being published in 1912. In the presentation we will
indicate the relationship between the life and the intellectual work of
Dora Marsden. Based on that, her editorial and authorial credo is
explained. Moreover, we will ponder on the concept of the "freewoman”
as Dora Marsden put it: it is about a woman who achieves and gains
freedom from within, on the psychological and spiritual plane, and than
she affirms it through paid labour. The elements of Dora Marsden’s
feminism and philosophy are observed in congruence with the modernist
ideas of individualism and humanism.
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Bepa KOMML/
kopiclveraO3@gmail.com
ClW ,CeeTo3ap MuneTtuh”, Hosum Cag,

MeTaje3MK ULWLYaLLEeHOr XaHpa: NOCTAPaMCKM TekcT MuneHe
MapkoBuh

CaBpemeHa cpIlicka jJjpama o0ejie’keHa je y BeJIMKO] MepH
JKEHCKUM ayTOPCKUM CEeH3UOWINTETOM, INTO He IOKasyje camMo
MPUCYTHOCT WMeHa Kao ITo cy bumana Cpb6sranoBuh, Musena
MapxkoBuh, Maja Ilemepuh, Muinena Borapaii uta., Hero @ cama
npomMeHa jauckypca u ¢dopme apaMmckor Tekcra. OBe IIpoMeHe
HajBUA/bMBUje Cy yIpaBo y japamama MuieHe Mapkosuh: of
(parmeHTapHOCTH 10 JIMPH3MA, O ersubHUIHOHN3MAa epdopMaHca y
TeJIy KJIACMYHOT JIpaMCKOT TaToca 70 kabapea ucropujcke apame. Ha
0Baj HAYMH, JEKOAUPAHE JKAaHPA KPO3 IIOCTMOJEPHUCTUYKHU MTOCTYIAK
O/ly3UMarba IbEerOBE OCHOBHE MOTHBAIMjE€ HCTOBPEMEHO IIOCTaBJba
nuTame QyHKIMje W 3HAaYema TOT Ca/la HOBOT, WIMYAIIEHOT KaHpa.
AyTOpKa OBOM CTPaTeryjoM ITOCTIIKE U3PA3UTO jak edeKar mapoauje u
arcyp/ia, a cam JKaHp II0CTaje IpeMeT MeTaroBopa.

ExcriepuMenTrcame (POpMOM TPAAUITHOHATHUX KEbHKEBHHX
JKaHpOBa HWIyCTpyje u ojHoc Mwuene MapkoBuh mpema Tpajuliuju
VOIIIIITE, IIpeMa TPAJUIHjU CPIICKe KEbUKEBHOCTH U Ky/iType (Bopucas
CraukoBuh, Asnekcanmap IlomoBuh), mpemMa 3amaJHOEBPOIICKO]
Tpagunuju aBaurapje (BepTosT BpexT), KyJATypHHUX M CYIKYJITyPHHX
TOKOBa yMeTHOCTH HOBuX Meauja (Ketu Akep), (peMUHHCTHYKOT
nozopurrta (C. Keju).

deMUHHUCTUYKA TEOPHja, KPUTUKA U (purozoduja, a HAPOUUTO
VTONIMjCKU HeaTN3aM W PAJUKUTHU je3UK CcajoepheMUHUCTKUbA
(Tona XapaBej), ka0 1 XpabOpPOCT IPENCTUTHBAKA TPAHUIA COTICTBEHUX
TEOpHjCKUX IocTysaTa nocrgemunuctkuma ([lynut Batiep), y oBom
TeKCTy cy mwiardopMma aujasiora ¢ TekctoBuma Muiene Mapkosuh,
a yjelHO 1 HAYMH Ha KOjU Cce OHU YNTAjy, TyMade, ajld U MEHAjy MO
YTHUIIajeM YCBOjeHE MaTpHUIlE YIIPABO HA3HAUEHUX TPABAIla y MUILbEY
U JieNamy.
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kopiclveraO3@gmail.com
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The Metalanguage of a Dislocated Genre: the Post-
dramatic Text of Milena Markovic

Contemporary Serbian drama is marked mostly by the sensibility
of female authors, which is demonstrated not only by the presence of
such writers as Biljana Srbljanovi¢, Milena Markovi¢, Maja Pelevi¢,
Milena Bogavac etc., but also by the change in discourse and form of
dramatic text. These changes are most visible in the plays of Milena
Markovi¢: fragmentariness, lyricism, performance exhibitionism in the
body of the classical dramatic pathos, and cabaret of historical drama.
In this way, the genre decoding through postmodernist deprivation of
its basic motivation at the same time posits the question of function and
meaning of this new, dislocated genre. Through this strategy the author
manages to achieve a particularly strong effect of parody and absurdity,
and the genre itself becomes the subject of metaspeech.

Milena Markovi¢’s treatment of Serbian literature and culture
(Borisav Stankovi¢, Aleksandar Popovi¢), Western Europe avant-garde
(Bertolt Brecht), cultural and subcultural art of new media (Kathy Acker)
and feminist theatre (S. Kane) illustrates the experiments with the form
of traditional literary genres.

Feminist theory, criticism and philosophy, especially utopian
idealism and the radical language of cyber feminists (Donna Haraway),
as well as the courage of questioning the borders of individual theoretical
postulates of postfeminists (Judith Butler), present a platform of
dialogues with texts by Milena Markovi¢, and a way there are read,
interpreted, and changed under the influence of the adopted matrix of
the aforementioned directions in thought and work.
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magdalena.jolanta.koch@gmail.com
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Univerzitet ,Adam Mickjevi¢” u Poznanju, Poljska

VaoeanHa dopma 3a ayTopke?
Teopuja 1 Npakca cpnckor MeMUHUCTUYKOT eceja y
mefhypaTHo 0063

Pax he mokazaTh y KOM IIpaBIly Ce€ pasBHja0 CPIICKU
dbemunucTuuku ecej y mehjypatHo z06a u 3amiTo je oH OMO ueasHa
¢opma 3a ayropke. XuOpUIHOCT KAaHPa IIPyKa HOBE MOTYNHOCTH: faje
onpeheny dopmasHy ¥ TeMaTCKy HE3aBHUCHOCT, pa3BHja ce Ha pyOy
KIbIDKEBHOCTH M HayKe, /I03BOJhaBa /1a ce CJI000/IHO M3pa3e BJIACTUTE
BHU3Hje, epyAullMja U UHTeJeKTyaaHa ybehemwa, na ce yhe y mosemuke
U yrude Ha ¢dopMuparbe HOBOT ((peMHHUCTHUYKOI) JHCKypca a IpHu
TOM 7iolje 710 apTUKyJalje U3Pa3uUTOr TIJlaca KEHCKOT cybjekrta. Pan
he 6utu moceehen moceOHOCTMMAa ecejucTHUKe Ipakce Koj KceHuje
AranacujeBuh, Auune Capuh Pebam, Jynke Xiamer-hophesuh u
Jene Crnupunonosuh Capuh. Ilokazahe ma cy Te ayropke monpuHese
pasBojy cprckor GeMUHUCTHYKOT €ceja U /1a Cy PaIoBU THUX ayTOPKH
He3ao0MIa3Ha TauyKa y OOJIMKOBalby KaHOHA TOT JKAaHpa y TPAAUIIAjU

CpIICKe KIbMKEBHOCTH XX BeKa.
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The Ideal Form for Women Authors?
Serbian Feminist Essay in Theory and in Practice between
the Two World Wars

This paper will point to the direction in which the Serbian
feminist essay developed between the two world wars and explain why it
was the ideal form for women authors. The hybridity of the genre opened
new possibilities: it offered certain formal and thematic independence,
borrowed from both literature and science and enabled liberated
presentation of personal views, erudition and intellectual stances. It also
provided the possibility of a discussion and influenced the creation of
a new (feminist) discourse without the articulation of female subjects’
prominent voice. The paper will focus on the idiosyncrasies of the
essays written by Ksenija Atanasijevié, Anica Savi¢ Rebac, Julka Hlapec-
DPordevi¢ and Jela Spiridonovi¢ Savié. It will show that these authors
made a significant contribution to the development of the Serbian
feminist essay and that their work represents a milestone in shaping the
canon of the genre in the 20th century Serbian literature.
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AKO K033 naxe, por He naxe (F4e Cy W KO Cy XXeHe y CPrCKoj
[AHEBHOj WTaMMNK)

Ha niurame /12 11 je ocTBapeHa paBHOIIPABHOCT JKEHA Y CPIICKOM
JIPYIITBY MOTY Ce UyTH pasjndyuTu oaroBopu. Hekw cmarpajy za cy
JKeHe TIOTIYHO DaBHOIIPaBHe, HeKW MHCJIe jAa je Beh ocTBapeHa
paBHOIpaBHOCT M3rybJ/beHa, MOK HEKW MHUCJIE Jla je HUKAJ HUje HU
6ums10 U J1a je moTPeOHO jolr MHOTO Kako Ou ce oHa mocruria. Illta 6u y
OBOM CJIy4ajy MOrao OUTH ,,pOr” KOju 01 IIOMOTa0 y A0JIaKEEY 10 HEKOT
BepoziocTojHOT ofiroBopa? Ilosazehu of1 mpeTnocTaBke 7ja je IPUCYCTBO
JKEHA y JTHEBHO] W HeJleJ/bHO] IITAMIIM CJIWKA HbUXOBOT IIOJIOXKaja
y JIpYUITBY, MOKyIiaheMo aa YTBPAWMO KOJIMKO M KaKO Cy JKeHe
Mpe/ICTaBJbeHE ¥ CPIICKO]j MIITAMITH KOpucTehu ce MeToaMa KOpIycHe 1
padyHapcKe JTMHTBUCTHKE, KA0 M MeTo/IaMa eKCTpaKIuje naHpopMaIuja.
PaszmaTpame he 6uTH 3aCHOBaHO Ha KOPIIYCy CaCTaB/LEHOM O] U3BO/A
U3 JHEBHE INTaMIle U eJeKTPOHCKux wmeauja (IToaumuxa, Bauu,
Beuepwe Hosocmu, /Jlanac, b92) BenwmunHe MpPeko 600.000 pedu
(mpuKyIUBEH y TIepuoay 2009-2014), Ka0 U MamkbH U3BOJ, U3 HeJleJbHE
mrramne (HMayemposana noaumuka, Basap). Merome pauyHapcke
JIMHTBUCTHKE OcJiathahe ce Ha Kopulheme HUCIPIHOT eJIeKTPOHCKOT
peYHHKa CPICKOI je3WKa, [OOK he ce ekcTpakiuja wuHopmanuja
3aCHUBATH Ha JIETEKTOBAalbY HMEHOBAHHUX EHTHUTETa KOpUIhemeM
rpamMaTHUKa 3a IUINTKY CHHTAKCUYKy aHanmu3y. JloOujeHe pesyiTare
hemo mocsie obaBsbeHe eBasyalryje KBAaHTUTATUBHO M KBAJUTATUBHO
aHAJIU3UPATH.
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Facts Are Stubborn Things - Women in Serbian Daily Press

There are various answers to the question whether gender
equality has been achieved in contemporary Serbian society. Some
consider women to be absolutely equal, others think that the achieved
equality has been lost; there are those who believe that it never existed
and that it will be a long time before it is achieved. What could be the
stubborn fact which would help us determine what the plausible answer
is? Assuming that the presence of women in daily and weekly press
reflects their social position, we shall attempt to discover how much and
in what way women are present in Serbian papers. The research relies on
corpus and computational linguistics and extraction of information. The
analysis will be based on a corpus consisting of portions taken from daily
papers and electronic media (Politika, Blic, Vecernje novosti, Danas,
B9g2) which have more than 600,000 words (collected 2009-2014) and
a smaller extract from weekly press (Ilustrovana poltika, Bazar). The
methods of computational linguistics will employ a comprehensive
dictionary of the Serbian language and the extraction of information will
be based on detecting the named entities with the help of grammars for
shallow syntactic analysis. After evaluation, the obtained results will be
examined in terms of quality and quantity.
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KOMI'IaDaTl/IBHa dHanu3a ynore penpoaykKTMBHUX NONNTUKA

Y Kpevpakby poaHMX OUCKYPCa U UOEe0N0oruja: npumep
CPMCKOr W LWNaHCKOor ApyLITBa

[Iub oBOT pajia jecTe KOMIIapaTHBHA aHAIN3a jJaBHUX JUCKypCca
KOjU MPOMOBHIILY O/ipeljeHe perpoyKTHBHE IIOJUTHKE Y /1BA JIPYIITBA
ca pa3JINYUTHM JIPYIITBEHO-TIOJTUTHIKAM H/I€0JIOTHjaMa, IIIMTAaHCKOM U
CPIICKOM, YV JIPYTOj ITOJIOBUHU 20. Beka. OCHOBHA XHUIIOTE3a jecTe Ta Ja
Cy PENpOoAyKTHBHE IMOJINTUKE 3HAa4yajaH eJIEMEHT POJHUX HJIE0JIOTH]ja
y jeIHOM JPYIITBY, T€ CTOTAa UMajy BakKHY YJIOTY y OJIpyKaBarby HJIH
MIPOMEHHU POJHOT MOPETKA y BheMy. JAaBHU TUCKYPCH KOju apuUpMHUIILy U
IIPOMOBHIILY PEMPOAYKTUBHE IOJUTHUKE UMajy jaCHY POJHY AUMEH3H]Y,
Oyayhu na meduHUIITY IT0JI0KAj U YJIOTY KEHe Y OApel)eHUM APYIITBEHUM
U UCTOPHUjCKUM OKOJIHOCTHMA. Y 0BOM pajy 6uhe ynopehenu enemenTu
pOiHe UIE0JIOTHje Y IPOHATAIHO] motuTulu ppankucruuke Ilnanuje
C jelHe, W TOJIUTHIIA IUIaHUpama mnopoxauile y Cpbuju (y OKBUDPY
C®PJ) c npyre crpaHe. Kako je mpeameT OBUX ITOJUTUKA HUCKJBYIHBO
MKEHCKM DENpOAYKTUBHH CTaTyC, JPYIITBEHA YJIOTa KeHa KOjy OHe
neduHHUIly y 0b6a caydaja orpaHUYeHa je IeHUM OHOJIOUIKUM TI0JIOM.
Crora aHaju3a pOJHUX IUCKypca y APYIITBUMA KOja Cy Jyro MOYnBaIa
Ha TaTpUjapXajJHUM JIPYIITBEHO-KYJITYPHUM OCHOBama (IIIIaHCKO
U CPIICKO), HO KOja Cy Ce y JPYyroj IIOJIOBUHM 20. BeKa pa3BHjasia II0
PA3JIMYUTUM JPYIITBEHUM, HOJTUTHIKAM U UEOJIOUIKUM obpaciuma,
MO3Ke PY>KUTU 6061 YBU Y Mel)ycoOHE 0Z[HOCE POAHUX U APYIITBEHUX-
MMOJINTUYKUX U7IE0JIOTHja.
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Comparative Analysis of the Role of Reproductive Paolitics
in Creating Gender Discourses and Ideologies: Serbian and
Spanish Society

The aim of this paper is the comparative analysis of public
discourses that promote certain reproductive politics in the two societies
with different sociopolitical ideologies in the second half of the 20th
century. The basic hypothesis assumes that reproductive politics
represents an important element of gender ideologies in a society and
that it consequently has significant influence over the establishment
or a change of gender hierarchy in it. Public discourses that affirm and
stimulate reproductive politics have a clear gender aspect since they
define the position and role of women in certain social and historical
circumstances. In this paper elements of gender ideology in the pro-
natalist politics of Francoist Spain and in the family planning politics
in Serbia (within the Socialist Federal Republic of Yugoslavia) will be
compared. Since the politics concerns women’s reproductive status,
the social role of women is in both cases defined by the biological sex.
The analysis of gender discourses in the societies traditionally based on
patriarchal social and cultural values which followed different social,
political and ideological developmental patterns in the second half of the
20th century could offer a better insight into the interrelation between
gender and sociopolitical ideologies.
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JeoHo [locuTejeBO eHrnecko no3HaHCTBo: ,Manam PonaH”
n3 Hopuua

Y oBom paay hemo oOpaguTy jegHO €HIJIECKO ITO3HAHCTBO
Ilocuteja O6pagosuha: ped je o ,Mucrpec Tenap”, kako Jlocutej Ha3uBa
cectpy rocmiolje JIueu y unjoj je kyhu y JlJoumony 6uo roct 1785. ronauHe.
CBoj cycper [locurej je ommcao y 2Kugomy u npuxsyuerujuma (1788),
HMCTaKaBIIHK Ja je 3axBasbyjyhu apyskemy ,Mucrpec Temap” u mbeHOT
OpaTta Morao YIO3HATH ,YHCTOCEPAEYHA OIXOKAeHWja HHIrIe30B”.
IlocutejeBa no3nanuna ,Mucrpec Tenap” je, y ctBapu, 6una Cysana
Kyk, uyBeno ume y EHrsieckoj y 18. BeKy, mo3HaTa u kao ,Manam Ponan”
u3 Hopuua. ¥ oBom pazgy hemo ananuzuparu ysaory ,Magam Posan” u3
Hopwua y kysirypHOM *kHBOTY EHTJTecKe 18. BeKa, Kao U pasJjiore Koju cy
JIOBeJIM 10 Tora jaa aobuje HasuB ,Mazmam Posan”, koja je mogp:kaBaia
®paHIyCKy peBOIYLIH]Y.
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One of Dositej's English Acquaintances: “Madame Roland”
of Norwich

This paper will deal with an English acquaintance of Dositej
Obradovi¢: it is about "Mistress Teller”, as Dositej called the sister of
Mrs. Levy, his host in London in 1785. His encounter Dositej described
in Zivot i prikljudenija (1788), pointing out that through his friendship
with "Mistress Teller” and her brother he was able to get to know the
pure hearts of the English. Dositej’s acquaintance "Mistress Teller” was,
in fact, Susana Cook, a famous name in the 18th-century England, also
known as "Madame Roland” of Norwich. This paper will analyze the role
of ’Madame Roland” of Norwich in the cultural life of the 18th-century
England, and the reasons that lead to her getting the name "Madame
Roland”, due to her support for the French Revolution.
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dakynTeT 33 meanje n KoMyHukauuje, YHmsepsuteT CUHrnayHym y
beorpaay

Jenena lNomaxkosa 1 HMHa KnpcaHoBa: NO3ULMOHUPaHe
ctuna urpe beorpaackor 6aneTta

MopgepHu3aM y CPIICKO] KYJITYypH IIOJipasyMeBa yOp3aH
MPOTPECUBUCTUYKH TpeoOpakaj yKJbydewa [IPYyIITBA y HWHTEPHA-
[[MOHAJIHE, KYJITYPHE, EKOHOMCKE U ITOJINTHYKE IpoIiece. Y 3aKaCHeJIOM
POMaHTHYApCKOM KOHIIENITY CTBapa ce IaTpujapXajHa HaI[MOHAJIHA
Oyp:koacka kyarypa y Cpbuju. beorpazcku 6ayer usmel)y aBa cBeTcKa
paTa IpezicTaB/ba JIOKAJTHH OZITOBOD IIpe cBera Ha pycku Llapcku 6aer.

Jenena IlospakoBa je y HOBOHAcTajioM OeorpajickoM Oasery
pasBHjasia PEKOHCTPYKIH]y pyckor llapckor TeaTpa W IOCTaB/basia
HOBe IIPONO3UIIHje Ha KOjuMa ce TeMeJbe Ioueny 6eorpazckor 6auerta.
[IIkosioBasia je w3Bohadye KOju Cy MHTEPIIPETATOPH, HEUMHUIIUPAHH/
HETIOKPEHYTH Cy0jeKTH KOHKPETHE TeJIECHO-IYXOBHE W OMXEBHOpATHE
cuTyanuje.

Hwuna KupcaHosa je Ha crienu HapogHor no3opuinra paguia y
TPH eTarie pa3Boja — u3Mel)y 1Ba CBETCKa paTa, 3a BpeMe JIpyror cBETCKOT
para u mocie ociaobohema. IIpuxBaTiia je aHTaKMaH U Yy PaTHOM
epHozy, Kasia BehiuHa pyckux yMeTHHKA eMurpupa u3 beorpana. Tazna
je crana Ha yeso 6asera HapogHor mo3opwuiita, pykoBosiehu bUMe 710
TOCJIeIEbeT JaHa OKymanuje. Y beorpazay je nmpsu IIyT HacTymuwiIa 1923.
roZiliHe y OKBUPY KOHIIEpTa 107, Ha3UBOM ,bajercko Beue”. Bajyerckoj
MeIaTOTHjU TIOCBETUJIA Ce Of 1947. TOAWHE, pazehum y aprkaBHUM
GaserckuM Ikosiama y Beorpazay, Ckomby u CapajeBy. ¥ Beorpazy je
cTBapasa oz 1923. 0 1962. TO/IUHE.

Beorpayicku Gasmer mamel)y ABa cBeTcka para, Ha dYely ca
Jenenom ITosbakoBoMm 1 HuHom KupcaHoBOM, HacTaje M3 CKJIOHOCTHU
U aHTUIUAIALFje pycKor Oesor Gajsieta, APYyrdM peduMa, Ipero3Haje
ce Kao CKJIOHOCT W/IM HEOCTBAPUBU WHJea] peKamuTyjaaldje u
iopuduKaIje \HeroBor cTiwia. JJoMUHAHTHE peJalije KpUTUIapCKoT
JIMCKypca ¥ pereniiuja 6ajeTckux mpezacraBa y Mehjyparnom Beorpany
y pajy OBe JBe YMETHUIIE jecy OJHOCH 0eJI0 TeJI0 — My3HuKa, TEKCT —
Oesu Gastet, kopeorpaduja — Oesta GaseTcka mpeicTaBa, kopeorpaduja
Oesior OasleTa — My3HKa M Kopeorpaduja Oesior Gajera, CTPYKTypa,
METO/I0JIOTH]a, IIOeHTA.
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The Faculty of Media and Communications, Singidunum University in
Belgrade

Jelena Poljakova and Nina Kirsanova: Positioning the
Dance Style of Belgrade Ballet

Modernism in Serbian culture means a rapid progressive
transformation of social inclusion into the international, cultural,
economic, and political processes. In the late romantic concept the
patriarchal national bourgeoisie culture is created in Serbia. Belgrade
ballet between the two world wars represents the local response to the
Russian Imperial Ballet.

Jelena Poljakova developed in the newly-founded Belgrade
ballet the reconstruction of the Russian Imperial Theatre and set new
propositions as the basis of the beginnings of Belgrade ballet. She taught
performers who were the interpreters, the uninitiated/unmoved subjects
of the specific bodily-spiritual and behavioral situation.

Nina Kirsanova worked in three stages of development on the
stage of the National Theatre — between two world wars, during World
War Two and after the liberation. She accepted to work during war,
when most of Russian artists fled Belgrade. Then she became the head
of the National Theatre ballet company, where she remained until the
last day of the occupation. She performed in Belgrade for the first time
in 1923 on the concert named ”Ballet Evening”. She devoted herself to
ballet pedagogy in 1947, when she started working in various state ballet
schools in Belgrade, Skopje and Sarajevo. She worked in Belgrade from
1923 to 1962.

Belgrade ballet between the two world wars, headed by Jelena
Poljakova and Nina Kirsanova, was created from the proclivity and
anticipation of the Russian ballet, that is, it is recognized as a proclivity
or an unattainable ideal of the recapitulation and glorification of its
style. The dominant relations of critical discourse and the reception of
ballet performances in the interbellum Belgrade in the work of these
two artists are white body-music, text-white ballet, choreography-white
ballet performance, white ballet choreography-music and white ballet
choreography, structure, methodology, point.
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lMocTmogepHusam y ProfFemini

IMokymahemo ma OArOBOPMMO Ha NHTAale KaKO Ce JaHac
TpeTupa TOCTMOJIEpHA MKCA0 Koja, 3axBajbyjyhu ymoTpeb/pbUBOM
aHAJUTUYKOM araparty, W JlaJbe OCTaje je/lHA O TJIaBHUX TEeOPHjCKO-
METOMIOJIONIKUX VIIOPUINTA KPUTHYKe aHanu3e. AHaausupahemo,
C TUM Yy Be3H, TeKCTOBe oOjaBibeHe y uacomucy ProFemina xoju ce
ocJIamajy Ha IOCMOJIEPHUCTUYKH TEOPHjCKU (AVICKYP3UBHH) amapar
Jla 6U MpUCTYIIUIe U3yJaBamby: a) IPYTUX TekcToBa (mmajyhu npu tome
Ha yMy MeTaje3udKy JUCTAHIYy KOja Ce Ha Taj HAUWH YCIIOCTaB/ba) U
6) (axTyesmHMX) APYIITBEHO-KYyJATypHUX mpobiema. Mako nehe Gutu
moryhe mpefCTaBUTH CHEU(PUUYHOCTH IMOCMOAEPHOT AUCKypca y
CBAKOM IOjeITMHAYHOM TEKCTY KOj TOBOPH O TIOCTMOJIEPHU (MJIN KOjU
TOBOPU O IOCTMOZIEPHOM), JIOHEKJe heMO OJTrOHETHYTHU pasJiore
300T KoOjux je, cazia Beh U He TOJMKO MOJIEPHA, TOCTMO/IEPHA YIIOPHO

HaJIa3Wia MPOCTOpa 3a TEOPHJCKY ¥ METOIOJIONIKY aKTyaTu3aIujy.
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Postmodernism in the Journal ProFemina

The presentation tries to answer the question of how postmodern
thought is treated today. Due to a viable analytical apparatus, it still
remains one of the main theoretical-methodological strongholds of
critical analysis. With that in mind, the presentation analyses the texts
published in journal ProFemina which rely on postmodern theoretical
(discursive) apparatus to access the study of a) other texts (bearing
in mind the metalanguage distance established in that way) and b)
(current) socio-cultural problems. Although it will not be possible to
represent the specificities of the postmodern discourse in each individual
text which speaks about postmodernism (or which speaks about the
postmodern), the presentation will uncover the reasons behind the
theoretical and methodological actualization of the not-so-modern
postmodernism.

International conference: WHAT IS KNJIZENSTVO? / book of abstracts 81



NyuexHa MAP3ELL
lucyna.marzec@amu.edu.pl
YHuBep3uTeT y [o3Hamy, MNonkcka

N3mehy mobunuzaumje n naundusma: cnyyaj Kasmmjepe
WnakoBuuyBHe

IMo/bcka HAIMOHAJIHA POMAaHTHYApCKa TpaJuIivja 19. BeKa
CTBOpWJIA M HETOBAJIA AJIETOPHU]Y ITOJbCKE MajKe, Koja je Omsa y obaBe3u
Jla TIOINTHE CBOTa CHMHA Kao PAaTHUKA, a Jia MOCJEe IEerOBe CMPTH
tuxo 6osyje. CyouaBajyhu ce ca mojaBOM aKTUBHHMX OOJIHUYAPKU Y
IIpBOM CBETCKOM paTy, OBa H/E0JIOTHja je ociaabumiia, ajlu je U Jajbe
oCTaJla CHa)KHA y MATPUOTCKOM JHUCKYpPCYy, ca (HOKYCOM Ha KOHIIEINT
HempujaTesba. I[lanmuducTuuka HAE0JI0THja CYNMPOTCTABMIIA CE IIOjMY
HelpujaTe/ba U MPUBYKJA je MHOTe (PEMUHHCTKUELE U CHUCATEIHUIIE,
ajy TO HHUje OMO MPHMAapHO CaMO OATOBOP JKEHa Ha OBaj MpPOOJIEM.
ITecme, eceju u mpermaBama Kasumjepe HMiakoBuuyBHe HacTaje
IO/l YTUIAjeM KaKo MAaTPUOTCKe W HAIMOHAJIIHE TaKO U Maruduyke
WJI€0JIOTHj€e, IPUKA3Y]y OBY JIBOCMHCJIEHOCT. Y CBOM H3JIaTamby KeJIUM
Jla IPUKaKEM EbeH CTaB IIpeMa paTy U MUPY Y IIIUPEM KOMIIApaTUBHOM
MOJIeJsly, CYIITHHCKE TperpeKke W MOTelKkohe y MOeTCKOM H3pasy ca
KOJUM Cy Ce CIrcaTesbulle cyounsie ca GoKycoM Ha UCKycTBO u3 IIpBor
CBETCKOT para.
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Between Mobilization and Pacifism: Kazimiera
lllakowiczowna's Case

The Polish national, romantic tradition of the 19th century
created and cherished an allegory of the Polish Mother, obliged to bring
up her son as a warrior and then remain a silent mourner after his death.
Facing the appearance of active women sanitarians in WWI, this ideology
veined, but still remained strong in patriotic discourse, with its focus on
the concept of the enemy. Pacifist ideology confronted this notion of the
enemy and attracted many feminists and women writers, but it was not
primarily a woman’s answer to the problem. Kazimiera Illakowiczowna’s
poems, essays and lectures influenced both by the patriotic, national
tradition and by pacifism, show this ambiguity. In my presentation I
want to describe and analyze her attitude towards war and pacifism in a
wider, comparative mode, underlying obstacles and difficulties of poetic
expression of women writers, focusing on the experience of WW 1.
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datma Anvje n pahare TypPCKOr KHeMXXEHCTBa

datma Anrje (1862-1936) je mpBa Typcka pomaHcujepka. Khu je
IIPOC/IABJ/HEHOT UCTOPUYAPA, TPABHUKA, TEOJIOTA U JIPXKaBHUKA AXMeTa
[leBner-narie Koju je 6MO IPOTOTUII KOH3EPBATHBHOT WHTEIEKTYaIINA,
anu u ApxkaBHOr pedopmaropa. Obe mweroBe khepu, Patma Anuje u
Emune Cemuje crekie cy 3aBUAHO 0oOpa3oBaibe, 3Hame (DPaHIyCKOT
jesuka, ¢uioszoduje, KmMKEBHOCTH U yMmeTHoctH. Patma Asuje
je Hammcasia meT poMaHa M BHIE WiaHaKa NocBeheHUX yryiaBHOM
MUTaKkUMA [10JI0XKAja XKEeHe Y TPAJUIMOHAIHOM TYPCKOM ApymTBy. OBaj
pan he 6utu nocBeheH lEHOM IPBOM CAMOCTAJIHOM poMaHy Pa3zosopu,
ob6jaBybeHOM 1891. TOJIUHE, ¥ KOME C€ IPBU IYT Y TYPCKOj MCTOPUjU
U3 yIjla jeHe JKeHe JIOTHYe IUTalka WHTHUMHOT CBeTa JKEHe, IpBe
Jjpy6aBu, cioboze m3bopa. Mako je 3a cBoje BpeMe Xpabpo IOKpeTaia
UTamka KEeHCKe eMaHIunanuje, ®arma AJvje ocTayia je MPUBpIKEeHA
TPaJIMIIIOHATHOM HCJIAMCKOM IIOIJIEZ[ly Ha CBET U IIOJIOXKAjy JKEHE.
YIIpKOC HEBEIMKO] KIbMKEBHO] BPETHOCTHU HheHHX Jiena, PaTtma Anuje
je mocTraBmIa TeMesbe TYPCKOT KEbMKeHCTBA. FbeHo /iesio mpezcraBiba
He3a00MIa3aH U3BOP 32 U3YYaBae TYPCKE KEHCKE KIbMKEBHOCTH K0ja
je o maHac zjaja HU3 UCTAKHYTHX MMeHa | Jiena. [IpumeTHo je fa ce
y mocenrhe Bpeme y Typckoj moksiama cBe Beha maxkma ®atmu Anje,
Koja je Ayro BpemeHa Guia 3abopaBibeHa u mpehyTkuBana of cTpane

ncropuvapa Typcke KEbHUKEeBHOCTH.
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Fatma Alije and the Birth of Turkish Women's Literature

Fatma Alije (1862-1936) is the first Turkish female novelist.
She is the daughter of the celebrated historian, lawyer, theologian and
statesman Ahmet DZevdet-pasha who was a prototype of the conservative
intellectual, but also a state reformer. Both of his daughters, Fatma Alije
and Emine Semije, acquired significant education, the knowledge of
French, philosophy, literature, and art. Fatma Alije wrote five novels and
several articles dedicated mostly to the question of women’s position in
the traditional Turkish society. This paper will be dedicated to her first
independent novel, Conversations, published in 1891, where, for the
first time in Turkish history, a woman wrote about the intimate world
of women, first love, freedom of choice. Although she courageously put
forward the question of women’s emancipation, Fatma Alije remained
devoted to the traditional Islamic view of the world and the position of
women. Despite little value placed upon her work, Fatma Alije set the
foundation of Turkish women’s literature. Her work represents a crucial
source for the study of Turkish women'’s literature which has until today
produced various eminent names and works. Although the historians of
Turkish literature forgot about Fatma Alije or purposely left her out for
a significant amount of time, it is evident that this author has recently
received more and more attention in Turkey.
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Pauho Xupauyka n Cento, NPBU XEHCKN KHoUXKEBHM
yaconuc y JanaHy

Ceumo, TIpBU KIbUKEBHU YACOIMC KEHCKOT Tepa MOYUIbe Ja
n3nasu y JamaHy 1911. TOJMHE, KAa0 CPEAUIITE JIUTEPAPHOT H3pa3a
jamanckor deMmuHUCTHUKOT TmOKpera. CBOj TIyac, cBoje Buleme
cBeTa M MeCTa jallaHCKe »KeHe y beMy, uckasyje Pamho Xupairyka,
ypenHuna, U ocrajie Bojehe jamaHCKe MECHHKHIbE, KOje, OKYILbEHE
OKO OBOT uacormuca, cebe HasuBajy "HoBum sxkenama” (IIIun ¢yhun).
[Mopen adupmanyje KeHCKHUX JbYACKUX MpPaBa U MOTIYHO HOBE YJIOTE
JKEHE Y jallaHCKOM JAPYIITBY KOje je y TOM TPEHYTKY OWJIO Yy y3JIeTy
BeCcTepHH3AIlHje, EKOHOMCKOT pa3Boja u MojAepHusanuje, Ceumo, Kpo3
VTUIIQJHU TJIaC CBOJUX IIECHUKHUIbA, MMOceOHO AKHMKO JocaHo, Jeryje
aaTupatHo. Ceumo je, Mako ycaMJb€H y aHTUPATHO] OpUjeHTaIuju, 610
MohaH GhopyM HUCTUHCKE JIEMOKpAaTHU3alHje Y jAllaHCKOM JIPYIITBY CBOTA
J100a 1 Hen3OPHCHUB CBEIOK XyMAaHUCTUYKUAX BPEAHOCTH KOj€ Cy jallaHCKe
KIbKEBHHUIIE JapuBasie ¢B0joj u Oyayhum renepanujama.
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Raicho Hiratsuka and Seito, the First Women’s Literary
Journal in Japan

Seito, the first women’s literary journal, was founded in Japan
in 1911, as the center of the literary expression of the Japanese feminist
movement. Raicho Hiratsuka, the editor, and other leading Japanese
female poets, express their voice, their view on the world and the place of
the Japanese women within it, and they call themselves "New Women”
(Shin fujin). Besides affirming women’s human rights and the completely
new role of women in the Japanese society which was at the height of
westernization, economic development and modernization at that point,
Seito, through the influential voice of its female poets, AkikoYosano in
particular, puts forth an antiwar message. Although alone in its antiwar
orientation, Seito was a powerful forum of true democratization in the
Japanese society and a firm witness to the humanitarian values that the
Japanese female authors gifted to their own generation and to to the
future ones.
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’KeHa kao cumbon Haumje y MarasnHuma XKeHa v cBeT
Pecumnun Aj (Resimli Ay)

Ha moapyudjy HoBoocHoBaHe Penybiinike Typcke u Kpajbepuhe
Cpba, XpBara u CioBeHana KeHCKO ITUTAE NMa BRJKHY YJIOTY Y OKBUPY
cTBapama HapoaHe uaeHTHdUKamnuje. Y Typckoj je skeHa y3aurHyTa Ha
HUBO HAI[MOHAJIHOT cuMOoJIa peryb/iiKe U Kao TaKBa MOCTaJIA je jelaH
O/1 TJIaBHUX JIPXKAaBHUX WHTEpeca U, CAMHUM THM, jeJIHa 07 BAXKHUX TeMa
IITAMIAHUX MeZHja 20-UX U 30-UX TOJIHA IBAZIECETOT BEKA.

ITosnazehu o BaKHOCTH BH3YEJTHOT IIPE3EHTOBaWmA IPU
KOHCTpyHcamy ofipeljeHe ciuke »KeHe, IIpeZ]MeT aHajIu3e OBOI pasa
je BU3yeJIHH MaTepHujajl y jyrocJIOBEHCKOM MarasuHy JKeHa u ceem u
TypckoM MarasuHy Pecumau Aj. Ilopelerme oBa nBa marasmuHa ykasyje
Ha OpojHe mapajesie, IITO Y TEKCTyaJIHOj IITO y BU3yeJIHOj PaBHU:
Pa3HOBPCHOCT TeMa y KOjHMa je »KeHa YK/byueHa Kao IJIABHU aKTep, aJIu
U KOMILJIEKCHO OOJIMKOBame HeHe BU3yesHe npeseHTanuje. KomHu
CHCTEM BHU3yasu3allfje IpU TOM CaYyHbaBajy eJIEMEHTH KaKO MOZEPHOT
TaKO WM TPAJUIMOHATIHOT 71002, ald W MOJUTUYKHX, APYUITBEHHX,
€KOHOMCKHX M CBaKaKO PpOJHUX OjHOca. Iako rjobajHa CiuKa
TaKO3BaHE HO8e JceHe Y Mara3uHUMa JIOMHHHPA, 3aCTYIUbEH je U YUTAB
HU3 eJleMeHaTa KOjU OBY CJIMKY, a YjeZJHO U FeHO 3Havewe, Ha ofpeleH
HaunH Mozaudukyje. [lup oBor pasa jecre ja Ha OCHOBY M3aOpaHUX
mpuMepa U3 MOMEHYTHX Mara3vHa yKake Ha HaI[MOHAJIHE eJIEMEHTE Y
WIycTpaljaMa Kao U Ha HauYWH Ha KOJU Cy TH €JIEMEHTH KOJAHPAHH Y

BHU3YyEC/IHOM IIpEACTaB/baiby KECHE.
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Woman as the Symbol of Nation in the Journals Woman
and the World and Resimli Ay

The woman question had an important role in creating the
national identity on the teritory of the newly founded Republic of
Turkey and Kingdom of Serbs, Croates, and Slovenes. In Turkey women
were eleveted to the symbol of the nation, became of interest to the state
and consequently one of the major topics that the print media dealt with
during the 1920s and 1930s.

Bearing in mind the significance of the visual presentation in the
construction of a certain image of women, this paper will center on the
visual material in the Yugoslav journal Woman and the World and the
Turkish journal Resimli Ay. The comparison of these two journals will
reveal numerous parallels on both textual and visual levels: multitude of
subjects with women as the main focus as well as complex formation of
the visual presentation of women. The coding system of the visualisation
consists of both modern and traditional elements and political, social,
economic, and gender relations. Despite the domineering image of the
so-called new woman in the journals, there is a series of elements which
modify this image and its meaning. The aim of this paper is to point
to the national elements in illustrations and to the way in which these
elements are coded into the visual representation of women.
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Bojcka munocpha

OpranusoBame xeHa y CpOuju oUeJIo je joIn y IpyTroj IOJIOBUHU
19. Beka. IIpBo ce OKymuio JeBpejcKo »KeHCKO ApyImTBo 1874, a Beh
HapeziHe 1875. OCHOBaHO je u Beorpazcko skeHcko ApymTBo. OCHOBHU
[IMJhEBH OBOT JIPYIITBA OWIM Cy XyMaHUTAPHU. YOP30 Cy YWIaHUIIE CBOjY
ZIeJIATHOCT YCMEPUJIe U Ha MEAUIIMHCKO 10Jbe jep cy Beh 1876. ronune
y BpeMe IIpBOT CPIICKO-TYPCKOT paTa OCHOBAJIE CBOjy OOJTHUILY y K0jOj
cy HeroBasle pameHuke. Jpymrso ,Kmeruma Jbybura” ocHoBaHO je
1899. roguHe Ha uesy ca mpeaceaHuiiom Muikom Bynosuh. Fbuxosa
JIEJIATHOCT je OumJia mpe CBera ycMepeHa Ha MpyKambe MOMONHU CpIcKoM
Hapozay y Crapoj Cp6uju. JIpymreo Koso cprickux cecrapa HacTajo je
1903. OcuuBauu cy 6ute Hagexxna [TerpoBuh u lenda Usauwuh. Iopen
MHOTOOPOjHUX XyMaHUTADHUX U OOpa30BHUX akKI{ja, Ka0 U CTaJHE
O6opbe 3a mpaBa KeHa, OBa APYIITBAa ¢y Mel)y cBOjuM Haj3HauajHUjUM
nubeBMMa uMasna u oOyKy wiaHuma 3a OosiHuuyapke. Beorpazcko
JKEHCKO JIPYIITBO je jour 1875. TofiHe OTBOPHUJIO MPBU KypC 3a 0OYKY,
JIOK je npyru nokpenyso Koso cpnckux cecrapa 1906. ,PauyHaso je ce
Jla Ha Taj HauuH CPIKUEbe T0OPOBOJHHO OJIC/IYKE CBOj BOJHUUKU POK”,
3anucaia je kacuuje [encda Vipanuh. Opranuzanujom KypceBa >KeHCKa
JIPYIITBA Cy HAa TIOYETKY BasikaHCKUX paToBa ycresa Aa MOOUIIHIITY jeTHY
»’KEHCKY BOjCKy” — BOjCKy MUJIOCpha, KaKo Cy UX Tajia Ha3uBasu. JKeHcka
JIPYIITBA Cy mpea usbujambe paTa MUHKCTAPCTBY BOJHOM Mpeaasa
CHHCaK 0J 1.500 00y4eHHX OOJHHMYAPKH KOje Cy OAMaX CTaBJbeHe Ha
pacroJiarame BOjHOM CAHHUTETY.
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Army of Mercy

Women in Serbia started organizing themselves as early as
the second half of the 19th century. The Society of Jewish Women
was founded in 1874 and the Belgrade Society of Women was founded
in 1875. The central aims of this society were humanitarian. Soon the
members directed their activities towards medicine. In 1876, during
the first Serbian-Ottoman War a hospital was founded by the members
where the wounded were looked after. The society Princess Ljubica led
by Milka Vulovi¢ was established in 1899. This society focused on helping
the Serbian people in Old Serbia. The society Circle of Serbian Sisters was
founded in 1903. Its founders were Nadezda Petrovi¢ and Delfa Ivanié.
Apart from many humanitarian and educational initiatives and the
constant struggle for women’s rights, one of the main objectives of these
societies was to train its members for nursing. The first training course
was started by the Belgrade Society of Women as early as 1875 and the
second was started by the Circle of Serbian Sisters in 1906. Delfa Ivanié
later wrote that "It was a way for Serbian women to voluntarily complete
their military service.” Through these courses the societies managed to
mobilize "an army of women” at the beginning of the Balkan Wars —
army of mercy, as they were called at the time. Prior to the outbreak
of war, women’s societies submitted to the Ministry of Defence a list of
1,500 trained nurses immediately available for the military ambulance.
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MNpMNOBETKa Kao NMPOCTOP 338 pPenpe3eHTalmjy XXeHCKOor
NCKyCTBa y Yaconucy Mucao

He camo 1a je jeman on HajsHauajHUjuX MeljypaTHUX dacoruca,
Beh je smer Mucao mpemo3HaT M Kao Mepuoank demMuHobUIHE
ypehuBauke nmonutrke. OBJie Cy CBOje KEbMIKEBHE MPUIIOTE 00jaB/hbUBAIIE
Haj3HauYajHUje KIbHKeBHUIE MeljypaTHor nepuoza: Mununa Jaukosuh,
Ucunopa Cekynuh, Auhjenuja Jlazapesuh, Jena Cniupumonosuh Casuh,
Hecanka Makumosuh, Jlanuiia Mapkosuh u gpyre. Y oBom pazy he ce
aHAIU3UPATH JKEHCKa MPHUIIOBETKA Y OBOM IMEPHUOMIHUKY, IPEBACXOHO
npunoBetke Musuile Jankosuh u Anhenuje Jlazapeuh. Uctpaxkuhe
ce Ha KOjU HAUMH Ce KEHCKO HMCKYCTBO OOJIMKOBAJIO KPO3 OBE PajioBe
u nokazahe ce MecTo U 3Ha4aj OBUX KIbMKEBHUX MPUJIOTA Y KOHTEKCTY
YacoImuca, ajld U y IMIUPEM KOHTEKCTY, TO jeCT Y OKBUpPUMa Mel)ypaTHe
mnpose. I[TocebHa maxiba 6uhe ycMepeHa Ha aHAIN3Y KEHCKUX JIHKOBA,
ayrobrorpadcKy 3aCHOBAHOCT, Ka0 M HA TEMATCKO-MOTUBCKY CTPYKTYPY
OBUX Pa/ioBa.
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Short Story as a Way of Representing the Female
Experience in the Journal Misao

Not only was the journal Misao one of the most significant
interwar magazines, but it was also recognized as a periodical inclined
towards women. The most important women writers of the interwar
period published their writing in this magazine: Milica Jankovié,
Isidora Sekuli¢, Andelija Lazarevi¢, Jela Spiridonovi¢ Savié, Desanka
Maksimovi¢, Danica Markovi¢, etc. In this paper the short stories
written by women for this periodical will be analyzed with an emphasis
on the short stories by Milica Jankovi¢ and Andelija Lazarevi¢. We
will investigate the way in which the female experience was formed
through these works and we will identify the place and significance of
these stories in the context of the magazine and in a wider context of
the interwar fiction. Particular attention will be paid to the analysis of
female characters, autobiographical background and the structure of the
stories in terms of themes and motifs.
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Cehatbe xeHa 1 NpeacTaBa paTa Y CABPEMEHO] BU3YeHO)j
YMETHOCTU

VYBoj, y uzarame YKpPaTKO NPEJCTaB/ba MPODOJIEMATHKY TEMe
pemnipesentaiuje HATO 6Gombap/ioBatba y BU3YEJIHUM YMETHOCTHMA
U TIpyKa Tperjie pajioBa BU3YEJTHUX YMETHOCTH KOju ce OaBe
6ombapmoBareM. [J1aBHU /10 M3Jlarakba YWHHU MPUKA3 YMETHUUKHX
pamoBa ayrtopku (Mupjane BHophesuh, Jparane Kapesar, Muuie
Tomuh, Bpene Beban, Tatjane Ocrojuh, Becue IlaBmoBuh u OsnuBepe
Tappuh IlaBuh), Kao u Auckycwja o ciaefehuM MUTABUMA: C KOJUM
JIPYIITBEHUM yJIOTaMa Cy Ce YMETHHIEe UIEeHTU(PUKOBAJIE y MPOIECY
cehama u perpeseHTalje paTa U KaKBa je Be3a THX yJIora ca TEMOM
pazoBa; Ha KOjU HAUMH OBe MoceOHe pempe3eHTalldje paTa YTUUY
Ha KOHCTPYKIIMjJY POJHOT WIEHTUTETA OJTHOCHO, HIEHTHUTETA >KeHa
y paTHUM OKOJIHOCTHMA; Jila JIM je HOBU HAYUH pPaTOBama, KOjU
yCIIOCTaB/ha HOBHU CHCTEM OJHOCA Mely CyKOO/beHMM cTpaHama (YOBEK
MPOTHUB MAIIlMHE, HACYIIPOT ,,CTAPOM™~ CHCTEMY CyKoOa dYoBeKa IMPOTHUB
YOBEKa, Tj. MyIIKapIia MPOTHUB MYyIIKapua) peaeduHrcao poiHe yaore
V paTy O/THOCHO, MOTIIYHO TIOHUINITUO POJTHU UJEHTUTET YUECHUKA WU
JKPTBE paTa; 7ia Jik je, ¢ TUM y Be3U, U Y KOHTEKCTy Iyiobanu3aiyuje,
pasBoja HOBUX TEXHOJIOTHja U (QIIyUAu3aIje UAeHTUTETA, afleKBaTHHje
TOBOPHUTH O ,2KeHCKOM cehamy” win mak o cehamby skeHa Ha paT?
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Women’'s Memory and the Representation of War in
Contemporary Visual Art

The introduction of this presentation seeks to briefly outline the
problem of the representation of the NATO bombing campaign in the
visual arts and to provide an overview of the artwork dealing with this
subject. The main part of the presentation reviews the work of women
artists (Mirjana Pordevi¢, Dragana Zarevac, Milica Tomi¢, Breda Beban,
Tatjana Ostoji¢, Vesna Pavlovi¢ and Olivera Gavri¢ Pavi¢) and discusses
the following questions: what kind of social roles did the artists identifiy
themselves with in the process of remembering and representing the
war and where is the connection between these roles and the themes of
their works; in what way do these special war representations influence
the construction of the gender identity, i.e. the identity of women in the
circumstances of war; has the new way of waging war and a new system
of relations between the conflicting sides (man vs. machine as opposed
to man vs. man, i.e. male vs. male) redefined gender roles in wars, i.e.
canceled gender identity of participants and victims; having in mind
the context of globalization, the development of new technologies and
the fluidization of identity, would it be more appropriate to talk about
women’s memory or women'’s war memories?
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Zensko pismo u Crnoj Gori: pozitivni rodni stereotipi i
njihove kontroverze

Moj rad bi se temeljio na rezultatima konkursa za najbolju zensku
pricu koji je NVO NOVA raspisala 2014. godine, na koji je pristiglo vise
od 30 kratkih pri¢a. U svom radu bih nastojala da artikuliSem veoma
raznorodna razumijevanja pojma ,Zzensko pismo” koji se mogu iscitati
iz ovih knjizevnih tekstova i da ovu raznorodnost dovedem u vezu sa
kontekstom nastanka ovih knjizevnih tekstova, to jest sa razli¢itim
ideoloSkim, rodno-politickim, knjizevnim, knjizevno-kritickim i
knjizevno-istorijskim okolnostima i uticajima koji oblikuju ovo u osnovi
spontano razumijevanje zenskog pisma u Crnoj Gori. Narocito bih se
osvrnula na ,pozitivne rodne stereotipe” kao najmarkantnije obiljeZje
prica pristiglih na konkurs koje je organizovala NVO NOVA (ali i drugih
knjizevnih praksi u Crnoj Gori koje se identifikuju kao ,zenske”) i na
razloge njihove vitalnost u savremenom crnogorskom kontekstu.
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Women’s Writing in Montenegro: Positive Gender
Stereotypes and Relating Controversies

This paper is based on the results of a competition for the best
short story written by a woman which was organized by NGO NOVA in
2014. More than 30 entries were received. The aim of the paper is to
articulate various understandings of the concept women’s writing that
can be inferred from these literary texts and to identify the connection
between the background of these texts, i.e. different ideological, political,
literary and historical circumstances and influences which shaped this
basically spontaneous understanding of women’s writing in Montenegro.
Particular attention will be paid to positive gender stereotypes as the
most prominent characteristic of the stories which entered NGO NOVA'’s
competition (as well as other literary texts recognized as female in
Montenegro) and to the reasons of their vitality in the contemporary
Montenegrin society.
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HajaBa n Tpayma [1pBOr CBETCKOr paTta y poMaHuma V3nert
Ha nyuunHy v Focnoha [anosej BupuunHnje Bynd

H3mel)y ob6jaBpuBarba IpBOr pomaHa BuprunHuje Byad,
Wzser Ha myuuny (1915), Ao objaBpuBara pomana 'ocmoha JlaioBej
(1925), mpoIILIO je Aecer rognHa, TOKOM KOjHUX Ce€ OAUIPAO W CBPIIHO
ITpBU CcBeTCKM paT, OCTABUBIIHN 3a COOOM HecarJyieJluBe MOCIENUIlEe IO
JIPYIITBO, KYJTYPYy U CBET yomIilTe. Y IPBOM, TAKO3BAHOM NPEAPAaTHOM
pomaHy crmucaTtesbke Bysd Molke ce BUJeTH HajaBa pata U KpO3
KOMEHTape JINKOBA MIIYUTATH HAE0JIOTHja Koja je OpUTAHCKOj HAIlUj!
6una ycallena mpen camo uzbujarbe Benukor parta. Y Apyrom, T3B.
MIOCJIEPATHOM POMaHy, KaKO KPo3 KOMEHTape TaKO U KPOo3 CUTyalluje y
KOjUMa ce JINKOBH U JIPYIIITBO HAJA3UJIO, MOTY Ce CarJieZlaTH IMOCJIe/TUTIE
u Tpayme IIpBor cBerckor pata. OCHOBHA HJieja OBOT pajia, Aakiie, buia
0u [a ce yKaske Ha CTaibe CBECTH jyHaKa, I0ce0HO OHUX KOjH Ce [10jaBIbY]jy
y oba pomaHa, IIOIyT TOCIIOWHA W rocrole JlajmoBej, mpe U I0CIIe
ITpBOT CBETCKOT paTa, U J]a ce YKaXKe Ha JPacTUYHE MOCIeUIe Koje je
par 3a cobOM OCTaBHO, HAJIIPe HA MPUMepY JIMKA PATHUKA MTOBPATHUKA,
Cenrumyca Bopena CmuTa, KOju maTh OJf OCTTPAyMAaTCKOT CTPECHOT
nmopeMehaja n3asBaHor yuenrheM y pary. JOIII jeJlaH IIUb ayTOPKE OBOT
paza 6uo 6u Jja, Kpo3 MPUKA3 TOKA CBECTU U KOMEHTAapa JIMKOBA, YKaXKe
M Ha caM KPUTHYKH CTaB ciucaresbke Byid, xoja je Gmia uspasura
nanuuCTKUKbA.
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The Premonition and Trauma of WWI in the Novels The
Voyage Out and Mrs Dalloway by Virginia Woolf

Between the publication of Virginia Woolf’s first novel The
Voyage Out (1915) and Mrs Dalloway (1925), WWI took place leaving
behind immense consequences for the society, culture and the world
in general. In the first, so-called "prewar” novel of Virginia Woolf one
can feel the premonition of war and see through the ideology instilled
into the British before the war owing to the character’s comments. In
the second, “postwar” novel, owing to the comments and situations
in which the society and the characters find themselves, one can see
the consequences and traumas of WWI. The central idea of this paper
is to identify the state of mind of the characters before and after the
war, especially those who appear in both novels, such as Mr. and Mrs.
Dalloway, and to point to the terrible consequences that the war left
behind, primarily for Septimus Warren Smith, an ex-soldier who suffers
from PTSD. Another aim of the paper is to show the critical attitude of
Virginia Woolf, a true pacifist, through the character’s comments and
stream of consciousness.
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HepoMaHTUYHE jyHakuHe Yy POMaHTUYHUM nNpudama LlaHr
AnnunHr

Y BpeMme kazma je BehuWHa MOJIEpHUX KHHECKHX ITHcAra
O0miaa 3a0KyIUbeHa BEJIMKUM TeMaMa Kao IITO Cy PEeBOJyIHja, IyT
HAITMOHATHOT CIIaca, aHTUjallaHCKU CEeHTHMEHT, [lanr AwmwiuHr (1921-
1995) ce 6aBU HAUBTJIE/ TPUBHjATHUM, TP CBETa MHTUMHUM JTiJIeMaMa
Kunesa TokoMm JIpyror CBETCKOT paTa. Y CPeUINTY heHe MaKibe Hajla3e
ce pomanTuuyHa ocehama uzmel)y myiikapana u ’KeHa, Kao U CJIOKEHH
OIHOCY YHyTap IaTpujapxajiHe KHHecKe mopoaulie. FbeHe jyHakumbe,
pasanere uaMelly TpajMITMOHATHUX MOPAJHUX CTETa U COMCTBEHHX
JKeJba, moTpeba, ajli ¥ HaroHa 3a CaMOOPKArbeM y HaTpHUjapXaTHOM
JIPYIITBY CYyOYEHOM ¢ OYPHUM MCTOPHjCKUM Aoraljajuma, IpeicTaB/beHe
cy 6e3 UMaJIo yJenInaBama. 3a pa3auKy of] yoOuuajeHe mpeicTaBe JKeHe
KOjOM Cce y OHOBPEMEHO] KIbIKEBHOCTH HCTHUIA0 FheH eMaHITUIIATOPCKHI
[IOTEHIIHjAJI y OCBajamby >KEHCKUX c10007a, ,HajaapoBUTHja KHHECKA
KIbMPKEBHUI]A 20. BeKa” TPYXKUIA je CIUKYy HUPOHUYHE W ITUHUYHE
MOJIEpHE JKeHe KOja je ClIpeMHa Jla HalpaBU KOMITPOMIIC ca peaTHoIIhy.
Y oBoM wu3snarawy mokymaheMo /a aHAJIHU30M YHYTpAIIHer CBeTa
MOJIEpHUX ¥ YPOAHUX KEHCKHUX JIMKOBA y TPO3U [[aHT AWIHUHT YKaKeMO
Ha YWIHEHUILY JIa je CIHCATE/bUIA BEIITHM IPEIUINTAHEM jaBHOT M
MIPUBATHOT yPyIINja TPAaHUIIE KIbIKEBHUX KOHBEHI[H]ja CBOT 00a.
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Unromantic Heroines in Romantic stories of Zhang Ailing

At a time when most modern Chinese writers were preoccupied
by grand topics such as the revolution, the road of national salvation, the
anti-Japanese sentiment, Zhang Ailing (1920-1995) deals with seemingly
trivial, intimate dilemmas of the Chinese during the World War Two.
At the center of her attention are the romantic feelings between men
and women, and the complex relations within the patriarchal Chinese
family. Her heroines, caught between the traditional moral constrictions
and desires of their own, their needs and the self-preservation urge
in a patriarchal society faced with tumultuous historical events, are
represented without any embellishment. Unlike typical representations
of women where the most prominent thing about them is their potential
with regard to emancipation and women’s liberties, "the most gifted
Chinese female author of the twentieth century” presented an image of
an ironic and cynical modern woman who is ready to compromise with
reality. In this presentation, the analysis of the internal world of modern
and urbane female characters in the prose of Zhang Ailing will point out
the fact that this author tore down the borders of literary conventions of
her age by cleverly intertwining the public and the private.
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MeTadu3snuko 3anehe nctopuje y Kimsn necama Tpaxum The Metaphysical Background in the Book of Poems

nomunoBarke [ecaHke Makcumosuh Trazim pomilovanje by Desanka Maksimovic

VY pagy ce Tymaue crerududHe pesianuje uaMmel)y Kibure rmecama This paper interprets the specific relations between the book
Tpadicum nomunosare u Jywarnogoe 3axoHuka. Ilokasyje ce Kako je of poems Trazim pomilovanje and Dusan’s code. It is demonstrated
3aKOHHK Ka0 UCTOPHjCKA U TPAJINIH]jCKa IapaZiirMa MoCcTao CBOjeBPCHA how the Code as a historical and traditional paradigm became a sort of
SAjasIoliKa” I0/1JIora 3a JIMPCKY AMCKYCH]y O YOBEKY U CMUCJTY Eb€TOBOT dialogical support for the lyrical discussion about man and the meaning
rmocTojama. VcnuTyje ce M 3HAYEHCKA CJIOJEBUTOCT KIHbUTE IecaMa y of his existence. The layers of this book of poems are also examined
MTOJTUTUYKO-UIE0JIOIIIKOM KOHTEKCTY ,,pEBOJIyITHOHApHE” JyrociaBuje. through the political and ideological context of the “revolutionary”

Yugoslavia.
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(3aysek) HeBuambMBe: HayuHuue y Cpbujn y noba
coumjannsma

ITocite II cBetckor pata y Cpouju/6usIioj JyrocyiaBuju, 3a skeHe
Cy ce OTBOPHJIM HOBH NMPOCTOPH — OHE CY J0OMJIE IPABO Ijlaca, 3HaYajHa
KOJIEKTUBHA U PENpPOJyKTHBHA MPaBa U WHCTUTYIMOHAJIHY MOJIPIIKY
Jla ce OaBe 70 Taa UCK/bYYHBO MYIIIKUM 3aHUMambuMa. Mako je u mabe
3a/ip;KaHa, U HacTaB/beHa (peMHUHHM3AIMja IojeIuHUX Ipodecuja, 0Baj
epuoy, y KOMe je Ap;KaBa HarjialraBajia M IoJIp;KaBajia Pa3Boj HAyKe,
omoryhuo je jemHom Opojy skeHa ga Oydy Ha mpBOj JUHHjU (GPOHTA
pasBoja MPUPOAHUX HAYKA.

Beh 1946, [Iparuna Hukonwh u Bpanka PaguBojeBuh mocrajy
IpBe *KeHe acHUCTeHTH 3a (UBUKY Ha beorpajickomMm yHUBEpP3UTETY. Y
HNHcTuTyTy 3a HyKJIeapHe Hayke Bunua (ocHOBaHOM 1948) 1 HCTUTYTY
3a Gusuky (OCHOBaHOM 1961), KEHE Cy IPHUCYTHE O] CAMUX II0YeTaKa.
Heke o wux, Mupa Jypuh u bpanuciasa Hemkosuh Ileposuh, 1o 1anac
jenmHa xeHa gupektop MHetuTyta Bunua (1976-1979), naje cy 3HayajaH
JIOIIPUHOC pas3BOjy HykKJeapHe GU3NKe U HA Mel)yHapOJZHOM HUBOY.
3aHUMJbUBE Cy IpUYe HAYYHHUIIA, KOje CYy ca CBOjUM IpOodeCHOHATHUM
U JIMYHUM [aTHEPUMa, >KUBeJle U pajiujie y CKPOMHUM yCJIOBHMA y
IIPOCTOpHjaMa MHCTUTYTA.

Nnak, KoymKo cy oHe Ouie BUJbUBE BaH CBOjUX Jlaboparopuja?
[ITa nanac 3aamo o wuma? Koju Tpar cy ocraBusie y mpodecnoHaTHOM
U jaBHOM IIPOCTOPY, WJIH Cy OWJIe U OCcTasie HEBU/IJbUBE?
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Dragana POPOVIC
dragana.popovic.48@gmail.com
University of Belgrade

(Forever) Invisible: Women Scientist in Serbia during the
Socialist Era

After WWII in Serbia/former Yugoslavia new possibilities
opened up for women — they gained voting rights, considerable collective
and reproductive rights and institutional support for doing jobs which
had been exclusively male up to that point. Even though it was delayed,
the feminization of certain professions continued to evolve. The state
supported and emphasized the development of science during this
period, which enabled a number of women to be the in the frontline of
the development of natural sciences.

As early as 1946 Dragica Nikoli¢ and Branka Radivojevi¢ became
the first women who worked as assistant professors of physics at the
University of Belgrade. At the Institute for Nuclear Sciences Vinca
(founded in 1948) and the Institute for Physics (founded in 1961),
women have been present from the very beginning. Some of them, such
as Mira Juri¢ or Branislava Neskovi¢ Perovi¢, who was the only woman
director of the Vinca Institute (1976-1979), greatly contributed to the
development of nuclear physics even at the international level. There are
many interesting stories of the women scientists who lived and worked
with their professional and personal partners in the modest premises of
the Institute.

Still, to what extent were they visible outside their laboratories?
What do we know about them today? What kind of trace did they leave
professionally and publicly? Were they and do they remain invisible?
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JoBaHa PEBA
jovanag@gmail.com
KapnoBauka rumHasnja

[para JosaHosuh, Myyerue n rpewnuvye (1937) - 36upka
npunosenaka o [1pBOM CBeTCKOM paTy

Y HCTOPUJCKUM, JIPYIITBEHO-TIOJIUTUYKUM ¢ YMETHUUYKUM
mokyMeHTHMAa 13 [IpBOT CBETCKOT paTta, 6e3UMeHU JIUK JKeHe Ce, TOIMyT
CeHKe, Ha/IBHja HaJl cTpaBuuHe jgoralaje u rosrory, Ha 60JIeCT B CMPT.
Y xkemu pa nedununiem IbeHe koHType u pekoHcTpyuiiieM HbeHy
MpUYy — IpoydyaBajia caM CTBApasallTBO YMETHHIA KOje Cy UCKYCTBO
Benukor para TpaHCIOHOBajJe Ha JWUTepapHy paBaH. lleHTpasHO
MECTO OBe JKEHCKe apxXuBe 3ay3uMma 30upka mpuuya MyueHuuye u
epewnuye Jipare Jopanosuh (1885-1975) - CpIICKe KIIIKEBHUIIE KOja je
JUTIOMUPAJIA KIHMXKEBHOCT HAa YHUBep3UTeTy Y JKeHeBHU 1911. TOJIUHE,
I7le je ¥ OCBOjWsa TPBY HArpaay 3a IICHUXOJIONMIKO-ZPAMCKY IOeMy
»~Hoh y Benenuju” (1909). ¥ npBOj MOJIOBUHHU 20. BeKka JOBaHOBHN je
objaBusa pomane be3 umena (1931), Bepun cayuaj (1963), 36upky
npunosegaka MyueHuuye u epewnuue (1937), Mosaux cmeapHocmu u
cHoga (1965), MpuIoBeTKy ,Majka” (1961), 36upky moema CaH nemrve
Hohu (1933) u apamy Jecewa HOh — 3umcka Hoh (1966). Y cBojum
JleJiiMa je WCTpaskuBajia HpoOeMaTHKy MaTepuHCTBa, BaHOpauHe
TpyZHOhE y TPaJUIMOHATHOM JIPYIITBY, JbyO0aBU, OOJIECTH U CMPTH.
VY 36upiu npumnosezaka Myuenuye u epewHule, HeKa ia MOMyJIapHa,
a JaHac TOTIYyHO 3abopaB/beHa KibMKeBHHIA JIpara JoBaHoBuh,
IIOCTaBWIA je OKBUPE 3KEHCKOr paTHOr mpocropa y Cpbuju 1915.
roJIiHe, OCBeT/baBajyhu >KHUBOT M3 Pa3IUYUTHX YIJIOBA ,MydeHHIa”
U ,rpemHuna”’ — OpuHyheHUx [a ce yxBaTe y KOIITAI[ ca yKacuma
cHpoMallTBa, poOOBamba, IVIaAu U cMpTU. AHaiu3a he mokasaTu Ja je
IpeJi HaMa JAParoreHo YMETHUYKO CBEJI0UAHCTBO O JKEHCKOM II0JTy paTa,
Koje ce Hamehe CBOjUM eCTETCKUM BPEAHOCTHMA M 3aciIy:Kyje aa Oyae
VKJbYYEHO Y CPIICKH KEbUKEBHU KaHOH.
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Jovana REBA
jovanag@gmail.com
High School of Sremski Karlovci

Draga Jovanovi¢, Martyrs and Sinners (1937) -
A Collection of Short Stories on WWI

In the historical, social, political, and artistic documents from
WWI, the nameless character of a woman looms over the horrific
events, suffering, disease and death like a shadow. In order to define
Her contours and reconstruct Her story I have studied the work of
women artists who inscribed the experience of the Great War into
the literary level. The central place of this women’s archive was given
to Draga Jovanovi¢’s short story collection Martyrs and Sinners.
Draga Jovanovi¢ (1885-1975) was a Serbian writer who graduated from
the University of Geneva in 1911. There she won the first prize for the
psychodramatic poem A Night in Venice (1909). In the first half of
the 20t century Jovanovi¢ published two novels, No name (1931) and
The Case of Vera (1963), two short stories collections Martyrs and
Sinners (1937) and Mosaic of Reality and Dreams (1965), the short
story Mother (1961), a collection of poems Midsummer Night’s Dream
(1933) and a play Autumn Night — Winter Night (1966). In her works
she addressed the problem of motherhood, illegitimate pregnancy in a
traditional society, love, disease, and death. In the short story collection
Martyrs and Sinners, the once popular and now forgotten writer Draga
Jovanovi¢ set the framework for describing the female war space in
Serbia in 1915, shedding light on life from diferent angles of martyrs
and sinners, faced with the horrors of poverty, slavery, famine, and
death. The analysis will show that we are faced with a precious artistic
testimony of the female side of war, rich in aesthetic value and worthy of
entering the literary canon.
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Kapka CBNPYEB
zarkasv@yahoo.com
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

’KeHcku ceujeT/JyrocnaseHcka xeHa — opymMm mogepHe
XeHe, cnucaTternuue

Y pagy ce adamusupa (GopMmupame (HEMHUHUCTUUKE
koHTpajaBHOCcTH V KpasreBuam CXC Ha mpumepy uacommca KeHcku
caujem/Jyzocaagercka xcerna (3arpeb, 1917-1920, ypemuuna 3odxa
KBenmep). Yacomuc je 3a aHAIM3y KaHAWIOBaJa HE caMO WHHULHMjaJTHA
MO3UIMja y KOHTEKCTY (EMUHHCTHYKE IEPUOAVKE HAKOH Bemaumkor
para, Beh u jacHo ¢opmysucaHa U IPaKTHKOBaHA (DEMUHUCTHYKA
wiaTdopMa Kojy MOAYyIHUpy Ha KBAJIUTATUBHO Y30PHOM HUBOY TEKCTOBH
Koje motmucyjy, usmely ocramux, 3odxa Ksemep, Jynxka Xamer
Hopheruh, 3nenxka Mapkosuh, Ilaynuna Jle6n, 3menka Xackoma,
Kcenunja Aranacujepuh.

HcrpaskmBauka TMakka je IIPEeBACcXO/[HO yCMepeHa Ka
KIbHKEBHUM, KIHbHKEBHOHUCTOPHJCKUM U KIbHKEBHOKPUTHYKUM IIPH-
JIO3UMa y YacomuCy U HbUXOBO] Be3u ca (QOpMHpameM HAEHTHUTETa
»,MOJIEpDHE KeHe  4YeMy je dacomuc OWO TmocBeheH W y CBOjUM
MOJIUTUYKHAM, AHTPOIIOJIOMIKHUM, COIMOJIOIIKUM, IEAATOIIKUM, €THO-
rpapcKuM oryieluMa M WiaHmuMa. AHamusupahe ce BbUXOBE IMOETUUKE
0COOEHOCTH M METOJIOJIOIIKA alaparypa, a y CpeAullTy aHaau3e ouhe
THHOKPUTUYKHU IPHUCTYIl y UCTPAXKUBAY KEbUKEBHOCTH (M KYJITYpe)
U WCTUI[AFh€ BAKHOCTH , KEHCKOT” ((peMHHUCTUUYKOI) YHTarba
KEbMJKEBHOCTH (M KYJITypE).

PasmarpameM KOHIIENTa JKEHCKOT ayTOPCTBA KAakKBO HYAU
Kemncxu ceujem/JyzocnaageHcka dceHa y JWjaxpoOHO]j IEPCIIEKTHBH,
mokymahe ce JaT W TPWIOT OCBET/haBalkby WCTOPHje/Tpajulinje
JKEHCKUX ,,MHTEPIPETATUBHUX 3aje/THUIIA”, aT U y4elrha ciucaresbuiia
y dopMupamy CBECTH O ,MHTEpPJIUTEPAPHUM 3ajelHUIIaMa” Ha OBUM
MIPOCTOpUMa.
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Zarka SVIRCEV
zarkasv@yahoo.com
Faculty of Philology, University of Belgrade

Women's World/Yugoslav Woman - Forum for the Modern
Woman, Woman Writer

This paper analyzes the formation of the feminist antipublic in
the Kingdom of Serbs, Croates, and Slovenes focusing on the example
of the journal Women’s World/Yugoslav Woman (Zagreb, 1917-1920,
edited by Zofka Kveder). The journal is suitable for the analysis not only
because of its initial position in the context of feminist periodicals after
the Great War, but also because of the feminist platform supported by
the texts of admirable quality written by Zofka Kveder, Julka Chlapec
bordevi¢, Zdenka Markovi¢, Paulina Lebl, Zdenka Haskova and Ksenija
Atanasijevic.

Particular attention is paid to articles dealing with literature,
literary history and criticism and to their connection with the formation
of the identity of the modern woman, which was the aim of the journal
in political, anthropological, sociological, pedagogical, ethnographic
essays and articles as well. We will analyze their poetic idiosyncracies
and methodological means from the perspective of the gynocritical
approach to researching literature (and culture) putting emphasis on
the importance of the feminine (feminist) reading of literature (and
culture).

Through the exploration of the concept of women’s authorship as
seen in Women’s World/Yugoslav Woman from a diachronic viewpoint,
we will attempt to make a contribution to the research of the history/
tradition of women’s ’interliterary communities’ and participation of
women writers in fostering awareness of ’interliterary communities’ in
this region.
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CBeTnaHa CTE®AHOBWH
svetlana.lana.stefanovic@gmail.com
YHuBep3uTeT y Majnuury

.MU cMo orpe3nu y KpBK”: XkeHe y Cny>kbu Hauuje n Bojcke
(1875 -1914-1918)

~IIpoOy/Iu ce, CPIICKA JKEHO, ¥ KYITHH TI0 CPILy U IOHOCY U JIPyTe
CPIICKE JKeHe, U TIo))Te O] OTHH-HIIITA JI0 OTEHLUIIITA, U O] THE3/Ia 10 THe3/1a,
U TIeIeJIoOM TYIIUTE BaTpe OKO KOjUX Ce MEKYIIIH Tpejy U U3 THe3za
barajte meny Koja ce y ©UMe HapOJHOT 3aBeTa He KpCTe. Jep Mpomact
HApO/ia je TPeX U »KeHa U Jielle, ¥ KaJ| ce Hapoyl y KOPeHyY 3aTpe, HUKO He
Tpeba fa ra npexkuBu”’, Hanucana je Ucunopa Cexynuh y Cpnckoj sceHu
1912. roauue. Y paay he OMTH aHAIM3UPAHU BHAOBU ydellha CPIICKUX
JKeHa y paToBuMa Koje je CpOuja BoAmIa TOKOM JpyTe MOJOBHUHE 19.
Beka mpotuB OcMaHCKOT I[apcTBa M Byrapcke, Kao ¥ HUXOBA yJIOTa
TOKOM basikaHckux paTtoBa u IIpBor cBeTckor para.
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Svetlana STEFANOVIC
svetlana.lana.stefanovic@gmail.com
University of Leipzig

“We are steeped in blood”: Women in the Service of the
Army and Nation (1875 -1914-1918)

In 1912 Isidora Sekuli¢ wrote in the Serbian Woman: "Wake up,
Serbian woman and knock on the heart and pride of another Serbian
woman and then go from one hearth to another, and from one nest
to another, and damp down the fire where cowards seek warmth with
ashes, and push children who have not been baptized in the name of the
national oath out of their nests. For the calamity of a nation is a sin for
which women and children are to blame as well, and when people are
exterminated, no one should outlive it.” This paper analyzes the ways
in which Serbian women participated in the wars Serbia fought in the
second half of the 19th century against the Ottoman Empire and Bulgaria
and the role of Serbian women during the Balkan Wars and WWI.
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BykomaHn CTPAHAHUEBW
stranjancevic@gmail.com
dunonowkn dakynTeT, YHuBep3uTeT y beorpaay

,JenHa (He)moryha uctopuja kreuxeHcTsa”

Tema m3iarama 3aCHOBaHA je Ha BHUEO-pPaAy Koju ce 0aBum
pasmaTpameM jefHe on MoTyhux ucropuja KibmkeHcTBa. OCMUIILbEH
je y dopmu mHPOPMATHBHOT TEJIEBU3UjCKOT MpOTrpaMa; y paay Ccy
3aMemheHa MeCTa KIbMIKEHCTBA W KIHMKEBHOCTH, 3apaj] UCIHUTHBAba
yJIoTe KOjy KEIbMIKEHCTBO (He) MOKe WMMaTh y OKBuUpY mocrojeher
KIbMIKEeBHOT KaHoHa. [Topes Tora, y uzjaramwy he OUTH Pa3zMOTPEHO
U [UTame YIoTpeOe BU3YEJHOT MeJAWja y CBPXE IIOIyJIapU30Bamba
pa3IuuUNTUX U7eja KOje VIVIAaBHOM Jlojla3e w3 (DEMUHUCTUYKE

KIbIKEBHE TEOPHjeE.
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Vukoman STRANJANCEVIC
stranjancevic@gmail.com
Faculty of Philology, University of Belgrade

A(n) (Im)possible Literary Herstory

The topic of this presentation is based on a video work which was
designed as an informative television program and deals with a possible
literary herstory. In the work, literary history and herstory switch places,
with the aim of questioning the role that literary herstory could (not)
have within the existing literary canon. Apart from that, the presentation
will also address the question of employing visual media in order to
popularize different ideas originating predominantly from the feminist
literary theory.
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KaTaxuHa TAUMHCKA
k.taczynska@wp.pl
YHusep3suTteT ,Hukona KonepHuk” y Topyrby

Ceharbe Ha NpoWwnoCT — paTHa oaunceja »KeHu Mebn

Kap je CBersiana Craminak mucasa 0 031 KEHCKe TEPCIEKTURE
V PEKOHCTPYKIIMjU WCTOpHje bankaHa, TMOCTaBWIa je KPUTHUUKY
JINjarHO3y Jla YNPaBO HCTOpHja peruoHa BuljeHA W3 TMEPCIEKTUBE
JKEHCKOT POojia TIPe/iCTaB/ba jeZIHy O/ HajBehux Mpas3HWHA ¥ JaHAIEbUM
ponuuM cryaujama. [{usb 0BOT pajia je, ¢ jefiHe CTpaHe, CKPEeTame MasKibe
Ha TekctoBe KeHu Jlebs Koju TPUIIOBENAjy O PAaTHUM HCKYCTBHMa
oBe ayTopke (/[HesHux jedne Jydume 1990, Jbybuuuua b6eaa 1990,
Jlpye u3 demwcmea — moj 3ud naaua 2005, OdjedHom Opyxuuja,
odjedHom Opyea 2008) u, ¢ Apyre cTpaHe, MPUKA3UBAILE YJIOTE KOjy
IEHO CTBApalalliTBO U ceharbe Ha MPOILIOCT, MOXKE OIUTPATH
PEKOHCTPYKIIMjHU ucTOpHje JyrociaBuje 3a BpeMe J[pyror CBETCKOT paTa
(jeBpejckO TOPEKIIO, CKDUBEHU UIEHTUTET, KOHIIEHTPAI[MOHU JIOTOPH)
u nocye mera (;rorop I'onu otok, emurparuja y Mispaeir).

114 MehyHapoaHu HayuHu ckyn: WTA JE KFUPKEHCTBO? / KHUra caxxeTaka

Katarzyna TACZYNSKA
k.taczynska@wp.pl
Nicolaus Copernicus University, Torun

Remembering the Past - Zeni Lebl's War Odyssey

When Svetlana Slapsak wrote about the role of the female
perspective in the reconstruction of the history of the Balkans, she
gave a critical diagnosis saying that the history of the region, as seen
from the viewpoint of women, represents one of the greatest voids in
contemporary gender studies. The aim of this paper, on the one hand,
is to draw atterntion to the texts by Zeni Lebl which tell the story of
the author’s war experiences (Diary of a Judith 1990, White Violet
1990, Childhood friend — My Wailing Wall 2005, Suddenly Different,
Suddenly Other 2008) and, on the other hand, to show what kind of role
her work and remembering of the past could have in the reconstruction
of the history of Yugoslavia during WWII (Jewish decent, hidden
identity, concentracion camps) and after the war (Goli Otok prison
camp, emigration to Israel).
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AnuncoH C. ©EN
a.s.fell@leeds.ac.uk
YHuBep3uTeT y nacy

Mncare 0 paTHUM paHama: Memoapu BpUTaHCKUX U
DPaHLYCKMX BONHNYAPKM

BosHnyapke cy mMmajie JBOjaKy yJ0Ty TOKOM IIpBOT cBeTCKOT
para. C jemgHe crpaHe, OHe cy Owae CBEIOIM pAaTHUX MCKyCTaBa
MyIIIKapara u MpejcTaBsbajie Cy Be3y uamely oma u GppoHTA, TAKO IITO
¢y, Ha TIpUMep, mucase mucMa ponbunu. C Apyre cTpaHe, OHe cy Ouie
aKTHBHE YUYECHHUIIE jep Cy mpyKaje Hery u Owse Onmke GpOHTY HeEro
BehuHa mpunagHUIIA BUXOBOT TI0J14, IIITO je TOHEKA] CTBAPAJIO HEjaCHY
rpanuity usmel)y mymkor (6opia) u *keHckor (1uBuia). ClI0KeH 0/THOC
n3Melly macuBHHMX cBeZloka M AKTUBHUX YUeCHHUKA OOJHUYApKe Cy
YeCcTo U3pakaBajie y CBOjUM cIucuMa. Y oBoM pajy hemo pazmorputu
HEKOJIMKO JleJIa KOja Cy HacTaja TOKOM M HaKOH para y ®paHITycKoj U
Benukoj Bpuranuju. ®okyc he 6uTu Ha HapaTUBHUM TEXHHKaMa KoOje
Cy KOpHUCTHJIe OOJTHUYApKe KaKo OU mpeHesie CBoja UCKYCTBA, KAao U HA
HEKUM KJ/bYYHHUM TeMaMa Koje ce jaBsbajy. ¥ paay he ce KOHTpacTupaTh
Y IOPETUTH HAPATUBH HACTAJIU TOKOM U MOCJIe paTa. Y pajy ce TBP/IU J1a
JleJla HacTajia TOKOM paTa 4ecTO MOKa3yjy MOTEIIKOoNe y TPOHATKEmhY
¢opme u raca ogrosapajyhux 3a HOBM KOHTEKCT Y KOM Cy Ce HaIILIe,
JIOK TIOCJIepaTHA Jiesia MOKa3yjy TEeHJIEHNH]y OOJIMKOBama HMCKYCTaBa
Koja 6u ce ykiommwia y nocrojehe mMozese KibHKEBHOT CTBapasIalliTBa.
Mehytum, y obema Bpcrama Memoapa Moryhe je yOuuTH HAaIeTOCT
n3meljy mocmaTpaua u yuecHuKa; KeJby /1 ce Jiesiyje Kao KaHaJ Kpo3
KOjU MYIIIKO MCKyCTBO MOKe OHTH H3Pa’KeHO, a U Ja Ce 3a HUCTOPH]Y
3aIHIle rj1ac MOOWINCAHUX JKEHA V ,,aKTUBHO] CJTy:KOu .
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Alison S. FELL
a.s.fell@leeds.ac.uk
School of Modern Languages and Cultures, University of Leeds

Writing the Wounds of War: British and French Nursing
Memoirs

Nurses played dual roles during the First World War. On the
one hand, they were witnesses to men’s war experiences, acting as a link
between home and front by, for example, writing letters to relatives. On
the other hand, they were active participants, offering vital medical care,
and operating closer to the front than the majority of their sex, which
sometimes blurred the line between (male) combatant and (female)
civilian.

The complex relationship between these roles of passive witness
and active participant are often expressed in their writings. This paper
will consider several accounts of nursing produced during and after
the war in France and Britain. It will focus on the narrative techniques
used by the nurse-narrators to convey their experiences, and on some of
the key themes that emerge. It will also contrast and compare wartime
and postwar accounts. It will argue that while wartime accounts often
reveal the difficulties in finding a form and a voice appropriate for the
new contexts in which they found themselves, post-war accounts tend
to shape their experiences to fit existing modes of literary production.
In both kinds of nursing memoirs, however, it is possible to discern the
tension between witness and participant; a desire both to act as a channel
through which male combatant experience can be expressed, and to
write into history the voice of a mobilized woman on "active service”.
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Renate HANSEN-KOKORUS

reante.hansen-kokorus@uni-graz.at
Institut fur Slawistik, Universitat Graz

PredodZbe o zZenskim identitetima u filmovima Jasmile

Zbanic¢ i Aide Begic¢

Razni modeli Zenskih identiteta ¢e biti prezentirani, na
primjerima filmova Grbavica, Na putu, Snijeg i drugi, koji pokazuju
veliki raspon od zenskih tradicionalnih uloga do suvremenih. Kriteriji

diskurza ¢ée biti razmatrani u okviru pitanja kako se te predodzbe
promjene i koje uloge analizirani filmovi nude.
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Renate HANSEN-KOKORUS

reante.hansen-kokorus@uni-graz.at
The Institute of Slavic Studies, University of Graz

The Notions of Female |dentities in the Films of Jasmila
Zbani¢ and Aida Begi¢

Various models of female identities will be presented on the
examples of the films Grbavica, Na putu, Snijeg etc., which demonstrate
a vast span from women’s traditional roles to the contemporary ones.
The criteria of discourse will be examined bearing in mind the changes
in those notions and what roles the analyzed films offer.
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bybuHka WKOOPWH
lj.skodric@gmail.com
Apxus Cpbuje

Yyuewhe xeHa y HapoaHoocnoboamnaykmm ogpeanma y
Cpbuju 1941-1944

Henocpenquo mnpen /[JIpyru CBeTCKHM par KOMYHHCTHUYKA
opranusanujay Cpouju je ycuesna ga npuiobuje BeJTUKHU OpOj KeHa, aJIu
Cy O/I3UB U yuellhe jkeHa Y HAPOTHOOCTIOOO0TMJIAUKUM OZIpe/TuMa OUIu
BEJINKY, HEOUEKMBAHU W HEIUIAHUPAHU O CTPAHE KOMYHUCTHYKOT
BoljcTBa. 3a pasJiMKy O/ OCTAJIUX KpajeBa JyrocjaaBuje, MapTU3aHCKUM
onpeauma y CpOuju yrjaBHOM cy TpucTynase obpasoBaHe MJIajie
JKeHe Koje ¢y Beh Oumie aHraskopaHe y KOMYHHCTHUKO] OpPraHU3aIHjH,
a Koje cy Omie JKUBOTHO yTPOKeHe yCie, CBoje opujeHTanuje. Hhux je
MOTHBHCcaIa bopba 3a cj1000y, 0K je cBecT 0 06ehaHoj eMaHIUIAIIA]H
IocTojajia, ajTu HUje uMaJjia IpecyaHy YJIory.

3HavajaH Opoj JKeHa IPUKJ/BYYHO Ce YCTAaHKY 1941, aaul Cy
HAaKOH IETrOBOT CJIOMa MHOTe Ouite ofibayeHe U IpeMyIITeHe CTPAIAby.
Crymame XKeHa y OJIpe/ie je 3HAuajHO CMameHO TOKOM 1942, Kaja
MMapTHU3aHCKO BOCTBO IOUMIbE Ja MOJICTUYUE HUXOB MPUjEM U Cy30Hja
OTIIOp BUX0BOM BojHOM ydernhy. ITopez tora, Beh 1944. omanma 6poj
’)KeHa Koje Ce INPUK/bYUYjy OApenuMa, a 1945. A0Ja3H /10 IHUXOBE
MacoBHe AemoOwin3anyje. lako KpaTKOTpajHa, aKTUBHOCT JKeHa Yy
MapTHU3aHCKUM jeIHUIIaMa OCTABIJIA je 3BHAaYajaH TPar, & FbIIXOB IIPHjeM,
ocuM 0b6e30eljuBama 1oaTHE JbYZCKE CHATE, IIOCITYKHO je U 32 IIOTBPAY
MpeIpaTHOT 3ajlarama 32 PaBHOIPABHOCT O] CTPAaHE KOMYHUCTUYKOT

IIOKpeTa.
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Participation of Women in the National Liberation Troops
in Serbia 1941-1944

Just before the WWII the communist organization in Serbia
managed to attract support from a large number of women. However,
the response and participation of women in the national liberation
troops was significant, unexpected and surprising for the leaders of
the communist movement. Unlike other parts of Yugoslavia, educated
young women, who had already been involved in the communist
association, joined the partisan units in Serbia. The lives of those women
were threatened because of their orientation. They were motivated by
the struggle for freedom, and even though awareness of the promised
emancipation was present, it was not a decisive factor.

A significant number of women joined the uprising in 1941,
but soon after it had been crushed, the majority ended up rejected and
undefended. The number of women who were willing to join the troops
decreased markedly in 1942. The leaders of the partisans then began
to encourage women to take part in the war, breaking the resistance
towards their participation in the military. Nevertheless, the number
of women among partisans continued to lessen and in 1945 a massive
demobilization of women took place. Even though it was short-lived,
the participation of women in the partisan units left a significant mark.
The acceptance of women into the army served not only as a resource
of additional manpower, but also as a confirmation of the communist
movement’s prewar support for gender equality.
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,Be3rpaHnyHo LapcTBo 6ecmucna”: noetuka Jyoute Lanro
y pomany [yt y bupobuuaH

Nmajyhu y Buay pocajamma u3ydaBarha poMaHa JyzauTe
Mlanro ITym y Bbupobuuan kKoja cy ce Hajuerithe GaBWa BU3UjOM
dbemuHUCTHYKE yTONIH]E, OBa CTYAM]ja yepeacpeleHa je Ha aTepHATUBHE
yMeTHUYKe BU3Hje (Koje HUCY HU KeHCKe HU MyIke). Ociamajyhu ce Ha
pa3/IMYNTe TEOpeTHYape MOCTMOZEPHU3MA, aHAJIU3UPA IPBEHCTBEHO
JI0 ca/ia Mame UHTEPIPETUPAHU /Ie0 poMaHa — ,,Victounu rpex Henana
Murtposa”, ykasyjyhu Ha WberoB MetapUKIIMOHATHYU KapakTep. Texmby
Ka HEeOJIpE/IUBOj W HEYXBaT/bUBO] 3eMJbH bupobuiian (maty Kpos
jEeBpEjCKM MUT O 3ajeJHUYKO] JOMOBHHH) DPaJ IIOCMAaTpa y CBETILY
peuHTepIipeTalivje u Jecrabuiusanuje jegHor oA of Hajuenrhux
KIbIDKEBHIX MOTHBA — MOTHBA IIOTPAre, Te ra JOBOJIU Y BE3Y Ca BUSHjOM
MMOETHKE ¥ YMETHOCTHU Y IIOCTMO/IEPHUCTUYKY cXxBaheHOM cBeTy poMaHa,
JIVIIIEHOM TIapaJIuTMU U OUJIO KaKBe KOXepPEHIHje.
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“Boundless realm of meaninglessness” — the Poetics of
Judita Salgo in the Novel Journey to BirobidZan

Bearing in mind that the analyses of Judita Salgo’s novel Journey
to BirobidZan typically deal with the vision of a feminist utopia, this
study centers on alternative artistic visions (neither male nor female).
A less interpreted part of the novel — “Eastern sin of Nenad Mitrov” will
be analyzed and its metafictionality will be identified through the lens
of various postmodern theories. This paper views the striving for the
undefinable and elusive land of Birobidzan (given through the Jewish
myth of homeland) as reinterpretation and destabilization of one of the
most common literary motifs — the quest motif. The motif relates to the
vision of poetics and art in the postmodern world of the novel that lacks
paradigms or coherence.
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